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o TALES FROM THE GALLIC FREIGHTER

(At the.end of the last instalment - tbe snip was crossiqg the
E Pac.i:".ic Qcean; the captain had developed AIDS the nate was
‘contralling’ the vessal and the entire crew had lost thelr legs
. due to the hideous Shuffleg’ disease. We plck the story up at
+ the same pofnt ..... 2 . .

? After tha hideaus 'leqg' incident, the ship changed course, deciding {o head
- for darkest Africa, The reason: because only in the Conge would the Caplain
agree %o becone a ‘landlubber', He had expressed a dasire to open 4.

- plantation and settle down as a market gardener, The nate agresd for he =

knew that them and only then would full control of the 'Ballic Freighter’’
coma to him, The remainder of the crew complainad but 4o no avail, The
sails were set, the course charted and the winds, good (apart from tha-
nata's of coursa!)

Stopping for supplies south of Kuala Lumeur, another crew-mesbzr wis
racruited, young Seigfried Sasscon was press-anged during a2 gang-bang ai
tha lodal alllad oress, nexd door fo the allied breweries near the head-
quarters of the Allias, (It vas weird. there alright!) Siggy wis 2 born fool
and within days of stariing work as new cabin-boy he fell ouit of the
Captain's pori-hole. vwhile applying the cinimant to the .old fa2lla's hidacus
sores, Yo-one (including the Captain} evan notxced hn'd gone, says a lot

for his bedsida repartes, : - .

And the voyage coniinued, 33 thay passed the Cape a bag of oranges fell
from the sky, amazingly they werz marked with the label " Jaffa which only
qoes to show ihat the Israelis will trade wiih anybody, Docking in Cape
Town, the crew stayed aboard, tending te the Captain's fever, The lapanese
docter decided thai someone must go ashore in order to find plums, the only
‘source of sustenance the Capiain would consider, His fever had reached such
a peak that few thought he would survive the week, The look-out ('Big")
‘ drew the fattest straw and set off in the rowing-boat, He never returned,
t the crev later heard that he had entered inte politics in that fair land,
. having discovered that the majority of the inhabitanis held the same
; Klannish views as himself,
i.8ailing up the West coast of Africa took #any weeks and during that time ) !|
the Cagtain's head started to change shape, by the time the Freighter had * |
reacd the esiuary of the Congo, their leader's head was two fool high and
1hree3inches across, The Mate (in a fit of cruelty) nick-naned tha cld nan
i 'Pinhead', The diseases conjinuad (all due to the Cook's lassitude), the
Japanese doctor ‘became siranger, professing an inmense knowledge of sear.
ing qi ' the 'Birl' hid in the crow's nest, for fear of any ao!
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i assaults on her (his) buitocks,. Upon prrzval in. thn deepest Congo, the .
"I doctor. examined  the. Captaln cand

_,_pnssessor of 3 'heart of darkness’, tﬁ15 news upnet the: cld sea doq 50 much
';-1hat the Hate decided a return to Blighty uaS'in urder. i

I
@ The Fre:qhtnr was by this poxnt an exhaus*ed and useless craft but. sonnhou
‘.

;'Haie and Cook ‘dashed- ashore determ:ned 16 faste the forhxdden colcurs of

| Marrakesh, the '@irl’ stood guard over the Captain, who had recently takan

" 1o cannibalism (he'd eaien his own chin}, théy knew the Cook's grub yas

f crap but even eating crap is better .than eating yourself The Japaness

. ODoctor .decided that he would never see the wmountains of Tokyo again and

. took the traditional meihod of exit, he held a knife to his own back and

cwalked the plank, Ha was sadly nissed by all and sundry, WYho would nov be
able to repair the repulsive diseases brought on by the Cook's culinary
inganity?

-"The Hate and Cook returned with the sen of a fanous sailor who they had
kidnapped while he was exercising his secret 'urgess', They wers convinced -
that 'Sticky Stu' would pay 2 king's ransom %o have the boy back, They had
“forgetten, howevar, to obtaip a forwarding address for the ranson nots and
52 this nev fellov was appointed cabin-boy and the ganq cenilnued on-their .
voyage home, As iime passed and incidents occurred, many strange ahd -

, wondrous things happened: The Captain bursi at the seams (11teraL1y - his’
sides split from laughter), The Cook who had developed a“hideous hahit of
vewiting after evary conversation sawed him back up, Thes Mata. fept

- disappearing’ down into tha hold where he would carry on  peryerse

_conversations with invisible 'friends', the crew were convinced he had
crackad at last, The '8irl' vas found cross~drassing, he adnitied that his

_ feninine side had won the long batile that it had been involved in, His

- father (in England) pronounced (unseen) that he was nov 'unemployable’! The

- mew cabin-bey speni the entire journay trying %o convince other meabers of

-the crew to becone free-wasons, He was distrusted by all and sundry and

. ragularly abused and acared,

1fj-im:f so the story ends ... or does {t? Will the crew r‘eturn to

. England? Will the Captain and the Cook go on honeymoon in the

E'Unfted States? Will the Mate become a canal boat horse? Will

: the Girl enter for the full sex~change? Will the cabin-boy ever

. be accepted by the crew" What really happened to all those old

I saflors? Is thfs amusing or realfstic‘? Aho _)_r__wtbere ship—mates' o

i This extrac:t was drawn from tbe b.fography af‘ Asterix: 'Wearing L

[a Crown . of ‘ T?mms Gives Me- a8 Headache' (GP79) which wiu be = .

g published in September 1990, Ny Q-
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© 14, Theft, (3 songs), Hay/Qct '87, (J-R-M), 4-track,

14184 Sketch Du Mal, (6 songs), Apr '88, (J-R-Oc-Mg), 4-track, ' |
29, Ssul Mouse,. (20 songs), Jul '88, (J-R-Dc-Max), 4-irack,

1;_"22.;Pervers1an Street; (14 songs). May- July. '89, .(J-R-Mg-Mt- Bg—JzJL -#), 24,

. HISTORY OR BULLSHIT” PONTIN”ED “i

10 Aug %8 = Aué %9 R nlf_iQk,_ﬂ
' (Jlm/Ralph/MGS/Matt/Big!Ja7/ aurencet.Maxine} R
'MethodRhythm' was' 'a major’ break With the past-(injnctior of_ |
fresh blood!) Idea’ was o mix origina!. ('Everything') sound’ with,
Spectorianj horns. & strings' Played ' live 3._times- and. recordedJ
Perversion St' «3?45) Thinned out by dropping r‘af:is’c/n*:uz.ica}.'w
illiterate, Big and mutated into .....

L. Aug '89 - Mar '90

: (Jim/Ralph/MGS/Matt/Jaz/Maxine), - - )
The philesophy of 'MethodRhythm II' was to merge the bezter
elements of the Faces/Stones and create-an utterly unique and
eclectic sound. Grooved in public 8 times (1nclud_ng Paris) and
laid down 'Mumbo__Jumbo' <(GP60). Snappad Into a million tiny
pleces bacause Jaz got homesick!

- THE COMPLETE -GALLIC RECORDINGS (sy fir L0

Tha Mice fira Gn Spead (§ songs), 18,7,31, {J-L-8-4}, 3-track.
The Herphing Tapes (6 songs), 16,7,82, (J-C-8-N-Rzc), 3-4rack,
The_Gods Eai (3 songs), 20,12,82, (J-C-3%-R}, 8-track,

Sabes In The Wood (5 songs), 30,7.34, (J-C-R-M)- d~brack, -

In The Snow (2 sengs), 9,2,85, (J-C-R-E), A-irack,

Srixton Tapes (5 songs), 11.11:85, (J-C~R°E), I6-track,
Garfield's Balding (2 sengs), 11,3,86, (J-C-R-E-Dc), d-irack,
Everything (12 songs}, Jun/Jul '86, (J~C-R-E-Dc), 16-traci,

. Nothing (16 songs), Aug/Oct '86, (J-R-E-M), 4-track,

10, Wake Up MotherFuckers, (6 songs), Aug '88, (J-R-Dc}, d-track,
1T, The Rymer S% Tapes, (10 songs), Oct '$6, (J-R-E-Oc), d-irack,
12, The Acidics. (19 songs), Dec'86/Apr'87, (J-A-E-Dc), 4- ~track,
13, Canbarwick &reen Tapas, (8 songs), Apr '87, (J-R-E-0c-Si), 4-%rack,

GO s T LT 4 LD ) e

1§, 7P, (10 songs), Jul '87, (J-R-Dc-8i), 16-tpack, +
16, Marinetti Eats Spaghatti, (14 songs), Oct '87, (J-R-Oc -Mondy), d-track
17, Me & Mr Nalhead, (12 songs), Dec'87/Apr'88, (J-R-Dc-Mg-Monty), 4-irack,

15, Bru:i1sa’ (12 songs), May/June '89, (J-R-Oc-Mg-Max), 16~track, : 1
21, TTL3 Free-Buzz Cassette, (2 songs), May '89, (J-R), 4-irack,

'-Glam,Grotesquerzes, 18 songsJ Jullﬂugi, 3, (-R-e- i b= tr Ek
Uit "un ongsk e Y Rtk
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CThe Phecnlx CIub Malvern E:upporti ? 1, Sl (J-C;BASII]' N
Charity Soccer Disce, Malvern, [supportl, 25,431 (J-C-8-3), -
- Charity Gig, Malvern, Csupportl, 2.5, 81, (J-C-8-8), -

~ Tha Garden Pariy, Malvern, C[headlinel. }5{5]31 (3-C-B-3-43,

~ The Pheonix Glub, Malvern, (supportl, 14,7,81, (1-C-8-M),

The Lamb, Halvern, [supparil, 30,6.84, (J-(-N-8),

Nag's Mead, Malvern, [supportl, 21, 12,84,-¢J~C-R-£},

Tha 3 Crowns, Landon, {h2adlinel, ,21.5.858, (J-C-R-E),

The Hog's Grunt, Londan, £head11nel 19,8,88, (I-C-R-F),

Tha Wheatsheaf, OQunsiable, Cheadlinel, 21.8.85. (J-¢- R-F)

. City of London-Paly, Landan, Esuppor+3 28,11,85, (J-C-R-E-De),
12, The Mean Fiddler; Landan, Csupportl, 21.4.,35. (J-C- ~A-E-0c3,

—

13, Canden H2ad, London, Cheadlipe] . 21,537, (1-8-¢ ”'-:1)

- 14, Canden Hezad, Lenden, Thzadlinel, 13.,6.83 7 {(J-R-Dc-%1)

1§, The Clarendon, Londan, [sucgartl, 30.5.37. (J-8-0z-34),

15, Nsu Marlin's Cava; London, Cheadlinel, 3,7,87, (J-R-Bz-3i),
i7, Cantarbury fens, Londen, [supsart}, 9.7.37, (IzR-Do-8i)
13, Bull & Gate, London, [suppartl, 15.7.97, (I-R~0¢-31),
13, Tha Ciarendon, London, [headlinel, 4,2.37, (J-R-0z-31 %
20, The Mean Fiddler, London, [suppart], 14,8,37, €J-3-De-2i1. .

" 21, Thz Clarandon, Landan, [supporil, 12.19.37, (J-A-0c~%11,

22, Canterbury Arms, London, [suppnrtl 3,12,87, (J-R-Do~Ci4,
23, Canierbury Arws, London, (s uppart]. 5. 88, (J-R-De-¢fy -
24, New Merlin's Cave, London, Cheadlinel, 23.6,33, (J-R-Dc-Hx-Mg),
25, The Rock Garden, Lendon, Cheadlinal, 13.7,83. (J-R-Dc-My & T
26, Londen FilmMakers Co-op, London, Eheadlinal, 23,733, (J-R-0q),
27, Tha Hog's Grun%, Londen, [headlinel, 3.9.33, {(J-R-0c-Mx),

- 28, New Nerlin's Cave, Londan, [heidlinel, 3.5.39, {J-R-Mg-Mi-8g~-jz),
23, New Merlin's Cave, Lendon, Cheadlinel, 1.6,89. (J-R-My-~-Ht-8q~Jz),

30, The Rack Gardem, London, Cheadlinel, 20.§.89. (J-R-Mg-Ht-8g-J2),
31, The Rock Garden, Londen, Cheadiinel, 3.19,89, (J-R-Ng-Mi-Jz),
32, Bull % Gate, London,- Cheadlinel, 19,190,839, (J-R-Mg-Mi-iz),

33, PowerHaus, London, (supportl, 75,10.89, {J-R=Ng-Ht-Jz),

34, PowerHaus, Londen, [supporil, 26.11,85. (J-R-Mg-Ht-Jz),

35, Bull & Gate, London, [heiddlinel, 28,11,89, (J-R- Ha-Ni-lz),

36, New Moon Club, Paiis, Cheadlinel 15,12.8%. TI-a- Mg-Mt-Jz & C-i),

37, Opera On-The Green, London_ fsupport] 22 1, 90 {J-
38, Opera On The Graen, , B

THE COMPLETE GALLIC GIGS Ls0 far R
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2"6111’!.".4;?15‘]'/.%!5!(‘44! dlfﬂrfa."; J’wﬁn I'rasb, f'ruz.‘b, Easﬁ, Theé=Bayls - d!- .
6‘05.—35? . [in the ﬁ/e!ady ﬂaAerS to.8s ;v He racruited 00 LardiJ

3 MUH#EE/PERCU"‘SI peE wzard, Faytf: frasﬁ, m.rtn, 6‘55/7 The aeu!s - -
50_9 -8578, fin ’4‘1& Hs!ady Makar 2.8, 863

41 JRUY )fﬂﬁ‘.ﬁ‘fr?ﬂ Lishozeit, Maclise, B Swith, A’ R’ums, 18-24, t/w = Jin - . v
01-609-3675, Lin tha Melody Maksr 11,10,861, T
5:. DRUNNER, YOUNG, barsd, braws, looking rfor i chai 1127 gel - Fiy - .0l-g03-
578, Lin the Melody Maker 13,12,36 |, we recruited Siucn Walkar!d

Ry DRUMNER, YOUNG, fwaginative, rhythuic, here to go - gigs. 1P, Fins. &1-

EP2-8375 Tin the Melody Makar 10,10,37 ., wa pagruited TF Hac!s

Ty CRUMHER, YOUNG, invaginative, tight grofsssions!, forget boradon, Fheq
P71-508-8575 Tin tha Mafady ,‘le,’*sr 20,2,431,

I:  ORUHMER VONTED, [pagination, versztiFi by, quick [ezrmer, pissaarf, - |
Fhoag: D] =503-9575 Tin the Malody Mpter 12.3.907 - '

MALVERN, Phoenix Ciub, The $amplas/Spotty BoyBlUndargmund :
Sunrise/Asterix And The Gauls . LONDON Waltaaraton Royal Stincid [m 527 1566y (

The firgt Gallic press “reference
Bpril 1381 in Seunds,

LONDCH Mardowd Street Martaes (01137 5601) Sy
puinde YT TR |

; = = chslﬁlslzm __...-;_,k. .
H NeDha2 -§ :-;;-_ mnmm&i‘ﬂmm:muzmomnm
I £ Eﬁ-.@g N- g. SRADFORD Manhattan Chis Culeire Shock/HOG/City
7 Ser 5o pz = e o eIl
Hiﬁ"sf”&""’ 28;2 !sll?rt%s'c‘le_n :38: =1 muuwseetsmrudmm
i Bpm ris o e ROIEE hacen,
Stiton and “Asteris and® the 5;-25 B T D el Gy G ek Cocpe Clrte
JASReTie ana =ve 3 =
o, -£2- 50, clivo Gresson and I 10 Rl
Christine Cotlister., -- T et : .
HALF Moon, 93 "Lowsr Rich- Q“E o3 e mnumfm“w*;_,ﬂ'ﬁ_‘“"-'ﬂ“—::'-:..---_, sz
mond Rd. .Putney. 8 om, £3. § FEL b N
~Butch -Hancook .-with ~ Wea, Y e ot
" MoGhes Taxas Allstars. SyoFL o 5
. - PR, SOt " E-1 bt
Campoverde- O g gg L
(see Thur) * DT — . —
Chrix Sutton + Asterix & The Gauis Mean : ug . w. ta o .
Fiddler, 9pfi-2am: £3. Young soul-blues man =3 : it A JBkE from 1937 that
hits Haﬂfsden after a spell supporting James o = R o .
Brown, \ 2558 W toaid gt Ein - Soupds, 0
Cliva Gregson/Christine Collister Sir £x53 PR SR A_evEeEs
Georze Roley. Su 358:
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L-R  (top):
Cindy & Bliggy.
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! The Captain &. the Canadian 'snap

ped' at the alrport!
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o : i 1985 -~ THE WEDDING YEAR' R
-ﬁ Durlng 1985 the entlre pace of the gallic nrganisatlon chanqed . fron a quberxng,
-1 perpetually stonad adaiescent te a v1c1qus, psychotic’ "achiaving'. Ladulty quite 2 -

ijnurney' The fitst twe lonths of the year ware notable for the developuent of .he .

band. ve re-enterad the studio and cut 'Dark Ages' and ‘On Heat' aided by Baz and his
Vazl fubia noved inte 305 Liverpool-Road,and in-Narch Chris noved out! I wrote the

‘ | first section of ny Sager thang: 'The Imporfance of. the Pop Broup', .

i Steva Collett made an appearance and two pop songs ware coaposed: 'Hind Su1c1de a
‘Ramesbrances’, Chris went to livé at Stasford ‘orthodex' Hill with Rose and the
aforesaid Steven, People started to cowe and waich our practices: AT, Stuart, Will,
Inogen, Netdy eic ... Chris and Steve moved into Carlyle Villas, Crouch End (2 Gallic
abode for the next 13 months), By the end of April we had completed yriting the

" essence of 'Everything’ and thus needed fo start 'doing' gigs: we playad our London
debut &t the Thras {rowns in Stoke Newington (payment £60-), it was of course tlassic.

Gaulisa, surreal, uncontrolled madness! An old tramp-wonam got up on stage and said:

"You don't aind do you?' Ralph replied; 'Not if you don'd nind usi’ (3 After this gig

one of our posiers appeared on Police 5 [behind Sean Taylor's shoulder!DD

The bass~drum boastad the inmordal words: ‘Narx Maldoror Morphine & ‘He' and Chrzs.

Ralph and I 'indulged' ourselves-on aithar acidic or wizzy boosiars, Oa the Isf Jum:-
. Bgbie and I were married in whai to this date has been the only offfcial fallic

orthodox wedding, Chris and Ralph signed the registesr! Daring the mext $wo nonths 2

- tried to tighten up our act: approaching Rough Trade for 2 distribuiion del, send1nq

typird' letters to -fan Penman, qetting embossed stickers nade “(by AT), _doingour

. publicity photes, trying fo contact Orson Wellas to direct our first videa (sadly he
died in October!) and chasing nere gigs, - ’

During May, Ralph and ayself had taken part in the “first Yorid, P-Knuckl:

". Championships, he won 25-24, This slice of good lfuck was narred by his econoaical
difficulties brought on by the financial lumacy of his father (¥ the 1llness.
thermoaeter and soup! ancient 8allic cure!) This temporary adness vas *sorted’ in’

the- autumn and he returned to the big city io lodge with Chris at Crouch End,

Splitting up the band vas a serious opiion at this point of timel
furing the susmer relations were re-opened with Martyn, this vould eventually lead

" 4o the recording of ‘Nothing' in 1986, The gig at the Hog's &runt in August wis
- weaorable for ihe breal-dancing, gquitar thrashing symbol and the whole ‘Junk Rock' |

thang, In Septeaber we decided that we neaded a second guilarist to give our sound

soae back-bone, The advert appeared in the 'Melody Maker' and twe nev senbers wers
erployed: @arfield Balding (horns, baldness & bullshitd, D¢ Lord (anxiety, neuroses.
and an unbelievable understanding of Neize),

| 'Blindness' wvas composed, ve travelled fo Liverpoel & Nevcastle in ihe emplay of Les .

(The Fareways man) and Chris and I 'got down' with Martyn during the ‘'Weekend in.

| Wales': 'Wally Polly' vas bornad,..On aslightly_different level the massive inouni. 1} A

novies | had besn watching vere 'slowly inspiring ze to start thinking about a fallic |

L picture! In November-we refurned to the studio to cut our sixih demonstration fape, @

This. nev ‘operation’ was asuccess,. ve nailed 'six (latar-to-be~om) - ‘Everything': = |

: : : -could. be and eva oratedl e




13p1ayed a gig at City of London Polytechnit; Neena aada’ loads . .af enenxes hy gettzng o
; on_stage and- order:ng the audience . 1o iake up!' ‘Christian had a fight with the

'f_Reallty‘& Reality beconas Dresasi’ ~~ 7 T

. -é'leerpooI Road: 4his relationship weuld later blosson 1o craate lany of the se-callad -
1 gallic masterpieces, Just prior to fmas ve stayed at Harrew together, sped, watched
. 'Once Upon 2 Time in Aherica’ and wrote our 'Declaration of Principles', End-piece |
| was the 2nd tri-annual Ballic Feast: the potians were |1xed. YD was spread about and - |
" everyeng went crazy, ’

"% 'Re the U' are both births of later songs - the first is Jim alone at howe, the
" gecond Ralph & Jin together, Both the lyrics and wusic were furiously changed by the
~ tiae the songs reached 'Everything’ | ,

" 'Colort s plucked from the ultra-neurotic '85 Ventura deme, just befors Dec Lopd

_nas a perverse nunber conposed by Jim and Ralph and forgotten (as quickly), an early -

: i Martyn (wiihdrawing) helps vith .the consiruction._ {-'Machine” is. synthei:t sound
: wanried te*tuo”diffarenti(speakars) N v 5 g1 y

'x“rﬁq ’he ysar ve also pized ihe long forgattei 'quph;ne Tapes’ - Chris ’iound{;l
sters: at- hone when they had long. been .considared . Aostl). Late n Noveaber ve T .o

student organiser and D¢ Lord turned up” half-an hour latel 'Hhen Oreass- becone. -

Tha year - #nded with Ralph spending aore and nore txae sround. it Flat II, 305 “

L

It vas of coursa the end of an eral

HARPOONED data panic
(What 1t all means ..... >

Side Thirteen.
'Treas' 2ith Samay, Toby et al headbanging., Malvern had never seen anything like id!
/ 'Poppies' offa the first Pheonix sessions, In its unexpurgated (ie-with other
insirusents) version, / 'Anarchy' was a lyric knocked up by Dave and | during 1981
and meliad info nugdc(?) dusing the ‘Snowed In' erz of zarly '82 - though primative
it's quite intaresiing, / ’Soldiar' is still unwixed and papticularly weird, the
‘Dad's Aray' druss, psychoiicly muddled Sanders/Bitkbeck lyric and perverse Lucas
hass, as Ray would say all bands have to urite one- anti-war epig, -/ 'Yet' is
prizativism culled froa the neanderthal era ¢f Gallic iapro histoire /* 'Sonsone' was
Steve & Ralph's cherry (s0 to speak), the fimal Jiw/04B lyric and Paie Dodd looking
besusedi / 'Honesty' amoral ramblings aaidst the slusbering 'horror® of the old Flai
II, the bass-line conjures up images of Genet on downers, / 'Grain' & ‘Suspicion’
both denonsirata the first Gallic attempis al the alternate nix, the first is acidic,
the second features genuine tapa-scratching (when 1% was unheard of!) / 'Love & Fear!

Side Fourteen. S

1oined tha band, this was the funk band that Garfield vas so attraciad to, / 'Quest’

exaaple gt Ralph writing on the guiiar. ! 'Consumption' aore than a year before ve

releasediit - {ag for 'Love & Fear' & 'Re the U'), / 'lapact’ froa the long-avaited
raunion: ‘ith Hartyn and Bruce - notable for the perverse noizes and the appearance of f
the TTLB (we were on tour at the time) clarinet, / 'Sweeinass' on it's blrthday. :




achievad off 2 drur-nachine, Take note, 'Get Up - Get Jown', .

e e e e e e e - - — ——————

‘head {n', 17 sinutes longl /. 'Ev*shaa with 401% 1all quest blovar, it's pouring down

: and TTL8 contlnue Q' ‘Uould you play snae songs fer us?‘ Al ‘Hoi’ .

. . Side Fifteen.

'Fooling' & 'Sesolina Tima' are extracfed {rom the e & Hr Nalhead Tapes', 'F' is

i the work of disqusting cabaret perveids, this is the re-make of T-Hob's (besi?) foray
{ into thé orthodox world of 'Entertaimment’, 'S’ is an updated (suiraal) sack opera -

I
' : the concept invelves: Roland Barthes, Mish (frc: ‘Nelson Brethers’), The Persuaders,

. puddings, aborigine wandering chants, 19th century romanticism, (sweet)corn,
{ operatics- & tha wsual rock’n’roll iconography, Mg plays a splendidly Jimesque
* quitar, Ray and Oc weird out, This is whai a Jiam solo Lp would sound liks! Was your
. Pz 2 rolling goat? / 'Markei Plate' is rough'n’ready with notational asides threwn in
- for good measure, / 'Neiss @' {3 the climax of a series of 'farror-soundtracks’

o zdeau act351anallv re-surface, / ’Sna;k fy Hand’ as pnrfor:eé hy the a ﬂob, axaon 5
" grnovas TS hasic;‘but the’ gu;tar wiiti- rhythnsr e P e
. Murdert in onatef it's earlzest incarna.;ons provfdés the :hance' {0 shov uhat n
- appealed about oI Mac's drunning and: also 1o demonstrate how r;petlixon ¢an 'do yer .

* (starting in 1983) - on this paradigm of Jowsfssaace, }in and D¢ layer noize upop

- neize upon rhythn upon fexture uatil 4tha very fabric of -Westarn Society s
threatened, Fuck industrisl zstal merchanis - this it! / ‘Free-Fall' {iwo exiracts)
“frow the day it was composed, the Teafoolery Mob/Sexusl Experisentaticn nulti-siory

block hosts a TTLB bleod-bath, 'Sat Hormy': a nixture of boih biriis! / !Saduction

Ne6S' is a jam, S%arding with the 1988 Haxine (one-off) rhyiha for '8lindness’, ~it

- swings through a tribute $o & Certain Ratio's 'Du the Ducasze’ and bursis forth into

‘surreal splendour, This is an eoxample of the sort of {mprovisation that can be

-

Side Sixteen. -
'Dirt' (v, early), ihe solog are sharad by [inm (surreal slide gquitar), Matt (orthe

' siidg quitar) & Big Chern), The rhyths is gqrinding and at over ten ninutes 'digs inte

ver head', Hov to iaprovise (lssson one)! / ‘Negqation' inm equally primative fora,
differences: Big plays sax as opposed fo viela, the lyrics zre chanied and scaiied,

-

. Matthev plays sone tasty Velvels-style lead quitar towards the énd (messy but.

interesting all the sanal) / 'Seduciion' & "Differencas’ are rockad-up versions of

! songs featurad on 'Perversion §t', Ralph ‘plucks’ the bass on 'S* and the lead-guitar
| appears %o come from a different era, Both nusbers are 'loose' but they perfactly

: demonsirate the rockier aspects of MethodRhytha II, / ‘Seduction No34' was i
" continuation of the reggae song that never made it onto 'Munbo Juwbo', Matt picks the
weirdest notation sequence, vwhile Ray atiespis %o dub i, Mark plays ‘surreal’ lead
and Jaz lays down a Heath-Robinson drux thythw (Jis sits, watches and axharis!) Hou

stodgy and separated - this is vhat the song sounded like whep Jaz drummed it, /

?1:: and Iaz,s druns,

to be indulgeni(?) (lesson twa!} / 'Capt Swing' was ihe working title for *Munbo ‘f
T Jusbo’, here Uit ‘rapresents in early (Instrunenial) rmading af 'King Noize', Slow,

2‘(apolog1es for agno quality) in_the- daze,tdaysl before it uas__recorded‘ .




 INFGRMATION ~ (YQU WON'T GET I
booser - Side- Thirteen:.. . - . O
.'_123 Trees ar'e Gr‘een - 2 5 81 The': Charitv Gig, Malvern .
' (Asterix, Bruce, Samnmy, Obelix).: - .
. 124, Poppies 'In November. - 16.7.81 Pheonix Studlos London.
“.F (Asterix, Bfuce, Martyn, Obelix). . . S
. 125, Anarchy - 11.1.82 0ld Manor House, Bishanoton
(Asterix, Bruce, Obslix).
! 126. Soldier [The Endgamel - 16.7.32 Studio 9-5-1, Londan.
(Astei‘ix, Brute, Mariyn, Obelix). -
. 127, Yet - 27.7.82 The Garden House, Bishampton, |
" (Asterix, Obelix - The Tomfoolery Mob).’ . ) J'
I
|
l

-

- 128, Someone—in-Between - 20.12.82 Pheconlix Studios, London.
‘ {Asterix, Steve, Ralph, Cbalix - The Gods).
129. Honesty - 5.2.84 Flat I[I, 305, London.
{Asterix, Ralph., Obelin),
130. Against the Grain (psychadelic mixl]
131. Suspicion {dub-scraich mixl - boih 30.7.84 Jazzmine/Unit 13
Siudios, London/Luton.
: (Asterix, Ralph, Mariyn, Obalim),
; 132, Love & Fear [primafivel - 29.18.84 Flat I, 20%, Londen.
Asterix alonel.

133. Rehsarsing the Uprising [primativel - 511385 Flat [I, 307,
Londen.
; .
(fzteriv, Palph) -t . -

134, Massin' with Color — 11.11.85 Ventura Studios, Londen.
(Asterix, Ralph, Emma, Obelix),
135, Quest for Innocence - 4.2.88 Flat 11, 305, London.
138. Consumption (primativel - 21.5.86 Crouch End, Londan.
(Asterix, Ralph).
137, Impact. 25.5.86 Knight's Farm, Malvern,
’ (Asterix, Ralph, Martyn, Bruce).

U
4 Side Fourtaen: -
138. Sweetness [primativel - 18.3.87 Flat [I, 30%, London.

|

- (Asterix, Martyn). . 5

. 1 139. Machine News - Winter 86/87 Rymer St, London. (Extracied
' from ‘The Acidics®. . X
“T.ow  (Asterix, Ralphl. ' g

- Smack my Hand - 20.5.87 313 Rooms London.
q(gsterlx, Ralph, Emma, Dc, Simon — The T-Mab). | . . o ‘
. Myeder - 7.11.87 313 Rooms, London, : -
(Asterix, Ralph, Dc, ¢J Mac - FEKM), ' ‘

. Evesham Town. - 15, 12.87 TTLB live - Cross-Channel. Ferry .




. You've beed Foolin' with Me [cabaretl . - -

- .";_..__,,Sidé_ é'if{;éen; “ .

143 } e
144, Semolina, Tina frock ‘operal - Winter 87/88 Rymer St/ - . =.- "
"’ - Canonbury Ct/ London. . (Extracted from ‘Me'& Mr MalheadD. = .
| 7 (Asterix, Ralph, Dc, Mgs [on No 1441). . . el
i-145. In the Market Placé - 30.4.88 Canonbury Court, London. - - - . i.
- " (Extracted_from.'Sketch du Mal®.. .. e e
| . (Asterlx, Ralph, Dc, Mgs - FEXM). .
{.148. Nolse Eight — 1.5.88 Canenbury Court, London. .
. 147, Free.Fall (extractsl ~ 16,7.88 TTLB live - Brum multi-story
Car-park. ’ " <
: - {Asterix, Dcd. : .
' 148. Seduction No65 - 1.8.88 313 Rooms, London. N
' (Asterix, Ralph, D¢, Maxine — FEKM). :
: Side Sixteen:
_ 149, Dirt ~ 9.2.89 313 Rooms, London.
150. Negation ~ 15.2.89 313 Rooms, London, ] .
- (Asterix, Ralph, Mgs, Matt, Jaz, Big -~ MethodRhythm).
.151, Seduction Process - 10.9.89 Show Me, London.
152, Differences - 22.18.89 Show Me, London. " . L
. - (Asterix, Ralph, Mgs, Matt, Jaz - MethodRhythm), - - °
153. Seduction No94 - 1.11.89 Show Me, London. N : ) .
154, Captain Swing - 18.11.89 Show Me, Leondon. - -
(Ralph, Mgs, Matt, Jaz, [Asterix] - MeihodRhythm).
155. Lipstick Groove - 9.2,80 Show Me, London. D
(Asterix, Ralph, Mgs, Matt, Jaz ~ MethodRhythnm),
Side Seventeen & Eighteen:
1. - Morpheus #3 <(soundtrack) - July 1987, Studio 9, London.
1 (Asterix, Ralph, b¢ ).
2. Mutual Murder (soundtrack) — 1988 compilation: Dc's spoken
‘ intro / Heaven / King Heroin / King Heroin #2 / Swack My Hand / Vednesday Might
Prayer Meeting / Lave Cones in Spurts / $ign of the Times / Sister Horphina /
The Man with the Golden Arn: These / Another Girl Another. Planet / Countdawn /
. Laop, , :
©3. Moustaches (soundtrack) — 1989 compilation! The Peanut Vender /
Bugalu / You're ay kind of Clinate /.She get's 5o Hungry at Night she Eats her
feuelry / Fres Jazz / Danp / Fres Fall / Fast Cars / Whispar Not, . ,
“4. Manacled (sbundtrack) - 1990 compilation: King Tubby Nesis the ®

Rockars Uptown / Five to One / Public.Eneny Mot/ Drink Up.and 8e.Sosebody- /- -

" Alcohol / You're se Yain /- I*11 nevar get out of This World Alive / Jarusales / L 1
- Jerusalen #2 / Reason for Living, = = L - :




QEADING

Violence of Francois Villon's 'verse. The Alchemist. 18610
(Jonsony.. Candider 1759 - (Voltaire) Faﬁst pts 1&2: 180L ~32

Ages. 1924 (Huizinga). As T Lay Dying. 1930 (Faulknary.
Tropic Of Cancer. 1934 (Miller)., The Gormenghast Trilogy.
-1946-59 (Peake). Colin Wilson's Belief in Information.
Forbidder Colours. 195% (Mishima). The Doors Of Percepiion.
1956 (Huxley). The Ordeal of Gilbert Penfold. 1997 (Waugh)

Borstal Boy. 1938 (Behan). Lotte Eisner on G2rman Cinema. -

Skinhead. 1971 ¢Alien). The Dice Man. 137! (Rhinshart). Foul
(Football's Altaernative- Paper). 1972-76. Hollywood Babylon I
& I1. 1975/84 (Anger). Mystery Train. 1973 (Marcus). Marxisn
& Literary Criticisa. . 1976 (Eagleton). Country. 1377
(Tosches). Dispatches. 1977 (Herr)., Subcuiture: The Meaning

Of Style. 1979 (Hebdige). Re-Search Nog {-12. 1880-89. Hera -

To Go. 1832 (Gysin). The Sarpent .In Paradisz. 1938 (Davis}.
Watchmen (Comic!)> 1937/88 <(Moore). Apocalypsa Culiure
(compilation). 1983. ; ) :

WATCHING

A Trip To The Moon. 1902 (Melies). The Great Train Robbery.
1903 (Porter). Cabiria. 1914 (Pastrone). Night Of Revenge.
1915 (Christensen)., Nanook Of The North. 1822 (Flaherty).

Seventh Heaven. 1927 (Borzage).®?Variety. 1928 (Dupont). Man

Withy A Movie Camera. 1929 (Vertov). Pandora's Box. 192%
(Pabst). 1 Am A Fugitive From A Chain Gang. 1932 (Le Roy).

-ﬁoFreaks. 1932 (Browning). 42nd Street. 1933 «(Bacon). Triumph
Of-<The . Will. 1935 <(Riefenstahl). The Little Foxes. 1941 .-

(WYler)QOTo Be Or Not To Be. 1942 (Lubitsch?. Cabin In The
Sky.. 4842 (Minneli). Bicycle Thieves. 1948 (De 5ica). The
FountaiQhead 1949 (Vidor).oA Streetcar Named Desire. 1951

4 (Kazan). Voyage To- Italy. 1953. (Rossellini).. A Star Is Born..
4 1954 (Cukor).Eroica. - 195§*{Munk}ﬁﬁH}rqsh;maiMod Amour. 1959 ...

ﬁPromEuheus Bound (Aes&h?lus) Oedipus Rex (Sophoclns) “he:h

, T_(C_}__f;)‘e_.’c.l'n_a}'.,. Edgar, Allen . Poe' s__'Terror _Madnmolselle de.
' Maupin. 1835 (Gautler). Walt Whitman's [Madﬁess{.VVenus In °
Zurs. 1870 (Sacher-Masoch). The Wild Duck. 1884 (Ibsen).
Looking Backwards. 1888 (Bellamy). La Bete Humaine. 1830
(Zola). The Seagull. 1898 (Checkov). The Torture Garden: -
1869 (Mirbeau). Tarr., 1918 (Lewis). The Wahing Of The Middle‘




oKinz Tubby Meats The Rockers Uplown. 1972

" (Resnais). Les Quaures Cent Coups. 1959 (Truffaut).e Shack
. Corridor. 1963 (Fuller) OScorplo Rising. 1863 (Anger)}.
"Luctia., 1968 _(Solas). Easy Rider. 1969 (Hopper). Husbands,

1970 (Cassavetes). Performance. 1970 (Roeg).oBadlands. 1973
(Malicky.oSala. 1975 (Pésoling).oXala. 1975 (Sembene).oAi No
Corrida. 1976 {Oshimal. Hardcore. -1979 (Schrader).
Apocalypse Now., 1979 (Coppola). Heavan's Gatle. 1080

.. (Cimino).9Scarface. 1983~ (De Palma).oThe Compahy Of Wolwe

1984 (Jordan).oBetty Blue, 1886 (Beinelx).

[

LISTENING

¥’

©The Master Musiclans of IouJoukn 0The Soul 5ii
Harris) in tha 1930s. Muddy Waters' 2lacirifiss
it Up. 1956 (Little Richard). Jehnny B Good
‘Barry)., Be Bop A Lula.. 1956 (Gans Vincent
{Paris 1&2). 1959 (Ray Charles). Tha Purity ™
The Big 0.0Phil Spector's 'Wall of Sound'. (135!
Lunch Lp. 1964 (Eric Dolphy).ol Can’ t Goptrol
(The Trogzs). Lazy Sunday., 1958 all
Walker's Yoice.a&0kiz2 From Muskoges. 1969
. The Strangers). The Temptations FPsychedeli
Want You Back. 1989 (The Jackson Fivel.oi:
The Stooges).oWar 1970 (Edwia Starr?}., Al
1972 (Moii The Hoople). oBackstabbers. |
2

oThe Fathack Band (1873-75).0 The Revolution
Tedevised., 1974 (Gil Scott-Haron>. Horsses Lp. !
Smith). Young Hearts Run Free. 1976 (Candi Staton). Anarchy
In The UK. 1976 (The Sex Pistols).0Blank Generation. L1877
(Richard Hell & The Voidolds). Life. 1877 (Alternative TV).
oTwo Sevens Clash-Lp. 1877 (Culture).oThe James Chance & Ths
Contortions segment of No New York Lp. 1977. Sulcide's GSci-
Fi, NY Punk, Synthoid Trash. Another Girl Another Flanet,
1378 (The Only Ones).oNag Nag Nag. 1978 (Cabaret Voltaira).
Joy Division's Genuine European Despair.eThe Graveyard & The
Ballroom Cassette, 1979 (A Certain Ratio), Searching For The
Young Soul Rebels: Lp. 1980 (Dexy's Midnight Runners}.
oJacques Derrida. 1982 (Scritti Politti).oThe Massage. 1982
{(Grandmaster Flash -&- The Furious Five), 6Love Can't Turn
Around. 1986 (Farley °'Jackmaster' Funk featuring Daryi
Pandy). Introspection Lp. 1988 (The Pet Shop Boys).




g e

. This was Gallic Productions No 574,
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