


Why would anybody publish a magazine of this type - with no chance of
economic profit - in these capitalist days? Why should anybody decide that
now is/was the time to .tally up the influences/ideas/idlocy that inspired
destruction and creation - simultaneously!! Why would any gathering of
young people believe that the distribution of thought ts the key - partying
is good but it don't change nothing! Why bother to read - Why bother to
learn - Why bother to rebel? *ssxerrisre¥sssde Pecause money Is not the
only 'reason to be'. Because hard work can be productive. Because the
violence that surrounds us demands retribution. Because a moral debt
exerclises a passionate wage. Because teamwork = challenge. Because Ideas
vearn to be dissected. Beware of work it has an evil tail, Drugs and Sex
oppose Terrorism and Thought. But we still belleve in them all! Come on,
undress, open up vour mind and explore ..... It aint that complex! Dream of
sadism - conceive the enjoyment of paln. Celebrate yourself and Ignore the
others., Trade themas with tinkers., ¥i¥sxfiessresxirse Why should anybody
make their own entertainment? Why would the modern individual ratreat into
unknown pleasures? What "is so impbrtant about the absolutely insane
creativity of sllence/secrecy/privabion? Why 1s the 'King of Madness'
hidden deep. inside all of us and why does no-one talk about him/her/1t? Why
translate when you can re—interpret? Why bother doing anything at all - Why
hate? - Why love? #&¥s¥es¥x¥xxiex¥if Becsuse (to a certaln extent) the
artifacts you 'make' are you ..... every split second you live ls you and
therefore deserves to be treated with, interest/respect/discussion, Because

instinct demands that & required proportion of life 1s improvised and ~

fundamentally "automatic', the indescribable is always the mbst'perfethy
immediate 'of all pursults, the fearful always the most exhi]qrafing and
nerve-wracking. Because 'Madness' Is the universal terror: Thomas loves lo
doubt - The fear that the madness: will set 1In and eat away.at our
imitations of life: our atlempis to be "normal’, our .efforts. to survive and
tackle the boredom of modern (emascualted) life. Because art now demands
Immediate osmosis., better lp be the 'fountaln of pleasure’ than the 'pen of
mediocrity'! Because only by fighting back, by irying to decipher, by
penetrating reason can we learn to 'control' this hldeous mess: that
oligarchy of rape and prostitution, Because hate provides the anger, venon,
speed and vision needed to survive. Love opens the door to desire, hope,
sensuality and unification, ¥s¥exs¥sxassxxssx Why does this society force
Inertness into all our lives? Why should we care about the vageries of
belief? Why don't people stand up and scream that it is all wrong? Why fake
life when you can really live 1t? Why go to work in the morning merely to
eke out a half-life? Why not take up random,surreal terrorism? Why enjoy
the. cake when you can have the fucking bakery? Why do the 'imaginative!
object to being told what to do? Why not just give up now? Why don't we
explode and be done finished with {t? #s#stsse¥adesxki¥ Because they prefer
xeroxed subjects to 'walking, thinking, radical young terrorists. Because

power comes to those who re-search the minutae of every element of thought,

lassitude Is the most monstrous of all demons. Because they belleve the
abstracl lles offer ed 'them' that everyone has a chance - the real wealth
1s Inside all of us. Because the realisation of 'the real' Is an extremsly
neurqgtic concepl, Because the Imagination Involved In 're—invention' has
tragically disappeared. Because [t would be .too much fun and asnyway the
arder 1s there for a reason and that reason is to ‘repress’ us. BRecause
yeast (when eaten to excess) makes yvou fat! Hecause the old get stupid and
obnoxious and don't have the answers anyway. Because we have to hope that
under the rainbow lles .the pot of gold. CIao.' FE#EEesirkrbbERhFEEREERRELE KT
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1. THE BIBLE. i
2. KING LEAR (1605) WILLIAM SHAKESPEARE,
3 GULLIVER'S TRAVELS (1726) JONATHAN SWIFT.
4 120 DAYS OF.SODOM (1785> DE SADE.
5 DEAD SOULS (1842) NIKOLAIL GOGOL.
6 WUTHERING HEIGHTS <1847) EMILY BRONTE,

i THE COMMUNIST MANIFESTO (1848) KARL MARX & FREIDRICH ENGELS.

8 MOBY DICK (1851> HERMAN MELVILLE.
9 MADAME BOVARY (1857) GUSTAVE FLAUBERT.
10 LES FLEURS DU MAL (18%57) CHARLES BAUDELAIRE.

. 11 CRIME AND PUNISHMENT (1866) FYODOR DOSTOYEVSKY.

12 LES CHANTS DE MALDOROR (1868) LAUTREAMONT,

13 THE REVOLUTIONARY'S CATECHISM (1869) SERGEI NECHEYEV.

14 A SEASON IN HELL (1873 ARTHUR RIMBAUD.
16 THE GAY SCIENCE (1882) FREIDRICH NIETZSCHE.
16 AGAINST NATURE (18B84) JK HUYSMANS,
17 HUNGER <1890) KNUT HAMSUN, . -
18 THE PICTURE OF DORIAN GRAY (18912 OSCAR WILDE,
v 19 UBU ROI <1896) ALFRED JARRY. : I
20 INFERNO (1898)> AUGUST STRINDBERG,
21 THE INTERPRETATION OF DREAMS (1900) SIGMUND FREUD,
22 HEART OF DARKNESS (1902) JOSEPH CONRAD,

23 A LA RECHERCHE DU TEMPS PERDU (1907-22) MARCEL PROUST,

24 FUTURIST, dADa & SURREALIST MANIFESTOES (1909-24),
25 METAMORPHOSIS (1916) FRANZ KAFKA.
26 ULYSSES (1922) JAMES JOYCE.
27 YOU CAN'T WIN (1926) JACK BLACK. :
28 STORY OF THE EYE (1928) GEORGES BATAILLE,

29 THE MAN WITHOUT QUALITIES (in three parts) ¢1930-42) ROBERT MUSIL.

30 AT THE MOUNTAINS OF MADNESS (1930) HP LOVECRAFT.

31 JOURNEY TO THE END OF THE NIGHT (1932) LOUIS-FERDINAND CELINE,

32 ANTONIN ARTAUD ON THE THEATRE.

33 ARCHETYPES OF THE COLLECTIVE UNCONSCIOQUS <1934) CARL JUNG,

34 THE IDEAS OF WILHELM REICH.
35 NAUSEA (1938) JEAN-PAUL SARTRE.
36 LIFE OF GALILEO (1938) BERTOLT BRECHT,.
37 THE OUTSIDER (1942) ALBERT CAMUS.

38 WISEBLOOD (1948) FLANNERY O'CONNOR.
39 THE SHELTERING SKY (1949) PAUL BOWLES.
40 JEAN GENET THE MAN.

41 ANDRE BAZIN ON FILM,

42 THE CATCHER IN THE RYE (1951) JD SALINGER.
43 WAITING FOR GODOT (195%9) SAMUEL BECKETT.
44 MYTHOLOGIES (1956) ROLAND BARTHES.

45 ON THE ROAD (1957) JACK KEROUAC,

, 46 THE PURSUIT OF THE MILLENNIUM (1957) NORMAN COHN.

47 INTERNATIONAL SITUATIONISTE (1958-72) magazine.
48 THE NAKED LUNCH'(1959) WILLIAM BURROUGHS,
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49 THE SHORT-STORIES OF JORGE LUIS BORGES.
60 THE REVOLUTION OF EVERYDAY LIFE (1967) RAOUL VANEIGEM.
§1 SCUM MANIFESTO (1967) VALERIE SOLONAS.
52 OF GRAMMATOLOGY (1968) JACQUES DERRIDA.
63 ERECTIONS, EJACUALTIONS, EXHIBITIONS AND GENERAL TALES OF ORDINARY
MADNESS (1970) CHARLES BUKOWSKI,
_ 54 LESTER BANGS ON. MUsic.
55 FEAR AND LOATHING IN LAS VEGAS (1971) HUNTER THOMPSON,
56 MUMBO JUMBO <1972) ISHMAEL REED,
57 CRASH (1973) JG BALLARD.
58 GRAVITY'S RAINBOW (1973) THOMAS PYNCHON,
§9 MICHEL FOUCAULT'S BRAIN.
60 IAN PENMAN ON FILM, MUSIC, TV ETC.

(1) When it's words/stories/thenes that we' re,d:scu551na. the intelligent: young person will always
consult h15/her Bible: first of all there's. some splendid iwzgery confined within these pages,
secondly it's the greatest weapen of all to-turn on any God-fearing authoritarian (it's always
unnerves them if you 'pretend' you 'understand! the good book, )
+(2) ALl of Shakespeare's tragedies are worthy of attention, '"King L' happens to be ny fave, The
ranting at nature, the madness (in the King's head) and then carried cutside Cin the storw), The
symbolic castration, the blinding of Gloucester, the gags of the Fool, Yewh!

(3) 'Gulliver's Travels' is one of those books from (what Terry Gilliam wight call) the gdge of
reason, Often thrust at children, this is an adult book from an imaginative but deeply embitfered
mind, Dr Johnsen: 'Criticism was for a while lost in wonder) no rules of judgenent were applied to a
book written in open defiance of truth and reqularity,’

(4) De Sade has been he;v1ly 'stigmatised' through history, to some more h1d=ous in h1mself than the
very works he created, 'Sedon' is, perhaps, the most extreme work of fiction ever written, certainly
he drags the idea of sexual (animal) eXpePlenCr to 1t's most extrene ends: ie: death, I always found
it quite amusing that he was locked up by the ruling class in pre-revolutionary France, released in
1789 and then lotked up &gain by the revolutionaries!

(5) Of all the Russians I find Gbgol the most exciting, his short stories are delicicusly surreal
and this, his-only major novel is & hideous examination of surfaces and pretence, He went crazy
during the writing of the third part and so we never get to know how the book would have ended,

(6) 'Wuthering Heights' is the perfect example of what the Surrealists described as 'L'asour fou'
(wad love), The depths of the passion shared by Heatheliffe and Cathy are beyond all  humar
understanding and thus are bound to cause immense misery, Where the young Emily Bronte discavered
this level of intensity, I shall never understand,

(7) Karl and Fred got together to bang this pamphlet cut during 1848: the year of Eurcpean crisis,
(Like 1968, everywhere came close but very little actually happened!) The differences between the
manifesto and how it was interpreted are unbelisveble, °* ;

(8) If you can imagine 'a book that contains Man ¥ Animal / MWan Y Nature / Revenge / Madness / &
school-teacher on holiday / & tattooed native king / Religion / a documentary about whale-huniing, .
uses Ff the parts of the whale etc, Then 'Moby Dick' is for you, (If Hemingway had ever had & oo
story he might have got somewhere close!) Andreas Baader's fave novel! : _
(3) 'Oh Emma you're so bored, you're so bourqeoisie - 0h Emwa you don't know just what you're doing
to me - Oh Emma you're imprisoned, imprisoned, not free - Oh Emma 1l the things that we could he',
A stendard realist text and the greatest portrayal of 2 woman in 19th Century French literature,
Flaubert was tried for offending public morals, '

(10) Baudelaire is a deeply fascinating character: wother-fixzted, clinging to his half-caste
mistress, vasted on various drugs and potions, As with Flaubert, he was also tried because of
'Fleurs du Mal', (Anarchist gag: @et a job in & bock-zeller, when a customer aske for 'The Flowers
of Evil' send them to the florist!) / -

(11) Raskolnikov is one of the wost modern of all lﬂtp Century characters, the murdsr, the quilt,
the despair, the confession, the punistment; all' add up to create an impelling read, Nb:
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Dostovevsky's four major novels all revalve avound nurders - was he the first crime fiction writer?
Or just & crazed Russian who needed money to pay off his qambling debis?

(12) 0f all the books in all the world '"les Chants de Maldorar' is the wost perfect, Composed by a
sick young man, lsidore Ducasse, whe died at the'age of 24, the book nanages to capture (in it's
songe( 1)), the sheer ‘madness' of everyday life and everyday fantasy, Loved by the Surrexlists and
every sensible culture since, this work has never received it's proper recognition, Vive
Lautreamont! Ps: Was he gay? He's buried in an unuwarked grave,

"(13) Necheyev was a Russian nihilist anarchist, invelved with Bakunin, this brief text details the

'purpose’ of the revolutionary, It has never been bettered,

(14) Arthur Rimbaud abandoned the pen at the age of 21 for a life of wadness, He died at the age of
37 from syphilis, 'Geason in Hell' details the battle that Rinbaud fought with the concept of
rebellion, a concept that he abandoned scon afterwards, 'I am sent back to the soil, to seek soue
obligation .’

(16) Hated'by the left, abused by the Nazis, mnisunderstood by the wmajority, Nigtzsche's progress in
the 20%h Century has not been a happy one, In 'The Gay Science' he delared that God is dead and tore
into (and apart) the following: morality, art, fruth, knowledge, intellectusl conscience and the
purpuse (origin) of logic, The only really important question is how he proneunced his name!

(16) Des Esseintes' jaded life-style is one. of the most beautiful creations in the history of
literature, His despair is complete, his search for & 'theill', insane, Huysmans worked for 30 years
a5 a civil servant while writing perfect symbolist/realist novels, Luckily, they have recently
started publishing sone of his others, ;

(173 What does a young writer fee! when no-one will publish his work and he hasn't got enough food
to feed his belly? Find cut in 'Hunger', a novel by Mazi-sympathist Knut Hdmsun (ko anazingly cured
hinself of & hideous disease by riding on the voof «of a trainl) 4

(18) For all his ostentation, and eqgo-games with the legal system of Great Britain, Oscar Wilde was
at times one' of the greatest writers these Isles have produced, The sheer dECddanCE of the subject
natter of 'Gray' links him forever with Huysmans and Mirabeau, Check out Richard Ellmann's excellent
biography, C _ !

(19) Yeats considered Jarry, the first of the savage gods, "Uhu Rei' caused a riot in the theatre
where it was first performed, Alired Jarvy was a baurqenls hating anarchist who died from the deink
at 34, 'Ubu' is both a wix of Shakespearean burlesque and a prophecy of dictatorship, Merds!

(20) Between 1896 and 1908, the Swedish dramatist Audust Strindberg suffered & crazed and horrific
break~down, 'Inferno' is his adaption of his own dimries,

(21) When Freud published 'Dreams' in 1900, an enormous number of winds all over Europe were swayed
by his ‘justification' of the imagination, If (in modern times) he appears to read like the witch-
finder Genera!l (everyone's doing it!), that's only because he was so excited by his discovery, He
was (and still is in some places) considered a lunztic,

(22) Joseph Conrad was fundamentally & writer of 'sea-bogks', in ‘Heart of Davkness' he managed to
merge the fear that all ‘Eurcpeans have of Africa (the dark continent) with a superb understandinog of
the deterioration of the 'Superman', Heavily influenced hy Neitzche and the decadents of the 18%0g,
(23) When I think of Harcel Proust my brain conjures up images of torture, the cork-lined voom, the
ever~pervading sickness, the bed-eriting, but mcet of &ll the first of those wega-novels that the
garly 20th Century seemed 1o spev forth, 'Renembrances' has the ability to suck you in, eat you up’
and spit vou but, Surrender to the madelaines!

(24) Marinetti, Tzara and Breton's 'ideas' for a new forn of creation are all crucial reading to
anyone who wants to understand the ‘cutting edge' of the first quarter of the century, My personal
favourite is Tzara who seems to find it easy to laugh at the futility of 1t all,
(28) To understand 'Metamorphosis' one nust clinb inside the wind of man who wanted his entire work
burnt after his death and who (literally) wallowed in the 'pornography of life',

(26) After Proust, we have Joyce znd the gqlorious 'interior menologue', If cccasionally JToyce's
snobbery - language over people - does tend fo get ieritating, the zchievement makes it worthuhile,
Certain elements: early Dedalus, the orqgy, Molly at the end, stand out,

(27) Burroughs: 'I first read 'You Can't Win' ‘in 1926 ,,,, Stultified and confined by middle-class
5t Louis mores, 1 was fascinated by this glimpse of *an underworld of seedy raoming-houses, pool
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parlours, cat houses and opium dens, of bull pens and cat burglars and hobo jungles, I learned about
the Johnson Family of good bums and thieves,' And much more.
(28) Lord Auch (Georges Bataille) was a major mind, check his other wore 'serious' works, 'Story aof
the Eye' is splendid pornography, You will never lopk &t eqgs the same way again!
(29) 'Qualities' is the third (on this list) of the 'great' novels, In 1985 it dominated my life,
2000 (unfinished) pages - & work of humour and detail, The funny can be serious and the sericus cam
be funny, This one's for Ulrich,
(30) HF Lovecraft was & descendent of Fre (netaphorically), 'Mountains' was his second full-length
work, At the time i1 did not find favour, it mioht seesm aluost cartoonish but there is real terror
buried within these pages,
(31) If someone said to we you could nake a filw of any book T would choose Celineg's classic, The
story is autobiographical: an anarchic Rabelaisian nmuch-travelled doctor journeys from UWI to
Africa, America and ends in a shoot-out in the back of a car, Hollywood stuff!
(32) Antonin Artaud was a qenius, A great actor, & surrealist, a clever writer and a superb
theorist: The Theatre of Cruelty Manifestos siill remain the wost radical texts on performance ever
written, Together with Brecht this fella designgd wodern (smart) theatre,
{33) Jung prnv1d=s a fascinating complement to Freud, his etudies in astrology, alchemy and the
telepathy of life somehow make his theories more believable,
(34) Reich was Freud's most brilliant pup11 his teuts on Fascism and the use of the orqasn are
iwportant and vital to anybody who beliaves there 1s more to zll this than mests the eye,
Hunted/hated by the Nazis and persecuted by the Awericans, Reich wes shot by both sides,
(35) If you've ever experienced severe deprescsion read Sartre’'s ‘Nazusea', Never has the isolation of
madness (1 particularly remember the nusical b:t‘ been so bezutifully and eloquently laid out,
Roquentin is the everymwan of reclusion,
(36) Brecht had more than mosi human beings when he set out to 'create', Hig.ideas re theatre. the
_song, performance and poetry are all well documented, His plays, the climas, ‘'Galilec' (freedon
against government/religious domination) reflects Brecht's own problems with the MNazis and the
Americans, '
(37) 'I, a stranger and afraid - In & world [ never mads'! the {exictential) despair of Meursault ic
described in an 'out-of-control’ mannar, He even.feels as ¥f he icn't there, he doesn't kill anyeone
- his hand does, Camus died in a car-crash,
(38) Flammery 0'Connor's 'WiseblooH' is & fascinating work, a veritable dissection of the extremes
of Protestantism (by a Roman Catholic!) The gqrotesqueries add up to crezte an intense but
fundamentalist work that paints a hideous picture of the Deep South,
(39) Bowles lives in Tangiers, He has for years stood out from the norm, 'Sheltering Shy' boasts z
story of madness, violence, nihilism, sexual perversion and spirituzl bankruptcy, EBertolucci is
currently filming a screen-version, It won't match the book, trust el
(40) When I think of Genet 1 remember his words! 1 was hot for crime', A male whore, & degraded
faggoet, & tortured thief.but one who can write, Mo wonder the artists of France petitioned for his
release, Genet's life was his art and his anarchistic attitude his ink,
(41) Truffaut: 'More than a critic, Bazin was a 'writer f the cinema', striving to describe filws
rather than judge thew,' Bazin fatherad the French New Wave through the film wagazine 'Cahiers du
Cinema', Mise-en-scene, neo-realism, Welles & Renoir were consumed, '
© (42) Youthful pebellion through the eyes of an adolescent, A sick mind redeemed through innocence, &
pre-beat novel by a writer who is virtually invisible (Salinger = Pynchon?) ‘
(43) With nothing to say, Beckett devours our winds, 'Maiting For Godot' expresses an almest
religious edge 1o isolation, despair, futility &nd hope. The play brought him fame and woney but
apparently he disliked it on & fechnical level,
(44) Barthes was an individual, & descendent of Sartre and Brecht, in 'Hythologies' he rips modern
life abart, gxhibiting the deceptions, detailing the huno;l and parading the insanity, Suddenly
writing,itself was being taken apart,
(45) Kerouac was the most visible of the Beat writers, together with ESurrcughs and Ginsberg, he
created the nost exciting vouth-writing of they 19580s, 'On The Road' is the bible of the modern
wanderer, The drugs, the Jazz, the 'attitude', Dean Morizrty (actuxlly Mesl Cassidy) and the endless
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road, Just get into that car and go., ...

(46) 'The Pursuit of the Hillennium' is one of the most important ‘history' books ever writian,
Professor Cohn's research makes all the (suppasedly) 20th Century themes of religious extremisn, sex
and  'the nadness' seem logical, The realisatidn that wedieval wan laboured under the sane
11lusions/visions is somehow quite soothing,

(47) The Situationists were crazy, They had idess on every facet of life and they fitted their
ambitions to & tradition that stretched back a thousand vyears, Sometimes infantile, sometines
brilliant, their nagazine stands up to constant analysis, Gallic Froductions is wmerely the latest
rung on the ladder,

(48) 'Naked Lunch' (Burroughs' classic tewt) creates & monstrous vieten of life by 'cutting wp' the
horrors of modern science, the extremes of sex and drug (abduse, comic vignettes of biting wit and &
genuine understanding of fear (in all its shapes and sizes), TLS: 'If the publishers had
deliberately set out to discredit the cause of literary freedom and innovation they could hardly
have done it nore effectively,’

(49) Borges is the father of 'Ultraisme’ (Hnnnlah gupressionisn), he lived in Argentina until his
death (in the mid '80s), His short-stories =nd the originality of his style force the reader fo
surrender to a drean-vorld of philology, legend and the meaning of guestions, His knowledge of it
all (ie; world 1it) and his phengmenal 'tighiness' wake hiw un-ignorable,

(509 0f all the Situstionist writers VYaneigew was the wost fluent, precise and enjoyable, What
attracted me to the Situationists was their iwpeccable taste in political and cultural herdes,
‘Revolution' is laden with quoteable phrases:' 'People who talk about revolution and class struggle
without referring explicitly to everyday ‘life, without understanding what is subversive about love
and what is positive in the refusal of consiraints, such pecple have a corpse in their mouth,'

(51) Valerie Solonas wrote her 'SCUM' Manifesto in 1967 and ane year later she shot and vounded” Andy
Warhol, The venom/wisdon? was in the text, the bullet was in the qun, Futilify, :

' (§2) Green! 'I'm in love with Jacques Derridz - Read & page and [ know what I need to take apart my
baby's heart = I'm in love', 'Grammatelogy' is (to guote Ambie) ‘a V Hard bock', it i5 also a very
inportant one, I consumed it in Paris and began immediately to ;ppl? the lessons I'd learnt, Makes
writing an exploration in itself, .

(53) A 50 year-old drunk, a man who worked for 14 years 1n the Pnht Gf£1c=. He wrote a novel about
the experience and has since been knocking out short stories of o perversely ‘real’ type, Deep in
the sickness of day-to-day life there is & tiny splash of colour, {

(54) Bangs on Bangs: 'In the five years he worked at ‘Creen' magazine, he defined & style of
critical-journalisw based on the sound and language of vock'n'roll which ended up influencing &
whole: generation of younger writers and perhaps musicians as well,' MNenstrous ego, Dead from drug-
abuse at the age of 33, But still the greatest weiter on ‘freedow' nusic ever,

(55) In the midst of the drugs and the politics and the sport and the paranoia lies the heating
heart of Or Hunter 5 Thompson, He invented 'Gonzeo’ journalisu, a driving crazed form of expresgion
that seens to say everything and still wean nothing, 'Fear & Loathing' is his drug text,

(86) Ishmael Reed is what could be called a ‘funky’ weiter; 'Mumbo Junbo' is ny faveurite of his
novels, Surrealist detection - visionary, satirical, farcical - Hoodeo wixed with ..,

(57) Ballard is ostensibly a sci-fi writer, but ene who deals with perversions of reality, His mid-
705 trilogy! ‘Crash'/'Concrete Jungle'/'High Rise' is deliciously Britich (and delightfully pre- '
punk), 'Crash’ examines the future obsessive love of crash victins for each other, If vou can just
picture the creation of new orifices then you're half way there, . 3

(58) A war book azbout the building of the V-2 wisciles, Pynchon's attention to detail (he's &
recluse like Salinger) provides the edge that cuts the mind to the quick, The obscenity of war is
narried to the extremes of pornography and there fs a link, ;

(59) When Foucault died of AIDS in 1984 the varld lest one of it's nost originzl minds, His {deas
update Neitzsche without the hope, His fexts dissect» the horrors of our time! nadness, sex,
punishment, sickness etc etc, Always challenging, always developing, always provocative,

(60) Between 1978 and 1982 the circulation of the 'New Musical Exprese’ crashed, Why? Because of the
seniotic excesses of lan Perman and the.warwi&k the Kinguaker(negss) of Paul Morley, Personally I
loved it, Penman is okay on wusic, good on film and excellent on television, He should write a book!
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60 MOVIES

! LES VAMPIRES. (1915-16) LOUIS FEUILLADE [Francel.
-2 INTOLERANCE (1916) DW GRIFFITH [USA].
3 THE CABINET OF DR CALAGARI (1920) ROBERT WEINE (Germanyl.
«4 GREED (1924) ERICH VON STROHEIM [ USAI.
5 THE EXTRAORDINARY ADVENTURES OF MR WEST IN THE LAND OF THE BOLSHEVIKS.
(1924) LEV KULESHOV [USSR].
6 SUNRISE (1927) FW MURNAU [USAT.
-7. NAPOLEON (1927) ABEL GANCE [Francel.
-8 THE WIND. (1927) VICTOR SJOSTROM [USAI.
9 THE PASSION OF JOAN OF ARC. (1928) CARL DREYER [Francel.
10 THE NEW BABYLON. (1929) KOZINTSEV & TRAUBERG [ USSR].
11 THE BLUE ANGEL. (1930) JOSEF VON STERNEERG [Germanyl.
12 M. (1931) FRITZ LANG [ Germanyl.
; 13 A NOUS LA LIBERTE. ¢1931) RENE CLAIR [Francel.
-14 SCARFACE: SHAME OF A NATION. (1932) HOWARD HAWKS [USAI.
15 BOUDU SAVED FROM DROWNING. 1¢1932> JEAN RENQIR [Francel.
‘ 16 L'ATALANTE. (1934)* JEAN VIGO [Francel.
17 LA FEMME DU BOULANGER. <1938) MARCEL PAGNOL [Francel.
.18 YOUNG MR LINCOLN. (1939) JOHN FORD [USAl.
.19 MR SMITH GOES TO WASHINGTON., <(1939) FRANK CAPRA [USA].
.20 LE JOUR SE LEVE. (1939) MARCEL CARNE [Francel.
.21 CITIZEN KANE. (1941) ORSON WELLES [USAI.
.22 SULLIVAN'S TRAVELS. (1942) PRESTON STURGES [USAIl.
.23 OSSESSIONE, ¢1942) LUCHINO VISCONTI [ Italyl.
24 THE LIFE &.DEATH OF COLONEL BLIMP. (1943) POWELL & PRESSBURGER [ UK].
+25 IVAN THE TERRIBLE (parts one & two). (1943-48) SERGEI EISENSTEIN [USSRI.
26 BEAUTY AND THE BEAST. (1946) JEAN COCTEAU [Francel.
.27 QUT OF THE PAST <¢aka BUILD MY GALLOWS HIGH).
, (1947) JACQUES TOURNEUR [ USAI..
<28 THEY LIVE BY NIGHT. (1948-49) NICK RAY [USAI.
29 DIARY OF A COUNTRY PRIEST. ¢1950) ROBERT BRESSON [Francel.
-30 ACE IN THE'HOLE. (1951) BILLY WILDER [USA].
31 UGETSU MONOGATARI. (<1953) KENJI MIZOGUCHI [Japanl.
-32 TOKYO STORY. (1953) YASUJIRO OZU ([Japanl.
. 33 REAR WINDOW. (1954) ALFRED HITCHCOCK [ USAl.
34 THE SEVEN SAMURAI. (1954) AKIRA KUROSAWA (Japanl,
35 LA STRADA. (1954) FEDERICO FELLINI [Italyl.
*36 THE NIGHT OF THE HUNTER. (1955) CHARLES LAUGHTON [ USAI.
* 37 THE MAN WITH THE GOLDEN ARM. (1955) OTTO PREMINGER (USAl.
38 THE APU TRILOGY (PATHER PANCHALL / APARAJITO / APUR SANSAR), (1956-59)
. SATYAJIT RAY [ Indial.
-39" THE SWEET SMELL OF SUCCESS. (1957) ALEXANDER MACKENDRICK [USAl.
- 40 IMITATION OF LIFE. ¢1959) DOUGLAS SIRK [USAl. ‘
<41 A BOUT DE SOUFFLE. (1960) JEAN LUC GODARD (Francel.
<42 THE SHOP ON MAIN STREET. (1965) KADAR & KLOS [Czechl.
43 REPULSION. <1965) ROMAN POLANSKI [UKI.
.44 CLOSELY WATCHED TRAINS. (1966) JIRI MENZEL [Czech].
-45 BONNIE AND CLYDE. (1967) ARTHUR PENN (USAI.
- 46 THE WILD BUNCH. (1969) SAM PECKINPAH [USAl.
“47 CLOCKWORK ORANGE. (1971) STANLEY KUBRICK [UKI.
48 McCABE AND MRS MILLER. <¢1971) ROBERT ALTMAN [ USAI.
-49 THE DISCREET CHARM OF THE BOURGEOSIE. (1972) LUIS BUNUEL (Francel.
-50 CABARET. (1972) /BOB FOSSE [USAJ.
51 LAST TANGO IN PARIS. (<1972) BERNARDO BERTOLUCCI [Italyl.
9



I N VN SRR STy - i S - = LA A o

¢
)

.52 AGUIRRE, THE WRATH OF GOD. (1973) WERNER HERZOG [ Germanvl .
53 ALI:FEAR EATS THE SOUL, (1973) RW FASSBINDER [Germanyl.
54 SHAMPQO. <(1975) HAL ASHBEE [USAI.

155 TAXI DRIVER, (1976) MARTIN SCORSESE [USAI]

.56 THE AMERICAN FRIEND. <1977> WIM WENDERS (Germanyl.

57 VIDEODROME, (1983) DAVID CRONENBERG [USAI.

58 ONCE UPON A TIME IN AMERICA. (1984) SERGIO LEONE [USAI].
59 BLUE VELVET, (1986) DAVID LYNCH [USAI.

-60 WITHNAIL AND I. (1986)> BRUCE ROBINSON [UKI.

(1) & classic surreal soac-opera, The 'baddies’' are wove appealing than the 'goedies'. The methed
is insane, Feuillade sired an alternative history of film, Parallel with the Svedes' creation!
naturalistic mysticism, he was inventing genuine anercho-entertainment,

(2) Inspired the Russian montage revolution, Attempted to develop the possibilities of film,
Boasted the greatest sets of all time and lost a fortune at the box-office, Griffith was the
gauivalent of Elvis, he invented the rules and was of course treated like shit by the industry,
'First you take & drink. then the drink takes a drink, then the drink tzkes you',

(3) German Expressionism: shadows, doppelgangers, uurder, mxdness: the psyche of the WYeinar
fepublic, Carl Mayer was & cracking screen- pluy writer, Take care you don't bash it on the way up
the stairs, !
(4) Originally ten hours long, butchered by the swall winds of Hollywood to less than fwo, will
the original print ever be discoverad, we can but fantasise, Strohein was the king of Perversion,
in this particular movie he also demonhtrntwj his auaz ing talent for grotesque vealism, Death
Valley here I come, ;
(5) Deepest Soviet, Russiai the Kuleshov Workshop, an education far Pudovkin, - 519un5t91n ete, This
i the first blast of Cold War rhetoric and it's innovative znd funny,

(6) The Swedish/Germanic sensibility transported to the Drean Factory, Rs my unrle gays this is
the reason why silent pictures vere so incredible, Movenent, tastur;, the counfry!city, lave and
despair, If you. need a street-scene build it yourself! _

(7) Was Gance a fascist, does anyong care? Inmense length, the snowball fight, 'Mort.au Tyrans'
the triple-screen effect, God knows why they ever introduced sound, as this movie shows they
could achieve so much more without it, :

(8) Sjostrom was the original (with Stiller) Swedish wizard, Lillian Gish was 'the original girl-
child (victim), Herein lies the naturalisw of the fjords trznsported 1o America and forced to
reflect the insanity inside the minds of the players,

(9) Whiteness, that 1{s the key., Close~ups of szcrifice, Antonin Artaud acting, Gedard's
revelation, The curing faculty of pain, Oreyer is the first (on this list) of the second-
generation filmic auteurs! his oeuvre: religion (often puritan), sscrifice and insanity,

(10) FECKs were the young Kozintsev and Trauberg, Russian. geniug in action, The tircus, speed,
and other such Futurist pursuits are chased and caught, 'Babylon' tells the story of the 1871
Paris QBmmune and is & valuable anarchist docunent, Onward with the Factory of the Eccentric
fictor,

(11) Von Sternberg and Marlene Dietrich provided cne of the west exciting partnershipg in screen
(svengali) history, Sternberg's desire to cross the line is married fo his lust to display the
power of Dietrich's sexuality, Camera above - camera below, 'The Blue Angel' 15 one of the.last
great (pre=Hitler) Gerwan pictures, ' I

(12) Lang is one of the major minds in filwic history, Many of his pictures are masterpieces, 'H'
(the fictionalised tale of a child=killer, actually based on Peter Kurten) is merely my personal
fave, Others worth checking are! 'Dr Mabuse der Speiler parts 142' (19220, 'Fury' (1936), 'The
Big Heat' (1953) &nd 'Human Desire' (1954),

(13) Rene Clair vas. a minor character in the history of filw, 'Liberte' is vet another classic
anarchist text: woney does not watter, And & hilarious story tuu. (The remainder of his work also
stands up to a [detailed] glance!) f

(14) Hawks is a perverse figure in Hollybood: & real man or a wonan-hating faggoit? 'Scarface’ is
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the original hardcore gangster picture, shadows-desth-revenge-retribution, Other crucial movies
include: 'Bringing Up Baby' (1938), 'His Girl Friday' (1940), 'The Big Sleep' (1946) and 'Red
River' (1947),

(18) The perfection of 'Boudu" is hard to state, Ganuinely anarchic, the film was later picked up
on by Faul Schrader and the West Coast hippies &5 & masierpiece of 'attitude', Jean Renoir ig &n
enigua as a director, he appears to have it all: methods, meanings, answers and artistry, All his
novies deserve the attention of anyone interested in the mediun,

(16) Vigo died young, His talent, however will live for ever, Only four short pictures, no wore
than four hours couplete, It is not enough but it will do, Vigo will live for ever,

(17) A weird cheice, I saw this picture without subiitles and was amazed that the humcur, sadness
and pathos carried over the language barrier, The tale of 2 Baker cuckelded and how he refuses to
bake bread for the village until his wife returns, Serious stuff,

(18) After Griffith there is Ford and then ..., John Ford carried for(war)d the tradition of
Victorian morals tied to filmic imagination, In 'Young Mr Lincoln' he actuzlly made e feel proud
to be an American Cand that's quite an achievement), Others worth a gaze are: 'Stagecoach’
(1939), 'Grapes of Wrath' (1940), 'My Darling Clementine' (1946) and 'The Searchers' (1956),

(19) Like Renoir. the '30s belonged to Capra,: And when he got together with Jimmy Stewart the
creative sparks flew, 'Mr Swith' is cne of the great liberal-dewocrat American pictures, And we
all really believe that the USA would be paradice if it wasn't for the corruption and the grafi,
(don't we?), % For me Stewart is the greatest actor ever because he is 'everyman' (as is Henry
Fonda), :

(20) Marcel Carne had a splendid run in the '30s/40s with the weiter Tacques Prevert, Their
greatest achievement was 'Les Enfants du Faradic', wy favourite is this tale of 1'amour fou and
wurder, Gabin pertrays the despair of the iniér—qar period with = working-class beauty rarvely
seen in the movies,.And oh! when he dies ,,,, so dies the hope of inter-war Frence!

. (210 "Citizen Kane' is now accepted as the greatest film ever made, Oreon, as we all.know was the
greatest talent ever to grace Hollywood, In the words of Jean-Luc Godard: 'All of us will always
owe him everything', Other key Welles pictures: 'The Magnificent Ambersons' (1942), 'The Lady
from Shanghai' (1948}, 'Touch of Evil' (1958) and ‘Chimes at Midnight' (136€),

(22) A comic comment on Hollywood and the film-makina medium, Freston Sturges was an eccentric
inventor and after Vilder the most talented of the speed-screwball comedy writer-directors, His
peak period 1940-44 was short but the work (7 wcvies) demands constant examination,

(23) 0f all the Italians, 1 always found Visconti the most fascinating, He was "(for one thing) &
homosexual Marxist aristocrat and also & shit-hot filwmaker, ‘Ossessione' was the ariginal 'The
Postuan Always Rings Twice' and the sex., madness, opeva(!) and fear are best displayed here, As
is the birth of Neo-realisn,

(24) Partnerships in film are rare, Powell {(utterly 8ritish) and the Hungarian writer Pressburger
had ane such relationship, 'The Red Shoes' is tragic, 'A Canterbury Tale' extremely British,
'Peeping Tom' genuinely disturbing, but it was here with 'Blimp' where the real secrets to the
failures of the British cinema lie, Reviled by Churchill, the picture ic & classic,

(25) Eisenstein contributed & nassive amount to filw devéloprent but his films could on occasion
(if you aren't & Communist) be slightly boring. This histerical epic counters these problems with
some gorgeous filmw-art and & stunning sequence shot on captured German Agfa coleur film-stock, It
could all have been so different,

(26) Fantasy and mystery are rarely dealt effectively with in the motion picture, The dilettante
Jean Coctesu had no problem in expressing both the besutiful and the andmal in wman, This was an
area in which he was well-versed, A movie for the kids, Hands cut of walls,

(27) When Mitch says 'Build My Gallows High, Baby', the essence of filw noir, masculinity and the
inheritance of the German Expressicnists is perfectly expressed, I'm not that interested in
Tourneur what I am obsessed with is the neaning behind the iwage and once just for a short time
Mitchum ran with that ball,

(28) Nick Ray was a rebel-filmmaker in the 'd0s/50s who zlong with San Fuller helped inspire the
French New Wave, 'They Live By Night' was his/debut feature and @ splendid fore-runner to his
later classic 'Rebel Without a Cause', ‘
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(29) 'Transcendental style' was Schrader's description of that great original Robert Bresson, I'm
not exactly a Bressonite but 'Priest' is such & gem 1 couldn't overlook it, Seperation,
isolation; the sickness unto death, This wovie is both of the sences and of the wind, much like
it's subject matter, f '

{30) 1 have devoted countless pages in this nagazine {o Billy Wilder, suffice it to say that this
is my personal fave, Cynical moif

(31) When I first attended & Mizoguchi screening 1 was stynned, here was the Japanese version of
‘Renoir: long shots etc, The cbsession with the mystical dnd the lot of the peasant are also
encouraging diversions, I must agree with Godard on this one, Kenji Mizoguchi is worth & thousand
Akira Kurosawa's,

(32) Yith Ozu the low tamera angle is aIWuys the key, the Japanese view-point, The lower-middle
¢lass drama is played out, the examination (despair) of hUMnﬂ relationships, Ozu is & classic
putsider in the developuent of the metion picture,

(33) Hitchcock is a King, in 'Window' he exanines voyeurism, using the perfect casket of Jinny
Stewart as his protagonist, The control is inmense, the imagination deliberate, Other useful
Hitch movies include: 'The Lady Vanishes' (1988), 'Vertigo' (1958), ‘Morth by Moprthwest' (1953)
and 'Psycho' (19607, ; ! ‘

(34) 'Seven Samurai' provides the link betwesp the Fordian Western and the Peckinpah blood-bath,
The battle in the rain, the editing methods, the peeformance of Teshiru Mifune, the dignity of
the Samurai, the despair of the peasants, a&ll are utilised to create & genuine filwic
nasterpeice, ‘

(35) Fellini's filws can often be too flawboyant: visual wanking, ‘La Strada' s frow his early
neo-realist period, Investigations of the circus/fair-ground have never been better,

(36) Charles Laughton only directed one picture, but what & filw, Mitchuw as the 'hard-core’
puritan hedgnist (Love and Hate on either fist!) The chase, the aerial photdgraphy, even the
weak, (almost Griffithian silent) ‘ending, It's a genuing {ragedy that he didn't get the chance to
make any more,

(37) Certain movies strike a chord, some peaple are just so hip it hurts, Frank -Sinatra as &
heroin addicted, jazz drumeing, card dealing, leser, makes for one hell of an entertaining two
hours, If all 'exploitation' was like this ,,,. - . :

(38) Indian film rarely 'emotes', Satyajit Ray leaent the film art working with Jean Renoir on
'The River', 'The Apu Trilogyr demonstirates perfectly superb filwic oswosis, ALl wodern
filmmakers should be forced to sit at the feet of & great waster in order to learn (&t least)
soue of their nethods,

(39) Genuine cynicism in Hollywood is rare, in 'The Sweed Zmell' the relationship betuween Tony
Curtis .and Burt Lancaster Ceven if it painful) surs up with great mastery how so much of the
'business' works, Rss~-kissing, Great soundtrack too - loads of jezz,

(40) Douglas Sirk was a director of women's pictures!! (a forgotien genre) He 'invented' Rock
Hudson and created melodramas of alwost vomit-inducing intensity, (Amszingly Fasshinder loved hie
work), 'Imitation of Life' and it's pathos-bathed approach to racisw had me in fears, the viewers
in the row next to me were laughing (monsters!!), '

(41) Jean-Lu: Godard was the last great link in the filaic chain, He dragged the motion picture
screaning into the late twentieth century, sadly no-one has manzged 1o go azny further (in &
conwercial sense), 'Breathless' is & weird but wonderful mix of the gangster genre, the 'jump
cut', 'mise~en~scene' and analysis of actors/actresses, Vive la difference! .

(42) In the mid-60s during the 'Frague Spring', Czech filumaking reached & peak) two films stand
out: 'Shop' and 'Trainsg', 'Shop' is a deeply woving story of the Fascist (Nazi) policy of
expulsion of Jews, The pain, (natural) racise and madoess of the era is dieplayed in a humane and
tragic way, '

(43) Romun Polanski 1is almost a successor to Strohein as key investigator of pervarsion,
'Repulsion’ manages- to merge 'swinging Lendon', the inmsanity of the interior monologue and
rotting meat,, Decay always persists

(44) The second classic Czech picture 'Closely Watched Trains' is once again set during the
German occupation of Czechslovakia, Menzel achieves an aluost Bunuelian feel in his tale of
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discovery of manhood, resistance fighting and death,

(45) 'Bonnie & Clyde' was one of the first of the 'New Wave' American 'action-pictures', Arthur
Penn is an interesting director and Warren Beatty a drastically underrated actor/creator, The
sound of the weapons was’ virtually revolutionary as vas the ilmpoterce and the working-class
outsider rebel angle,

(46) Sam Peckinpah picked up the baton from Kurosawa o lead the final stage of the Western teo
its conclusion, The rapid editing, slow-motion and weird incuts make the battle sequences appear
far more ‘'real' (acidic!) In 'The Wild Bunch' William Holden, Ernest Borgnine and Warren Dates
perfectly personify that 'genuine machisws' that is now so cadly lacking in medern Hellywood
pictures, Peckinpah died in 1984, A certain fascist anzlysis died with him,

(47) Personally I believe that Kubrick's 'interpretation' of Burgess's novel iz better than the
novel itself, I like the victory of 'sin' against authority, I enjoy the 'truths' about qood ole
Blighty, I love Malcolw McDowell's 'Little Alex', Re-release it Now!

(48) Warren Beatty (again) in Altman's classic anti-Western, The frontier was not built on
machismo, it was built on money (sex/construction), The shoot-out in the snow is fantastic,

(49) Luis Bunuel is another of those key film directors, 'Discreet Charn' is a hilarious agen from
the waster's mature period, Oreams merge into neo-Fascict bourgenic greed, Other important
pictures include: 'Un Chien Andalou' (1929),,'L'Age D'O¢' (1930), ‘Los Olvidados' (1950) and
Wiridiana' (1961},

(50) 'Cabaret' is probably my favourite Musicaxl, [t wanages to ewploy the decadence of Berlin in
the early '30s, the rise of Fascism, Isherwood, Sally Bowles and the wondrous Liza M,

(61) Pauline Kael: 'This 'Last Tango' must be the most powerfully erotic movie ever made, and it
may furn out to be the most liberating movie ever made .., Bertolucci and Brande have aliered the
face of &n art form,' Primativism is King! ' ¥
(52) Herzog's filmic genius lies in an almost nuiura]1dtxu surrealism, Mis kdventures into the
- nost extreme places on earth to film stcries of human madness were one of the fxrst aspects of
New Wave German cinemz to truly excite we, Klaus Flnrix is wild tog!

(53) 'Fear Eats The Soul' nay well be Fassbinder's ‘realistic' version of 'Imitation of Life!
suffice it to say that the pain, pleasure, insanity, seperation, joy and horror of wulti-racial
love is examined and the people in society who consider it so shocking are found severely
wanting, )

(54) The third Beatty picture in this list is “Shampoo', Hal Ashbee's splendidly funny
examination of West Coast despair. The ‘705 are zoomed inte and trazshed, A horny wmale hair-
dresser, big money, violence and as always Varren B (can anybedy be that vain?) ag a beautiful
loser,

(65) Scorsese and De Niro provided the greatest actor-divector relationship of the '708/30s, In
'Taxi Driver' we get to watch the post-decadent wadnsss of hedonism and how cne psychotic
attenpts to deal with it, Neat hair-cut. fabulous Schrader sovipt znd that scene with Scorsese in
the back of his cab: naughty but nice!

(56) In 'The American Friend' Wenders manages to tis up & tribute to Hitchcock (check the train
sequence), utilises the magnificent Oennis Hopper and even invelves Fuller und Ray, Here nore
than anywhere is seen the new 'quote'/list/mathenatical approach to wodern filw-making, .

(57) After five or six horror-flics David Crenenberg turned out this cde to the madness, power
and sexuality of television, film, video etc, The idea alone wakes it worthwhile!

(58) Somehow Sergio Leone wanaged to create an epic of & ganster filw (with 1he obvious
connections to the Western) in 'Once Upon & Time', De Nivo is excellent as usual, the violence is
provoking and the opium scenes 'there', Sure enouch sowe elenents ave weak ({especially the
gnding) but you have to give hin full marks for effort slone,

(69) David Lynch was a very fdalented filw-wzker who had never cuite found his niche until .,
'Blue 'Velvet', Most of us thought we would never see, surrealisn in Hollywood agein but it
appeared with a superb conmentary on what happens to the aged rebel: Hopper deserved an Qscar,
(60) I certainly never even dreamt that an Englishman could make z film that dealt truly with the
realities of drugs, despair, 'getting it fogether in the country', etc etc, But obviously Bruce
Robinson knows what he's talking about, He'éppears to besa writer/divector to watch out for,
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60 SOUNDS

{ TB BLUES. (1932) JIMMY RODGERS.
2 ME AND THE DEVIL BLUES. (1937) ROBERT JOHNSON,
3 SLIM GAILLARD'S LINGUISTIC RHYTHMS.
4 CHARLIE PARKER'S SAVOY SESSIONS.
5 THELONIOUS MONK'S PIANO.
6 MILES DAVIS (GOES ON FOR EVER ... ALMOST).
7 LOVESICK BLUES. (1949) HANK WILLIAMS,
8 CHARLIE MINGUS.
9 GEORGE JONES' VOICE.
10 HOWLIN' WOLF'S BACKDOOR MIND.
{1 I'M GONNA MURDER MY BABY. (1954) PAT HARE,
12 THE SUN SIDES (1954-55) ELVIS PRESLEY.
13 JERRY LEE LEWIS IS5 DIONYSIUS.
14 JOHN COLTRANE'S HORN.
15 JAMES BROWN (ALWAYS).
16 FREE JAZZ, (1960) ORNETTE COLEMAN.
17 SMOKEY ROBINSON'S WORDSMITHERY.
18, SUN RA LIVE.
19 SPIRITUAL UNITY. (1954) ALBERT AYLER.
20 THIS OLE HEART OF MINE. (1966) THE ISLEY BROTHERS,
21 THE COUNTRY SOULERS ,(CARR, SLEDGE, TEX etc).
22 WHITE LIGHT / WHITE HEAT. (1967) THE VELVET UNDERGROUND.
23 THE DOORS. (1967) THE DOORS. :
24 1 SAY A LITTLE PRAYER. (1968) ARETHA FRANKLIN,
. 25 KICK OUT THE JTAMS, (1968) THE MC5. E
26 CAN 1 CHANGE MY MIND. (1968) TYRONE DAVIS.
27 ASTRAL WEEKS. (1968) VAN MORRISON,

28 TROUT MASK REPLICA. (1969) CAPTAIN BEEFHEART & THE MAGIC BAND,

29 TIM BUCKLEY'S VOICE. .
30 LEE 'SCRATCH' PERRY'S REGGAE* PRODUCTIONS.
3L CAN'S RHYTHM PIECES,
'32 GRAM PARSON'S. HAT,
33 SYD BARRETT'S TRIP.
34 FAUST.
35 THE LAST POETS,
36 MARC BOLAN ON 'TOP OF THE POPS'.
: 37 WHATS GOING ON, (1971) MARVIN GAYE.
38 THERE'S A RIOT GOIN' ON. (1971> SLY & THE FAMILY STONE,
39 MOVE ON UP, (1971) CURTIS MAYFIELD.
40 SAILIN SHOES. side 1. (1972) LITTLE FEAT.
41 EXILE ON MAIN STREET. ¢1972) THE ROLLING STONES.'
42 ROXY MUSIC C(WITH ENO).
43 GEORGE CLINTON'S PARLYFUNKYBOOTSY THANG,
44 THE BOY'S OWN ELEMENT OF THE FACES,
45 TELEVISION (WITH RICHARD HELL),
46 HAMILTON EOHANNON'S DISCO,
47 THE MODERN DANCE. (1977) PERE UBU,
48 BUZZCOCKS (WITH HOWARD DEVOTO).
49 BORN FOR A PURPOSE. (1977) DOC ALIMANTADO,
60 AMBITION. (1978) THE SUBWAY SECT,
51 THE FALL (WITH MARTIN BRAMAH).
. 52 THE POP GROUP
53 AIN'T NO STOPPIN' US NOW. 1(1979) McFADDON & WHITEHEAD,
54 THE'FIRE ENGINES.
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55 TEARDROP EXPLODES ACID B-S5IDES. (1981-82).
56 THE LEXICON OF LOVE. (1982) ARC.
57 MR GARETH SAGER.
58 PRINCE'S SINGLES & THE GODLIKE BLACK ALBUM. (1987).
59 REBEL WITHOUT A PAUSE. (1987) PUBLIC ENEMY.
60 ON-U-SOUND (esp TACKHEAD?.

(1) Jinmy Rodgers was the father of Country music, 'the singing brakeman® of depression wythology, 'TE
Blues' is a classic of yodeling, pain and fatzlism, Rodgers died of the disease some years later

'When it rained down sorrow - it rained all over me',

(2) 'Me & the Devil' is by Rodgers' black equivalent, Robert Johnson, = strange character in the
history of the blues, Legend has it that he sold his soul to the devil in crder to become the grestest
blues singer in the world., 'Devil' demonstrates the splendid improvisatory skills of what can only be
called the King of the Delta Blues Singers, Johnson was murdered before he reached his early 208 by a
jealous girlfriend, i

(3) Anybody who watched Arena's excellent four-part special on Slim Gaillard last vear will realise
that he is far more than a mere hoax. Fureli on & linguistic level he iz worthy of the severest
analysis, Now living in London, ; '

(4) Charlie Parker died at the age of 34, f1n1=hﬂd with this world, Nearly zll of his work (bar the
final stuff with the strings) is special, For ue he was zt his best on the Savoy sessions, often being
backed up by the young Miles Davis on trumpet, Blow, baby, blow!

(6) If one could understand the madness. the method might become wore clear, Thelonious felt the
pressure of the world weighing down on his shoulders and that's why he didn't care for petiy (musical)
rules and regulations, If you walk around in & circle eventually you begin to understand what™he wes
trying to say/where he was trying to go, ‘g

() There are always survivors and the werld tends to pay wore attention to fhem than the 'ones that
oot away' 6 Miles Davis is such a figure, personally 1 would never put him up with Coltrane or Parker
but nonetheless his work has always been provohlnq. imaginative 1nd only cccasionaly poor, Check out
Lester Bangs' essay,

(7) Hank Williams knew more about pain th:n nost pcupl; discover in @ lifetime, Dead at 29, the songs
he recorded capture for ever a cgrtain hill-billy ‘attitude', On @ could cite the nasal whing, the
damaged back, the car he died in but for we 'Lovesick Hlues' =ay= it ell,

(8) Mingus was of course the most 'imaginative' bass-player to work in the Jazz field, His life and
music are a testament to what can be achieved: virtually anything,

(9) Dh George, you're such a fool and people love you so much, Why? Because you have the most
unbelievable voice - it's as if a&ll dhe pain I have ever suffersd just rolls off your tongue and
transforms itself into happiness, Don't ever go ...,

(10) Howlin' Wolf and Muddy Uaters led the Blues into the post-War ara, glectrified and dynamic, It's
a tragedy that so many white people have bastardised the medium, 3till, the Wolf ie here because of
that scream and 'Backdoor Man': the greatest ode to natursl peasant birth-contraly anal sex,

(11) This is one of the-starkest, most brutal blues ever laid down Cin this case in Sam Phillip's Sun
Studic), Pat Hare, who was actuzlly a pre-rock‘n‘roll psychotic guitarist, composed the nuwber and
sone years later lived the whole thing out, He died in prisen,

(12) The idea to do & blues number country-style and vice versa was vhat nade Elvis PPuLILV E! wnrld
star, The gerw of the idea is why I still listen to thewm 36 years later, -

(13) For me, Jerry Lee was alvays the king of rock'n'vell, his own Louisizna sins (if marrying yer 14
year-old cousin is & sin) dragging him down into the dirt znd destroying a career that was rapidly
overtaking Elvis's, But 0ld Man Lewis's grandson is a survivor and in yesrs 10 come peaple will felk
about how Dionysius came to earth in the 20th Century,

(14) Coltrane had it all, the addiction, the ghosts, the wisicn and the sheer blowing power/speed, The
breadth of his career and ability are far too great to sun up in three lines, suffice it to say that
Jazz was never the saue after his premature dezth in 1386,

(15) When they pick the ten most important.pevfdrmersfcreatqrg af this century, JB's name will have to
be amongst them, from the R'n'B of 'Try Me', through the funk of "Sex Machine' to the message of 'King
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Heroin' and the drive of 'Bring It On', he has seen it all, dome it all and now he's locked up in
prison for mucking about with FCP,

(16) Charlie Haden: 'The.first tiwe we played at Opnette's houss, the music startled mei I'd neaver
heard anything like it before ., I never learned wore about listening (fres) playing wlth Ornatts
than I ever learned in my life from anyone, because to play with hin you have to listen completely to
gverything he plays,'

(17) Beob Dylan once called Swckey Robinsen: ‘Awerica’s gfeatest living post', He was right = Smokey
writes the wmost perfect love songs, he seens to speak divectly to his listener, Martin Fry qot it
correct when he sang: 'When Smokey sings I hear violins,'

(18) .Sun Ra is completely wad, he claims ta come from Saturn, but 1s in fact an aged big-band leadar
..., Live he whips up a2 three=ring circus of insanity, undefinable arrangenents, exhilerating
performance, orgasmic imegination, I hope he lives for ever,

(19) Of all the qreat hornmen, my personal favourite is Albert Ayler, after his visionary pyperience
in the early-60s (I just imagine that he had one!) He created the nigh-on-perfect 'Spiritual nity!,
The way Albert plays the saxaphone virtually disseminates the music that embodies it. His body was
dragged out of the Hudson river.in 1370, g

(20) Some people think that pop (commercial) wusic cannet by iwplication ever achleve greatness -
Motown, Stax & Philadelphia expose thé lie 4n this moronic view, Every time I listen to 'This Dle
Heart' I feel both scothed and torn apart, Thus is the wagick of the spell (sorry, song),

(21) In the Deep South (in the '40s) the only music available to black kids on the radic uas the
‘Grand 0le Opry'; thus we get a fascinating hyb11d, soul singere with country inflections, James Carp
cut the perfect version of ‘'Dark End of the Street', and later went mad, Percy Sledge achisved
greatness with 'Out of Left Field' and 'It Tears He Up', Jog Tex is mer&ly a fabulous entertainer
Check Barney Hoskyn's excellent book: 'Say It Ore Tise For The Broken-Hearted: The Country Side of
Southern Soul,' Rttt

(22) If Noise is the currency of the real wodern improviser, than, ‘Sister Ray' "ig the theme-tung,
Lou, Cale and the Yelvets recorded a diary of an alternate 1380s, while proving that white boys didn't
just have to sound like cheap imitations of black artists, :

(23) After Jim Morr:son finlshed his film course at UCLA,,he recorded one of the nost Anportant Lps of
the '60s: 'The Doors' manages to comment on Vietnam, 'dropping out' and West coust 'mttitude’,
However, for me, the high-points are the interpretations of Brecht & Weill's 'Alabama Song' and
Howling Wolf's 'Backdoor Man', .

(24) As everyone knows Aretha has a voice that enters into ‘unknown territories' (she doesn’t even
tryl), 'Prayer' exhibits & cross between (almost) cabaret and vezl pain, 'My darling, believe me, far
ne there is no-one but you,' Classic Baccarach & David,

(25) ‘John Sinclair: 'The MCS vas a musical unit with roots in classic rock'n'roll from Chuck Berry fo
The Beatles, big ears for the 'freedom jazz' of the period (John Coltrane - Albert Ayler - Sun Ra),
and & hard-hitting attack featuring all-amps-on-10, a wall of sound and leaping, tuwisting, no-holds-
barred stage show worthy of their wain nusical wan, James Brown'

(26) Chicaga 'Deep Soul', Tyrone drags my heart out from wy chest and wipes the floor with {t, The
horns, the slightly funky quitar, the tears, the realisation that this time is the last time, I feel
it brother, I really do .., s

(27) Van Morrison was oply 22 when he cut ‘Astral Weeks': the result is an Lp transfixed hetueen
rapture and anguish, fact (but not truth), mysticism, slesze and grotesgquerie, The song 'Madame
George' is the whirlpool at the centre. there's alwest a religious Teeling here,

(28) Don Van Yliet (Captain Beefheart) is a najor quirk in the history of modern music, he manipulates
the best bits of blues, rock, free jazz, soul, and just about anything else he can lay his hands on,

" 'Trout Mask' details his faith in the re-invention of his life,

(29) (Buckley trained his voice by scresming at buses, he trained his libido by 'experimentation’, an
'Song to the Siren' he does for the voice what Coltrang did for the sax, On 'Greetings From LA', he
tells the truth about what 'real’ hetero-sexual sex ic like, ‘ ' '
(30) Reggae 'is not really my area of expertise, but even so 1t is impossible fto iagnore the
achievements of the crazed Mr Scratch,. He revelOtionised studio techniques and cut some of the
greatest sides ever to exit- Jawaica, Totally mad (does he use voodao?)
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(31) Classically trained, Can understood the ‘hypnotic' quality of repetition, The art of groove is to
break at that key moment, thus releasing the mind (& body) from torment, 'Scmetimes you don't hear the
things you're not expecting to hear,'

(32) Gram Parsons was my education/introduction to the wendrous joys of Country music, He formed the
first Country-Rock band, perverted the Byrds, taught Keef and Mick and died in & motel in the middle
of the desert, He had it all and threw it away while etill in hbis wid-20s, No amount of ice cubes
would ever bring hiw back. The 'Hickory Wind' still blows,

(33) 'Rats, Rats laid cut flat - We don't need you we act like that - ! you think you're unlaved then
we know about that!' Barrett appeared and disappeared during the heydzy of ‘freedon' in popular music,
he self-destructed in the Pink Floyd and then recorded imo vital Lps of gibberish before going into z
pernanently catatonic state, (At his wun's!)

(34) Faust were extremely advanced in their experimentation, Historically lumped together with Can,
Kraftwerk apd Neu as 'Kraut Rock', they deserve serious re-eveluziion,

(35) The whole concept of 'de-meaning’ a word was crucial to The Last Posts' violent assault on the
ears of black listeners, The hard-line, Moslep, reactionary revolutionary stance is now dated, the
genuine rage and rhythmic imagination is not, '

(36) 1 was 8 years old, | was gazing at ny parent's TV, 1 was 'entranced/enchanted' by what 1 saw, |
bought some glitter and put it on my face, [ realised that I was both & boy and & girl, 1 knew why he
spelt his name with & 'C', I wept when he died, Pop music was never the sawe again,

(37) 'What's Going On' was the moment when Motown died and black wusic grew up, Marvin Gaye (alyays
selling hinelf short before) went for the big 'feel’ and achieved it. Jamerson's 'free' bzss, the
anger, the serious interpretation of ewotion, It's all here,

(38) After Jawes Brown there was Sly Stone. the new developments included white/black  bend,
male/fenale, an aluwost Marc Bolan ‘spell' element’ to the sopgs and sericus grooves, On ‘Riot' the
cocaine and paranoia wix to create & classic of drug-induced wadness, Mow wasted!

' (39) The music is soft, with an almost latin tempo, Curtis pushes his veice (with zero effort),
freedom is the desire (in every sense), the nesszge is strong (but subtled, ALl the forgotten work in
the '60s 1s manipulated to & climax of 'currect' gmation, If anyone can listen to this and still be a
racist, they deserve to be shot, ; i e

(40) Lowell George's Little Feat were in fact an enovmcus one, Much like the HCS (but quite different)
they had learnt all the lessons and proceeded to create susic of & stunning intensity, I can listen to
side | of 'Sailin' Shoes' and never get bored,

(41) When we were boys, and used to wake wp wrecked f{eom another night's 1ndulg:nca, ny dead friend
posited the theory that Keef and Mick had miwed this Lp as a cure for hang-avers, Whether ar not this
is true, [ can't say, what [ do know is that ihe bourgeois elegance of the Relling Stenes’
experimenatation peaks on this double Lp collection, To be both the King and to be in exile, thzre
lies pain, What really happened at those wid-70s pariies?

(42) The key to early Roxy Music is that Brizn Ferry was acting (later he began to believe it
himself), the mixture of (self-taught) piano, '80s Horns, vock guitar, science-fiction noise (the Enc
glenent) and those oh! so tntelligent songe meshed to create @ rez! work of art, This is what can be
done if you merge art-school avant-garde theory (science) with pop-trash (sex), A synthesis of sound,
(43) Clinton picked up the baten from %1y Stone in 1974 with 'Up For the Down-Streke', he persisted
through the mid-70s beltipg cut classic surreal groove thangs with a variety of bands (and a whole
chunk 'of record-company advances,) This is one quy who was net going to be exploited! 'Ong Nation
Under ‘@ Groove' is probably his classic: unification and benevolenee: 'Here's our®chance to dance aur
way out of our constrictions,’

(44) The Faces were a working-class version of the Rolling Stones, Red's singing & constant (glue)
hook, the haircuts a visual attraction, But there's sowething enticing about zll that 'lad's tegether!
stuif, And when they get ewotive, man, you feel it, 'U Can Mzke wme Dence’ is (in Ralph's words) a
council-house love-song, Could they boogie or what? :

(45) Verlaine had that ‘extreme' quitar style, Hell the hair-cut, the t-shirts and the 'attituds’
Togther they ‘inspired Mclaren (well Hell did)y if vyou check. 'The Hollywood Sessions' bootleg (74)
produced by Eno (no less!) you begin to understand what the Moo Yauk scene could have been like, If
only people had wanted to marry trash with innovation o
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(46) When Bohannen grooves the whole fuckin' world moves! If disco is & dirty word to you then sit on
this, This Cand the Fatbacks) was the pesk of an era, When the pulse comes together with the scratch
then you know that your feet will never fail you, Yhen he uses strings (75/76) it's indescribable,

(47) Pere Ubu weren't music they were a soundtrack to ‘Evaserhead'. no, that's being childish, they
were the revenge of the Savage Gods, 'Cloud 149" is wy favourite and Peter Laughner ‘also provides the
Linking factor (with Verlaine and Sager) to my own guitar style,

(48) Shelley & Deveto together, pop music (albeit scratchy) with ganuine cynical/enotional lyrics, The
nihiliss is perfect, 12 gigs, one Ep, one demo, Starway guitar, the cheapness of it all, The
Manchesterness of it all, ‘'Just tell me who are you trying to arouse - Get your hands out of wy
trousers,' And to think one ad saying 'De you wanna work out a version of ‘Sister Ray'?' led to this,
The new world beckons, ‘

(49) Up there with King Tubby and Culture is this killer Or Alimantade track, It's teaches as it
preaches as it reaches ,,, Being born for a purpose I understood immwediztely Ctackyl)

(50) Yeah,  Vic I know you were robbed, I know you appeared gt the '76 Punk festival, [ know you
recorded ‘Ambition', I know you moved fdsigr than thay could, I know you're & postman now, and I
remgnber you even if they don't, Lots of love, 1 :

(61)  Paul Morley: ‘'Science Fiction, Music of structure and insight, Tantalising, Accusing,
Compelling,' In veality one psychopathic Mancunian speed-freak, a left-handed scratch guitar wizard
and a 'stance', And people appreciated it (even if it was full of holes) until Mark E started
"thinking', He still interviews well though! :

(52) As with Wilder, I have devoted encuab .roow in this paper to the exploits of the Pop Group,
suffice it to say that they had it all, 'Ue Are All Prostitutes' is my favourite song of &ll tine,
Period, : '

(53) Philadelphia's last great moment and dnﬁfo'z'last stand, 'Ain't No Stoppin' Us Now' catches an
entire genre of hope (incorporating wowen's songs, black civil right nunbers and' the whole qay 'coming
. out' thing that was going down at - the tiwe), sowething that appears to be sadly lacking in wusic now,
The synth punctuates in a most peculiar way and the 'Huhs' drive the point in,

(54) After the Pop Group, The Five Engines, Scotland's wost serious offering to the great Punk debate,
By this point the gquitars had turned into 'slivers of glass', the frenetic scratching creating &
dischord of noise that only a fool could refuse, Their vérsion of 'Fascist Groove Thang' is fmmense,
Davey Henderson later went on fo lead Win, a band that offered skilful and subtle wusical Ctrash-pop)
respite in the barren wilderness of the late 1980s, Thanks, anyway,

(55) When Cope was bashing out moderate pop singles in the early '80s ('Revard', 'Passionate Friend’
gtc) he was cramming the b-sides with some crazed acid experimentation, 'Christ versus Werhol' & ‘Use
He' are my favourites, both offer a maelstrom of enotion, studio dubhing and sheer enthusiasn, 'I'm so
nappy because I cun see so much to explore,’

(56) Punk came to an end during 1982: the summsr of the lovesong, Scritti, The Associates and Dexye
were belting them out but for me ABC tore at the heart strings, We were young, we were in love, oh hoy
we wept, (A parody of Horley!) Martin Fry's cheap attempts at re-writing Smokey Robinson numbees, the
Horn (as in Trevor) arrangewents, The sadness of it all, To be 19 again,

(57) As for No 52, Best Lps: 'Kill Me In The Merning' & “Tales Of Ordinary Madness',

(8) Prince is overrated, you know that, I know that and [ bet he knows it, But he has knocked out
song killer singles; 'Raspberry Beret' (Bolan), 'Kiss' & 'Sign of the Times' (Sione) and 'Batdance’
(probably himself), The only time he cut something that wae close to a successful Lpy 'The Black
Albuim' his record company wouldn't release it, Shaue on thew, ‘ . ¢

(59) Public Enemy were actually quite exciting until one realised it was all a sham, Little boys
pretending to be big men, Still, the venow, the pace and the rhyths did theill, To be honest, the
secret was with the noise, most of the kids nowadays just don't understand that what scares the oldies
is uncontrolled randon noise, I don't know what this world is coming to either,

(60) Adrian Sherwood is a clever muthafucker! He understands that drums are there to manipulated, that
rhythm is there to be perverted (played with), that conceptions are only understandings that have
becone normalised, His best work is on the first Tackhead Lp, there and only there can you hear what
rap musicizans (they are the rhythm section of (The Suqarhill Gang) could do if they wanted to, 'In a
free country everybody has to choose!' Fuck that! .
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Mare than fwenty vyears ago, shortly after the
widnight hour, Lew Brian Jones was pulled
unconscious from the bottom of the swimning
pool situated in the grounds of his Sussex
home,

The facts of Jones' death have, even after the
passing of two full decades, remained strangely
unclear, The 'official' story claims that, on
the night of this supposed accident, Jones was
sharing his® abode with one Anna Wohlin, & 21-
year-old nurse and apparently the victin's
then-current girlfriend, whe

artificial respiration, whilst
figures present, Frank Thorogood, & 44-year-old
builder, and 22-year-old nurse Jenny Lawson,
hastily called & local doctor, "

One fact, however, remains clear, Brian Jones .
doctor  and/ar

was dead by the time the
ambulance had arrived,

“Eardy this_morning yow knocked upen ny door S

w1 said 'Goad Norning, Satan, [ dv bhelisve it's

o

tine to ge',

The couplet comes from a classic bluss number,

. 'Me And The Devil' written by legendary "enigua
of the blues® Robert Johnson scmetime in the
late '30s, Johnson's &ctual history is so
warped,” so blighted by mystery ‘that precise
dates are nigh impossible to ascertain, In the
place of historical fact has been constructed &
sinister and unsettling wall of anecdotes and
'embelished truths' that, coupled with the
songs of his cwn composing that have survived
the blight and approximately 30 of which have
formed  the contents of two adwirable CE3
collections still readily available, portray
Johnson as a young blood deeply ensnared in 2
tornented lifestyle of part-hedonisw and part
~hand of fate, psychotic and wisery that would
rob him of ‘his life before he reached his mid-
twenties, MWore to the point Johnson, fanciful
legend | declares, was & figure who seld his soul
to the devil in order to become undicputed
'king of the blues' and who consequently was
dogged by demons intent on driving him down six
feet under the ground,

ALL very colourful wythology and as spocky as
you want it to be - this image of the musician

a5 hell-bent hedonist forever living on the !

edge and constantly chased by demonic forces

3

immediately)
attenpted to revive her lover. by means of!
another  twi

performnance,

| ’

intent on wmarking out a ghort life=line for
their victim was instigated by Johnson but has,
with thg asdvent of rock'n'rell, been utilised
to-explain the blighted lives and deaths of the
likes af Tiwl Hendrix (3ll too often regarded
as Johnson's spiritual heir), Gram Parsons .,
and Brian Jones,

Ironically, in the early autumn of 1968 Mick
lagger, lead singer of the Rolling Stones, the
band that Brian Jones, along with Jagger and
one Keith Richards had pioneered into action in
the exrly '60s, would. sing those very lines
from 'Me And The Devil' in a specially prepared

‘Isequence for  FPerformance, a film that would

finally be vreleased three years and much
wrangling after its completion,

Jagger played the part of Turner, & recluse
rock star who'd lost his  ‘'demon' and  the
consequent 'bottle' he needed to put on &
Many have claimed that Jagger in
order to find the personha for this part - a

. personna that would aveid the. need for the

‘autcbicgraphical' - used
as the prime source for his

singer to get ioo
cohort EBrian Jlones
Chu?ﬁCtEFlEdtlDH

In hi's bxﬂgraphy of Jagger, Anthony Scadute
quotes Mariznne Faithful as substantiating this
claim  while Awanda  Lear, (in &  recent
interview, claims that Performance producer
Donald Cawmmell told her that 'Turner' and the
females, prinacily the character played by
Anite Pallenburg, ensconsed with him  were
principally based on Ms Lear's brief liason in
1967 with Jones, The facts that &) Scadute's
book  was lowded with inaccuracies, with Ms
Faithful's reminiscences iy particular being a
touch’ 'fanciful' and b) Ms Lear will say
anything, haowever mischievously based on pure
fiction, in order 1o increase her notoriety, -
should not however be discounted here,

Another film, made in 1968, and prominently
fegturing Jagger and the Stones, however
captured the state Brian Jones was really in
just a year before his death, In /7 # J Jean-Luc
Godard chose to juxtapose his own of ten-obtuse
littlg vignettes dealing with the politics of
‘revolution’ (1968, you may recall, was the
year of mass siudent unrest with the Chicage
piots over in the USA and also much closer to
homes  the Paris riots instigated by French
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students but exploding with the workers lending

their  suppert  and  nearly  Aoppling  the
governkent  with brash displays of  maszs
discontent) with the Stones in the studig,

slowly but surely conmstructing ‘Sympathy For
The Devil' into a shape it would npot take when
'Beggar's Banquet' was later released,

" Jagger and Richards -were in fine fettle,
experimenting with the song's structure while
Msrs, Watts, Wyman and Micky Hopking dutifully
follewed orders, Brian Jones however was stuck
away to ome side, alone in & tooth where he
strummed an acoustic guitar which, unbeknownst
io the hapiess Jones, was unmiked, Overwsight
and drugged out into & state of wmiserable

numbness, he looked pathetic, particularly in

contrast to Jagger and Richards who at this
point were looking the sharp, elegant dandies
of which Jones himself was once the very
epitoue,

Tones' demeanour, warped and badly chaken by
the culmination of events of which he'd been
part instigator / part victim, was further,
demeralised by the continued presence of Antiz
Fallenberg, .a tough, vicaricus beauty whow
wany insiders' claim, was the only woman Jones
had ever really loved, Their affair -
tenpestuous, wild and very, very intense - had
collapsed in the: summer of 67 when Fallgnberg,

purportedly  disgusted by  Jones!
behaviour in Horocco, had turngd to fellow
traveller Keith Richards for confort,

The velationship between Keef and Anita

blossomed overnight into romance and the pair
left Jones abroad under circumstances that,
gnce again, have caused a plethora of rukcurs
of double-crassing and devious hanky-panky,
But, whatever the fact or fiction nay be,
Jones, however 'gross' his behaviour had been
whilst inebriated, -was shattered by s
Pallenberg's departure alongside Richards,

Now, it's 1968, Jagger and Richards ave really

| 'hittirg the note' with the music that'll make

'Beggar's Banquet' the Stones' strongest albus
to date and @ stunning return to form after the

'Satanic Majesties' snafu, Meanwhile EBrian
Jones .is falling epart, as close to a broken
man as can be found, His 'demeons' ars

innumepable and are constantly dogging the hazy
vision; directing his actions, Heart-broken,
psychologically additted to poly-drug abuse,

pursued by the police to the point where hiaf
indalibly

its strongest
in tine of

mind - &t
sensitivity that

state of
gstreaked with &

bestial

stress reverted to a form of parancis  that
could well be clussed as & form of clinical
Inganity - is severely unbalanced, lones, once

‘s0 buoyant, so cock-sure, 50 securé behind that

exquisite Siamese-cat swirk of a grin, the
ultimate Beauw Brummel, has degenerated into an
uncontrollable, brain-scrambled wreck,

In 2 year's time, after hitting the abyss, he

will duly state that he has left the Rolling

stones, Even though many observers claim that,
at the fime of his choosing o sever a bond
that been causing  immeasurable grief to
both parties, Jones was in better health than
he'd been in for at least two years and that he
wis beginning to formulate & nusical vision and
get his often wretched lifestyle into sone
decent perspective, 1t took less than a month

Pzl

Cfrom Jure 9, when his departure from the Stones

was ‘'oificially' declared, to the fateful early
hours of July 3 to consummate the final open
verdict of his death by misadventure,

Erian Jones' life was full of highs and lows,
wany of thew instigated by ‘his oun penchant for

v a hedonisn that could ke vicious, nay sadistic,

at  times, For _every ' overly sympathetic
portrayal of Jones. in Twhich® the . ex-Stone
inevitably ends up playing the hapless and
over-sensitive  victim, there. 15 another
abrasively antithetical portrayal of the man as
a self-centred narcissistic, talentless sadist
revelling in an ugly, unsettling pleasure at
thé mayhem and misery he all too often caused
those who cresced his path, Both sides have
theiv convincing tales to tell, but ultimately
Jones' story needs a third party - someone o
grant the man's story an angle it has thus far
never received, What follows is an attempt at
just that,

The only way in which to outline & responsibly
gccurpte view of Brian Jones' life inevitably
leads ane to thecking through the facts and
ephenera so far pubilished on the man, &nd to
talk with those people who really did have
close contact with Jones - frow those who knew
him during his early years as -teenage reptobate
and  sullen  vrebel living . in  all-tog-sedate
Cheltenham, through the inevitable move fo
London  where,  sdopiing the pseudonym  “Elmo
Lewis", he set about making a name for himself
ag @, promising young blues guitarist on the
suall, incestuous London circuit (where blues
ohsessives wereg considered by and  large &
suspect, worrisome breed right at the time when
traay jazz and skiffle were con5id§red

o



Polling Etanes_{L R) Ian Stewart
Chariie, Brian !above]

Keith ,

Mick [abové].

B L.,

respectable, gafe forns of nusical
entertainment, a state of affairs more fhaa
consumnated by & wiringent quasiematls  of
Londan club owners who nade sure the latter,
orthodox, spineless forms vulad to the guisier,
more  vibrant fonm's  detriment)  and  then

cdirectly on to the consunmation of the Rolliag

Stongs, the |983-66 perdod of culminative
super-notoriety, musical progress, world-widg
Csuccess and a .gruelling, wunceasing waorklozd

wainly invelving endless touring with redording

sessions  set  up,  mere  often
convenient days off,

find then, beginning with late '66 &nd the
Stones! spurning  of guch  debilitating
schedules, one has 1o note Jones' slow, sordid,
downbound spiral dnte debauchery, & trauwstic
love affair, drug abuse, drug busts instigated
by an arquably ruthless conspiracy on the part
of certain policemen bent on playing havac with
Jones' psychological weaknesses, Finally one
follows Jones' last monthe as a Rolling Stone
and sess something of what seemed to some to be
the beginnings of revitalisation - spiritual,
psychological -and physical - suddenly cut short
by his death under circumstances that c<till
remain hazy and open-ended,

A few years aga [ set about atteapting to draw

than noet,  on
i

together an often bewildering and confused set

of statements from a number of key-inforwants
who had known Jones well at different times in
his life, Although I. failed to contact seversl
obvious  key, figures, principally  Jenes'
parents, fAnita Pallenberg, and other
lovers like Anna Wohlin and Pat Andrevs (mathar

-

farmer!

=

i

past,
fellow blues

of his second illegitimate child and the girl
he took with him when he left Cheltenham for
London), 1 wmansged to  interview an old
Chieltentiam crongy and flat-nate of Jones during
the most heated period of Stones activity in
the wid-'80s, and alsp & shady characier, a
part=tige  drug  dealer  with  unseltling
cammections with the East End gangster world

gho'd becowe a wewber of the Stongs' entourage

during ‘66, cultivating a relationship mainly

with Jones and then Keith Richards, becoming
the  former's unofficial nurse-maid and  the
latter's 'right hand man' of sords uniil in
bate 1974 ke was  unceremoniously fired for
purportedly taking too wany liberiies with
Richards' gengrosity, -

The two most prastigious people T talked about
Jones with were Richards himself =~ albeit
infornally = and Alexis Korner, whose candour

and insight on the subject of a man whan he hzd
certainly known extremely well, wade him the
most important witness,

Korner, vividly recalls, the first time he
gncountered Jones, Koener, well-known amongst
the zlbeit swall brigade . of ethnic  blues

ahgessives dotted haphazardly enound the length
aiid  the breadth of the Beitish Isles, was,
iprecpective “of his asctual talents in said
capacity, A ploneer, & much reverad maverick
who wlong  with havp player Cyril  Davies
constituted ite vanguard of the Eritish Blues
ovenent,

hs = steuggling professional,
found  hiwseli  billed a&longside  the
orthodox Chris Earber's
windsculs club in Cheltenhan, a sedate, timidly
conservative town perversely at odds with tha
style of music he was playing, Once offstage he
was  acgosted by an o intense  young  man,
inebriated but charged up with & bravads and
aggréosive  Outch-courage' style  of  self-
EXpression,

"1t owag Brian, of
by = wate of his,
nothing, Noi  that

Korner in 1961
Mk

COUTSE,
boseen to recall,
wnyone else could, hecause
Erizn was this pent-up bBall of cbsessive
energy, talking away ten-to-the-dozen in  an
Incredibly intense wanner "

Korner  rewesbers  Jones  boasting  of  his
abilities as & blues gquitarist, quizzing hin
about possibile cutlete for his talent, throwing
in obviously concocted 'tall tales! about his
et once desperate to comwunicate with a

who said

Jazz Band at a suitably

He was accompanied

ohsessive but mestly talking af
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Korner, Jones' intensity, the mEnie

. obsessiveness of his whole nanner - these were
© the traits Korner recalls wost dramatically,

Jones' encounter with Kormer was not without
its messure of subsequent momentum, but at the
tine it served only to temporerily satiate an
overbearing restlessness and  missry caused

_Ehrcugh Jones' Cheltenham background, That fate

spirit  as  temperamentzl,
rebellious, and prone to bouts aof chronic
depression as Jones' in & sluggish antiquated
gnvironnent like Cheltenhaw could easily Lbe
regarded as a blight he could never quite
overcome and thus an essential factor in the
reasons for his all-too brief lifespan, The

should. place &

- b )
rest of the Siones were all born within an o

agreeable prosinity to Lenden ~ Jagger and

" Richards being scheolchums raised from birth in

Dartford, Bill Wyman hailing from exotic Penge,

cand Charlie Waits, closest of all, born in
[slington, !
Certainly Keith Richards, in his  mamwsth

interview for Aalfling Stope conducted in 1971,
by Robert Greenfield believed this 1o be trug,
As Richards..informed  Greenfield; ‘“Brian vas

~from Cheltenhan, a very genteel town full of

old ladies, where it wused to be very

faghionable to take the baths once & yesr at

Cheltenham Spa, It's & Regency thing, you know,
' g : .

L

Beau  Brummel end  all  that, Turn of  the
twentieth century vike ,, but just a seedy
place full of aspirations fo be an aristocratic

“town, It rubs off on anyone who comes fron
there,"

“ .. He (Erian) had to conquer London first,
that was his big thing, He felt happy when we'd
wade it in London, when we the hip band in
London, For me and Mick, it didn't wean a
thing, becsuse 1t wzs just our town,"

A- pertinent issue  indeed,  then,  was
Cheltentanm, Certainly Jones' sojeurn  there,
once he'd reached his teens, was a miserable if
volatile, one for all parties involved, The
‘olde worlde' style of the touwn repelled hiw to
the  point  where  his  frustrations  and
depressions led fo resentwent against any and
all forms of authority, He instigated a riot at
his school, despite having proved himself a
potential academic wonderkid, From then dn,
Jones and  the academic world never gelled,
Furthernore, he openly scandalised the family
naiiz by siring two illegitinate children before
he was 17, Music was the “only outlet for “his
frustrations, although his first ventures into
the realws of semi-pro mhs@ciéhship 58w him
being kicked out of several frad jazz groups
who xll considered his self taught attenpts at
playing alto saxaphone and clarinet as abysmal,
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fones was far more successful at playing

guitar, &nyway, having spuened fred for the
infinitely mare invigorating blues of Elwore
James, After an. anguished stint busking .araund

Scandinavia, he returned to Chelienhan znd

played with a straight-ahead ingtrumental rock
conbo, The Ramrods, wuntil his burgeening
restlessness and rvepulsion at having to play
ong Duane Eddy number after another forced hin
to make the big move to London,

After: a number of mwenial jobs (amongst thenm,
Whiteley's departmental store in  Queensway,
then the Civil Service store in the Strand - he
was sacked frowm both for till-pilfering), his
bravado, plus the change of name to 'Elwe
Lewig'  (inspired by his key influsnce Elwore
James), got him in with the small blues
novement of the time, He learnt harmonica frou
Cyril  Davies and sofetimes guested with
Korner's Blues Band Incorporated, but secretly
wishes to lead hie own R&B band, An advert
placed in Jarr News got the nucleus of the
self-naned Blues by Five motivating with an
aver~changing roster dincluding Tan  Stewsrt,
Charlie Watts (very briefly), quitarist Geaff
Bradford and vecalist PR Pond (later to be
known as Manfred Menn's Paul Jones),

Versions of Tones' first meeting with ik
Jagger and Keith Richards are hazy, Richards

-
i

B R

:JOn Tour tliues.

l”i
e

clatms Fe gaw Jonss playﬁng_‘Dust'Hy Bluas' as
& quest spet with Alexis Korner, Both he and
Jagger were  highly impressed and a rapport

began, Anyway, Blues. by Five broke up when

Jones, enraged by  the apathy  of  punters
cpquestered in the top room of the Bricklayer's
firus, stormed the nakeshift stage  shouting
“fuck you bastards", and immediziely joined up
with Jagger and Richards,

Thie 15 where we start to clash with the &ll-
too-well documented history, The pame 'Rollin'
ctones' wes teken from @ Muddy Waters song,
Brian Jones showing his comwpatriots the Elmore
James style, Jagger tossing in his Jiwwmy Regd
inf)uence, Richards the, Chuck Berey fanatic,
Enter Messes Mysan and Watte, plus of course,

poor  old lan Stewart, A residency at  the

Station Hotel in Kew Road follows, and in ong

wonth the awdiznce rises from 50 fo an ecstatic

aon, y .
Entee Andeew Oldhzm, 19-year-old publicist for

Brian Epstein and all-round sharp hustler, plus

partner Eric Eastern, They becane the official
Stones wanagers, thus crudely ousting Georgio

Gowalsky, the pravi@us.behefactor, After first |
attempiing to smarten them up, O0ldhan. realises.

the potentizl of the band's habitual slaoppy

style of dress and unkempt appearance, Barbers

ark peeved, pevents shocked, their off-spring

24



wesnerised 'Would You Let Your Daughter Marry A
Rolling Stone?!

A long-term Decca contract sives tws minor-
league chart entries, then it's third time
lucky with 'Not Fade Away', A stunning first
album is released, In June 1364, a pungent,
snarling version of the Valentino's 'It's All
ODver Now', bulls-eyes to No,1, The follow-up,
Howlin' Uolf's ‘Little Red Rocster', the
Stones' mest ethnic blues work-out to - date,
hits that bullseye again, this fime on its
first week of release, A second album s
similarly successful,

.Then, in '1965, after one hideous attempt to
break the States, the sumier of that year sees
'‘Satisfaction' lodged at No,1 in the U5 charts’
The S$tones are by now a world-wide success, The
pace is fever pitch fast, but the -outpud
somehow holds up, through 'Get Off My Cloud',
'‘Nineteenth Nervous Breakdown', 'Paint It
Black', etc, r

By now, a songwriting tesm natching Richards'
tunes and riffs with Jagger's sneering lyrics,
has been long established, 1966's albun
‘Aftermath' breaks wore ground, The Stones bow

out of touring with 'Have You Seen Your Mother,

Baby' and a Royal Albert gig reaching new
heights of audience mayhem, -
In this current era of one album a year. with

one of two singles wore often than not taken

from said album being the required cutput for a
successful band, the days of fwo albums a year
and four singles mnot destined for  albus
registration appear long forgotten, Howsver, in
the three years - 1963-66 - the Rolling Stomes
delivered and f{oured ceaselessly, and the
turnoil caused by a frankly inhuman workload,
one long hideous blur of "hotel and too wany
dumb chicks" as Keith Richards recalls it (the
latter of course providing Jagger with the
subject (for his vicious wisogynist treatises,
most notably on ‘Aftermath') had shaken up the
. Stones badly,

No-one was* more destroyed by the brutal
routine than Brian Jones, His dream was always
to have led & band, and indeed in the beginning
- at those marginal Station Hotel gigs - he was
probably the leader, The bill-posters initially
read “Pick Jagger, Brian Jones and the Rolling
Stones", However, two vital destructive factars
had otcurred, the first being that it was

Jagger: and Richards who were writing the sangs
and thus had considerably wore say in the foru’

the nusic took, the second being that ‘Andrew

- o
© o

‘up,

. went to the door of the-hotel room

Oldnam  didn't get  aleng with Jones, even
suggesting to the other members in clandestine
conferences that he be vemoved from the line-
After all, his quitar playing had
deteriorated, plug his good looks were drawing
the spotlight away from Jagger, whom Oldham saw
as the key memnber,

Jones'  flatwate of the tiwe prefers some
senblance of anocnymity, & nervy, intense type,
he asks to be veferred to simply as "Dave",
“They'll know whi I an," he remarks, And they
do indeed, ¢hey being old Stones aides-de-camp
znd  former  fan club secretaries, Yes, they
reply, Dave was very close 1o Brian, One of his
few close friends in fact,

Dave affectionately shuffles through old
photos of Jones he took in 1965, He 1s very
, concerned that “the real story" be told, Dave
recalls Brian, by this time a successful
Rolling Stone, literally quaking and claiming
that he'd accidentally  overheard 0ldhan
“'plotting' his  removal from the band, Dave,

knowing Jones to be prone to fits of paranoia,
"and-sure
gnough I could hear him (0ldham) trying to
convince Mick and Keith," - . .

Jones' paranpoia would immediately tuen to &
boastful petulance, Was it not a fact that he,
Brian Jones,- was the one the girls craved for
wost? "He wvas the best-locking, -the sharpest
dresser, the hippest member of the band, He was
tte one that picked up on things first, the
wost daring, He'd suoked dope first, dropped
acid first, They were jealous of him, because
he gat the best-looking girlfriends, because he
was  the most cutrzgeous, Without him the
Rolling Stonas  were nothing - or S0 he
convinced himself over and over again,

The fact is that the Stones possessed three

stropg figures who sopehow never gelled
socially, certainly not after success had
struck, T4 would be Mick and Brian, thick as
thieves - for a while, or Keith and Brian-
hanging out as close as twins, But as &
threesone the chemistry never meshed, 3Jomeons .
was always left out and it was a situation as

much 1o do with Brisn's own pletting as with
any natural huwan inbalances, _

The frightening thing for Jones was that Mick
and , keith were tied ‘together Dby their
sengwriting parinership, not to mention that
they came frow the same area and knew each

.other at the age of six, A veritable Remulus

and Remus coupling were the two Dartford jive



boys, ralsed in an environment fundamenially
alien  to Cheltenham &nd  Jones with  his
constant, fidgety neurcses and caprices,

fs the Stones' success grew virtually wesk by
week, so Jones' once urgent desire to be “the
undigputed leader® of the band became s feshle
pipedrean, Realising this, he worked adamzntly
on areas where his ‘presence  would be  oan
indisputable necessity, When onstage, as Jagger
strutted imperiously in & cleverly personalized
pastiche of James Brown's classic woves, and
Richards dipped and dived thrusting his guitar
forward like a bayonet, Tones would attenpt to
upstage them both by posturing, his face .a mask
of mischief complenenting the effete t_:,\esturf:'.a.1

Jones didn't get physically caught up in the
pulee of the nusic so much, Instead he coasted
along In & display of serenity, as if tha vary
casuzlness of his stance was pasitive proof of
his superior stature,

In other ‘words, he'd decided that if he
couldn't be the creative leadsr of the Stonss,
he'd be the most elegant, stylish {een drezu

pop star of the group, of any group,
© hs a musician, Jones' manner also manifested
itself, %o Mick and Keith wrote the songs -
well, dhen he, Jones, would compensdte by
constantly dabbling with other more
instruments,- There was the sitar he quachely
picked at, cross-legged, on 'Paint It .ﬁlackr,
the dulcimer he played rudely on 'Lady Jang'

exotic

[

1

Fongs was in fsct the quintessential dabbler =
the king of rack dilettantes, enshrined in an
area where style not expertise was the be-all
and end-all, The only instrument he could
really play with any extensive ahility was the
harmonica, By 1965 he'd virtually forsaken
quitar, bewing out with the spookily evocative
Cand innovative in terms of the white R&B
context) slide embellishments featured on
‘Little Red Rooster!,

he far ss live algs went, this was no grexd

problen &t the time, This was, after all, the’

heyday of Stones wania - when, as Richards was

to  reminisce to  Robart  Greewfield, "po-one |

cowld hesr o thing, whate with that welrd scund
that thousands of chicks wake when they're
lettin' 1t all owt, They couldn't hear the
wusic, and, because there were never  any
menttors,  neitneer  could  we",  Jones  siaply
waintained his mischievous air, whilst Richards
alone  kept uwp "the crude wall of {rantic
setrumeing”  that constituted the band's live
quitar sound,

Jemes' boredow with the guiter and onstage
ritual  owas  oonly a minor problen,  however,
lones'  flatmate. Dave would some$ines travel

with the Stones and 1t was on one such occasion

*that @ concerned Charlie Watts took hiw to one

slda,

the nunber that Jones was
to  eventually nominate s his favourite Relling
~ Stones track,
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Cinportantly,

"Charlie had noticed that Brian was drinking
very heavily, He was concerned about Brian's
well-being, his health, He theught that Erian
was fast becowing an alcohelic,”

This was to be the first nanifestation of
Jones' wddictive personality, Scon enough, the

Jshadow of alcoholism was nothing compared to

the mind-scranbling quantities of drugs Jones
was pouring inte his system day and nlght for
literally years,

Perhaps Dave's most interssting story is the
one he tells about Jones' encounter with Hob
Dylan,

The nid '60s were a pericd of intense
conpetition for major rock acts, with everyong
who was  anyone  feverishly
dabbling with new sounds - The Byrds,
Wilson, The VYardbirds, The Stones and, mcgt
The Beatles and Bob Dylan, Dylan
was the king, the bard, and those two years
would see him &t his wost wercurial and dariy .gi
pushing himself so fast and so hard that, by
the autumn of 'E6, the lunatic pace he was
maintaining left him straddled wnconscious in
the middle of & dusty road, either symbolically
(the unafflcial story tells of & breakdown and
a lengthy detoxification from  hercin  and
amphetamine  addiction) or  actually  (the
wotorbike accident), Dylan, himself
fizzing, walking time-bowb of vicious ego-
mania, bursting with vengefuls ardour  and
twisted malice, He had the sharpest tongue, the
wittiest turn of phrase and & hypersardanic
penchant for pui-ons and put-downs, His was an
awesome and frightening presence and, like &
legendary youngblood gunfighter, he'd check out
the cpposition, making sure the latter knzy who
yas boss - hin,

Dylan and his entouruge mads bee-lines, first
for The Beatles, then for The Stones, As far as
The ' Beatles were concerned, Dylan struck up 2

Erian

relationship with John Lennon, a lizson that
Lennop was later to gdmit mede hin  fes]
constantly uptlght Dylan evidently took  zn

immediate liking to Brian Jones, possibly out
of admiration for his contemparary EBeau Brummel

style, a style that the folkie turned speed-
“freak rocker was interested in cultivating
himself,

New Yorg Fost writer Al Aranowitz, an accepted
member of both Dylan's and the Stenss' inper
sanctums, wrate of DOylan and Rebbie Robertzoy
turning up to a party at a 500 dollars.a day
penthouse suite in some grand New York hotel in

Chim to

gxperimenting,’

M a,

order to coerce Jones into jamming with them,
The ensuing jam was so intense, Jones' harp
playing so abrasive that his lips were bleeding
profusely, “Don't be so parancid Brizn," Dylan
would slyly but affectienately adwonish, Later,
Dylan turned up again, with the sole intention
of bELlﬁq Jones, &t 1 an in Manhattan's Linceln
Square Hotel,

Dave puts the capper on these Dylan-Jones
liasons when he claims that one night in ‘65
Brian received & phone-call from Dylan asking
join his  back-up band, “Brian was
frightened of Oylan, though, He refused to go
inte great detail about the encounters and the
phone call twt he did say that he thoughi Dylan
was a fraud,"

To top even this,
mercilessly  lampooned
"dth Around' as &
Leanon's 'Hovwegian Weod*, EBrian Jones firmly
believed that 'Ballad 0Of A Thin Man' was
writien &5 @ put=-dewn of himself, the ling
“Something is gaing on here but you don't know
what 1t Is, do you, HNr, Jans:”” used to pinprick
his insecurivy, ”

Dylan hogver was still‘nouted to be best man
at a wedding for Brizn Jones, In 1965, & press
report stated that rumours were sweeping Londeon
that «Jones was =et o warry German=-born Anita
Fallenberg, A Chelsex party was zpparently a
hot-bed  of  gossip  about  this  with  Jones,
probably in a stoned stupcur, dropping Dylan's
nawe as best man,

#lthough no dedlng tonk place. tha fuct

n ol el

Just s Dylan had
John Lennon by writing

Tine cliqueish retory to

Brian & Anita (I

R s lafiicn o




Cto emulate

personified,

remaing  that Anita  Pallenberg was & trug,
kindred spivit, not like all the dumk ‘dolly
birds'  and  Cathy  McGowan  clones  he'd

relentlessly gone through one after the other
tossing them aside like so much debreis, An ex-
wodel turned actress, Pallenberg was not nerey
a striking heauty but a powerful, ruthlessly
anoral woman of the world who fed an neu
pleasures, on outrage, on taking life to the
linits of endurance, She had a
presence and she saw in the 3lones
of danger and amoral  toughness
Jones, more than any other member

{earsame
that sesence

that Erian
of the band,
The two principal filus she appeared in -
fivat Barbarella (1987) where her role as evil
haridan-beauty was perfectly complemented by
the voice of Fenella Fielding and thén
Perrorpance  (in a  part  that  required the
minimun of acting, so close was 1t fo her cwn
personality) - grant one an excellent insight
into her character,

flave blames Pallenberg more than anyone for
causing his beloved friend's downfall, though
1t's & charge weighted with bias since her
arrival &t the flat he and Jones chared
virtually forced him to vacate the premises,
finita wanted privacy for herself and Brian,
After that, Dave and Brian-never mnet,

To  detail the relationship Jones  and
Pallenberg enjoyed would pevhaps drag  this
piece into squalid sensationalism, Suffice to
gsay that all ayenues of experience, be they
gexual, chemical or otherwise, were explored,
Certainly Pallenberg had & striking eifect on
Jones visually, His hair cut in & French
bouffant, his face embellished with make-up,
Brian Jones never locked more ewguisite before
or after, The Brumnel heritage of Cheltenhan
that Richards referved to  was more  than
accurate, as Jones' style woved from a sharp
wod look and the matelot sweaters and white
Jeans of . '65 into a ,fullblown display of
Edwvardian velvet jackets in gauche colours and
patterns, swathes of scarves, jewellery and &
white floppy hat coquettishly perched on his
exquisite bouffant, Jagger and Richards iried
the lock but they couldn't touch
Jones/,

In January '67 the band lined up in Hyde Fark
for a photo session to celebrate the releazs of
‘Between The Buttens', a session 1that was to by
Jones' last and finest hour &s rockin'rall
dilgttante &nd the Stones  wmost phbiogfnlc

praving

iember
Tuet prioe to this, Jones had issugd a photo
of himself decked out in full Nazi regalia, his
jackboot stamped down on & doll, The idea was
Pallenberg's, Jonas' only conment on the shot
was "The point of it is that there is ne
point . Azve wagazing, a '60's manthly fop
“delly birds' ran the photo with & grave tut-
tut of @ capiion, Ironically, the sane wagazine
fad just vun an inconclusive plece on Jongs'
cirange behaviour of late, noting that the
gnce-gregarious Brian had beceme insular  and
uncommunicative, No overt references were mads,
but the betwsen-the-lines rvead-out hinted a¥
kard drug=taking and. Brian Jones In far=fpom-
healthy fettle,
Whick  wes  trug,  The  Pallenberg-Jones
relationship wes based on who could dake things
to the furthest lieit, The essentizl difference
wus that whereaz Pallenberqg had a real strength
of charzcter, @ quasi-ruthlessness that held
her together, Jonzs was ap unstable personality
unable to cope with the come-downs whilst at
the samwe time discovering.sides to himself -
very ugly sides = that he couldn't contain, The
weiting was  alveady on .the walle with the
futeful holidey to Morocco when Pallenberg left
with Keith Richurds, Richards addressed the
subject of © this Horotcan sojourn to  Pete
Erskine in an AME interview circa Rugust 1974,
OThe thing that blew it was when we want down

to Moracco wnd he was opulling this hard-man
nuwber knocking off MWorcccan whores = uh -
being absolutely disgustin' ., so 1 said

'm takin' you home," So we left
Brian and me as

Clmon baby,
and  that wag the end of
Triends, "

Of all the Stonazs, Keith Richards has been the
onty member willing to be expansive about Erian
Jones  (lmgger  finds
while Watts and Wyman never really got c¢lose

gnough  to  Jones, despite being - in the same
group, to be  truly  informatived, Richards'
quotes and views on Jones have offen been
contradictory, To Robert Gfeenfield, Richards

eulogised at lengih on Jones' abilities as a
fine and versstile wusician, To Ersking, Keith
claimed "Erizn wasn't & great musician” before
detailing  Jones'  problems, his  animesity
towdrds the Stones, the fact that "he alvays
needed an ensmy =~ an imaginavy foe,' Brian would
always nsnipulate people into situations of
your  friendship to  hkim by doing
sumething dastardly to the other.person,”

thet subject very touchy,



Ag  regards the ructions of the Jones-
Pallenberg break-up, Jones' body-guard/nurse-
maid - we'll vefer to him as Mr D for
convenience sake - claimsy "It's certain that
Anita was the only woman Erian ever loved, Sut
then agzin, I don't think Brian was really
capable of 'love' as most people feel it,"
*Returning from Morocco,. Jones continued on his
fearsonely self-destructive course of poly-drug
abuse, Mr D describes a typical Jonmes day,
"He'd wake up in the morning, take leapers,
cocaing, some morphine, & few taks of acid and
naybe some Mandrax, Then he'd try and gat
dressed and end up with, like, & Fizard-skin
boot on ane fost and a pink shoe on the other,
He could barely stand up," )

0 couidn't play a note,

3.!_*
Brian & Anita = Cannes Fi
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find then there were the busts, the first vas &
fair cop, the second evidently a 'plant' since
Jongs had been warned of the event two hours
before it took place, By now, the mixture of
drugs, misery and extreme stress had played
such havoc with Jenes'. paranaia that, according
to Me D *He was too scared o go out to buy &
pack of fags because he believed ihe guy behind

. the cuunter was @ plain-clothes cop.”

The ptress caused hin to adopt a disturbing
series of mannerisms) & bleary glazed stare, &
voice so soft it was a ghastly whisper, A stay
at & mental hospital didn't help wmatters,
sinply, because Jones took all his drugs in with
him, |

nlexis Korner remembers seeing Jones in late
'67: "He looked like some debauched vision of
Louis (XIV, Seeing him there suddenly made me
realise that acid could cause brain damage,
was hidecus to see him in such & vretched
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condition "

"Satanic Majesties' was the last album Jones
contributed to, Zonked on hallucinogenics, he
would tinker arocund with sounds =~ that is, if
he was capakle of attaching the tape spool to
the Revest, Many times Mr D went round to see
i, Junes would be passed out in yards of
tinsted tape,

And then there were all the threats Mr 0 had
to dezl with, “Like the brothers of some girl
he'd wade pregnant would be after hiw with
rifles = things like that, Or some heavy
friends of & girl he'd beaten up ‘cos Brian
Liked to .., y'know ,., he could be vicious,"

In 1968 the Stones were eager to revitalise
their forces, 'Batanic Majesties' had been &
sigtake but 'Beggare Banquet' was a return to
® rock and rell and what they did best, Jones,
however, was so  far gone he couldn't hold
88 hinself together, ]
@ As Mr D recalls -

“Brian would work out his

88 parts for & track in readiness for the session

When he ‘got there, he just
He justi fell {o piecks, [
just vecsll Brian alwgys breaking down in
tears, pleading with ne ?Yqu Hewrd me playing
it before, You know 1 could do it, You heard
me' "
Hfieg

en the night,

"Begoer's Banquet' was long completed,
Brian Jonzs -went to court for the second time
and on September 28th, 1968, he was fined and
freed, A photo taken outside the building has

g% Jones virtually propped up by Richards and
Jagger, both  wide-eyes and grinning, arns
around Yomes whose face has the lock of doomed

benusenent,
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The announcement the following June of Erian
Jones' quitting was 'offictal’ but the band had
been severed long before thal, Even with the
busts out of the way, the Stones as they were
couldn't tour because, physically, Jonss just
couldn't have taken the strain,

By this time he'd found a sort of solace
living in the house where AR Milne had [ived
and written 'Winnie The Paoh', Alexds Kornsr
recalls Brian, the retired pop star, opening up
old trunks of : his powpadour clothes ~ fhe

finest velvets, silks and sating and siroking

the materizl [ike some starey-eyed child
Korner was alse invelved 1n Jones' tentative
plans for a new career away fraom the Slones, He
wanted to  taur  with Korner's  newly=-fornsd
Electric Church but was still physically too
waak to'go on the road,

fs far as wusical ideas were concerned, Jones
was inspired by the first twoe Creedence
Clearwater Revival albums, yet &t the szpe
tine, he- was interested in getting back into
playing ,saxaphone and was listening to modern
jazz, As usual Jengs could never firmly getl to
grips  with & scund, vision, It was wll
glinpses, splintered, incoherent, often at cdds
with each wother, and though his wood hed
stabilised  considerably,  the elation of
possibly, beginning & new cycle was always at
odds with the dresdful fear of just being a
“has been ., branded an ex-Rolling Etonz far
the rest of my life "

Mot long before his death, he drove down to
Cheltenham te see his parents, Whilsi his
chauffeur, Erian Pelantanga, was out 1p the!
gardens talking with Jones' father, he popied

-
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Ao Jones!

Brian “looking at us frow hig bedroon window,
just staring in & strange way, When ve got back
inside | asked him why he'd heen looking like
that, He just said 'l wish I could be back
fepe' " : _

[t's clained that Jones slso confessed fo his
parents that he vished he'd never gene through
his whole “lones career; The ‘ples of 'Pleass
don't Judge we too harshly" came from the sane
talk with his father, These can only. be
constpued as the words of a man who knew his
time was running out, & man who could see all
the herrors of his life - mnany of them purely
of  toe  own  insligatien. = flashing by in
nighimerish glinpses, -

When his death was announced 1t instigated &
flurey  of  tributes, Pete Townshend wrote &
song,  ‘The Man Whe Died Every Day', although
whiether 11 was recorded is unknown, Wanfred
fann compzsed & piece dedicated to Jones' death

eEIng & vaudo beoadoast repeated over and over

again  Juxtlapoted ageinst an emotive, funeral
tnstrumentation, Most ironic of all was & poan
Jiw Moerrison wrote, ‘'On The Death Of Brian

Jonse', Two years later to the day, Morrison

himsell was Tound dead in a bath, Like Jones,

he'd anneunced in relation to his tise vith The'

Doops, "If I hzd to do it again, I wouldn't,"
Yeb all the tritutes to Jones' seenm somehow to
ring with osn overwrought knell, Because Jones!
lite and death don't even seem iruly apposite
what tied tooa quote from a Robert Johnson song
- they're bothoowore fanciful
elog, Two.songs stick out as definitive paeans
slar-crossed existence; Bryan Ferry's
'"Cleanova' and The Byrds 'So You Wanna Be A

Fd

than anything
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‘Brian. Jones'

Rock'N'Roll §tar',

All the tears and blithe and bitter mewcries
should be left behind to those who actuslly
knew him (as Sally Arnold, the Stones' fan club
secretary  stated  when  refusing  to be
interviewed in depth on the subject of Jonss -
"Yhen Brian would come into the office he wae

‘like Mr Sunshine, His .perscnal life, though,
was @ whole other grief-ridden matter,™)
A1l that Jones lived for, lived through,

created, destroyed and died for don't account
for much, And yet a morel is  in there
somewhere - & moral that needs stating even
today becavse, death has not abandaned popular
music, Young wen live out images until it is
too late to furn back from the chaos that hat
been caused, I feel nothing when I hear that
another star has died, just as 1 distinctly
recall feeling nothing when 1 heard the news of
death, Just a numbing sensation
because guys like Jones numb themselves throuah
excess and forfeit their life for some, bogus
myth scme facile twerp will alvays refer fo as
'rock'n'roll’,

And, God knows, rock'n'roll is the last thing
in the world worth dying for, '

This essay was written by Nick Kent .
and originally published
in the New Musical Express in 1979,

A ROLLING STONES DISCOGRAPHY 1962-72.

Come Ondl Want To B2 Laved, Jun &3, 31

I ¥anna Be Vour Man/Stoned, Nov &3,

At OF Qur Heads, Lp,

The Halling Stonses, £p, Jan &4,

Mot Fade Awayslitile By Litile, Feb 64,

the Rolling Stenes, Lp, Apr 64,

{ts A1l dver Now/Good Tiwes Bad Times, Jun &4,

Five By Five, £p, Aug 64,

Litele Red RoastarsOFf The Hook, Nov 64,

the Holling Stonss No2, Lp, Jan 68,

The Lagt limesPlay With Fire, Feb 68,

gat Live IF You ¥ant 1€, Live Ep, Jun 85,

(L Can't gat No) Satisfaction/The Spider and
Tha Ky, Hug 65,

Sen &8,

Get OrF OF My Clowd/The Singer Not The
Song, Oct 885,

19th Nervows Breakdown/As Tears Go By,

dfterpath, Lo, Apr 68,

Falnt [t BlscksLong Long While, May 66,

Feh 66,

o Have Vou Ssen Your Nother, Baby, Standing In

The Shadows+lriving Your Plane, Sep 88,

Lats Spand The Night Together/Ruby

Tussday, Jan &7,
dertwesn The Buttons, Lp, Jan 67,
we Lave You/Dandelion, Aug 67,
Lhelr S3tanic Nalgsties Request, Lp, Dsc £,
Junpin Jack Flash/Child Of The Moan, May &8,
Seggars Bapguet, Lp, Dec &8,
Hanky Tonk owendYou Cant Alvays ot What You
Want, Jul 69,
Lat 18 Blsed, - -L,:f dec 83,
get Yer Ya-Yas Oui, Live Lp,
Brown Sugars81tch/let Tt Rock,
Sticky Fingsrs, Lp, Apr 71,
funbiing DicersSveet Alack Angel, dpr 72,
Exfle On Marn Strest, Double Lp, May 72,

Sap 70,
Apr 71,

o The last photo of the originai line-up:

(=R} Mick,

Keef __Lhux,l le,

Bill, Brian.
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The idea for this pxece camg of & growing frustration vith attespts to “describe’ voices
which moved me, What vas it infabout/of those voices that offersd such pleasure? What wvas it
of their very substance, regardless of song-selection or production, thal wagnetised, pulled
ne into thew? And how could I touch it, how could thought find & way into it?

" Yet why try to get to it anyway - why force language to torture itself for what wight be

said of this voice's “melancholy” or that one's “frenzy"? How could one not be, siwply,
wholly subjective in one's claims on the cojective?

Well, because it's there, "It", Because languzge points us there, {(And because vords aren't
everything, and that has to be said,)

A voice is just a sound, & timbre, which I've come to know, which I know is always there!
something I can call on, something like ‘"an old {riend", 0Of course it exists in
interdependent relation to the other couponents of & music/style/song, and yet theré muet be
something that is delivered, offered, through ihat voice which makes it work,

What excites me is how we digest a veice, how we rveceive 11, Uhat we wake of it once it's
running in the blood and its paralinguistic nesszges have been fed into the heart, What is
the private moment of the voice as it is enveloped/shrouded by the public act of
“expression”?

Can we detach from what (as pop consumers,” archivists, etc,) we already "know" of these
voicgs/bodies/inages - dissaciate those images? Almost certainly not, and yet we might try,
Roland Barthes raged at the way we say only ‘what can be said’ about music) what there is
about it that wakes us feel safe and whole as huwan individuals, k2T

Barthes could not abide the notion that we merely match a singer's "sadness” o our own
conprehension of what Js sad, Instead he nagged wbout “the voluptucushess. of  sound-
gignifiers", “something which is directly the cantor's body ... "

“lIen't it the truth of the voice to be hallucinated?” he asked,

Voices "tell" us sowething beyond the wards they would, tell of infinite potentialities of
sensation which are perhaps quite inaccessitle to language, After all, why would a man sing
if he could speak what was on his jpind?

As the anthropologist/zoologist/psychiatrist Gregory Bateson put it, "I an concerned with
what important psychic information is in tha art object quite apart from what it nay

"represent' "

The following are just sone noises (one mlght as well gay ‘flavours') which have affected
(infected?) me as the listener, 1 would hope they suggest the wany kinds of pleasure
obtainable from the human voice,

It is a more or less arbitrary selection constricted by tine, space, disorder, Mogt are
black, since black people generally can sing and whites can't, but many af my favourites are
nissing: -5am Cooke is not here, nor are Aretha, Wenack, Gladys Knight, Qr) Terry Butler, Etta
Jawes, Russell Tompkins of The Stylistice, Bunny Wailer, Jackie Wilson, Befty Lavette,
Soloman Burke, and Howlin' Wolf, (Then again, nor are the thvee voices of The Band,) Some &re
thereg who I'm hardly certain of anywore, veices which if anything have become, like over-ripe
fruit, slightly nauseating; Otis Redding, Van Morcison, but here they are, these veices,
shades, ghosts .., ' : 3 ;

VAN MORRISORM
“Yevvery yavvery t-i-t-tan ah t-i-t-dry to speak .., " Van Worrizon, now here's a sticky
starter, Very probably he'd be here if he'd never recorded anything except 'Ballerina! off
‘Astral Weeks', perhaps even if there was nothing inohis entire ecewvre besides the five
whimpering, gibbering, dizzying seconds of “#he writings on the wall” in that song,
If much of 'Weeks' feels like wandering in & hjppy-jazz sanctuary, 'Ballerina' draws us inte
a lair; there's more space in this track, than any other for Morrison to tear the lining out



]
of words, to wring all logic from them, what Lester Eangs called his "whole set of verbal
tics", Rarely has the human voice come so close to choking, swallowing on itself,

And of what is this regurgifative sensuality beren if not, surely, a violence; & kind of
Heathcliffean uncouthness that starts into sound just where the throat cpens into his mouth,
tremors of which vielence exist in Them, in the savage, snarled echo of 'You Just Can't Win'
(Ben E King possessed by a demon of cubzn-heel angst), but only trought into the light by
"Astral Weeks', -

" 's my conviction, moreover, that this voice is -born of self-disgust, that Morrison's
greatest moments are ones of repelling hinseli and going too grotesquely far,

There aren't many of them after ‘Astral Weeks', At bast a fleetiog Lheill - the long 'I's of
‘Into the Mystic', the “Aush ABAAAAHT rt* in 'These Dresus Of You', the “here It cowes right
NAAAAAK! " OF 'Brand New Day' = that keeps us hanging on, That's sbout all the rest of the
-gypsy jazz-soul caboodle is good for, Stufi like -'Aluost Independence Oay' superficially
echoes 'Astral Weeks' but is simply, like Tiw Buckley, teo Jazzred, too studiedly introjected,
Today the voice is bloated like a mystic Elvis: nathing were clogoed, costive, congested
exists in adult pop, ‘ " '

‘.

“

FRANK SINATRA

"Wey kids, dig the first takes,

Aln't that some Interpretation,

When Sinatra sings agatnst Nelson Riddle strings
Then takes a vacation, '

(Van Morrison - 'Hard Nose The Highway')
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Jokn Rockwell, recently wrote & whole towe on the Sinatra pipes, so I'11 linit myself to &
few scattered inpressions,

This is the sound of & man drifting throu qh & hushed tinseltown epace when all the world is
wombed indoors and every "Riddle string chart is‘comfortingly synched to tracking shots of

gndless rainy backlot Frim noir night ., thus speaks lazy 1mpre551on15m. Can't we get any
farther inside these repeated laments for the girl who "went away", these solemn meditations
on loneliness? p

" Let's put another nickle in the maching another ‘Une For Wy Baby'' “Feelin' so bad / Can't

you make the music easy and sad?" lsn't Frank's voice exactly the place vhere elegance meets
giptiness? ' ‘

The resonance is never too ripe; vibrato whirrs but never wavers from a taut reining,
Sinatra is not histrionic, Notes dilate, coil and uncedl within phrases, bui he alvays helds

. back, breezes through, breast-strokes it, This ‘is the very leisureliness of American

crooning, Yhe panache of the gravity he breathes into phrases like 'The Night We Called It A
Day', It's the handsome dignity of his *love®, the giveaway phrasing of "mnatter" and “little"

and "gentle", where consenants are all but ellﬁud and what resaing is the great nasal bell of

his vowels, .
Easy and sad; the comfort of melancholy, tha hush of the wystery of loss, len't this &
solitude that goes beyond the lover's phantaswic absence?

BETTYE SWANN

The Georgian sylph of soul, Mot much to go on by this girl - a few priceless pearls of
Muscle Shoal balladry, no more, And yet no mpre fragile purity exists. in arl the recorded
pain of womankind, ;

It's & vojce that nestles in your neck, a trembllne vibrato of mascchisme, ' Shé sounds like
she had a permanent cold from sniffing, Her 'Rather Go Blind', faor Anstanue._is coy and
secretive against Etta James' brooding, and the ‘“crprmg dime” of ‘Today I Started Loving You
Again' is plunged into with a kind of elation, _

This 1s the -least hamwy of broken- hLEFtLd nymphs sufferiQQ‘ what Simone Weil called
"affliction”, when the spirit is bewildered and nuint, Tt'S inpossible not to enjoy, to feast
on, thig abjection; a cleansing jinversion of self-pity, perhaps, [s there any more perfect
evocation of heartbreak than “every iipe you take her JH youwr arms /1 feal your towch all
aver pe agaJnF”

BOBBY BLAND

Menphis blues-balladeer, Early Duke
blues eides showcase him beliing in a
hard = but  quite  stylised  way,
punctuated by sudden and frightening
high shrieks (eg: 'Lost Lover Bluss'
1955, 'Yoke Up Screaning' 1956),

The mellower, more stoical scul in ERead
the voice came to the fore at the end 77
of the 'B0s, explodihg in  the
putrageous squawking of egy  'Cry,
Gey, Cry', but more often just
gliding bty on wiser-vith-hindsighti

Two impulses seem 1o inhabit this
volce! one gentle and bittersweei-
sad, the other Tbursting like a |
velcano, The. sound fills out round
the whole front of the skull, a long ¥
systain slightly frayed at the edges,

On stage, Bosron, 19705, STEVEN STONE
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The secret is that it has only the faintest crack in it - it never splits too coarsely,

There is nothing else in soul like the withering resignativa of 'Teo Far Gone' (1966),
‘Since I Fell For You' (1969), or 'This Time 1'n Gone For Good' (1973), The love this veice
bespeaks is an illness that can no longer be arrested,

Gtrictly speaking, it should be reaching its peak, but recent waterial has been tired and
stretched like crows feet, On the revisited ‘'Queen For A Day' (1333), he is clearly
straining, .

GEORGE JTONES

A sick man with the richest, fruitiest veice in all wale country, Jongs' pitiful life makes
himw the perfect channel for that music's staple sob stories,

Notwithstanding the disasters, the voice has geown vichar - wore eccentric and hl[lbLlly
inflective - through the years, His woods dan't vary tremendously: theee's usually a kind of
clowning element in the vocal path) & swaying unsteadiness that curves clumsily to find its
proper pitch, What's beautiful is how you tan never predict if he's going to bawl or whisper,
The voice burrcws into itself - his 'I' sounds'like a swallowing - oscillating between open-
L throat indulgepce (a *sleepy ache" as Mark Rose had it in & V//Jage Voice piece) and sharp
iteration of consonants at the front of . the mputh The accents are quirky, almeost schizeid,
but the way he'll hold and resonate & word like Wfpee" or “drean* (or the final anguished
“hap® in 'He Stopped Loving Her Today') is staggering, It wust be more than coincedence that
his "way" is always & long "why", '

BILLIE HOLLIDAY v

John Martyn says Lady Day has the last word in matters of the murmuring and hurt heart,
which is not to say.she sings the last note, .

“It's a small voice, and it still makes demands," wrote Brian Case in a superha/}me dut
piece in 1984, “iis weird symmetry resists gasy Infatuation”,

What it is like is & little old dame, slightly tipsy and whinsied, and so very bright even
4 8s she sucks herself down, It is, I'm gﬁraid, stoned, and free to flirt around pain, not .
el ; harsh  but hardly sweet - & tiny voicebox warbling, Ihe phrasing playful and totally

i ;25t;pctual "Shall I go up or down?® you can alnost sense it pondering, and down an ootave

f it slips, :

I have no special Billie numbers I swoon to, I find she just slows the world down a minute,
'gives ‘one calm and a sense of (Simone Weil again) ‘holy indifference®, 01 course she is
dangerously close to drifting away from life altogether, “My Aesrt has no sense of humour /
| . Dear, as far as you're concerned, she trills on 'I'm In A Low Down Groove', but it's & heart

5[ ; (that's drified beyond self-pity, a flow of notes abandened to the breeze of rhytha,

WINSTON RODNEY

Boxed neatly away with the usual "intensely spiritual® 1ug,
but part, of the wake-up .of the Spear's holy fool abandon is a
Jp trancelike excess as perverse and playful as any of the voices
here; that mad and harsh sobbing we wait on throughout his

50Ngs, | T -
| love it earliest with the crackling, fluid-electric quitars
on Studio One, eq: '‘Them A Come', where frou the start 1t opis
against rhythmic intonation in favour of declaiming across the
: beat, the nasality is extreme: the quick draw of breath before
3 gach phrase, the little scul quiver at its end, the complete
| iumersion in a seng's movement, He flows with the song, czught
i in its very warp, and more is mada of a split-second gap, with
f! less palpable.effort, than wost voices wake of whole songs, §
' Jah na dead Jah no dead Jah na dead Jah no JEdd flah no dead,

5
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TYROWNE DAVIS .
This Chicage soul wman started in the Bobby Bland schoal but the Wighty Sam squall of 'A
. Woman Needs To Be Loved' wasn't quite iwplosive enough,

Thenceforth the voice became a hovering flawe, dancing at words, skating on tops of chords,
gentle, even gingerly, and gracious without EBland's southern cummerbund deporiment, In the
parly days he jostled with uptown Windy City brass, vibes and strings and choirs, bul even
here he wove and flickered, breezing through phrases with ancundulant warath,

'The timbre is softly nasal, Syllables slide into each other, honey-gold runs aver crude
crevices like 'T Wish It Was Me' (1974), Tyrone won't shout, wen't turn Bland-style guiteral
at the end of a phrase, The fleating sustain of ‘“pleseseease” and  “maasazasahind” wnd
“Yaazaazaahme” is sleays close, intimate, the nasality warw and urging,

[t's still immaculate on slow, fluted funk like the glossy candlelight 'Be With Me' (1973)
or 'In The Mood' (1973), with its greal deénse spaces and little haie-trigger guitar, and the
spooching dude is still serenading Ms Lonesome &t the bar in "Be Honest With Me' (1983),

TANIS TOPLIN

This little Texan Girl Blug had a voice and don't let ne-one tell you different, The
straignt open-threat bawling | can take or leave, but thers was ancther kind of rasﬁ, from
the roof of the mouth, which was like a sandsiorw howling over bones, and it was iniwitably
fgrs, :

She vas a white Etta James, born to pour every cunce of her lust to be black through the
“nama“ of 'Tell Mama', Like Etta's, her haughty Now notes were tough, not big-mama tough but
mannish-boy tough: this was the especially harsh slant she gave to “maw” or “wore”

‘ o
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moans; the playful psycho-tease of ‘“ahoooo,
babbe weer you stay last night' ("a distracted

elastically out of Southern roots apd pushes

§

Janis is one of a swall handful of white veices (Tom Jones, John Fogerty etc) I wish had
been gotten into some Scuthern shack of a studio, Ok, so she worked too hard at filling every
available space in Berns & Ragovey chestnuts like ‘Cry Baby' and 'Piece 0f My Heart' - always
one too many “Aonepchile” - but somewhere between the endless fuzz quitar-breaks of whatever-
they-were-called, there's still a raw and uncut pain,

i ROBERT JOHNSON +
Perhaps the most cold-blooded veice on vinyl, '

S0 much has been said of the horror at its heart etc, I don't reslly need to go over all
those ‘“requisite qualities of the blues ‘wyth" (Peter Guralnick), If we can get past our

. plantation fantasies of the Deep South, what we have is an extreme rawness of tinbre and ‘&

noise without hope or even interest in the world,

¢ Son House didn't like it, but its cruelty, its unpredictable and sloppy arregance, slowly

sink in and clamp you like a vice, High-pitched joker-screeches are of fset by lowdown dirty

comic determination", as Greil Marcus saw it) B :
folloved by the eerie puzzling of  */§SSE
pistreated nah baby, but I can't see no rasson
#’ﬁ)‘, n

Robert had mean things on his mind,

AL GREEN
Green is always two inches from your ear and B
less wrapped-up in you than in _the little
flights, curls and ripples of himsezlf, i
Really it's a freak sound, one that pulls

gospel fervour -over the brink of credible A
black earthiness,

Clearly Willie Mitchell's designs around him §g8
were crucial, as pre-Hi sides with the Soul
Hates (1968/9) show b straining §&
uncomfortably against more orthodox soul
arrangenents, The Hi house band's crude small-
combo funk, with its downhowe beat and sleepy W
underbelly or organ, was his perfect platforu,

find yet there's & narcissism like that of &
cat chasing its own tail, especially when vocal tracks are laid over each other and the voice

pubs ‘up against itself as though in a mirrcr, On the tensest fakes, 'I Don't Know', 'Far The

Gopd 'Times', you can feel Green edging and flinching arcund the wike, stuttering through
regret and disbelief and dropping into slurred numbling, madness, delirium, It's a .total

v gelf- a@sorpt1on, osc111at:pg between mock-tearfulness in the lower register and ecstasis,

dissipation-of-self in the falsetto, Little has changed with the dog-callar, if the acapella
‘Amazing Grace' at the Albert Hall was anything to go by,

: . NINA SIMONE
‘A real nosirdl voice! There's something aluost watronly din her 1959 live recording of Irving
Berlinis 'You Can Have Hin', with iis domestic inventory of iceboxes and slippers and
buttered toast, Nina nanaged to work up the most wurkily *langorous passion from such supper=
club torchings; vorking around phrases like ‘“enchants har clothes with French perfune” in
'The Other Woman' with a precision that prises gpen each word on its journey up to the nose,

‘There's an almost masculine quality to tha volce, 5um=th1ng that troublad ne when [ listened

to these songs as a child,
‘ 37
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Funny thing, but she can't really "sing the bluzs", as one Lp claing - the voice is too rich

and dark, Blugs needs something more pinched and contracted, something heaten
TAN fUHl[C .

Strange choice, perhaps, but what & strange sound this was - is, [ made some notes at the
tine of 'Closer' which seew valid tfoday: "The sheer aliennsss of the voice / Coldness of
Horthern England but with paredic American inflection fof voice only dmplying, never
enbodying passion / Depth yet sparseness, hollow vocals and bitter consenants falling flat
with despair at a line's end / Granted one cannot bef sing rock in a wannerved style, Curtis'
voice nongtheless attempts to rethink itself, to becowe a neta-voice,"

Curtis, so ald and grave and shadowy, a voice straining to get acvoss to its nate, its
female Other; the eternal “wesgesee”,

He was David Byrne without the neurotic twitch, unveared on the clzssical reck sneer,
despite  the horrific neutrality/nothimgness of pileces like ‘Candidate', ‘'Insight’,
'Passover', he could “croon* ‘Love Will Tear', proclaim "/ was wesecces” with mock-cperatic
chest expansion on the falling waves of ‘New Jawn Fades', Invariably he was mixed too far
back for us 10 get really involved with the luHQUdgu. There wae little pleasure dn it, Such

~deterninedly humnurless music is 5pooky, fur mere than any human scund what this voice

intimates 1z gilence itself,

OTLS REDDING

[ love you more than words can say,
and words, as Rilke. said, "always
melt inte  scmething  beyond  their
gnbrace", P L TR

0tis tried to embrace too much with
hie big, " barking words, The voice,
trumpeting - its needs like & nutant

Burke, had none of the shadings of &
Eland, Should it, after all, have
beenn  confined to the stomp of
"Security', ‘Respect' ete? On  the
Chuck Willis song 'It's Too Late!
(covered wlso by Ted Taylor) he is
like - an  elephant  tiptoeing  on
eggshells, 2 big lunk maddened by &
i) paint, "ow were so swael In
averpthing you did S And oh darling,
you wadse we reel so bfg, " he sang on
'I Want To Thank You' (19R5),

I'e not sure [ wasn't affected by
the way Otis was presented to me as
Mr Scul, so that all I hear is this,
gruff marked ‘*soul®, Thé truth is
that he never did very such with that
growl besides stretch up to the horns
in 'Loving You Teo Long', there are
successes in slow  guitar-triplet
billads like ‘'Rood To Ma' and ‘My
Lover's Prayer' but trickier stuff
like Cooke's ‘Changs 1s Gonna Come'
Jends to wzke hinm overdo things, The
lxttlc sub-Cackezian flutters - quick,

fiyberid of *Little Richard and Soloman

e — | ] —
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short descents at the end of a phrase - are cluwsy, He has his own kind of delicacy within
the phrasing but it feels like he's trying to compensate for the basic coarsensss of his
tinbre, There was no anbivalence in this humble and hencursble chap, and thus not nuch o
"53‘/". .

AARON NEVILLE

Perhaps the freakist veice in ny gallery of tracheae, brother Aaron is the Crown Prince of
Meliswa; his fluid, florid tone floats and flutters like & butterfly, clinbing to doo-woppy
falsetto as sweet and iender as & violin, Once he's up there, soaring and tumbling, anything
can happen; the accents are quirky and darting,

The finest moments are 'Arianne' and ‘Mona Lisa', kitsch trinkets worked inta baroque hymns
of longing,

In the slow-dance asnage a trofs heartache of '1 Love Her Too! (from the soundtrack of Mesrd
Beaf), there's a passage of double- tracking as detained and dovetailed as a sequence of fean
gymnastics, the voice somersauwlting, winding in and out of itself in a way Al Green never
even dreamed of, Ey

TED TAYLOR
A far chillier kind of falsetto than Aaron's, & fragile and unearthly wail rocted in gospel
and blues,

Gospel haunts 'You've Been Crying', a comforting that, vith its restless, rootless organ and
siren-like girl chorus, sounds like & lamentation, His best blues is the box-beat, crawling-
guitar nisery of 'If I Don't See You Again'. Later it turned intc the paranocid funk of
‘Troubled World' and 'Who's Doing It To Whe', as coldly feverish as ‘I Feel A Chill' or 'I
Got The Chills', v EREAR
© Really this voice is beyond sexuality, neither wale nor female, There's no ldst ar'guilt in
his 'Steal Away' (1976), just fear, 'Only The Lonely Knows', as his best record had it,

LITTLE ANTHONY
Anthony Gaurdlne 5 hlghust noments with The luperials are the m1r51ng link between doo-wop
and The Delfronics, His camped-up Swokey siratospherics bosst the wmost literal and labial
phrasing in pop; he melodramatised every last breath drawn,
'Hurt 5o Bad' (1965) is epic teen anguish, &z huge arrangement of iywpani and strings and
Anthony, a little dynamo of grief, erupting in a chorus of hangdog juvenile agony, Now &
born-again gospel singer,

HORACE AMNDY

Like Little Anthony's this is an exaggeratedly high tenor of clear and tremu]ous diction,
wore "proper”, wore controlled than Awerican counterparts 1ike Suokey Robinso

“She says I'm Jjust a-little boy", he sings on the Studip One cut 'Lave Of A Woman', and she
had & ppint, The sexual ambiguity of the schoolboy voice derives from the detail and
enunciation of the great doo-wep leads, The full Andy quiver, & nagically plercing sound, is
. formed; by 'You Are My Angel' (1974) and has only improved with age,

The 1984 records - 'Fight Fight', ‘Curfew', ‘Confusion’ and 'Conquer Me' - are especially
strong; slabs of militant passion and shuddering incantation on which he squeezes hinself '
out, pinches vowels into pain and, on ‘Curfew', shivers through a strafing of dub bullets,
Has many imitators,

} LINDA JONES
Linda was the polar opposite of the earth soul wama, Shs was herd and brittle and the voice
frequently splintered; . .
Dave Godin found %, *in the nicest possible way, strangely disturbing", and ong knows what
he meant, Her way of bearing down on the ghart bt vowel made it seem as though she couldn't
impress her love strongly enough, Constantly she strives to push the chalkily gutteral point
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CWillie Mitchell sound didn't suit OV as it did

further home, heaping Con eqg: 'Give My Love A Try') assurance upon belesqured assurance,

Then she'll take off con high runs built on a long “Ash” eruptions that reach a climax in
her cataclysmic vendering of 'For Your Frecicus Lave' (19721, Even given the string of
classic perforuances that tineless song has inspirved, she wrings zlucst every possible tragic
nuance out of every pessible syllable, and the shrisk return after ths cecond rap-passige 14
more or less unbearzble,

Natural successors timbre-wise arve Sharon Redd and thr white teena Mariz, who xin't exactly
using th91r pipes to wuch purpose these days,

OV WRIGHT

The late Overden Yerdis WYright's sandpapered and anquished gospel crosk is one of the great
soul sounds, In the '60s a thinner, higher Bland - & Bland cressed with Sam Cooke - in the
‘705 he became prey 1o ‘some undefined, debilitating illness" (to quote 2 Cliff White liner-~
note,) (The man singing on late 708 Hi Lps sounds like he's had & coupla testh dislodged by
hard drugs, but I way be slurring his aenory unpardonably,)

The voice got more hobgoblin as it went on, binich dida't detract from its beauty - rather
the reverse, as whatever dental hassles he endured 1ent a distinctly polgnant hiss to hls 'g!
consenants, Earlier triumphs like 'This Hurd Is p
Real' and Brook Benton's '1'l1 Take Care Of
You' (with their eerily echoing girl choruses)
are the very weaning of brooding blues-scul,
and 'Eight Hen, Four Women' i1s as aching &
“jury of love' saga as Randy Crawford's version,
of 'l Stand Accused',

On the 'Memphis Unlimited' album (1973), the §

5

Al Green: the boxed-in effect was oppressive to |
Hi artists who were not (like Green) the vacal |
gquivalent of a:- Houdini, By ‘The Botfen Line'
(1978, he was back to less stylised
arrangements, “Soon I will be dpne with the
trouble of this world*, he noaned on the gospel
traditional 'I'm Going Home (To Live With
God)', and he sounded like he was busting to
get out of if,

" MICHAEL McDONALD o ;
You'll hear hin at the back of Steely Dan songs, but the flrai tine +he voice hit me was on

the big Doobie Brothers hit ‘'What A Fool Believes' (1973), a masterful miniature of

tragiconic relief: ‘“amybody else would surely know / He's watching bzr go ., ., ",

This was the voice of a Big Chill, but more Yest-Coast-spiritual than Essi-Coast-socizl, It
was also the most that & soft white AOR aspirvation to coul power could achieve without innate
nasal resonance, The baleful throatiness carries haunting conviction,

An eponymous ‘solo album (1982) was charvacterised by mzwkish sincerity znd born-again Beverly

Hills bathos but it works: Steely Dan without the irony or sense of pop historyy Imaging &°

UCLA professor who's had to break it off with one of hig students, iwagine the face of &
bleached and weary Christ, (I'm being very underhand here,) The sundown lonelinsss of 'Losin'
End' will stay with we for life,

| RUDY LEWIS ,

[ always found Rudy s more exciting, arrogant Oriftevs lead than Ban £ King - a real young
turk, His timing is so cool he's like & rauqh Sam Cooke, vzin and flip and offhand and
casually rolling one line of 'Some Kind Of Uunderrul' into the next,

Doubtless if he'd lived he'd have been & pimp or & pusher, 'Dn Broaduay’ was & fitbing song
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for his badass lounge lizard larynx: you wouldi't pity this vagrant becsuse he'd never aduit
he was beat, Then again the voice is so perfectly suited to the escapisw of ‘Up On The Roof',
a5 inngcent a metaphor for getting high as I know, and one of the areat Hanhattan records, I
wonder iwhat his 'Under The Boardwalk' would have sounded like,

JAMES BROWHN

Jangs Hrown couldn't have sung the bluss because he was
too operatic, The apex of his mock-gospel cry is the ponp
excess of 'Prisoner Of Love', the hysteria of Ivory Jee
Hunter's "Waiting In Vain', In these an absurdly refined
diction 15 mzted to blistering screeches: the throat is
hoarse but words are delicately chewed over, rolled around
the mouth like bits of gqun, Consonants are worn away and
vocals are all,

"Archie had & beautiful scresn” was  Bobby Womack's
oxymoronic olfservation of Archie Erownlze, and the same
pcfust be said of fumes' febrile gasps,

. .
SMOKEY ROBINSON

Swokey's strength is precisely the charisma he lacks, The
voice g so fey and courtly ws to he outside love's
playpen .altogether, %o what is the thing in his falsetto
that sets it zpart the thing we can't prod bith epithet-
: tongs? What is that little ring inside, that tiny
e e S el vibration in the mucous passages? This uncanny
ingenuousness? Where do the elegant 'ee's of “me" and "feel” come from, the plre long 'vo's

of “drwe” and the “da” of 'Being With You'? ; '
il UL gather nelodies rrom birdies that Fly* he says “and compose a toon for yow,” %0 now
o oyou know, 7

e
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This essay wgs written by Barney Hoshkyns and
originally published in the New Musical Express
: in 1985, Although we don't agree with all his
! 24 cholces, we do belleve that examinations of
' this detail are Important.

Georgla Depariment of Human Resources
i VITAL RECORDS UNIT

CEATIFIED CORY

. B Marriage Wirensae

To uny Judge, lusiice o the Peace, Minisier o1 the Gospel, or any oihir pecsvn suthorized 10 solemme. You ore hareby suthueliad sod peomisiad  { &
sl Ed e Ja Join i the Holy Siaie of Muitumony
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‘What sort of music do you have here?' 'Oh we got both types Df music::
Country & Western!' - so runs the joke in 'The Blues Brothers'. To be quite

. honest 1 grew wp thinking Country music was the sert of thing my dad
listened to, you know like Glen Campbell, but I wised up, and how! It must
have  been about five years ago now, 1 was played a record by Gram
Parsons and it all' began to make sense. This was 'sad' music, this was

‘tragic' stuff, this was 'real' pain. I remenmber weeping as I went home to.
Crouch End on the bus, And then like many others before us we began to dig
further back, through Gram we discovered Jimmie Rodgers, Hank Will{ams,

George Jones and Merle Haggard., [t might seem strange but I['d always
assogliated Country music with fat, beer-swilling red-neck Klan members,
which of course is total rubbish. This is the music of a forgotten group of
poor whites in the Deep South. People who have been labeled right-wing when

. of course anybody with an ilota of cohmon sense knows that they are still

being punished for losing the Civil War. (But halt I never intended this to
become a rant against the fascist caplitallsm of the Yankees.) Country music

can trace it’'s roots back to the folk musics of old Europe, from whence the

peasants emigrated 1n the 19th Century It has grown throughout this




I'VE GOT
TO GET THIS
DEVIL OFF MY

MY FOLKS
AND T WiLL
MOVE IN WITH
YOU, JOHNNY /.

century, sometimes stealing
an idea or two from the
Blues, sometimes becoming
horribly "pop!y For isuch  a
specialised form it creates
enormous amounts of money,
some would call it the
national music of America
(Ronald Reagan to be
precise). It's also amusing
to note that after Rugby
Football, it's the favourite
entertalnment of the white
Afriksaner of South Africa.

BUT I

cgwﬁmr:\\igi ) = Nowadays the majority of
ANJ) 4:/ 5! '§££fT Country music 1s poor, to
£ PILLS / TEﬁ%k Gl A A FuLL” say the least, Jones, Cash
© Bine .10 oon )14 . A RS .ﬁ and Haggard have all become
RN YouT LERIR AN ] plllars of soclety and poor
;./f, § 7 old Gram is dead, What the

L THANK BUT EVERY 0aY's J - .
[ 6oovou GONNA BE A BRAND: THLELJ\c\:tL?:’EYOUI musfc  papers call 'New
| NEW MOUNTAIN / JOHNNY Country' 1is no more than a

[Cle]e] Wlu.
PulL Us T
THE TOF'

cheap imitation of it's
predecessor. And when you -
get fools like Hank Wangford
prafessing to be England's
educator/entertairer in the
Country field then you know
something has gone hideously
wrong. It's all so sad
because Country music s

' 7 " 3 S ' g actually white Soul and
From Hello, I'm Johnny Cash, a Spire Christian Comic by  .jould be discussed as such.

- Johnny Cash with Billy Zeoli and Al Hartley. Copyright © ¢
: 8ti111 thi beat Jol
- 1976 by House of Cash. Published by Fleming H. Revell Com-  gayshi ncc;oj n; ®, St aiad ?a,y Y(;:,I:

pany.U%m@bypennwﬁon, Man'. Sing it boy!

DISCOGRAFHY
Jimnie Rodgers - ‘20 of the fest’. // Hank Williaas - '40 Greatest Hits') ‘Me & My Guitar'
/7 George Jones - ‘White Lightning') 'The K’J'ng of -Country Music'; ‘Tenth Annivarsary Albun',
/7 Nerle Haggard - 'I'm @ Lopesome Fugitive'' 'Swinging Doors'; ‘Capital Country Classics',
// Johnny Cash = ‘.., Vi th His Hot Blua Gur z‘ar" 11958-1986 The CRS V-’ar 4 /7 Okeh Western
Swing' compilation, // Bill Nenrae - 'The Uriginal Bluegrass Band!, /7 Kenny Rogers & The
First Edition - 'Ruby Oon't Ssnd Your Love Ta Tovn' and various others including; Bob Wills &
his Texas Playbays, Patsy Cline, Tammy Wynette & Dally Farton,

Lx

.
-

RELATED MUSICS
Gran Farsons (The Internatianal Subwarine Band, The Byrds, The Flving Burrite Brothers and
with The Fallen Angels), The Rolling Stonss - 1968-72 and Little Feat,
. T-Nob = 'STP' (‘Pandaweniun’) 1987, / FEKN - ‘Bruitisa' ('MIV FPositive Blues' & ‘Taggin'
Along") 1988, / Methodrhythn = ‘Mumbo Jumbo' ('Stuple Soujs’ .)‘

[ : READING
8i1] C Nalops - ‘Country Nusic USA', Chet Flippo .- 'Vour Cheatin' Heart!, Nick Tesches =
Wallfire', ‘Country’ & ‘Unsung Heross of Rock ‘n'Rall’,
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REWEVHEBEBEB

Why is Elvis an icon? Why do people
511 qgo crazy for 'The King'? Uhat nmakes
a southern fruck-deiver metamorphosise
into a heavenly angel? Why are ‘7he Sun
Sessions’ still crucial listening,

‘Wold 1t fellas, that dan't nove, let's
get raal, real gone for a changs ,.,.'

For ong thing he uses the (not so grest)
top part of his register on these nunbers
(perhaps RCA later told him to cut the
hillbilly angle?) For, another Uncle Sam
got hiw to nlay country songs, up~tempo
blues style and vice versa, Elvis didn't
urite any of the tunes but he re-
Interpretad them and that part's vital,
36 years on, these songs leap clean outia
the vinyl  and  ingpire &  million
questions, What was the Sun sound? A
perverse farm of echo, Scotty Moore wses
it like & genius, What were those perfect
seconds that changed thé ‘world (and they
did even if you're so blinq you haven'
geen it yet!) This aint entertainment -
this is mythologyi

July 5 1954 That's A!! Right (ﬁamaJ /
Flue Noon of Kentucky,
Sept 1954 7 Dan't Care If the Sun dbn‘t
Shine | Bood Reckin' Tonight, i
Dec 1954 Milkcow Blues Boogie | Fou're a
Mearthreaker, ‘
Dec 1954/Feb 1955 [1'n Laft Vou're Right
She's Bops | Bahy, Lot's Flay House
Feb/July 1355 Aysdery Train ! I Forgot To
Remenber To Forgat,

Sam Phillip 5 had said that {1 he could find & white bny who could sound and feel like &
: negro, he would make & willion dollars, (S0 legend has it!) The truth is that Elvis Presley
i . was @ telented but stoopid kid whe's idol was Dean Martin! And it's Sam who we should be
thanking for ‘these tracks, don't forget he also discovered Howling Welf, Ike Turner, Terry
2 Lee Lewis, Carl Perkins, Johnny Cash and Roy Orbison, Big nawes all! (And that's why San’
; Phillips' photo graces these words!)
They castrated him, they ruined his magick, they drugged him out of his mind, they
-eventually killed him but none of that stopped Elvis Aavon Presley from changing the course
of thﬁ 20th Century as surely and certainly as the invention of the television, If you qo
anywhere in the world, they will know who 'The King' wes, they will have forgotten Hitler,
Churchill, Roosevelt etc but Elvis will still live and these tracke are the artistic reason
Agfisee - fop Yhatl Rock oni, ey ;
ik ) . 44




SCRITTI FOLITTI: SINGLES, .

Nov 1978 - Skank Rloc/Bologna/ls And Ought The Western World ... .......ov.ir... 8t Pancras SCRIT 1

Oct 1879 = Four A Sides P Doubt Beat/Bibbly 0 Tek/PA'S/Confidences, , 0.\ .\, ., 12" Rough Trade RT027

Nov [878 = Vork In Frogress £F) Scritlocks Door/dpec-tmnac/Hessthetics/Hegenony, , 8¢ Fancras SCRIT 2 (RIU34)

Jan 1931 = The Sweetest Girl on WHE cassette C-81, .. .ooiiiiiiiiiiiininnsonooo WIE/Raugh Tapes COFY |
ALBuNs, »
Sep 1982 - Sangs To Renenber i

. Asyluns In Jerusalensd Slow Soul/Tacques DarridasLions After Slusber/
| A o Falthless/Sax/Rock A Boy Blus/Gattin' Havin' And Keldin'/The

. SURRLRSE BIPL,\0,\0vvis sissiiiinissisine i teseesei s, Rough Trade RIUGH 20
(- Jun 1985 - Cupid & Fspche 8§
Hypnotire/Don't Wark That Hard/Rbsolute/Parfect Vay/The Vord Girl .

* (Flesh And Blood) /A Little Knowledge/Lover To Fall/Saall Talk/
F=sa . Wood Beer (Pray Like Bretha Franklind, . oo ooivviviiviinniiinos oo Virgin V2350
Jun 1998 - Provision
e | Boom There She Was/Overnite/First Boy In This Town/All That Ve Are
A ' Best Thing Ever/Oh Patti (Don't Fael Sorry For Lovsrbop)/Ban Saluts/
: Sugar And SpIce/FRIIOSOPRY NOW, .\ 0 v ovivssiis i viiiossieneieeson Virgin V2518

.

Kall the singles Green has released since 1987 have eifher basn ﬁaréed—a}p by Lo tracks ar remixestt
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LOUIS FEUILLADE & THE SERIAL

Glven the mechanically reproducible nature of film as & mediue, the &normous popularity of
Louis Feuillade's films in their ting, and what now sesms their indisputable greatness, it
hardly seems possible that a director of the stature of Feuillade could so totally have
‘disappeared from the history of the cinema for so many years, In France he was remembered as
the director of Judey (1916) and a few other serials, but until the first-Cinematheque
revival of Fanfomas (19130 in 1944, he was never censidered one of the great figures of the
French cinema, . 4

In Great Britain Feuillade was completely unknown; his nawe does not appear in Roger
Hanvell's Penguin Fifm nor in Paul Ratha's The Aifw Tild Now, fnd it was not until the
National Film Theatre revival of Fanfomas and especially les Vamprres (1918) in 1963 that
British critics had seen any of his filus, The same is true in Awerica; Louis Feuillade's
nane does not appear in the MNew York Tiwes' [Index fo Filn Reviews untll 1965, when Les
Vampires was screened at the New York Film Festival,

There are many ressons for this eclipse, Fivst of all, Feuillade was & victin of his very
popularity; the enormous success of his films militated against his being taken seriously as
an artist, Secondly, his career did suffer a decline after 1319, and in the six renzining
years of his life he was never able to equal either the success or the genius of Les
Vampdres, Tih Miph (1918) and Barrabas (1913) . Furthernore, the cinema was underqoing great
changes at this period: by the early 20s the Erench had discovered Griffith, 'and his mobile

canerawork and dynamic mentage - both of which arve. tofally absent fron the films of Feuillade -

"

- bhecame the touchstones for a new generation of filw critics, S !

It is no accident, I think, that the Feuillade revival of the mid-40s coircided both with
the rediscovery of location sheoting in the ltalian neo-realist cinema and also’ with the new
interest - sparked off by the European relesse of Orsocn Welles' first two films =~ in
composition-in depth, and the concomitant critical downgrading of montage,

The first French avant-garde novement locked upon Felillade as precisely the gort of
connercial film-maker they were 1ighting against, Louis Delluc's judgement was unconditional,
“fudax and The New Mission of Judex are nore serious’ crings than those conderned by courts-
wartial,' And the distinquished critic Andre Antoine decreed that Feuillade Tyas certainly
the man who has contributed the most to make those pecple with a spark of good seénse and of
reason disgusted with the cinema,’

The opinion of these critics and filw-makers prevailed for weny years, The only volces

raised in defence of Feuillade during the 20s were those of & few surrealist writers - and
the young Bunugl, Georges Sadoul renembeved (Ftudes Cinenatographiquss, 38-39) Bunuel telling
him how much he loathed the films of the 'avant-gards movemeni' and all the techniques that
were fashionable in the 20s - rapid cutting, super-iwpogitions and photegraphic effects, His
nodels,  he told Sadoul, were Fanfomas and Les Vampires, direct translations without any
chichi, of ‘wne realite insolite’, But the irony, Sadoul tells us, wss 'like &ll of us, he
didn't even know the name of the director of those filus', There vas fo have been a gala,
organised by the surrealists, to render homage to Rene Creste (Judex) and to Musidors (Irwe
Vep of Les Vampires) but not to Feuillade who was an anonywous figure, In any case, the galw
never tock place, but a play, 7he Treasure of the Jesuits, was weritten by Louis Aragorn and
Andre: Breton in which the following lines appear:; 'Since you're interested in  the
cinematograph, 1 anm going to introduce you to the spotheosis of a forgatien gesre, Scon it
will be generally understocd that there is nothing more realistic and at the same tine more
poetic than those serials which the intellectuals used tq make fun of, It is in The Perils of
Fauline, it is in Lles Vampires that one wust look for the gqrest reszlity of this century -
beyond faghign, beyond taste,’

fis Henri Langlois put it, the surrealists had to aduire Feuillade, since surrealism already
existed in the cinema beforg the actual surrealist movenent began; 'One only has to take [es

3
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Vampires to see that the cinema, because it was an expression of the twentieth century and of
115 universal subconscious, bore the essence of surrealisa within it,

In fact, the surrealists vere able to appreciate the very elements in Feuillade's work that
others reproached him with! his use of the serial foruat and his taste for melodrama, Indeed,
Feuillade cannot be defended without at the sane tine naking nut @ case for melodramz, But
before tackling that problem, we should first see how Feuillade came to the cinewa,

+He was born in 1873 in scuthern France, and grew up in a Very religicus fanily who insisted
on his attending church-supported schaols, Once he gqut his baccalsurssf, he enlisted in &
cavalry regiment without waiting to be called up for wilitary service, and spent four years
in the army, On leaving, he warried and followed his father and brothers into the wine trads,
In his spare time, however, he enjoyed amateur thestricals and wes an  affefonado of
bullfights, After the deaths of his parents, he decided to leave for Paris, where & friend
found him a job in & newspaper office, His journzlistic career ended in 1905, & friend had
introduced him to the artistic director of Pathe, and he began to weite scenarios, The Pathe
connection didn‘t work out, however, so Feuillade went directly to Gauwont, whare he wee
received by the legendary Alice Guy-Blache, Jnitially Leon Gsumont's secretary, she had
become the first woman director in the history- of the cinema, and was the artistic director
of Gaumont, y ;

- §he liked Feuillade's scripts, and one of thew, Lle Coup e Vend, was filmed by Etienne

Arnaud in 1908, Two years later, she left Papis to follow her husband, whe had just taken
over the Berlin office of Gaumont, and she persuaded Gaument to let Feuillade replace her,
From 1907 he was in charge of hiring directors, buying scripts, cheosing stars and at the
sane time directing his own films, Francis Lacassin tells us that at the end of hiz life,
Feuillade reckoned he had written at least 800 scripts, of which he had directed 700, One
nust renenber that ‘his earlier filus were very short: cne- or two-reslers, S$till, the total

\ig 1mpressive Gaumont still preserves the negatives of about 500 of these films, No one

alive, I dare say, has seen thew all, The early yEurs. from 1908 tn 1908. §aW Feulllade
turning out comedies, The historical series -

began in 1909, and the Friim Esthetigue in |
1910, but he continued to meke comedies, in
particular the series devoted to Bebe, a
child actor, Some of them are still quite
funny, but Feuillade first became fauous
through his series of filws under the high- §
sounding general title La Vie felle qu'elle §§
est (Life as [t Is),

This laudable effort at neo-realism, ue
are told, came about largely through the
need for economy! Pathe, as always, was
Gaumont's great competitor, and Feuillade
always winted to turn out better films wore o
cheaply than they could, And when Gaumont
told him that & Danish company (Mordisk)
was meking filws for no more than 6,80
francs a metre negative costs, he declared
that he could do it for only £ francs &
metre'

fnd he did, and some of them are very F=
good, falthough they have more to do with wb
melodramwa than with realism - &t least in =
so far as their plots are concerned, One of

(1911), The story dis pure corn; a2 kind
doctor gives a young woman in Paris

“Fantomas” de Louis Feuillade (1912) - Affiche
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attached 1o & wastrel a chance of redseming herself through hard work in &n crphanage, Alag,
her Parisian friend tracks her down, and when it is revealed to the trustees of the
institution that her earlier life had not been blameless, she is thrown cut, She cannet find
work, and is close to suicide, In an extraordinary shot, Feuillade shows her in her attic
room, with a bright shaft of light cutting the room in twel she goes to the window, clinbs
onto the sill and is poised there ready to jump when her despairing face is illuminated by
the bright sunshine, She hesitates, and then falls back inte the sewi-dark rvoom, The filw
leaves her there, her head bowed in misery, Although fhe plot is welodrawatic, the treatment
ig restrained, and one can alrveady see in this early work that extraordinary cosbination of
realistic treatment &nd welodramatic subject that was to ke the hallwark of Feuwillade's
gRUVTS, :

There is one tiny, tentative camera wovement in the film (which only runs for 900 metrzs) -
a lateral pan from the waiting room of an employment agency to the office, One can almost see
Feuillade, having done it once, thinking, well, let's do it again, haltingly we go back from
right to left, But Feuillade's compositions WerE and remzined almost exclusively in depth
One could call it a theatrical point of view, df it were not for the fact that there has
seldon been a +director who could’ so escape theateical perspective through the use of light
and the movements of his characters, i ’

The comic series continued, however, throughout thL pericd of ALife as [l 75 - the only
differences being that the filws got longer and that Bebe (Reng Dary) was replaced by Rout de
Zan, who stayed with Feuillade for the rest of the director's career, appearing in both les
Mampd res and  Judey,

[n the came year as Lz Jare, 1911, twa duthDPS, Marcel Allain and Pierre Souvestre, wrote

the first instalments of the story of the masier~crininal Fandonzs, 'In 32 valumes,' &s

Lacassin put-it, ‘'atid in &2 nonths, they thrilled & whole generation,' And fn 1913 Feuillade

‘captured the ‘imagination of the world with the firet three purta of his five- part filw . of

Fantonas,

‘It is to be hoped,' wrote TS Eliot, 'That scme scholarly and .philosophic critic of the
present generation. may be inspired to write a book on the history.and zesthetic of welodrana
v Those wha have lived before such terms as 'high-brow fiction's “thrillers' and 'detective
fiction' were invented realise that nelodrasa is perennial, and the craving for i1 is

perennial and wust be satisfied ,,, the frontier of drama and welodrama is vague| tha

difference is largely a nmatter of enphazis) permanently successful without a large
melodranatic element, What is the difference betwesn Ths Frozen Desp and Oedipus the Kingd 14
i5 the difference between coincidence, set without shame or pretence, and fate - which nerges
into character,'

Eliot wrote this in 1927, in an essay called 'Wilkie Collins and Dickens', But the
surrealists already saw the watter in a different light - as, [ think, do most of us today,
The main objection to melodramatic novels was that they depended too wuch on chance and
coincedence, On the other hand, both the surrealists amd we who have been exposed to the
Theatre of the Absurd feel that it is precisely the aleatory nature of the plots - the chance
occurrences = which make nelodrama more 'true 1o life' than the classical canons of character
and verisimilitude ever did, The surrealists spoke of the encounter of a seving-machine and
an operating table as being the essence of art, and scme of Feuillade's (and Allain and
Souvestre's) juxtapositions were equally hair-raising, equally absurd, equally neaningful ,

The roots of Famfomas were double: both literary and political, The nineteenth century was,
in Western Europe, at least, the century of universal literacy, But when the illiterate
learned to read, they did not want fo read Racine or Corneille, and & whole new genre of
literafure appeared, At its grandest, it was Victor Huge's Les Miserables and Notre QOams de
Pards, But underneath the lyricism the principles of welodrawa were present, An even greater
success was Eugene Sue's Les Mysleres o Faris Cand the connection betwean the three-volume
shocker and the cinena was clearly wade whan The Expledts of £laing was vetitled by the
French as L&s Mysleres de New York), These were thesworld's first gqreat best-sellers, (When
i1t is said that great literature was popular with the teh per cent of the population who knew
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“The great sequence in Fantdmas of the shoot-out on the Quai de Bercy with Juve and Fantdmas
dagting between the huge wine-barrels is not merely picturesque. Somehow those barrels take on as
much importance as the protagonists; indeed from the way they are shot, they become as
mysteriously threatening as some of Magritte’s renderings of ordinary objects.’




how to read, These authors =~ Huga, Sue and Dickens, of course - were really read by the
Was5Es, )

The Fantomas novels clearly belong te this tradition, but they were different in content,
The exrlier works were what was cilled 'improving' - by and large, the wicked were punished
and the good friukphed - even if only on their death-beds (or even after), Fantonas vas the
first anti-hera, the first evil hero, To be sure, he had an oppanent - Juve = whe stood for

‘qocd!, but there was no doubt in any reader's mind as to whzuh was the more interesting, the

cmore fascinating character, Both the novel and the. filu'of Faptowas are glorifications of
evil, &nd one can only speculate as to the reasons why such a hero should appear in 1911 and
why he should have been so popular, There ie a connection, I think, with the exploits of ihe
various anarchist gangs that were terrorizing - and fascinating - France at the time,

In a chapter (significantly entitled ‘'Further than “Fantowas"’) from his book on the
anarchist movement La Jereeur Neirs, Andre Saluon describes the French rezction to the Bonnod
gang! 'Newspaper readers were thrilled, Certainly, they trembled a little; the wore sensitive
‘were horror-struck, But a qreat nany people nevertheless found themselves won ever by & kind
of admiration, The cinema was not yet fully developed) the Serie Norre was still to be
invented, But they already had ‘w real-life cihemws, Yere these nen scourges of God, tragic
bandits? Something like that ...

The Bande a Bonnet was the most fawous, bu# thate were others, and this eruption inte the
bourgeois life of iis victims, this rising up of underground forces, this attack on the
statys gua, is closely connected with the popularity of Fanfomas and, later, of les Vampires
The cover of the first volume of the book-of-the-filw of Les Vawplrss significantly shows a
group of black figures ~ masked - crawling up a staircase, Towards what?

The middle classes were terrified of these mzh, who indsed constituted a threat to authority |

and even more to property) at the sane tine, there was a kind of Schadenfreuds; a theill at
the thought” of the retribution which they perhaps felt they deserved, "The.reaction of the
working classes must have been different; they had less to lose and therefors they could
sinply enjoy the sight of the rich being farvarized, Whatever the reascons, both the books and
the films captured the imagination of ull France at 3 tiue wh;n the anuvchlat gangs vere ot
their nost active, 1 :

But today the books seem almost unreadable; whereas the filw remaing eminently v1ewable. far
the obyious rveason that Feuillads was a waster of iwages and Allain and Souvestre were not
great prose-writers, However, I don't think that one can separate Feuillade's visual style
from his material, and say that the one was grezt and the other lamentable, I you like the
one, you have to take the other, This was not true, as we have seen, with early films like Za
fare, But it is the sudden introduction of evil into Feuillade's work that provided the
stimulus for his talent, ALl his best filus - Fantonas, Les Vampires, Tih Winh and Barrahas -
are involved with it, Whenever he tried to be woralistic, the films lost much of their force,
The reason for this lies in the {fensions set up in Feuillade between his consciously held
views (we know that he was both & Catholic and & monarchist) and the fascination he found in
wonen like Irma Vep and men like Fantowas, \ §

This i% not the only example in the cinema of & iilu succeeding because of a tension between
the author's material and his personality, A7ss Mo fsadly, which renaing a greater film than
anything Robert Aldrich did before or after, owes ite peculiac grandeur to the fact that the
director strongly disapproved of the characiers and subject-matter with which he was forced
io deal, and the resulting tension wade for an electrifying film, i

Obvipusly Feuillade could not consciously either approve of or identify with.a master-thisf
like Fantomas, and yet the filw can only be seen as a glorification of this evil figure -
this emnipotent, ubiquitous master of disguise, Surely i1 is significant that  whenever
Fantomas appears to ws in action, he is covered frou head to foot, with black tights and with
a Ku=Klux-Klan slitted hood over his face, this is his'disquise; it is also Feuillade's own
disguise, And in the filn's most famoue shot, when Fantowss is seen’as he blows up a house,
it is with both arms raised in triumph and silpouetted against the swcke from the upacnlypt1L
explosion,
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What makes the filn so believable is the all-important

% fact that it is shot in real exteriors, Or, as Annette
3\ Michelson aptly rcemarked azbout Lss Vawpires, this fila,
which 1 all about dislocation, is all shot cn location:
'Haussmann's pre-1914 Paris, the city of massive stone
structures, of quiet avenuss and squares, is suddenly
revealed as everywhere dangervous, the scene and subject
of secret designs, The trap-door, secret cowpartment,
false tunnzl, false bottos, fazlee ceiling, form an
varchitectural complex with the architectural structure of
a niddle-clags culture, The perpetually recurring ritual
of  identification and  self-justification is  the
presentation of the visiting card; it is, as well, the
e signal, the formal prelude to the fateful encounter, the
syindle, hold-up, abduction or murdar,’

This congtant interplay between reassuring everyday
@ appezrance end the frightening realities which lie just
g below is the key to the fascination of all Feuillade's
wbest work, He had 3 qeniuvs for location) the great

) sequence 1n Fandomsas of the shoot-cut on the Quai de

Bercy with Juve and Fantomas darting between the huge wine-tarrels is not merely picturesque,
Somehow those barrels take on as much importance as the protagonicts) indeed, from the way in
which they are shot, they bazcome as mysteriously threatening as sowe of Hagritte's renderings
of ordinary objects, And Feuillade's compositions in depth help because on their many levels
he can best orchestrate the wany levels of significance, disguise znd treachery,
. What makes Loz Vampires w greater work than Fanfosss iz the fact that it was weitten by

Feuillade himself, and thus conceived entirely in cinematic terns, But there is wtill ancther
reason, and that is the very presence of the female character - Ilrma Vep (Musidora), Once
aqain the subject of the film is a gang of jewel-thisves) the nominal hero is not a policenan
as in Fantomas, but a wnore ambiquous representative of law and srder, a journalist whe is
determined to capture the gang, But in the first sequence of the filw, & painting of a sphinx
s pushed back from the wall of al apartment to reveal in the hole cut behind it the black-
tighted Irma Vep - and suddenly we realise that the battle is going te be not énly pelitical
or social, but sexual as well

11 soon becomes clear that this gang of jewsl-thieves is heing pursued by Philippe Guerande
with somgwhat mixed motives, It is important that they ave jewel thieves, that they prey only
on the rich, But their wethod ic not haphazard: they have organiced a plot against
constituted society; they ave a potential revaolutionsry force, an underworld which is rising
up to take over the 'rezl' world, Whether Feuillade 1otally understood all this is unlikely,
but his audiences did; a great wiave of protest arcse  against what was  terwed his
glamorization of crine, The fact that the gang was ultiwately vanquished by Yhe pelice did
not deceive anyone, Audiences knew this was only a gesture or a kind of aute-censorship on
the part of Feuillade, And it is significant, for exawple, that the high priestess of the
* Vampires is killed neither by the police nor by Guerznde, It is the reporter's wife who guns
her down, and in a giveaway shot the hero lingers longingly over her dead bedy in a vivid
expression of the sexual attraction exercizsd by this dominating woman, It could also be an
unconsciouws recaogniticon of a seciety in love with it cwn destruction, Uhen a large party of
rich people are gassed by the Vampires, it ie significant that the gqas is sweet-smelling and
that the quests at first think it must be scme new kind of incenze or perfume, And in the
penultimate scenss of the film, when the Vampires think they have triusphed, Feulllads filus
their celebration, their witches' sabbath, with an enthusiasw and & conviction that more than
border on the ambiguous, )

Seeing Les Vampires today is quite a different/experience from what it would have been when
it first appeared, Now it is shown in one do -~ six one-hqur episcdes stirung together, rather
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than six episodes seen at varying intervals, Furthermove, and I think this is important, the
inter-titles for the film have long ago vanished, so that we are obliged to figure out the
action without any help, With no help, that is, except for Feuillade's narrative genius
which, a5 the current state of the film proves, is'more than adequate for an understanding of
the 1ilm = without our reading the letters that azre constantly being handed to characters and
to which they veact with surprise, horror and anazewent, But the fact that the titles are
wissing makes the filu go much faster, and this is all to the good since present-day
audiences are more sophisticated as to film navrative than audiences in 1918, We really don't
need a titles to say 'the Next Day' - we can figure that out for ourselves,

And there is another difference between our appreciation of the filw and that of Feuillade's
sudience, For us, the filw recaptures the mystery and charu of & Paris long since gone; all
the urban poetry of deserted streets, ferrarn vagues, hali-finished buildings, This of course

Cowould not have had the same appeal to the earlier audisnce, But they got something else from

the film =~ the thrill of seeing all thesg extraordinary and terrifying things happening in
the streets they knew, that they walked down every day, For them (and in some measure for us,
too) there was a conjugation of & naturalistic rendering of Paris with the evocation of
strange and frightening happenings, This was Feuwillade's great discovery: nothing can be wore
frightening than extraordinary events against morual, everyday background, (Hitchcock has of
course used this principle in many of his filws, eg: the guoning at the crossroads by the
‘crop-duster' in Norih by Nerthwest ) Fantasy is grounded in everyday reality, thus making it
both more c¢redible and more frightening, In & perfectly ordinary room, a bishop presses &
button, and & cannon comes out of the fireplace, all set to desiray & night-club next door,
Before the cannon is fired, however, the window curtaing are carefully pulled dnd the window
is opened, After the cannon goes off, the window is closed, and the curtaing are methodically
drawn, J ' R

As Alain Resnais puts it, ‘People say there is & Melies tradition in the cinema, and a
Lusiere tradition: I believe there is alse & Feuillade current, one which warvellously links
the fantastic side of Melies with the realiss of Luniere, & current which creates mystery and

gvokes dreams by the use of the mest banal elements of daily life," The surrealistic mwethod,

in fact ~ the nethod of a painter like Magritte,

If les Vampires was the gqreatest of Feuillade's filws, there were two others, alwost as
good, to follow, But not immediately, The fact that ofe of the episodes of Les Vampires had
been (iemporarily) banned by the chief of police was anough to frighten Feulllade = and
Gaumont, So the successor to les Vampires was very carefully worked on to aveid offence,
Judex was the result, and it turned out to be Feuillade's greatest success - perhaps because
of its enlightening woral tone, but also becsuse of its star, Rene Creste, As Bardeche znd
Bracillach’ so neatly put it: '‘Creste's cape! that was Jwdev .., that mwajestic capa which he
threw back over his shoulder in such a noble gesture, The rest was of little importance: the
kidnapped girls, the highwaymen .., there vae nothing in Judex that was not alveady in Jhe
Explorts of Elaipe,  The Perils of Pauline, and even mgre in Finfowss, But there was that
cape, Bepause of that cape, because of that fatal beauty, that swile, svery young nan in
France dreamed of Judex,' Seen today, Judey wlwost founders in its self-imposed sentimental

-~ worality, And L2 Nowvelle Mission de Juder (1317) is unwatchable; Louis Delluc's strictures

on Feuillade ave justified by this filu,

But Feuwillade had not completely gone over to respectability; for the two Judex.filws were'

almost immediately followed by two serial filws which alwost equal (and some believe, even
surpass) Les Vamplires: Tih Mink and Barrabzs, Tih Nink, as Francis Lacassin puts it, ‘'leaves
the grey streets of Paris for the Riviera, wheve the bright Mediterranzan sun seems to efface
the differences between good and evil, The Vawpire gang are now bent on world conquest: the
film is about their revenge for the death of Irma Vep, and their victin is Tih Minh, &
beautiful Oriental maiden, Scenes like the fight on the roai of the Hotael Negrescn possess
that dreamlike evil magnificence which no one was ever able to achieve so completely as Lowis
Feuillade,' . Ly

fnd in this context it is illuminating 4o compare Jif Mian with Leonce Perret's masterpiece
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L'Epfant de Fards, Both are largely set on the Riviera, znd both make magnificent use of
their locations, But while Perret - and properly so, for his purposes - simply makes the
Riviers lock beawtiful, Feuillade makes i1t sinister - or rather the sinister procesds frop
the combination of the landscape and the 'evil magnificence' of the subject, And therz are
strokes of pure genius - like the 'rest home', the Villa Circe (lema Vep is dead, but the
nawe of the villa may be & reference to her powers) with its gardens haunted by ghestly forus
in white, wandering phantoms, the 'living dead'; victius of 4he gang,

True, the filw hkas an “'inproving' end: crime is punished; virtug has its reward, But the
criminals are not all killed: Dolores de Santa Fe is taken alive, and the good doctor Clauzel
takes her back to Paris to undertake the difficult mission of copverting this adventuress and
delivering her from the evil spirits, But she outswarts him - sowehow she had nanaged to
procure poison from the wicked Asiatic doctor Kistna, and she escapes conversion through

death,

Between 714 Ninh and Barpabas cane Vendewfaire (1918) = but discussion of
that film must be postponed, since it belongs to the beginning of Feuillade's
decline, whereas- farrabas is the'last of the great films, In many ways it is

~the best, except ‘for its rathep slow beginning, The plet of the fils is so
complex that i1 necessitated & great deal of exposition, in fact alwost two
hours of i1, There are so wany things we have to learn, to register, so that
when Feuillade springs his trap, bottowless chases can open wetaphorically
beneath the fest of his chardcters, But once the trap cpens - and it is
actually the fall of the blade of a quillotine which sets the infernal
maching working - the pace never slackens, Farrabas, ton vas }érgely shat on
the Riviera, in the hills overlooking Nice, It achieves an even greater
plagtic beauty than 77A AMinh and it is also nore powerful| Tha ain of the
. NﬂmeA: eriminals in 77h Minh was ‘God Save England'! in Rarrabas, i3 is the whole
{ nsours World they are after, and the very title of the fila, with its Biblical
d'Hétel résonance, seens to suggLJt the eternal L“lEtEHCE of an underworld, of the
A dans"Les fopces of evil,
« |Vampires”
i delouis Unfortunately, litile as £e~ Vanpires d“d F}anWJ: have been geen in recent
VA Feuillade years, Iih Minh and Barrabas are even less known, The negatives still exist
ggﬁz cat Gaunont, and there are prints in both the Cinenatheque Francais and the
D postale  Cinematheque Royale de Belgique, But their length wilitates against their
being shown; furthermore, legends die hard, Feuillads was for go long unknown
that opinion-makers (weiters of film histories and teachers of filn) are reluctant to revise
their notions, Feuillade has been swept away by Geiffith and & different school of filw-
making, =’ :

Had his career ended with Aarrabas, he wight have had a greater chance of - survival!
~ unfortunately his later filws did little to enbance his reputation, Vendemiarre is ahout the
only ' one - that locks “good today, Photographically, indesd, i1 is extrewsly beautiful,
particularly the opening scenss of refugees from the north going down the river Rhons by
ship, But the patriotic plot (German soldiers disguised as Belgians) is not  tesribly
Cinteresting, and already the signs of the series of tear-jerkers that Feuillade was to make

fron 1919 until his death in 1925 ape there,
~ But this being said; and although Feuillade sank ints obscurity, he nevertheless dld have an
influgnce on the history of the cinema ~ even If it was a very delayed one, With the
exception of Bunuel who, as we have seen, aduired his work, and in £ ‘%¥ge ¢’Or and soue of his
other films continued the Feuillade revival of the 40s to see a divect influence of his work,
It is Imost obvicus in the wvork of Georges Franju and that of Alain Resnais, '0f courge,’
Resnais has said, 'l haven't sought systematically to imitate Feuillade, If you try to dooit
that way, it doesn't work,' (And I, for one, think that this is the reason why Franju's Judey
15 nuch less authentically Feullladesque than hi 2 Log Vauy sang Visags, )

But there are other ways in which Feuillade®s influsnce was felt, One doesn't know, of
course, and there is no way -of finding dut, whether Fritz Lang ever saw any of Feuillade's
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films, But his serial film 7he Spiders (1922) looks to we very wuch as if he had seen and
gdnired Feuillade, And from Jhe Sprders there is an apocalyptic theead which lezds through
the Or Mabwse filws straight to Alfred Hitchcock, This cannot of course be proved, 1t is
entirely possible that Lang had been influenced by other, cimilar Tiluws, For Feuillade was
not the craator of the serial, nor its only exponent, The firet serial is generally
considered 1o have been Victorin Jasset's Arck Capder, which czme out in 1908 and was
followed by 7he New Exploits af Nick Carter and & wvhole series of filus about Zigomar, In
1913 there was Protear the antecedent of lrua Vep, Protza was a hotel thief dresced in black
tights,

The first American serial was The Adventurss of a wir! Sop, which ran from 1910 to 1913, But
this and its successors were all eclipsed by Fearl White and her French director, Louls
Gasnier, who were responsible for 7he Exploiis of £lainz and The Farils of Fawline, And we
should rewmember that it was precicely the forthcoming relesse of (o5 Mpsterss de New York
(the French title of Jhe Exploits of Elaine) that urged Fewillade on to finish the first
episode of Les Vawpires, (Confusingly enough, the French title of Jhs Ferdls of Fauline vas
Les Explaits d'Flaine!) And successful as waz las Vanpires, it never became & universal craze
like the Pearl White filws, Their episcdzs weve shorter, they cams out reqularly and most
important, they were backed up by newspaper serdalisations,

These films were nowhere near such acconplished works of wrt as the Feuillade 1ilms, but

they did participate in the same clinate of catastrophe, the szme melodramatic poetry -

however uninteresting they were plastically - and therefore one cannot be sure if the idex of
a line going from Feuillade to Lang to Hitchcock is tenable, In any case, that line exists
whether or not it actually started with Feuillade; and it continues on to’the filws of
Jacques Rivette, particularly Ow? Opey Specire wherve the shots of the Place d'Italie surely
wust have been inspired by visions of Feuillade - and we know Rivette has segn his work, And

vgome of the Montwartre locations in Celime and Julls are veminiscent of Feuflladé‘s use of

Hontmartre in Les Vampires,

The serial as a form continued long after the desth of FrUlllﬂdc. only coming to an official
end in the late- 405, the most accomplished Aumerican pmnCthﬁuP was' William Yhitney, and his
G-Men versus Black Oragon, qrotesque though it is, wight have anused Feuillade as it does us,
The serial was killed by the end of reqular weakly cinens atfendance - a5 well as by &
greater degree of sophisticaticn on the part of audiences, But of course it never really
died, for i1 continues on felevision to this day, particularly in those American afterncon
dramas, and in such parodies as Mary Hartwap, Nary Haritwan, just azs 1t persevered all through
the great years of radio in the 'spap operas’,

We might indeed have had a great television serizl if Rivette's original idea for duf ne
had ever been carried out: this film vas designed as s ceries of thirtesn one-haur films -
which takes us straight back to Feuillade, But the past, a: Resnais noted, can never be
recaptured directly, and although I have not seen the thirtesn-hour version of Out One, those
who have -say that fascinating though it is, it is inferice to Jut Ome; Spectrs, in which
Rivette took his Feuilladesque notion of & thirteen-episode filw and transformed it inte
something else, 'No veice is wholly lost,' and Feuillade the comsercizl craftswan, Feuillade
the fabricator of films, still lives, 'Pleass believe ne,' wrote Feuillads, ‘when 1 tell you
that it's not' the experiwenters who will finally cobtain for film 1ts rightful recognition,
but rather the makers of melodrama - and I count myself among the most devoted of their’
number ,,, I believe I cowe closer o the truth than they do, ' And, loaking back, there can
only be one answer to the question a&s to whose filws come closer to the truth (whetever that
may be), Delluc's or Feulllade's, Musidora dans “Les Vampires”

This i essay was written by Richard Koud , and
originally published in ‘'Cinema: A Critical
Dictionary'. 1980, There are no books in English
on Louis Feufllade and the movies reférred to are
only occasfonally screened. [t's-a Tragedy!
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THE NOT-SO NEW

JEAN-LUC GODARD (1930 - »
If ‘influence on the development of world
cinema be the c¢riterion, Godard is certainly

‘the most important filpmaker of the past 20

years; he is also one of the most problematic,
His career so far falls roughly into, three
periods: the early works from A baut de sourrfls
to Weelend (1859-68), a period whose end is
marked decisively by the latder film's final
caption, "Fin de Cinema"; the period of intense
politicization, during which Godard

collaborated (wainly though not exclusivelyd,

with Jean-Fierre Gorin and the Dziga Vertoy
group (1968-1972); and the recent work, divided
between attempts to renew communication with z
wider, more “mainstrean” cinema audience and
explovations of the potentialities of vidzo (in
collaboration with Anne-Marie Mieville), (One
wight  separate off the filus from Masculin-
Feninin to Weekend inclusive as representing z
transitional phase from the first to the Dzigz

Vertov period; though in a senseall Godard's

work 15 transitional,) What marks the widdle
period off from its neighbours is above all the
diffference in _intended audience: the Dziga
Vertav  films were never  neant to réach &
general - public, being wlned  kt  alresdy
conmitted Marxist or leftist gfoups, campus
student qroups, and so on, 1fo ctinulate
discussion  of  revolutionary politics and
aesthetics, and, crucially, the relationship
between the two,

Godard's importance lies in his developuenti of
an authentic nmodernist cinewa in opposition to
(though, during the early period, at the saue
timg withim) nainstrean cinema; it is with his
work' that film becomes central to our century's
major | Resthetic debate, the  controversy
developed through such figures as Lukacs,

" Brecht, Benjamin and Adorno as to  whether

realism or modernicw is the nore progressive
forn, As ex-Cahlers duv cinema critic and New

Wave filmmaker, Godard was initially linked

with ' Truffaut and Chabrol in a kind of

revolutionary triumvirate; it is easy, in

retrospect, to see that Godard was from the

gtart  the  truly . radical  figure,  the

“revolution” of his colleagues operating purely

on the aesthetic level and easily assimilatables
into the mainstrean, A sinple way of
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dewonstrating the essential thrast of Godard's
work 1s  te juxtapese his  first . feature,
Arsathiess, with the excellent Arerican remake,
I MeBride's film follows the original fairly
closely, with the fundamental diffgrence that
in it oall ather glements are subordinated to
the, narrative and the characters, In: Godard's
filw, on the contrary, this traditional

relationship between signifier and signified

shows & continuous tendency to come adrift, <o
that the process of parration (which maingtirean
cinema strives everyvhere to conceal) becones
foregrounded; A hout de souffle is "about" a

., story and characters, certainly, but it is also

about the cinema, about film techniques, about
Jean Seberg, ete,
This foregrounding of the process - and the

nweans - of narration is developed much further

i subsequent  films, ' in  which  Godard
systematically breaks - down  the  ftraditional
barrigr between Fiction/dacumentary,
actor/character, narrative  filw/experivental
filun te c¢reate freer, "open" forms, Persons

appear  as  themselves in waorks  of  fiction,

actors  address  the  camera/audience  in
wonelogues  or  as  if  being ' interviewed,
materiality of film is mnade explicit (the
switehes Trom positive to negative in Une Femne
marfse, the turning  on and  off  of  the
soundtrack in Dewy o trofs chosss gue Je sals
d'edle, the showing of the ¢lapper-toard in La
Chinaisg), The initial motivation for  this
seens to have been the assertion of personal
freedow: the filw-waker shatters the bonds af
traditional realism in order to be able to say
and de vhatever he wapts, creating filme
spontaneously, (FPreprad le fow ~ significantly,
ong of Godard's wost popular films ~ is the

nost  extreme  expression  of  this inpulse, -

Gradually, however, & political metivation

tconnected especially with _the influsnce of

Brecht)  takes over, There is & marked
sociological interest dn the early filus
lespecially Wivee sa vie and Une Feome marise),
but the turning-point is Mascwlin, Feminin with
s | two  male profagonists, one  seeking
fulfiluent through persenal relations, the

other & pelitical = activist, The former's |
Suicide at the end of the film can be read as

warking a decisive choice: from here on, Godard



increasingly  listens to the voice o
revelutionary politics and eventually (in the
Dziga Vertov filus) adopts it as his oun voice,
The films of the Dziga Yertov group (named
after the ogreat . Russian documentarist whe
anticipated “their work in wmaking films that
foreground the weans of production and are
continuously self-reflexive) were the direct
consequences of  the events of May 13, fore
than ever before the {ilus are
concerned with their cwn process, so that the
ostensible subjects -~ the politital scene in
Czechslovakia ‘(Pravda) or Ialy (leffe 1o
Jtalia), the trial of the Chicage Eight
( (ladipir and Rosa) - becone secondary to the
urgent, ,actual subject: how does one make 3
revolutionary film? 11 was &t this tiwe that
Godard distinguished between making political
filus (le: films on political subjects: Casta-
Gravas's & is a typical example) and making
films politically, the basic assunption being
that one cannot  put radical content inte
traditional forn without serfously
conpromising, - perhaps pegating, i1, Hence the
attack on Realism initiated at the outset of
Godard's career nanifesis its full pelitical
significance: realism is a bourgaois art fovm,
the wmeans whereby the bourgeoisie endlesely
reassures iiself, validating its own ideclogy
as "true", “natural", "real”; its power wust be
destroyed, Of the films from this peried, Fend
d'est (the occasien for Peter Upolen's seminal
essay on "Counter-Cinema® in Affer [wige) wosi!
fully realised this aesthetic: the criginal

direstly -

pretext (the pastiche of a MWestern) recedss
inte the background, and the film becomes &
discussion  about o itself - about  the
relationship  between sound and  image,- the
nateriality of  film, ' the destruction of
bourgeois forws, the necessity for continuous
self-criticien and self-awareness,

The sssunption behind the Dziga Vertov filws
i clearly that the ravolutionary impetus of
May ‘6% would be sustained, and it has nat been
gasy for Godard to adjust fo its collapse, That
difficulty is the subject of one of his finest
works, Jowt va bien (again in collaboration
with Gorin), an attempt to return o commercial
filumaking without abandening the principles
(hoth aesthetic and political) of the preceding
years, Beginning by foregrounding Godavd's own
problem (how dogs a radical make a filw within
the capitalist production systew?), the filw is
stropgest in its complex use of Yves Hontand
and  Jane Fonda  (simultaneously  ficticnal
characters/personalities/star  images) and its
exploration of the issues to which they are’
central! the relationship aof intellectuals to
the class struggle; the relationship between
professional wark, personal commitment, and
pulitical position; the problem of sustaining a
radical impulse 1in & nen-revolutionary age,
Tout wve hien 1¢ Godard's most authentically
Brechtian film, achieving radical force and
analytical clarity without sacrificing pleasure
and @ degree of enotional involvement,

. Godard's relaticnship to Brecht has not always

peen so clear-cut, While the justification for
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Brechi's distanciation principles was always
the communication of clarity, Godard's films
often leave the spectater in a state of
confusion and frustraticn, He continues to sees
by temperament more anizrchist than Marxist, One
is troubled by fthe continuity (pointed out by
Peter Harcourt in  Six  Lwuropsan Diractors
between the criminal drop-outs of the earlier
films and the political activists of the later,
The insistent intellectualism of the films is
often offset by a wilful abeyance of systematic
thinking, the abeyance, precisely, of that
self-awareness and self-criticise the political
works advocate, Even in Jowt va biem . what
energes  frow the political analysis as the
filw's own position is an irresponsible and.
ultinately desperate belief in spontaneity,
Desperation, indeed, 1is never far from  the
fodardiagn surface, and seens closely related to
the ireatwent of heterosexual relations: even
though the apparent feminist awarensss of the
recent work runs @ strain of unwitting misogyny
(most evident, perhaps, in Sawve gui peut), The
central task of Godard criticism, in fact, is
to sort out.the remarkable and salutary nature
positive  achievement  from  ihe
tewperanental limitations that flaw it,
= (Rabin Wood),

During the remainder of the 19805 Godird has

continved  dto  sxperiment  with  'cinswatic
lanquage’, nost succesfully In Harl Mary' (83)
& 'King Lear' (87), Even at the age of 60, and
completely eccentric, Jean Luc Godard repains
the King of Modern Cinena!

FRANCOIS TRUFFAUT (1932-84)

Francois Truffaut was one of five young French
film critics, writing for Andre Bazin's Cahiers
dw cinema in the early 19505, who became ane of
the . laading  French o fllumakers  of  his
generation, 4 was  Truffaut who  first
formulated the politique des awteurs, a view o
filn history ‘and film art that defended those
directors who were "true men of the cinema" -

Renoir, Vigo, Tati in France; Hawks, Ford,
Welles in America = rather than those wore
literary, script-oriented film directors and
writens associated with the French "tradition
of quality." Truffaut's original terw and
distinctions were subsequently borrowed znd

irenslated by later generations of  Anglo-,
Mnerican film critics, including Andrew Sarric/
Rubin Wood, VF Perkins and Dave Kehr, WYhen

Truffaut made his first feature 1n 1953, Les

Quatre Lept Coups, he put his ideas of cinews
spontaneity into practice with the study of an
adolescent, Antoine Doinel, who bresks free
from the constrictions of French society to
face an uncertain but open future, Since that
debut,* Truffaut's career has been doninated by
an exploration of the Doinel character's future
(five filws) and by the actor (Jean-Flerrve
Leaud)  whow  Truffaut  discovered to  play
Antoine, In Truffaut's 25 years of waking
filws, the director, the Doinel character, and

Lgaud all grew up together,

The rehellious teenager of Le Quatre Cent
Coups becomes a tentative, shy, sexually clumsy
suitor in the "Antoine et Colette" episode of
Love at Twenty, In Falsep velas, Antoing s
older but not wuch wiser at either love or
woney making, In doascile confugal Antoine has

narried but is  still en  the run toward
soething else - the exotic lure of other
sexual  adventures, And in L dwowr en  fuite

Antoine is still running Crunning became the
essential metaphor for the Doinel character's |
existence, beginning with the lengthy running |
sequence  that concludes  Les  Quatres  Cent
Ceups), Although Antoine is now diverced, the
novel which hbe has finally completed has made
his Literary. reputation, That novel, it turns
out, is hig life itself, the entive Doinel saga
as filmed by Truffaut, and Treuffaut fills his
filus with filn clips that are both visual and
nental recollections of the entive Doinel
cycle,  Truffaut deliberately collapses  the
distinction between written fiction and filmed
fiction, between the real life of humans and
the Tictional life of characters, The collapse
seens  warranted by  the  personal and
professional comnections between Truffaut fhe
dirwctor, Doinel the charscter, and Leaud the
actor,

Many of Truffaui®s nen-Doinel films are style
pLeces that siwilarly explore the boundaries
between art and life, filw and fiction, The

ain chavacter of Tirer sur 42 planfst fries to

turn hiwself inte a fictional character, as
does Catherine in Jules ef Jim, Both find 1%
difficult  to  waintain  the consistency  of
fictional characters  when faced  with ihe
demending exigencies of rpeal life, La Maripge
etalfd  en  pare. was  Truffaut's . elegy  to
Hitcheock, & deliberate style pilece in the
“Hitchcock wanner, while Fabrenfelt #4571, his

addplion of Ray Bradbury's novel, explores the
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lack of freedom in a saciety in which books -
pspecially works of fiction ~ are burned, Adele
H in L ‘Histeire d'Adele H attenpts to convert
her passion into a book, *her diary, but life
can neither vequite nov equal her passion,
driving her to madness and a total withdrawal
fron life into the fantasy of her ronaniic
fiction, In L 'Hoawe gqui afwait les [emnes, &n
incurable womanizer translates his desire into
& successful novel, but the existence of that
work in  no  way diffuses, alleviates, o
sublimates the desive that vivified it, 7The
Green Room is Truffaut's howage to fictien and

the novelist's ceaft =~ a careful, siylish
adaption of a Henry James story, Given his
conscious cownitment Lo filw and fiction, it
wae not surprisivng that Troffaut devoted one of
hig filws to the subject of filuwaking itself,
La MNwit amsricains 1s ong of the most loving
and tpevesling filws about the business of
making Tilms, an exuberant illustraticn of the
ways in which [ilms use artifice fo capture and
convey the illusion of life, This filw, in
which Truffaut hiwself plays a film director,

1 & comically energetic defence of the joys

and paine of filewaking, in deliberate response

F;(
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to the more tortured visions of Fellini's &k or
Berguan's Fersona
Those Truffaut filuws not concerned with the
subject of art are frequently aboul education,
L'Enfant sawvage explores the beneficial power
and effects of civilisation on the savage
passions of a child who grew up in the forest,
apparently raised by beasts, Truffaut again
plays a major role in the filw fdedicated to
Jean-Flerre Leaud), the patient scientist who
gffects the boy's conversion from savagery to
humanity, Like the director he played in [a
Merd americarne, Truffaut is  the wise and
dedicated patriarch, responsible for the well-
being of a wuch larger enterprise, £ ‘Argent de
Poche exanines the child's life at school and

the child's relationskips both™to adults and’

other children, As opposed to the impriscning
restrictions which confined children in  the
world of les Quatres Cent Coups, the now adult
Truffaut realises that adults ~ parents and
teachers = ftrest children with far nmove carve,
love and devotion than the children (like the
younger, rebellious Truffaut himself) are able’
to see, o

Unlike his™ friend and contemporary, Jesn-Luc
Godard, Truf faut remained consistently
committed ta his highly formal themes of art
and life, film and fiction, vyouth and
education, art ‘and education, rather than
venturing dinto radical political critiques aof
film forms and film imagery, Truffaut seess to
state his position in Le fernizr Matro, his
most political film, examining a theatre troups
in Nazified Paris, The film divector sesng to
confess that, like those actors in that pericd,
e can only continue to wake art the way he
knows how, that his comoitwent to  formal
artistic excellence will evenfually serve the
political purposes that powerful art always
servas, and that for him to betray his own
artistic’ powers for political, programmztic
purposes would perhaps lead to his making bad
art and bad. political .statements, In this
rededication to  artistic form, Teuffaut . is
probably restating his affinity with the Jean
Renoir he wrote about for Cahders dv cinewa,
Renoir, 1ike Truffaut, progressed from making
nore prebellious black-and-white filwms in his
vouth ftn more asccepting colour filws din his
maturity) Renair, like Truffaut, played major
roles in several of his own filns; Renoir, like
Truffaut, believed that conflicting humanyg
choices could not be condemned zccordifg to
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tecile moral or political formulae; and Rencir,
like Truffaut, saw the creation of art (and
filu art) as a genuinely humane and meaningful
response te the potentially chaotic disorder of
formless reality, Renoir, hovevér, lived muth
longer than Truffaut, who died of cancer in
1984 at the height of his powers,
' - (Gerald Nast),

RALINER WERNER FASSBINDER
. (1946-82) ,

Rainer Werner Fassbinder was the leading
wember  of & group of  second-generation,
alternative filumakers in West Germany, the
firgt consisting of Alexander Kluge and others
who in 1962 drafted the Oberhausen Manifesto,
initiating what has come to be called the "New

German Cinesia, " Fassbinder's most

“distinguishing frait within the tradition of

"counter-cinema," aside from his reputziion for
rendering filwically fragnents of the new left
1dealogy af the aisties, was his modification
of  the conventions of. political cinepa

_initiated in the twenties, and subsequently

tailored to  wodern  conditions of  Hollywood
cingma, 1o a greater degree thap Godard, who 1
credited with using these principles as content
for filwic essays on narrative,

In an interviev in 1971 Fassbinder asserted
what hems comeg’ to represent his wost convincing
Justification for his innovative attachment to
story! "The American cinema is the anly one I
can take raally seriowsly, because it's  the
only one that has really reached an audience,
German cinena uzed to do so, before 1933, and
of course there are individual directoes in
other countries who are in touch with theirp
audiences, But American cingma has generally
had  the happiest * relationship - with  its
sudience, and that is because It doesn't try to
be “art', Its narrative style is not so
complicated or artificial, Well, of course,
it's artificial, but not 'artistic' "

This  concern  with narrative and  popular
expression (some of his producticns recall the

good storytelling habits of Renoir) was evident
early 1n the theatrical baginnings of hig
career, when he forged an aesthetic that could
gafely be labeled a creative  synthesis of
Brecht and  Artaud  oriented  foward  the
persuasion of larger zudiences, This bagan with
a turn to the stage in 1967, having finished
his secondary  schonl  training in 1964 in

fhugsburg  &nd  Munich, he joined the Aciion-
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way until® his

¥

Theatre in Munich, with Hanna Schygulla whon he
had met in acting schoal, After producing his
first original play in 1968, the Action-Theatre
was closed by the police in May of that year,
where upon he founded the ‘anti-teater®, =
venture loosely organised around the fenets of
Brechtian  theatre  translated into  terms

‘alluring for contemporary audiences, Though the

1969 Lishe 15t kalter als der Tod narks the
effective beginning of his feature film career
(far  Stadtsreicher and  fas  kleipe  Chaos
constituting minor efforts), he was to wzintain
an intermittent foothold in the theatre all the
premature death, working in
various productions throughout Germany as well
as producing a nunber of radio plays in the

early seventies, The stint with "anti-theatre”

was folloved by the assuming of directorial
control, with Kurt Raab and Roland Petri, aver

“the Theatre am Turm (TAT) of Frankfurt in 1974,

and the founding of Albatross Productions for
coproductions in 1975, :

When TAT failed, Fasshinder becane less
involved in the theatre, but & trace of his
interest always remained in the form of his
frequent appearances in his oun films, In fact,
out ‘of the more than forty feature films
produced during his lifetime there have only
been a handful -or so where Fassbinder has not

appeared in one way or another, and he has had”

a major role in at least ten of then,
Fassbinder's mixing together of Hollywood and
avantgarde forms fook & variety of turns
throughout his brief career, In the filns wade
during the time of the peak of sixties activisw
in Germany -~ specifically Aatzelnacher, Liebe
ist kalter als der Tod, Gotter der Fest, and
Yaruw  lauft  Herr R Amok? - theatrical
conventions, principally those devived frod his
Brechtian  training, - join forces with &
"ninipalist" aesthetic and the indigencus
energies of the #erfmatfile to portray such
gensitive issues as the foreign worker problem,
contradictions within supposedly revolutionary
youth culture, and concerns of natural
identity, These early “filmed theaire® pieces,
inevitably conforming to a static, long-take

.style because of a dearth of funding, tendad to

resenble pavables or fables in their brevity
and moral, didatic structuring, As funding from
the Government increased proportianate to his
success, the popular forms associated with
Hollywood became his nodels, His outpub frod
1970 through the apocalyptic events of -Octaber

¢

1977 (the culwination of a series of tervroricts
actions in Hans-Martin Schleyer's death, etc)
15 an exploration of the forns of melodrama and
the fawily romance as a way to place social
1ssues within the frane of sexuzl politics,
Whity, Der Handler der vier Jahreszeften, 0Oie
hittersn Transn der Petra von Kant, Mariha,
Fapstrecht der Frefhelt and Fraven in Nea York
are perhaps the most prominent examples, A
self-reflexive pastiche of the gangster filn is
evident as well in Der awerikanische Soldal
This attention to the mediation of other forns

‘ultinately began to assume the direction of &

critique of the "art film"y Marnung vor e2iner
harligen Nette, an update of &% Salansbraten
& comment on aesthetics and palitics around the

figure of Slephen Gearqe) and  Chinesisches
Rowletts, & parody concerning  an  inbred
aristicracy,

The concern with the continuation of fascisn
into the present day receives some attention in
this period (specifically in Wifdeschsel,




e Ve

iz

3

Pespair and  Bolwiesar), but it becomes the
doninant structuring motivation in the final
period, 1377-32, Here there is some kind of
epic rvecombination of &Il earlier innovations
in service of an understanding of fascism and
its implications for the inmediate postwar
generation, Fasshinder's seguent in fewtschland
vim Hepbst (a collective endeaver of many German
intellectuals and filmmakers) inaugurates this
peried, It and Qfe Fhe der Maria Fraun, Lili
Hardpon, Lela and Oie Sshasucht dsr Veronila
Vass may be seen as a portrayal of  the
consplidation of Berman society to conform to
the "American Model" of social and economic
development, Jn efnem  Jzhr wit 13 Mondea,
Berdin  Alsxanderplaiz  and
depictions of the crisis in sgxual identity,
and the criminal and counter-cultural varlds
pssociated with that process, in relation to
“capitalisw in crisis," O0fe drifte Generation
is @ kind of cynical summation of the Gerugn
new left in the wake of a decade of terrarist
activities, This final phase, perhaps
Fassbinder's most brilliant cinematically, will
be the one glven the greatest criticsl
attention in’ future years, It is the one which
evinces  the  keenest  awareness  of  the
intellectual spaces traversed in Germany since
the years of fascism (and especially since the

wid-sixties), and the one as well which revezls -

the nost effective assimilation of the heritags
of formns associated with art bnd political
tinena, i

i = (John QKane/,

WERNER HERZOG (1942 - )

The nature of Herzog's talents is hard to
dafing becsuse they ave still evolving, and
because his often contradictory qualitiss can
only be encoppassed within  paradoxes,
“Grotesque" presents itself as a useful tern to
defing Herzeg's work, His use of an actor like
Klaus Kinski, whose singularly ugly face is
sublimated by Herzog's cawera, can best be
described by such & term, Persons with physical
defects like deafness and blindness and dwarve
are given & type of grandsur in Herzog'
artistic vision, Herzog, as a contemporary
German living in the shadow of remenbered MNazi
atrocities, demonstrates a penchant for probing
the darker aspects. of human behaviour, His
characters run the gamut from & harmlessly
insane man (played by a nantally-111 actor) whe
is murdered for no apparent reason, "to a

g
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Spanish conquistador lusting after gold, power
and blood, Herzog's vision renders the ugly and
fiorpible  subline, while the beautiful  is
omltted or destroyed,

Closely related to the grotesque in Herzog's
filug is the influence of German expressioniss
on him, Two of Herzog's favourite actors, Klaus
finski and Bruno S have been compared io Conrad
Veldt and Fritz Korper, prototypical mctors of
German expressionistic dramas and films during
the . teens and twenties, Herzog's actors make
highly stylised, indeed even stock, qestures)
in close-ups, their faces are set  in
exaquerated qrinaces,

The characters of Herzog's filns often seen
deprived of feee will, merely reacting fo an
absurd universe, Any exertion of free will in
action lemds ineluctably to destruction and

'death, He 1s & satirist who demonstrates what

is wrong with the world but, as yet, ceens
unable or unwilling to articulate the ways to
wake 1t right, indeed, one is at a loss to find
in his  world  view any  hope, let  alone
prescription, for iuprovement, .
Herzog's wode of presentation has been termed
by some critics as romantic and by others as
realistic, This seeming contradiction can be
resolved by an approach that compares hin with
those romantic: artists wha first articylated
elenents of the later realistic approsch, The
scientific objectivity with which Gericault
renders  his  oseries  of  portraits  Areating
vwates of an insane asylum offers an art-
historical parellel to the style and content of
herzog's  filws, A similar disinteresiednsss
coupled with abnorwal subject matter in the
novels of Balzac offers itself for conparison
with Herzog's approach, Critics have found in
the gquasi=photographic paintings  of  Caspar
David Friedrich an anaslogue for Hevzog's super-
vealisn, as with these artists, there s an
aura of  unreality  in Herzog's  realism,
Everything 1s seen through a camera that rarely
gues ouwl of intense, hard focus, Often it is as
1t his cawera is deprived of the normal range |
of human vision, able only to perceive part of
the whole threough & telescope or & nicroscope,
In this steange blend of romanticism and
realisn  lies  the paradexical oquality  aof
Herzgg's talent: he, unlike Godard, Resnais or
Altnan has not wade great innovations in fila
language; if his style is to be defined at zll

At s an eclectic one; and yet, his films do

distinctive stylistic quality, Hs

Fiave d
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levels:

vegetation  of

' and, above &ll, for themselves,

venders the surface reality of things with such

an intensity that the viewer has an wncanny

sense of seeing the essence beyond, Aguirrs,

for exanple is unrelenting in its concentraticn

on filth, disease and brutality; and yet it is

an allegory which can be read on several

in terms of Germany under the Nazig,

fmerica in Vietnam, and move generally on the

bestiality that lingers beneath the facade of

civilised conventions, In ong of Hetzog's

roantic tricks within his otherwise realistic

vision, he shows a young Spanish noblewoman -

atconpanying and eventually becoming a prisonsr

of the band of conquistadors - weavring an ever-

pristine velvet dress amid mud and squalor;

further, only she of all the rest is not chown'
dying through® the vielence and "is allowed to
disappear almost mystically into the' denst
the forest; clearly, she
represents that franscendent quality in human
nature that incerruptably endures, This figure
is dropped like a hint to remind us 1@ look
beyond nere surface,

These films are not made for the German public
but for export to ‘international film festivals
Herzog's films,
with their almost morbid sense of aesthetic
closure, are examples, His filus have developed
their own uncanny structures, like
rare hothouse plants, As he says himself, his
filws will only come to be appreciated "in the
next fifty years," For the most part, he avaids
making filws in Germany; indeed, he delights in
going to strange locations, like the South
fmerican rain forests of Agwiree, This fils
however  demonstrates an  important recent
development in German cingwa; it was a TV-
cinema coproduction, During ihe seventies,
Gerwan TV set out to wake New German Cinemz
available to Germans and, judging from his
later filns, Herzog seems 1o have profited by
this change,

i

= (Radney Farnswarth),

Sadly, It hasn't worked out like that, Herrog
has only made two picturss since 'Fitzcaraldo’
and neither were particulardy geod, [The fact
“that (a) ke is cowpletely mad, check the Lotte
Eisner story/Klaus Kinski death thresis & (b7
that he was (with Polanski) the aan whe turned
ne onte European art-clinens ure reason  enough
to carry on watching this wan's navies, /

forns of
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WIM WENDERS (1945 - )

The first thing that everyone says about hin
15 that he belongs to the "new Gerpan cinema")
the second is that he has mastered very well a
film language orientated toward the American
cinewa, The lightning-guick career ha's nade,
the rapidity of his recognition, is due to his
ability -to couple his filws to various highly
contemporary  trends, He has  supplied the
audience with what it already knows and likes -
fmerican picturas, To young filwgoers he offers
pretentious attitudes and restless, empty human
Jgigures, full of doubt} to post-industrial

society sad and pretty filws without social or )

political significance, a kind of filw that
reaches the eyes and  the heart without
disturbing the mind,
The German critic FPeter Buchke writes about
© Wenders's  aesthetic,  "Wenders had  from  the
beginning & boundless faith in film, more than
any  other wedium  or  art form, The most
transient fmpressions could be preserved for
all time, He has scarcely concerned himself

about meaning and purpose; significance would
be derived solely from such inages,"

Thig characteristic accounts for the essential
fascination of these filws, The files of
Wenders live by static, perfectly
arresting and sirong imagery, The story of &
filwm glays no  important role for him, On
gccount of this his films have very disparate
gources: fron hie first effort, 7The Goalie's
Anxiety at the FPenally Kick from Peter Handke,
through  #reng Movewent, inspived by Goethe's
Withelm Neisiers Lahrjahre and again weitten by
Handke, theough fhe dwerican Friend, & 1ilming
of Fatricig Highsmith's theiller Aipley’s Gana
to Aaametd, w biographical essay on the famous
author,

All thu' warks are  stamped,
wnprassive  iwagery, with  the
Wenders style, Although content is

through vrich,
unmistakakle
unimpertant

to him, his more personal films like Alice In .

M Cities, I Lauf der Seit, Lightning Over

Water (Nick's Filmn) or Dep Stand der Dinge, are

better and more fully realised than the rest,
The amazement of & girl “confronted by the
skyscrapers of fmerica (Adice), the hopeless
journgy of Awo cinewa mechanics in & dying
vegion, the border area. between the iwo
Germahies, and especially his look at the last
days before Nicholas Ray's death (Nick's Film,
communicate real feeling and the perplexity of
the director who in these cases 15 hunanity

composed,
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: cinswatic rdeas and filmic/novelistic abilily,
gy fngaged, Wings of Desire’ (§7) built on this sxcellent
Thus Wim Wenders, both to his advantage and foundation ta create another superh 'text',
his detriwent, belongs to the modern film, to Keep watching, this one will run and G
cinena at the end of the seventies, He is the -
typicel representative of filumakers who find ROMAN FOLANSKI ¢1933 - )
their creative inspiration not in reality, but Bs a student gt Ahe Polisk Bate-c1ln, School
ultimately in the cinema itself, His world had and  I&ter as & director, . working under
AL fieen the old Hollywood filus, where he learned governuent sponsadship,. Ronan.Polanski - learned |
10 to cowpose his images: he doesn't shoot to wake films with few resources, Using only &
(] gverything that comes in front of his canera, fow  Araingd  atiore. - CthEEE Ao but:( thvee
. but anly those snippets of reality thal  popicters in his first feature) and & hand-
correspond with something in his filmic nenary, held camera (due to the . unavailability . of
After the foundations of his filumzking were sophisticated equipnent) Polunski managed to
laid, and "having received remarkably gap}d create several films which contributed to the
recognition, Wenders sought to advance his international reputation of the burgesning
career in the U,$ and was invited by Francis's  oyian ripepa, These  same  limitativns
Ford Coppola to make a filw at Zoetrope studio,  coniributed to the developnent of & visual
i\  Thus began a painful time for Wenders, a-serizs .style which was 50  well suited to the
i of disillusioning experiences, which he director's perspective on. modern. life: qne
© immediately knew to note down, and later, vith which emphasisied he Sorf hof.spPecarious,
i his own resources, used to wake Der Stand der unstable woerld suggested by a hand-held camera,
i Dinge; a film about the realisations of 3° .oy ypa gense of isolation or removal from &
‘Rﬂg filumaker who is forced to give up h?s belief larger society which follows the use of only
.ajh in  the wmagic film land of Amerlcat The ‘susll  groupings of characters, In fact,
o0 sincerity we feel dn the truthful experiences Polanski's wark wight be AAences aniattenps) te
s oivarked, oubiyin S fLIn brought. Wenders the - wap out the precise” relationship betugen the

Golden Lion at Vemice in 1382, a confiruaticn contenporary world's instability to overcome

~of  his  European identity as an artistc o joqjation and locate some realw of meaning
Hopefully he has finally grasped this, - _or value beyond hinself,

T (laiia Racheval, What wakes this concern with the individual

' and,  h1s  psyche especially  pemarksble  is
Alnost a votal reverse of the Herzog stary,  polanghi's cultural backgeound, As a product of

Yendsrs has appeared ta burst forth in the o coiiciict state and ils official file school

19805, ‘Paris Texas' (83) was a ﬂ!&SfE'I'pJ‘E'L'E' .ﬂf at Lodz, he was c':){pE-Ctﬁ'd to use his (1lumak i-ng‘

~ ' skills 1o advance the appropriate social

Cogovernment, However, Polanski's first feature,
. Knife In the Water, drew the ire of the

Congress in 1984 for  shbwing the negative

tdeclogical statement than an examination of
the vartous ways in which individual desires

Water and the response 1t received seem fo have
* precipitated Polanski's subsequent development
into & truly international filumaker, In a
career that has taken him to France, England,
§ Italy and finally the United States in search
§ of opportunities to write, dirvect and act, he
- has consistently shewn more interest in holding
. f L up @ mirear  fo the  individual  dwpulses,

‘m,UDCUHbClQUS urges and the personal psychoses of

« consciousness and ideology sanctioned by the

Communist Farty and was denounced at the Farty |

aspects  of polish life, Although less an

Cand powers deterwine our lives, Anife i the
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. human life than in dissecting the different
“social and political forces he has observed,
The ' various landscapes and geographies
Polanski's films certainly seem designed to
enhance this focus, for they pointedly remove
his characters from most of  the norwal
structures of social life as well as from other
people, The hoat at sea - in Awife in the Watsr,
the oppressive flat and adjoining convent in
Repulsion, the isolated castle and flooded
causeway of  Cwl-de-Sac, the prisen-like
apartments of Rosemary's Raby and The [lenant,
and the enpty fields and deserted manor house
in Jes5 fofm a geography of isolation that ic
often sywbolically transforned into & geagraphy
of the mind, haunted by doubts, fears, desires .
or even madness, The very titles of filus like
Cul-de=8ac and Chinatown are especially {elling
: in this regard, for they point to the essential
#% . strangeness  and  isolation of  Polanski's
. locales, as well as to the sense of alienation
and entrapment which consequently afflicts his
characters, Brought {0 such strange and
oppressive envirenments by the conditions of
their  culfure o Chinatown), their QW
misunderstood urges  (Aspwision),  or  soe
inexplicable fate (Macheth), Palanski's
protagonists struggle to wmake the unnatural
seen natural, to turn entrapment into an abode,

of

A

5

although the result is typically tragic, as in
the case of Machsih, or absurd, as in Cu/-ge-
Sae,

Such  situations  have prompted  numerous
comparisons, especially of Palanski's early
filus, to the =absurdist dramas of Sanuel
Becketts, As  in  many of Beckett's plays,

langusge and its inadequacy play a significant
role in Polanski's wovks, usually forming @
commentary  on  the absence or failure of
congunication in wodern saciety, The dramatic
use of silence in Anife In the Wafer actually
"speals” eloquently  than auch of  the
fili's dialogue of the fensions and desires
which drive its characters and operate just
beneath the personalities they try to project,
In the conversational cliches and banality

e

cwhich mark wuch of the dialogue in Cu/-de-Sac,

we can discern how language often serves to
cloak rather than communicate meaning, The
problem, as the director most clearly shows in
Chinatown, 18 that language often sinply proves

inadequate for capturing *and conveying the
ccomplex  and  eniguatic - rature of the human
situation, Detective © Jake Gittes's
consterpation when .Evelyn MWulwray iries to

explain that .the girl he has been seeking is
both her daughter and her sister - the result
of an {nc&stuﬁps af fair with her father -

o et
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points

able to assume an

out this linguisti¢ inadequacy far
comeunicating the mest discomfiting truths, [t
is @ point driven home at, the filw's end when,
after Mrs Mulwray is killed, Gittes is advised
not to try to “say anything,® His inability to

“articulate  the  horrors  he  has witnesseé
ultinately translates into the symptomatic
lapse inte silence also exhibited by the

protagonists of 7he Jenant and Tess, as ihey
find themselves increasingly bewildered by the
powerful driving forces of their own psyches
and the worlds they inhabit,

Frompting .this fendency to silence, and often
cloaked by & proclivity for & banal language,
16 & disturbing force of violgnce which all of
Polanski's filws seek to analyse -
which they Have frequently been criticised,
Certainly, his own life has brought him all tob
close to his most disturbing impulse, for when
he was only eight years old Polanski and his
parents were interned in a German concentration
camwp where his mother died, In 1969 his' wife,
Sharon Tate, and several friends were brutally
murdered by Charles Manson's followers, The
cataclysnic vviolence in the decidely bloody

" adaption of Machedh, which closely follawed his

wife's death, can be traced through all of the
director's features, as Polanski has repeatedly
tried to depict the various ways
violence erupts from the human personality, and
to confront in this spectre the problem of evil
in the world, . The basic event of Aosewary's
Hzby, Rosemary's bearing the offspring of the
devil, a baby whow she fears yet, because of
the natural love of a wmother for her own child,
nurturei,. might be seen as a paradige of
Polanski's vision of evil or violence he most
fears, The protagonist of The Fearless Vampire
Aillars, for exanple, sets about destroying the
local  vampire and saving his beloved from its
unnaturai hold, In the process, haowever, he
himself becomes & vappire's prey and, &as &
concluding. vaice~over solemnly intones, assists
in spreading this curse thrcughout the world,

It is & sombre conclusion for & comedy, but a
telling indication of the complex teone and
perspective which marvk Polanski's films, He is
ironic, even highly conic
attitude towards the ultimaie and, as he sees
it, inevitable human problem -~ an abiding
violence and evil nurtured even a&s  we
individually &truggle against these forces, The,
absurdist stance of Polanski's short Ailws,
especially Two Men and a Wardrobe and The Fat

Fits

and for’

*his Filas hard to coms by,

ine which .

11 expressad

and the Lean represents one logical response |

to this paradox, That his narratives have grovn
picher, wmore complicated, and alse  more
disconfiting in  their examination of this
situation attests to Polanski's ~ultimate
commnl tiwent to  understanding  the  human
predicawent and to rendering articulate that
which seems to defy articulation, From his cwn
isolated position - a8 & man effectively

without a country - Polanski tries to confront |

the "probless of isclation, violence and evil
and to speak of them for an audience prone to
thelr sway, - (JP Telotte),

Pue to the Fact that he 15 a wanted wan in the
Use the had sexwal intercourseldrugs with &
wrpor in 19771, Folanski has found funding for
‘Rirates’ (867 was 4
commarcial  flop, surrealistic  comedy, While
‘Fraptic' (88) was an excellant Hidchcock-siple
thriller, At present he is working on a sequel
fo the 'designer sex’ classic '98 Wesks',

PIER PAOLO PASOLINI (1922-75)
Pier  Paolo  Paselinj, -poet, novelist,
philosopher and filn-maker, . cawe of age during
the reign of I[talian Fascism, His art is
inextricably -bound  to his  politics, which
continued to grow and embody & criticism, even

a contradiction of itself, throughout his life,

Pasolini's filws, like those of his early
apprentice Bernavde Berteluccl, hegan under the

influence of necrealism, He @also did early
scelptwriting  with  Bolognini  apd  Fellind,
 Begides these roois in neorealism, Pasalini's

works show a unigue blend of linguistic theory

and  Tlalian  Marxisw, Bul  Pasolini  lLegan
transcending the necrealist tradition even in
his  first filw  Accatfens  (which  means
"heggar"), b

The relationship hetween Pasolini's literary

work and his films has offen bgen ebeerved, and

Indeed Pasolini  himself has said  (in o an
introduction 1o @& paperback selection of his
poetiy) "I made all -these filws &s & poet,”
Fasolini  was & great champlion  of  wodern

linguistic theory and often peinted to Raland

Barthes and Erich Auerbach in discussing the
filws  wany  years  befare  semiodics  and
gtrufturalism became fashionable, His {heories

on the semintics of cinewa centred on the idea

that filw -was a kind of "real poetry" because
3 reality with reality itself and
not with other semiotic codes, signs ar

D T



systens,

Pasolini's interest in linguistics can also g
traced to his first book of peetry "Poews of
fasarga" which is.written in his native Friuli
dialect, This -early interest’ in native
nationalism and agrarian culture is &lso &
central element in Pasolini's politics, His
first major poaw "The Ashes of Gramsci® (1954)
pays tribute to the Italian Marxist and founder’
of the [Italian Comwunist Party, Antonic
framsci, It created an uproar unknown in Italy
since the time of D'Annunzio's peetry and was
read by artists, politicians and the gqeneral
public, '

The ideas of Gramsci coincided with Faselini's
own feelings, especially concerning that part
of the working class known as the sub-
proletariat, which Pasolini described as &
prehistorical, pre-Christian, and pre-bourgenis
phenomenon; & phenonenon which cccurs for hile
in the South of Italy (the Sud) and in the
Third World,

This concern with “"the Tittle homelands", the
indigenous cultures of specific regions, lo 3
theme linking &ll of Pasclini's filns from
Accattone to his final black visien, Sale

These marginal classes, known as cafond (hicks

or hillbillies), are among the main characters
in Pasolini's novels Aagazzi de vita (1355) and
A Vialent Life -(1959) and  appears &S
protagonists . in wany of his filws, notably
Accattans, Mowns Romz, Hawks and Sparrows ant/
The Gaspal According to Saint Matthew, To quote

€

@
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. continuing to

Pasolini: "my view of the world is always at
botton of an epical-religious nature; therefore
even, in fact above . all, in misery-ridden
characters, characters. who ' live outside of a-
higtorical consciousness,  «these gpical-
religious elenents play a véry importent part,"

In AHecattons wnd  The Gospel,  images of
0T11C1a1 culiune are juxtaposed against thoce
of & Wore tumble origin, The pimp of Accattone
and the Christ of The Gospel are similar
figures, When Accattone is killed at the end of
the film, a fellow thief is seen crossing
hinself in & strange backward @ way, it 'is
Fasolini's indictment of how Christianity has
“contaminated” the sub-proletarian world of
Roug, Marwisw is never far away in The Gospel,
a5 in the scene where 3Satan, dressed as &/
priest,: tempts Christ, In Jhe Bospel, Fasolini
hes put his special brand of Marxism even into
Canéra anigles and has, not ironically, created
one of the wost moving and  literal
interpretations of the story dof Christ, A
pecurrent motif in Paselini's filmmaking, and
gspecially  prominent in  gecatéons and  The.
gospal, is the treatwent of individual canera
shots a5  sutonomous units] the cinematic
gquivalent of the poetic image, 1t should alse
be noted that Jhe Gospel According to Saint
Matphew was filued entirely in southern Italy,

In the 13605 Pasolini's filus becane nore,
concerned with ideology and myth, while
develop his epical-religious

thearies, Osdipus Rex (which has never heen



distributed in the United States) and Medes
veaffirm Pasolini's attachment to the marginal
and pre-industrial peasant cultures, These two
filus indict capitalism as well as comwunizm
for the destruction of these cultures, and the
creation of & world which has lost iis sense of
fyth,

In  Teorama (“theoren” in Italian), perhaps
Pasolini's most experimental film, & mysterious
siranger visits a typical middle-class family,
gexuzlly seduces mother, father, daughter and
son and destroys them, The peasant maid is the
only character who is transformed because she
i stitl attuned to the numinous quality of
life which the middle-class has lost, Pasclini
has said about this file; *a- menber of the
bourgeoisie, -whatever he does, is always
wrong, " ' :

Figpen, which shares with  7eorema  the
sulpherous volcanic lacation of Mount Etna, is
i deuble film, The first half is the story of
parable of a 15th-century cult of camnibals and
their aeventual destruction by the Chuech, The.
second half concerns two former Nazis-turnad-
industrialists in “a  black comedy of rank

tperversion, It is the film closest in spirit to

the dark vision of Sale,

In the 1970s Pasolini turned against his elite
international audience of. intellectuals:
embraced the wnass market with his "Trilogy of
Life'y' Decamercn, Canterbury Taleg and Avabian
Nights, The fOecameron was his first najor
European box-office hit, due wainly to iis
explicit sexual content, ALl three filws are 3
celebration of Pasolini's philoscphy of “the
ontology of reality, whose naked symbel e
sex,"  Pasolini, an  avowed homogexual, in
Decameron,  and  especially  Arabian  Nights
celebrates the triunph of female
heterosexuality as the epitome of the life
principle, Pasolini himself appears in two of
these films, wost memorably in the Oecamsron zs
iintte's best pupil, who on completion of &
fresco for a ‘small town cathedral says, “Why
produce a work of art, when it's so much better
Just to drean about it,"

fis & result of his growing political passiuisn
Pasolini disowned the "Teilogy" and rejected
neet of its ideas, His final fila Sale is an
utterly clinical examination of the nature of
fascism, which for Pasolini is synonomous with
consunerism, -Using & classical, unnoving
caiera, Pasolini explores the ultimate in fuman
perversions in & static, - repressive " style,

and _

&64.
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Sale, almest inpossible to watch, is one of the
wost horrifying  and  beautiful visions ever
created on file, Pasolini's tragic, if
irenic, death in 1975 ended & visionary career
that almost certainly would have continued 1o
evolve, = {Tony 0'Arping),
"BERNARDO BERTOLUCGCT (1940 - >

At the =xge of 21, Bernardo Bertolucci
gstablished hinself as a major artist in twe
distinct art forms, winning a prestigious award
in poetry and receiving high critical acclain
for his initial filw, £La cosware secca, This
combiination af talents is evident in all of his
Tilms, whicr have a, lyric but exceptionally
concrete style, As & poet, Bertolucci obtained
the Italian Presio Viareggio prize in 1962 for
collection entitled 7n cerca del wistarol
he has been publighing poetry since childhood,

benefiting from an early imeersion in 2
Literary niliew, Hisg father, Attilio
Berfoluccl, was Tawous in his own right as a
critic, professor and poet, and in 1961

introduced Bernardo io Pier Paclo Fasolini, an
esteened literary figure, This friendshin led
both writers, irenically,. apay ‘from poetry and
into  the Serving as  the assistant
director  on.  Paselini's  dnaugural  film,
Accatps, Bebiolucci's -next project, La commare
based on & story by the writer,
Considering the youth and inexperience of the
young artist, the decision
fintonie Cervi, to place Bertoluccd
was & bold and prescient move,

La commare Facca 18 an auspicious debut) ag
both  screenwriter and  director,
found &t once the high visual style and
narrative complexity which distinguish his
later filwe, the sex murder of a prostitute is
its wentral narrative event; as the probable
witnesses and suspects are brought in {or
questioning, & series of lives awre unravelgd,

cinsin,

SECCA,

in charge

with esch ead story winding toward 1the city

park where the ourder occured, Formally, the

filn is an awbitious- analgam of a film neir

with i
detail

atnosphere and  narrative  style
nearealist concentratian on behavioral
and realistic settings, :

In Bafore the Ravalution, which won & prize at
the €annes Film Festival of 1964, Bertoluced
first presents the theme which will
foremost in  his work: the conflict between
freedon and conformity, Fabrizio, the leading
chatacter, is obliged to decide between radical

Figer cmne

not

by the producer,

Bertolucel
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i political comnitment and an alluring marriage

into the bourgeoisie, drifting into an
incestuous affair with his aunt, he in effect
stacks the deck against’ an authentic life,

giving himself no alternative but to reform -

and to live in a conventional wanner, In this

reworking of Stendhal's 7The Charterhouse of

Parma, Bertolucci expressly delineates the

connection between politics and sexuality, The

film also establishes the Freudian theme of the
totemic  father, which will recur throughout

Bertolucci's work, here enblematized in  the

figure of Fabrizio's communist mentor, whan
Fabrizio must rencunce as a precendition 14 his

entry into noneyed society,
. Bertolucci diverged from the style of hid

Cfirst two critically successful Tilms with 75
Partnar, a complex, experimental work based oy
© Dostoyeveky's Jhe fowuble, Heavily influenced by
the films of Godard and the events of May '63,
it eschews narrative exposition, developing
instead a critique of literary
academic pacificm, and the student
through & series of polemical debates betwzen
bookish student and his radical double, The
Cfilm marks Bertolucci's first use of celour in
a theatrical film, heralding what will soon
become & major siylistic feature, For the mest
part, ' however, ./he Fartner is an ananalous
filuw, which conveys  very
heightened lyricisn of his major works,

With The Spider's Strategem, originally wmade
for television in 13969, and Jhe Conforaist
Bertolucci combines an experimental narrative
technique with lavish visual design, achisving
in 7The -Conformist an unprecedented conmercial
and critical friumph, Sexuality is here
explicitly posited as the wmotor of political
allegiance, as Marcells,’ the lead character in
fhe Confaraist, becowes a fascist in order to
suppress, his growing . recogniticon of  his
howosexuality, The  character performs  an
outlandishly deviant act - killing his former
professor, now & member df the Resistance, in
order o declare his own conventionality and
nenbership in the Fascist order, Conformity and
rebellion are thus folded together, nat anly in
the psyche of Marcello, but in the culture as a
whole,i a8 Bertolucci pramings the
interpenetrating structures, the twin
pathologies, of family and politics, Bertoluccd
here unveils. the full range of stylistic

features - the elaborate tracking shots, the!

opulent colour photography (reslised by the’

consumnErism,:
lefd,,

little of the -

oovirtuesy cinsmatographer Vittorio Stovaral) the
odd, surrealistic visual' incongruities - that
give his work such a distinctive surface, 11 is
here, also, . that Bertolucci connects most
directly with the general evolution of the
postwap  Italian  cinens,  Beginning . with
Visconti, and continuing with Antenioni  and
Bellochio, an incressing ewmphasis is placed on
ihe psychology of transgression, & motif which
links politics and the libida, The inmer life
of the ulienated protagonist becomes the lens
displaying the spectrum of social forces, as
the politice «of the state are viewed 1n the
mimetic behavieur of disturbed individuals,

In Last Tange In Paris a sinilar study is
carrted wut, and rendered in & classical style
that, conforms to Aristotla's definition of the
three dramatic unities, The filw depicis the
last week in the life of Paul, played by Marlon
Brando, #s a man who is both geographically and |
spiritually in exile, His orbit crosses that of
“the girl," played by Maria Schneider, The raw
sexual encounters which ensug serve as & kind
of purgation for the Brando character, who
retaliates against the hypocrisy of cultural
institutions swch as family, church and state
through the medium of Jeanne's body, Sex is
used ag a weapon and symbolic cure, as the
libidinal rage of the character is focused an
the entire apparatus of social constraints,
Bertolucct writes; “At the base of modern sex
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find sadomasochism, that means,
that you will find & dialectic
of viplence and aggression  in all  human
relationships," The outdized human passion
Bertolucci depicts,  chiefly  through  the
threatening figure of Marlon Brando, seens to
literalise the filmmaker's comment that "filus
‘arg animal events, " Last Jange coubines the
falents of several artists noted for ihe
enoticnal  temperature of  their  work, In
addition tw the players, the nusic by Gattc
Barbieri and the cinematography of Vittorto
Storare contribute to the febrile intensity of
the work,

Thie world acclaim  brought by
assured Bertolucci of the financial resources,
to complete | the long-planned . Marxian epic,
1900, Setting the film in the rural arezs aof
Parna, a few wiles from his childhood home,
Bertolucci set out to compose & paean to & way
of life that was passing - the "culture of the
tand" of the peasant fapmers, seen as a native
and pure form of communism, The film depictg
the cruel historical awakening of the faruers
of the regicen, part of an entire class thai has

you will
automatically,

Last Tango

. been  brutalised,  first by *aristecratic
landowners, and then by the Fascist regins,
Bertolucel localises this conflict in the twin

destinies of twe characters born on  the, sams
day in
leader, and Alfredo, the scien of the feudal
estate, The whole of the filw takes place in
the environs of the estate, and such elements
of landsape as the rosd, the railroad tracks,
and the courtyard becomes poeticized internal
frames gnclosing the movewent of History,

The controversial work was released in & six-
hour  form in Fur ope, and shortensd to theee
hours  for American vélease, Bertolucci had
conplete control of the cutting of the filw,
and considers the shorter version & norve
finished work, The epic sweep remaing, as dao
the contradictions - for the filw awmalgamates
the most divergent elements: a Mavwian epic, it
ig furnished with an international star cast) z
portrait  of  the indigenous peasdotry, its
principle language 1s English, Intentionally
fashioned for wide commercial appeal, it
nonetheless broaches untried subject watter,
The film keeps these elements in suspenzion,
never dissolving these differences into  an
ideological  parirait of life “after the

revolution," The film's ending seens instesd tof

return to the customary balance and Aghsion

/900 - Dlmo, who becomes & peassot

70
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between historical forces and class interests,
In fLuna, Beritolucci turns to & wuch more
intimate subject; the relation between mather
and son, the work has a diminutive scale but a
passionate focus, & quality crystallised in the
opera scenes in which the mother, Catering,
perfroms, The reconciliation of nother, son and

father accurs during & vehearsal in which the
wother reveals, through song, the identity of
father and son, This cathartic and bravura

scene plays in high relief the characteristic
patterns of Bertolucci's cinema, in which the

Hawily drama is played against the backdrop of

& ritualised art farm, ‘opera in this case,
dance in Last Tange, and theatre (the Nactelh
scene 1n Aefore the Revolutlon

With Fragedy of a Ridiculows Man, Bertoluccd
continues his  inguiry inte  the  relations
between politics and family life, here framing

the ambivalent bond between father and son with |

the correlative conflict between capitalisn and
political  terrar, As  of  this  writing,
Bertoluccl e seeking finmancing for a filn

based an the Dashiel Hammett story Aed Harvesi,

which essays 3 simjlar’ family conflict, In
general, Bertolucci's oceubre pust be considered
the most originzl and accomplished cinema of

the pericd, for i1 combines an. extremely vivid

and distinctive visual style with unique and
challenging subject matter,
= (Rabart Burgoyps?,

Bertoluccl's work  suffered a thousand sal-
hacks during the 19805, ‘Red Harvest' was nsyepr
wade, Luck Is a funny old devil though, and
"The Last Emperor' (8§81 won the Oscars and pade
Berfolucel Inta a bankable director, Wt present
e is  sneoting & versfon of Faul Bowles!
classic ' 'The Sheltering Sky' which showld he on
exhipition by 199/, i :

LINDSAY ANDERSON 0 LSIEHEN el i
In &

Lindsay Anderson expressed his  approach  to

working in the cinewa.and &t -the same tihe the

world view which permeates his feature filmg:
“I have learned that 1t is inpossible to work
in the cinema, or usefully discuss it, withaut
reference to the system within which filws are
prodused; and once that reference is made, it
16 lwpessible not to consider the basis of the
system, the way it has grown, the motives which
gustain it and the interests that it serves,®

. Thas examination of the cinema parallels the

1958 essay entitled “Get Out and Push,*’

T il P S
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position Anderson puts forth in his filws
concerning an individual's relationship to his

genvironment, If the system is not serving the
interests of the creative growth of the
individual, 1t is the responsibility of the
individual to actively seek & new self-
definition beyond  the confines of  the
‘established  system, . This  individuslistic

approach is especially well developed in 7his
Soarting Life, If,,, and & Lucky Man!

In This Sporting Life, Anderson approaches the
repression  of & traditicnally structured
society through the perscmal, subjective story
of Frank ‘Machin &nd Margaret Hanwond, The
social system is evident in the film, but the
focus is on the emotional conflicts of the twe,

main characteps, The setting of. Jhis Sporting

Life, an indusirial northern city, .is &b
gnvironwent divided intn econemic classes, The
‘division of classes serves to emphasise the
central problen of the {film - the divizion
within Frank Machin, Machin finds himszlf
linited to the realn of the physical, and

constantly attempts to connect with others on
an emotional level, Despite his attempts, he s
. geen in terms of his physical qualities he is
referred to as a “big cat" and a "great ape"
and i valued enly when he is participating in
the physical act of playing rugby,

In contrast to Machin is his landlady,
Margaret Hamnond, a deeply emcticnal persci)
however, her  emotions are  hidden  and
suppressed, Although Mrs Hawiond has no desire
to wake connections ocutside herself, Wachin
sees her as his complement, as the key to his
personal happiness and completeness, Machin,
though, not knowing how to reach people on an
ewotional level, is often clumsy and coarse,
and Mrs Hammond, not wishing to be reached,
does not attempt 1o aild or encourage him,
Instead  of sharing with each other and
comnplenenting each other, the two in
constant conflict,

Frank Machin is aware of his limitatiens but
does  not  know  how  to change, lacks
direction, At one point in the filu Mrs Hammond
states that "Some people have their lives nade
for them," and Machin quickly replies,
people meke their own lives," But Machin tries
to make others vesponsible for his happiness:
Hargaret Hammond, the rugby team, and even the
glites of society who populate the world of Ir
and Mrs Weaver, owners of the rugby teanf
Instead of acting upon his environment, Machin

are
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constantly  attempts  to  break  into  the
established system, seemingly unaware that it
is this same system which controls  and

restrains him, Margaret's death leaves Machin

alone, still trapped within himself and within

the society which makes it so difficult for hin
to connect with cthers,

" Mick Travis, the protagonist of Anderson's

second feature filw JF,.,, also struggles to

make comnections  outside  himself] however,

unlike Frank Machin, Mick strugales 1o break

out of the established system, Mick takes on

“the responsibility of action, and although his

revolution is not complete, he does not remain
trapped like Frank Machin,

As in This Sporting Life, the
purpose  of the environment of /f,,,
solely to present authentic
surroundings, tut  to  contribute to  the
understanding of the central problem of ' the
filw, The English public school systew is not
the focus of the film, but & metaphor fop, as
Elizabeth Sussex states,” the ‘seperation of
intellect from imagination," The environmént of
College House does not ‘allow for the creative
developuent of the individuali 1t encourages
separation and fragmentation of the self, The
siudents of College House are told to, "Work -
play, but don't wix the two,"

Filw technique in /F,,, also serves 1o reyeal

principal
is not
physical |

the narrative theme of the division of the
self, The chapter headings physically divide
the iilm into rigidly ordered sections,
reflecting  the separation of intellect and
tnagination encouraged by the nature of the
tradition of College House, These chapter
headings, along with the alternation between

black and white and colour film, functicom as
distancing devices, making the viewer aware of
the , wediun, .

A narvative technique which Anderson uses to
illuminate the process that leads to Mick's
eventual  break  from  the system is  the
ggtablishuent verbal  language as  &n
eseential  part the structure of Tollege
House, When Mick first expresses his disdain
for College House through words, they are
simply absorbed by the system, Even when Mick

of
of

turns  from  insulting  the Whips to  making
revolutionary statements his words remain enpty
and  weaningless. for lack  of @ concrete-
conviction, There 18 no  change in  Mick's
ceifuation  until  he  initiates  action by

bagoneting the college chaplain, After this



Hick no

film langar  recites
revolutionary rheteric; in fact, he rarely
-speaks, He is no longer existing within the

point in  the

structure of College House, Totally free of the
system, Mick launches intc his final ection of.
the destruction of the established order, .Mick
is no longer acted upon but is the crestor of
action) in this respect, he triunphs where
Frank Machin fails, It is in Anderson’s next
feature & Lucky Man!, that the character (lick
Trayis will go beyond the revolution in 7/,
to achieve a new self-definition,

In & Lucky Man!, the thematic ssquel to /7
the wediun of film itself becomes ong of the
nerrative  themes, and  self-reflexive Tils
techniques serve to  feveal not  only  the
narrative. theme of self-definition, but also
the process of filmmaking, The titles used in 0
Lucky Manf announce different sections ol ihe
film but do not iwpose arder; in fact, because
of their abrupt appearance and their brevity
these titles tend to interrupt the oweder of the
narrative, It is as if the medium of filw
itself occasionally breaks through to remind
the viewer of its existence,

The recording sessions with Alan Peice pravidz
the major interruptions  of  the naerative
structure of the film, the reality of the
process of filwmaking constantly bresks

inty

the fantasy of the story, Again, as with the !

is uging the Erachbien

filw JFF, .., Andersan

78,

Cils reflexive
identification with the hero, and its tendency

principle of dislancing so the sudience nay
view the il objectively, In this filw,
however, Anderson 1 not just making the viewer
aware of the exictence of the mediun to clarify
other narralive thenes, the trediui,
specifjcally the ensrgy the mediun generates,
15 one of dhe themes of & Lucky HMan! The
process of creation in the wedium far exceeds
anything Mick accomplishes in  the narrative
until the two weet in the final sequence,

Mick Travis, the character, confrents Lindsay
Anderson, the director, &t an awditicn for the
tilu O Lucky Man! Wick cbediently projects the
ariferent emotions Anderson  demands  of hin
until he is asked to dnile, I1 is at this point
in the filw that Mick finally takes action and

rejects w direct ordery “What is there 1o snile

gbout?"  he asks, Mick ie looking outside
himself  dor motivation, as  he  has  done
theoughout  the  film, befere he will tazke
action,  Anderson, exasperated, sirikes Mick

with a script, After recedving the blow, Mick

16 able to swile, He soon finds that he i3 one
of the actors in the film; he too is capable of
creating action, &% Ty

Anderson's Tiret twe features, JAis Sporting
Lite and I, ,, were well received, Critics were
inpressed with- Anderson's individual style of
peetic’ vealicn, Each film was - prajsed for
trapscending the popular genre of 15 time, The
release of @ lecky Man! once again  brought
praise for  &n individual  style; eritics
applauded the film sz Anderson's best and
approved highly of his Brechiian  technigues,
Some reviewers, however, bad reservations about
the technique and were disturbed by the filw's
ending, The filw wae either adeired or
criticised, depending upon the reviewer, fop
qualities, its  lack of

bo move the viewer to think rather than feel,
ALl trree  aof  these filws &re
pleasers, and overall Anderson is adwired for

hig humour, his eye for detail, and his unique .

style,  Andergon's  subseaquent  films, In
Celabration  (13718)  and Aritdania  Hospiital
C1982),  have continued to explore the sane
themes as his previous work, '

= (Marie Saell)

Andzrson has created very Little work in the
sepalndsr of the 19805, ane picture 'The Whales

Of JHugust’ stands testamsnt to his sexisdenca,

audience
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Rumeur has i1t that he Is at work on the fourih
gegnant of the Mick Travis saga,

ROBERT ALTMAN (1925 - )

The American seventies may have been dominated
by a "New Wave" of younger, zuterist-inspired
filmmakers  Including  George  Lucas,  Peter
fBogdanovich, Steven Spielberg, Martin Scorsese
and Francis Ford Coppola, all contemporavies as
well as sometime colleagues, It is, however, an
outsider to this group, the older Robert
Altwan, perhaps the decade's most consistent
chranicler of human behaviour, who could be
characterised as the artistic rebel .most
commnitted to an unswerving personal vision, If
the generation of whiz kids tends 1o adwirs the!
fmerican cinema as well as its ~structures of
production, Altman tends to regard the American
cinema critically and to view the production
gstablishment moreg as an  adversary to  be
cunningly exploited, ’

Although Altman has worked consistently within
American genres, his work can instructively be,
seen as anti-genre) Mclade and Nrs Niller 15 &
kind of antizwestern, exposing the myth of the
westerner  (as described by Robert
Warshow and executed by John Wayne and John
Ford) and replacing it with an almost Marxist
view of the Westerner as financier, spreading
capitalism and coreuption, with eppartunisn and
good cheer, The Llopy Geodbye sejs itself in
opposition to certain aspects of the hard-
beiled detective genre, as Elliott Gould's
Philtip Marlowe reflects & moral stance
decidedly more ambiquous than that of Raymend
Chandler®s  conveptional  lonely  meralist,
Similarly, © founidown can  be  seen  In
relationship to  the science-fiction film,
Thieves Like s (based on They Live By Night)
in relationship 1o the bandit-gangster film]
That Cald Day In the Fark in relationship to
the psychological horror film inaugurated by
Alfred Hitchcock's Pspche and California Split
in relationship to that generic phenamencn so
comnon to the seventies, the "buddy fila", Even
Nashvifle,  Alinan's  complex  bicentenmdal
musical released in 1975, can be seen in
pelationship to a generic tradition with roots
in Grand Hoted,

Aside! from his generic preoccupations, Altman
seens especially interested in people, His
films characteristically contain  perceptive
pbservations, telling exchanges, nomentg of !
crystal  clear  revelation .of  human “folly,

¢
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* health

cespinster in

perhaps nost persuasively in relationship to &
grand social organisation: that of the upper
clagsses and aouveawy riches in A Wedding
faddists and, metaphorically,  the
fmerican political peocess, in Heafih and so
forth, Certainly Altman's films offer &
continueus critique of American society: people
are constantly uwsing and expleiting others,
though often with the tacit permission of those

berng exploited, One thinks of the country-
WEstern singers’ exploitation by the
politician's p,v, man in  Aasheills,  fap

instance; or the spinster iIn That Cold fay In
the Park, Violence ig often the c¢limax of an
Aliman filw - alwost as if the tensions among
the characters nust u]iimat&ly explode, MNotable
exanples  include  the  fiery deaths  and

csubsequent “surprise ending" in A Hedding, o

the clinsctic assassination in Nashville
Another recurring interest {or Altwan in his
presccupetion  with  the  psychepathology  of
woneny one thinks of the subtly encroaching
wadnzss of Sandy Dennis's' sexually repressed
That Cold  Day In the Faré’ an
underrated, early Altman’filn) the disturbing
instability of Ronee.BlaklTey -in' Nashvills, the
relationships .among the unbalanced subjects of
Three  WMomen, based on one of Altwan's own
and: . the real/surreal  visions  of
Susannah  York in  the virtual horror film,
Ipages,  Because  almost  all  of  Altman's
chdracters tend to be hypocritical, psychotic,
weak or morally flawed. in some way, with very
few caming to & happy end, Altman has often
been attacked for & kind of irendy cynicism,
yet this cynicism seemg not & mennerism of the
divector as much as his genuine attenpt to

dreamns,

aveid the conventional myth-making of  the
fmgrican * cinems by imbuing &s weny of  his
tharagters as possible (with that sloppy

fuperiection
IhLV e,

Performers enjoy working with Altmzn in part
because of the freedom he allows then to
develop their characters and.offen alter the
script through isprovisation and collaboraticn,
Like Berquan, Altman has worked often with a
stock company of performers who appear in ong
rele after another, among thew Elliott Gould,
Sally. kKellerman, Rene  Auberjonais, Keith
Carradine, Shelley Duvall, Michael Nurphy, Bert
Remson and Henry Gibson,

Aliman's distinctive style transforns uhateVur
subject he approsches, He often fakes advantage

associated with human beings as
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of widescreen compositions in which the frawms
is filled with a number of subjecis and details
competing  for the spectater's attention,
orking with cinematographer, Vilmos Zsiguond,
he has achieved films that are visually
distinguished and tend toward the atwospheric)
gspecially notable are the use of the zoom lens
in the swoky cinemategrapty of Mclabe and Mrs
Miller, the reds, whites and blues  of
Nashville,  the  constantly  mebile  cameri,
specially wounted, of The Long Goodbye, which
so effortlessly reflects the hazy wmoral center
of the world the film presents; and the pastel
prettiness of A Wedding, particularly the first
appearance of that icon of the American cinews,
Lillian Gish, I

Altwen's use of multi~track sound 1s also
incredibly complex; sounds are layered upan onz
anather, often  emanating  from  different
speakers in such a way that the audience menber

nust also ‘decide what to listen far, Indeed,
watching and listening to an  Altwen filn
ingvitably requives an active participant:
gvents unroll with & Bazinian aubiguity,

Altuan's Korean War comedy MEARSHH was  the
director's first public success with this kind
of soundirack, One of hiz most extreme uses of
this technique can be found in AcCabe and rs
Mitler, generally thought to be aweng the
director's two or three finest achievenents,
Nashville, Aldman's most universally selziped

{
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work, 18 & paocrawic view of the American
gxperience  and  society, following  the
interrelated esperiences of 24 characters in
the country-western capital, . In its  almost
three-hour length, AMashwille accumulates &
power ol the whole even greater than the vivid
indivedual parts which thewselves rescmate in
the wewory! the incredibly contrelled debut
performance of Lily Tomlin and the sensitive
performances of at least & dozen others) the
legsson on sexuwal politice Altman delivers when
he photographs several women listening to @
song by Keith Carradina] the vulnerability of
Ronee Hlaklzy who suffers a painful breskdown
i front of her surprisingly fickle fans) the
expressions on the faces of the men who watch
Gwen Welles's painfully humiliating stiriptease;

; 1-5 L5 T ¥
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the final cathartic song of Barbara Harris, as
nltman suddenly reveals the conventional “&tar
1g Born" wyth in his apparent anti-wusical like

s magician siuaning us with an  unexpected
track,
Overall, Altman's career - itself has been’

rather weird, His output since the 1971 NEQXSXH
has been prodigious indeed, especially in light
of the fact that a great number of his films
have been financial and/or critical failures,
In fact, seveval of his films, anong them 4
Papfoct Coavpls and Quintetd (with Paul Newwan)
barely got & national release, and Health
Awhich starred Glenda Jackson, Carol Burpett,
Jewes Garner wnd Lzuren Bacwll) languished an
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the shelf for vyears before achieving even i
limited release in New VYork City, The wmost
anazing thing about Altwan's Popsye, which was
relatively successful with critics and  the
public, was that Altman wmanaged to secure the
assignient at all, not that the filw emerged as
one of the most cynical and  ultimately
disturbing of children's filus, in line with
Altman's consistent vision of human beings and
social  organisation, The direction Altwan's
theatre-inspired films - Come Sack to the Five
and Ding, Jimmy Dean, Jiwwy Dean, Streapers and
Tha Qiviners = will lead his increasingly
curious and unique career remains to be seep,
~ (Charles Derry) |

Altman's caraer in the nid-late 19805 has not
bagpn  very encouraging, Sure  enough  he has
turned out quite a handful of movies, but pong
have carried the sawe power that his work of
the '70s demonstrated, Unless a alracle occurs,
this directar Is off the ‘ones do check out'’
ligt,

The various chapters in this essay are
from MThe International
Dictionary of Films and Filmmakers:
Volume II - Directors'.

SELECTED FILMOGRAPHY :
GODARD: Breathless (60) / A Vowan js & Wowan (8])
/ My Life To Live (62) / Le Petit Soldat (63) / Les
Carabiniers (63) / Contempt (63) / Band of Outsiders
(64) / The Married Vowan (84) / Alphaville (65) /
Pierrot Le Fou (65) / Masculin-Feninin (6€) / Hade 1o
the USA (66) / Two or Three Things [ Knaw About Her
(67) / La Chinoise (87) / Week~End (68) / Tout Vi Bien
(72) / Hail Mary (83) / King.Lear 87y,

TRUFFAUT: The 400 Bleus (53) / Sheat The Fiano
Player (80) / Jules and Jin €61) / Day For Night {73),

FASSBINDER: Love is Colder Than Death (€9) /
Fear Eats the Soul (73) / Fox' and his Friends (74) f
Despair (77) | Berlin Alexanderplatz (14 episodes]
(80) / Lili Marleen (80) / Lola (81) / Veroniza Yoss
(B1) / Querelle (82),

HERZOG: $igns of Life (88) / Aguirre, the Wrath
of God (72) / The Enigua of Kaspar Hauser (73),

WENDERS: Kings of The Road (76) [ The American

Friend (77) [ Lightning Over Water (81) / Hamnett‘(ﬁﬂ)r
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_/ The State of Things (82) [ Paris Texas (83) / Winge

01 Desire (87),

Knite In Water (62) / Repulsion (65)
{ Cul de Sac (6€) / Rosemarys Baby (68) / Macbeth (71)
{ Chinatown (74) [/ The Tenant (76) / Tess (73)
Frantic (83),

PASOLLINT: Accattone (61) / Mawa Rowa (62) / The
bospel According to 5t Matthew (64) / The Hawks and
The Sparrows (66) / Oedipus Rex (67) [/ Theorem (68) /
Flogpen (£39) / Medes (70) / The Decamaron (71) / The
Cantertury Tales 72) / The Arabian Nights (74) /
Saloy The 120 Days of Sodon (75),

BERTOLUCCT: The Ghin Reaper (62) / Before the
Revalution (64) / Partner (8} / The Spider's
Strategew (70) / The Conformist (70) / Last Tango in

“Paris (72) (1300 (76) / La Luna (79) / Tragedy of a

Ridiculous Man (81) / The Last Ewmperor (87),

ANDERSON: This Sporting Life (63) / If (68) / 0
Lucky Man (73) / Britiania Hospital (82),

ALTMAN: Countdown (€8) / That Cold Day In the

Perk (69) / HIRRSIH (700 / B?euﬁter McCloud (T0)
HoCabe & Mrs Millee (71} / Inages (72) [ The Long
foadbye (73) / Thieves Like Us (74) [ California Split
(1) 1 Nashville -(78) / Buffale Bill & The Indians
(76) / Thwee Women (77) / R Wedding (78) / A Perfect
Couple (73) / Quintet €79) / Health (80) / Popeye (30)
{ Cowe Back To The Five & Dime, Jinmy Dean, Jiuny
Dean, :

SUGGESTED READING:
Bazin - What is Cinena Yol 1 & 2,
fruifaut = Hitchoock,

The Filus in My Life,
Anderson - About John Ford,
Gahlers du Cinewzi The 19508,
Nichols = Movies & Methods,
Leaning - Polanski,
Hayiman - Fassbinder; Film Makep,
filne - Godard on Godard,
Pier Paolo Pasolini (BFIL), X ¥
Stack -~ Pasolini,
Roud - Godard,
sussex - Lindsay Anderson,

Monace - American Film Now,
Sarr1g - The American Cingmz,
Graham ~ The New Wave,

Woolen - Signs and Meanings in the Cinena,
Harvey - May €8 and Film Culture,
Pauldne Kael's filw criticism,
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" Hig advisor on the picture was Michael Herr who wrote the best baok on 'NaMl

"APOCALYPSE

‘Apocalypse Now' (1979) was Francis Ford Coppola's
nodernisation of Joseph Conrad's clessic novel
'Heart of Darkness', The portrayal of the Vietnam
war as the end of human sanity ie interesting, the
bathing of entire areas of land in napaln is
hoerific, the use of violent iwagery to}
dinvestigate Hemingway-style masculinity provides |
the film with & vibrant sub-text, The picture
opens with Willard ‘withdrawing' from the vialence|
in & stark hotel roomy ‘Everyons gets evaryihingt
he wants, ' Willard gets a mission to 'search &/
destray' Colonel Kurtz (Marlon Brando recreating §
his father~figure role 1o the younger method-
actors!) One of the earliest action parts of the
wovie features Coppola as a TV diregtor;
‘divecting' war footage (very funny, reminds e of
the UCLA porno director in Schrader's 'Havrdcore')
As the story continues we get a Hawksian scenariod
where five men are confined on the boat that must

go to 'The End of the World', (It's interesting tofl
note that of the five characters, two are black,f
three are white; both blacks die, only one of thef
vhites!) Much of the film merges into & waelstron §
of ‘'glinpses' which I'm  sure is Coppola's
comuentary on what 'life under fire is like (Nb: S g
"Despatches’,)
Glimpses; The surfing-crazy commander of the Air Cav, 2 wzn whe understands the connection
between Wagner and Destiruction, The Flayboy bunnies bringing . (untouchable) sex to the
unsexed| Lance's -sun-tan, Arab fashion look and camaflaged wake-up (what a '‘nice’ boy), The
last line of defence: ‘Jhe asshole of the Werld,' fn acid-hell, (the equivalent of the
trenches in 1917), there is no-one in charge! Velcome to Disneyland (ie; Cambodial, Most of
the journey is successful, the randen slaughter of an entire boat load of Vietnamese does
feel a bit set-up though, The obsession with Brando/Kurtz is qrowing: ‘He cowld have gone rar
general but he went for hinself Instead, ' The insane letter from the last person to go after
himi ‘'dell the house - Sell the car - Sell the kids - Find somsons else! - Forget it - ['n
never coming back - Forget rt///' The fension increases between the boat-chief and Captain
Willard as we get closer, simultanecusly the natives become less threztening (glements of
anthropelogy here), Dennis Hopper is splendid as & wasted hippie photographer (witness), his
description of Kurdz as a 'varrior-poet' suns up the hidecus figure, Uhen Branda AppEATE 0N
the screen the movie is thrown into another coswas altogether, He only occupies the screen
for 8k minutes but this-is an epic (the baldness) pericd, From being submerged in sud to the
expressionistic filwing (the shadows complement the pastiched munblingl): ‘Totally insane -
Nethads unsound, I don't see any methed at 211, By the time he cages Willard in basboo, we
know that he is ‘clear in his wind (but his) soul is nad,* Kuriz is & primative king at ease
(sort of) with his animalisn, he believes in trial by brutality, Are horror and mortal terrop
a friend or an eneny? What is compassion? What i: judgesent? fs it possible to control our
primordial instinct to kill? Two books rest by him on the table, both tell us & lot about the

filny ‘From Ritwal to Romance’ & 'The Golden Bough'. What has driven Kurtz to this extrene?

The insane hypocrisy of the US Army/Air Force: ‘They train youna men to drop fire on people
but their comwanders won't let thew write ‘Fuck’ on thedr asroplanss becauss [t's obscens!’

Profound stuff, Kurtz's execution/death/ritual slauahter is cross-cut with the killing of &
cow, Since Willard has killed the king he now, becowes the king! The ending is a bit weak,
they depart in classic Hollywood, 'job done' ‘style, I favour the line: Drop the bonb =
extarainate vhem alll’ ' !

Y




as_Silent Qirector; 1926 = J’he ﬁoad to Efm'r f'fstar_y) / Fig Leaves, (tstary) / 1327 = The (radle
. Snatchers, / Paid to Love, / Faxil, / 1928 - A Girl in Every Popt, (tca-sc) / 1329 - Trent's Last (ase,

a5 Seund Director: 1930 = The Daun Fatrel, 7/ 193] - The Criminal Code, / 1932 = The Crowd Roars, (tstary) /
[iger Shark, / Scarface Shame of a Nation, (fproduction, bit rols) / (933 - Today We Live, / 1934 - 20th
Century, / 19385 = Barbary Coast, / Ceiling Zero, / 193§ - The Read To Glary, / 1938 - Bringing Up Baby, /
1939 - Only Angels Have Wings, / 1940 - His Girl Fridsy, / 1941 - Sergeant York, / Ball Of Fire, / 1343 -
Air Force, / 1944 = To Have And Have Not, / 1946 ~ The Big Sleep, / 1947 - A Song Is Born, / Red River,
(tprod) / 1949 - [ Was A Male Var Bride (You Can't Slesp Hered, (tprod) / 1952 - The Rig Sky, (tpred) /
Monksy Busingss, / 1953 - Gentlemen Frefer Blondss, / 1956 - Land OF The Fharaohs, (torad) / 1953 - Rio
Bravo, (tprod) / 1962 - Hatari, (dprod) / 1963 - Nan's Favourite Sport, (éprod) / 1965 * Red Line 7000,
(prod, story) / 1966 = E1 Dorado, (tprod) / 1970 - Rio Lobo (fprod),

. Other Filpic Werk: 1916-17 Works as prop boy, / (317 - A Little Pripcess, [Neilan] (directed some scenes

uncredited) / As Scripturiter: 1923 = Quicksands, [Comvayl (+story, prod) / 1924 - Tiger Leve, [Melford] /
1925 <Ihe Oressaaker From Faris, (Bern] (tco-story) [/ 1926 - Honesty - The Best Policy, (Benhett § Neill
(+5tory? / Etcetera; 1926 - Undervorld, [Von Sterpbergl (co-sc unpcradited) / 1328 - The Air Cipcus, (co-
directed with Lewis £ Seiler) / 1932 = The Red Dust, [Flewingd (co-sc only, uvacredited) / 1333 - The
Prizefighter And The Lady (Everyvoman's Nam), [Van Oykel (directsd parts of the filn - clain disputed) /

1334 = Viva Villa, (Conwayl (diraction begun by Hawks) / 1335 - Coae And fet [t, (co-directed with Villian .

Wyler) / Sutter's Gold, (Cruzel (co-sc uncredited) ¢ 1938 = Test Fllet, (Flening) (co-sc uncredited) / 1937
- Gone With The Wind, [Flemingl (additional dialogue, uncredited) / Gunga Din, [Stevens] (co-sc uncredited)
/1940 = The Oatlaw, [Hughesl (direction begun by Hyeks) / 1943 - Corvetde K-225 (The Nelson [louch),
[Rossend (production) / 1951 = The Thing, [Kybyl. (pmdu:tmni f 1952 = (0 Heney's Full House, :mpz!shmr
wovie ('The Ransom of Rad Chief' episodel,
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ODILON REDON (1840-1916)
Ddilon Redon was born at Bordeaux on the 201k April 1840 and spent his childheod at
Peyrebade, his family's estate in the Medoc, Hic fathes had made a suall fortune in Mey

. Orleans, America, where he had gone to escape the poverty of the Napoleonic Ware and this
“ ensured that he could provide a cowfortable, bourgeois upbringing for his son yet Redon

developed the hahit of inactive, solitary introspection,
[ lived anly within ayself, with a lozthing for any physical affort,’

Due to i1l health he did net go to school until the age of zleven azad svan fthen he wes f?;-

wretchedly unhappy,

. His early experiences of painting were definitely influenced by the Romantic wovenent of the

1830's, At the age of seven, he spent a year in Paris visiting art wuseuns where he
distinctly remewbered seeing vieolently dramatic paintings which were certainly Delecrolx's,
At fifteen, he began to have lessons from an zrtist cxlled Stanislas Gorin, & winer buti
stimulating painter who passionately believeds in Romantic values and that the prine function
of the artist was to express his individuality above all other theoretical concerns, This
attitude became deeply rooted in the young Reden, who continued to respond to Romanticien
with an extreme intensity even at a period wHen the progressive art of the age, Realism, was
in ne way pursuing the course of the individual sensibility, But Redon was not simply unavare
of the latest developments frowm Paris, through,his friend and wentor, Armand Clavaud, he knew

‘Los Fleurs du Nal', 'Nadame Rovary' and translatimns of Edgar Allan Fog at ?he_tine of their " §

publications,

His position in his late teens was not without contradictions, The Romnntxclsn of his
background complicated by & consciousness of the artistic changes previlent in ‘Paris led him
to briefly explore snother angle for ewployment, in architecture but he failed the
examinations at 17 and therefore decided to embark upon & professional artistic career,

His father arranged for Ndilon to enter into the studic of a well-established salen pmlnter,
Jean Leon Gerowe but the project was doomed to failure, Gerowe's technique of painstaking
attention to detail was diametrically opposed fo Redon’s drawing which depended on atuosphere
and spirituality, Therefore at twenty four he left to return to Bordeaux ta join the studio
of Rodelphe-Bresdin & Parisian painter who had not had wuch public success, but whose
reputation was bound up with the Bohemian legend ever since Champfleury had used him in his
tale ‘Chien-Caillow', Reden was profoundly influenced by Bresdin's attitude to art and the
artist, just &s he was by the pzinter's work, Bresdin produced & large quantity of black and
white lithographs which although small contained the expression of & highly original
inagination, Within these plates one sees & visionary world unfold which is separate from our
reality but linked through features of the natural world, :

It was through Bresdin's influence that Redon began to distinguish betueen two ways of life
and & notion of success, that of the bourgesis respectability of his background and bghewian
individualism, By the mid-1860s Redon was able to turn his atteption away from Parician fawe
like Gerome towards the ‘poverty and obscurity of Bresin who continuzd to practice nrﬁ1;t1L
freedom, He therefore cane to terms with his own lack of recognition, .

After & brief invelvement in the 18705 France-Prussian War, Redon embarked upon a series of
works in a medium that became known as hie ‘noirs', aUCh works explere the cult of the

cinexpliceble and ambiquous, ‘The Fallen dngel’ 1371 takes its subject mainly from the realms

of religion and mythology and this enables Redon to evoke a vislonary world from which tiwe
and space are absent, This world is not biblical or allegarical in theme, the angel is fallen
but for no definable reason, the image is used rather to cxpress. personazl suffering and
pessimnism,

The cbservation of nature is an 1nde;phn=1hlz wspect of Redon's 'noirs' throughout his
career but their quality relies rather on the ability to trs nﬁform these sources inte potent
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'The Fallen Angel' (1871).
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works of the imagination, His aim was to obtain a visible link with the natural world while
exploring the visionary;

‘Al1 my originality consists then of waking the improbatile baings cowe to life humanly
according to the laws of the probable, putiing, as far as possible, the logic of the visible
at the service of the Invisible, '

"The Smiling Spider' 1881 or 'The Cactus Man' 188) are evamples of the above, Both take
elther human or plant qualities and characteristics which wake them disturbing.to the viewer
gince they can not be cateqorised as simply wythology or undefinable creatures, instead they
are hybrids of species already known to us, The jeering spider has obtzined a personality
through human features giving it an eerie feel, '

The evolutién of Redon's subject matter was accowpanied by the development of his
understanding of the black and white wmedia, Black and white served wzll the melancholy and
pessimism that was ingrained in his work, for Redon it was an zgent of the wind;

‘Black must be respacted, Nothing aduliterates 1t, It doss pot give plzasure to the syes and
awakens no sensuality, [t 15 an agent of the aind rar asors thap the fine colowr of the
pa!ett? ar prism, ’ 7

By confining himself to charcoal drawings, he was able to concentrate his style on states of

- the mind and direct the spectator away from the objective world,

The hesitant manner of the 1860s gave way to E nature style yet = wajor problem remained,
that of recognition, the problem of exhibiting himself and getting known was becoming
increasingly urgent, ' ¢

79



One Parisian circle into which Redon did become invelved in the 1870% was the Salon of Mue
de Rayssac, the widow of a wminor now forgotten poet, The values of Remantic art were
predominant at the Salon and it was here that he maneged i get first hand accounts about
Delacroix, Baudelaive and Rossini by the painter Chenavard whe had been their companion,
Redon also associated with younger artists such as the painter and future Salon suceess
Fentin-Latour and it was he who gave Redon the advice to werk in lithography in order to
increase his output and therefore make the public wore awvare of his imagination,

Redon's first album of lithographs was based mostly on earlier drawings and appeaced in 1679
upder the title ‘7he Dream’, Lithography was not the only alternative route to success that
he took, in 1881 and 1832 he held his first one-man exhibitions, These were held not at
official organisations like the Salon but in the offices of newspapers, The 1881 shov wag'
held with La Vie Moderne, Charpentier's weekly review whose contribwtors included Huysmans,
the long-standing national daily ’le Gawlors' held his sscond exhibition, Redon had enbarked
.upen his public career at the age of forty yet the recegnition that he gained was not what he
gxpected,

The general public looked on his art with derision but he found defenders from the litevary
avant-garde, Huyswans wrote a long account of Redon's art praising its bizarre vigionary
gualities and lafer contacted him and becawe his friend, Ewile Hennequin, a yoeung literary
critic, also acclaimed Redon, in his review of the 18932 exhitition he praised him as an
- putstanding figure in & new movement in thi arts that was hostile to Zola's precepts: that of
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the Decadents, Prior to this interest, Redon had been mainly very abscure to the Parisian art
4K circles, his visonary art, consisting mainly of relatively small charcoal drawings, was very
F distant from the art of the official Salon and distant too frow the progressive and
controversial Impressionist exhibitions, In Paris in the 1870s it vas hard to find circles in
which his suggestive art was echoed,

Decadance is normally associated with the cult of the artificial, sensec and imagination,
disenchantment with science or materialism as offering «paths to progress and happiness,
scepticism about moral -or religious codes and the “belief that society is degenerate or
s decaying are main aspects of the Decadent sensibility, 14 it this pessimisw that creates a

Al cult of oneself which has its roots in the individualist nature of the Romantic sensibility,

5 Redon appealed to the avant-garde mainly because of his obscurity, his distance from

it established taste and his evident opposition to figures such s the Inpressionists or Zola

il giving his work a prime originality, Particularly attractive was his antagonistic
~ . disenchantment with the contewporary warld and Nature as & science in its own right, When

il Huysmdns and Hennequin praised Redon they did sa with regard to their own work, Already in
1882 Huysmans had described the 'noirs' as & transportation of ane art to anather (ie!
ol Literary) and.compared them 1o his work and wr:tevs such s Baudelaire and Poe were beconing

' herces of the avant-garde, In his own work ‘A.Rebours’, Huysuans vrites 2 description of Des
Esseintes collection of Redon's works which include ‘7he Swiling Spider’ and ‘The Sall’,
‘although they are not named the description is evocative!

‘cove @ bearded wan, at the sawe time part bronze and part speaker at a public meeting,
touching with his ripger a colossal cannon ball, '
fhie Redon's work becomes directly related to the psychology of its bizarre here, Des Esseintes
Al and to the various features of his decadent existence, for example the cult af the artificial ~
* which stens frow his pessxm1st1c rejection of the natural warld,

118 941,
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'ﬁ.‘ mask tolls the funeral kne]l' 'To Edgar Poe' (1882),'

T

The publication of ‘4 Rehours’ in 1884 was 2 major literary svent, the novel caused &
sensation and quickly became established with the aimg and tastes of the Decadents, therefore
through its wide circulation Redon became increasingly, kncwn in association with Decadent
idens and aims,

Redun's response to ﬂecadent faghion was to produce wany lithograph albums during the 1380s,
and each one of the early albums shows his debt to literary supporters, After ‘Jn Drean’ of
1879 he produced ‘To Edgar Poa' in 1232 but the title of the albums were @ way of winming
pver & public by exploiting contemporary literary fashion, much luter he weote of the'
captions;

‘They were at nost an equivocal way ... of helping the uaderstanding and penarraifan af an
cart, that when It appeared, ssemed Incoherent and nad, '

They were designed to wake the work more popular with the public,

The next album was published in 1383 and called ‘Origins!, these lithographs develop the
theme of the nonster in Redon's werk, using both aythological scurces and something of
evolutionist ideas, the plates no doubt &re des}qned to recapture the 'Lost Innocence' of ‘fn
Orean’, Redon cleined Yo have used the wicroscope in order to renew the imagery of the
wonster in art, practically defunct since the Renaissance,

¢
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The Dou_int rfruvcment weg not the only T ai the avant~garde to pick up on Redon ag &
pictorial symbol of their own aims, The Symbolist Moveuwent saw hiz works as a kind of
consecration of their idealism and a formidable challengs to all pesitivist and materialistic
values in the arts, Albert Aurier, an art critic zssociwted with Mallarme and the Symbolist
Movement saw Redon as & part of the group whe looked to a new spiritual future against the
capitalist society forming in the late 19th century, : §

“'In valn does exclusively materialist art, the art of the scieptirfic and the inmediate,
struggle against the atlacks of a aew, Idealist and mystic art, Everywhere nen are claining,
the right ta dream, the right to the pasturss of the stiss, ! 8

Aurier was praising Redon's work as part of & more original and progressive advecacy of
idealism, He claimed that- Redon was & thinker whose work was hermetic and baffling but

nonetheless contained themes of philosophical and metaphysical proportions, He wrote:

‘It was terrible and vertiginous work, the work of & post and philosopher, distressing wark
of both drama and terror, and also of netaphysical despar’,

In Mallarme's circle Redon's works were received as essential aspecis of the Symbolist
sensibility, In meetings young followers would doak _through various lithograph albums on the
autherity of the master, A figure such is tha’c of ’fﬂ wy dreap I sa¢ fn the sky a Face of
Mystery' in the ‘Homage to Gapa' albun appEulEd ch:eply to the writer of ‘Un Coup de des’,



Rene Ghil recalled;

‘ina afier another, after long periads of silence that seened slightly suffocating sumned up
in few words by the Master defining with an absolute word all the suggestions that had coms
forth - Stephen Mallarme would turm pages af O0dilon Ssdon; as IF he were fearfully ralsing
nore and nore sacred falds through which there showed forns of wystary,’ '

Through the Symbolists Redon obtained publicity but in zssociation with their idexls just as

he had previously been connected with the Decadents, )
' The 'noirs' of the late eighties and early nineties began to take their influence directly
from literary sources and in particular Flaubert's 'The Temptation of Saint Anthony' in that
the subject matter corvesponded amazingly to his cwn interest in mytholegical, religious and
wonstrous imagery, Redon completed 3 lithograph albums to Gustave Flaubert but there is
decided difference in his depiction of the novel between 1683 and the second albuw in 1896,
Where &s in the first album he concentrated on the final chapter containing the episodes of
La Luxure and La Mort, of the Sphinx and the Chiwera, and of the procession of wensters, by
1896 he had turned away from the horrific in favour of the splendidly nystericus and
idealist, exemplified by figures such as Buddha, Redon had woved from sezing Flaubert as &
vehicle for the grotesque and pessiwistic to skeing it as an expression of a more severe and
assertive idealism, This aspect can be.most .clearly shown by comparing the Devil in both
albums, in 1838 he is represented as a threatening wonster where as in 1896 he is
welancholic, seductive figure found in the earlier chapters of Flaubert,

The 18905 alsc saw & dramatic change in Redon's technique, Colour began to enter inte his
gxpressive vocabulary and with this change in subject watter away from the monstrous towards
the serene. ; - :

‘By ceaselessly waking myself more objective, I have learned, with wy eyes wore widely open -
to all things, that the life we wnfold can also reveal Joy, If the art of an artist is the

©sang of his life, a solean or sad welody, [ aust have sounded the key-note of galety In
colour, ' . ;

These works in colour constitute the main body of his werk from 1894 to his death in 1916
and it is his pastel drawings of flowers and weird utopian images which the public generally
remngnber ' ' ‘

To conclude, it is in 'the noirg' that we get a glinpse into the strange, frightening yet
attractive world of Redon's wind, they have a directniss that one may relate fo with regards
to our own sub-conscious imagination]

0h! Ny biography is not at all difficult; I have never been anywhere, Ihe evemts that left
thelr nark on me happensd, in days gone by 1n ny head, '

HIERONYMOUS HOSCH
Hieronyious Bosch was presumably born circa 1450 and lived and worked in s'-Hertogenbosch Cf o
where he took his name), one of the four largest cities in the ducky of Brabant, His original family
nane was Aken and the earliest record of his relations are the fur-dealer Jan Van Aken who was given
the freedom of the city in 1399, His father Anthonius Van Aken took up the profesgion of artist and

b died in 1454, it was this profession that Hieronyious entered,

The art of Bosch has alwavs fascinated viewers but in garlier centuries his images were sinply seen
as wéndrqus and strange fantasies, as the Spaniard Felipe de Guevara stated in 1560, most people
regarded Bosch &s merely "the inventor of monsters and chimeras’, In our own century more profound

‘peaning has been associated wvith Bosch's bizarre imagery, Some have seen him as & 15th century

Surpealist who derived his disturbing forms from the subconscious mind, Others have seen his art as
peflections upon esoteric practices of the Middle Ages cuch as alcheny, astrologylor witchc?aft. gnd
wost important of all there have been attenpts to link Bosch with various religious heresies which
exigted during the 15th Century, Wilhelm Fraenger cserted that Bosch was a mewber of the Brethren
of the Free Spirit, a heretical group which flourished in Europe for over iwo hundred years aftgr
their first appearance in the 13th Century, The sect practiced sexusl promiscuity as part of their
religious rites.'thrnugh which they attempted to gchieve the state of innocence possessed by Adanm
before the Fall, hence they became known as 'the Adanites, Fraenger assumes that Bosch's ‘Garden of
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Earthlv Delights' was painted for such & group of Adamites resident in s'-Hertogenbosch and that
it's central panal represents not a condsmnation of unbridled sexuality but the religious practices
of the sect, The great appeal of this intecpretation ligs in the fact that it accords well with 20th
Century conceptions of free love and uninhibited sexuality as positive values in thenselves, But
despite the attraction of Fraenger's interpretation it still does not stand up to analysis,

The religious life in s'-Hertogenbosch was flourishing during the 15th Century, Two houses were
established by the brothers and sisters of common life who attempted to return to & sinpler and more
« personal form of relidion called 'Devotio Modernz' and it was this order that Hieronymous's father

joined and Hosch himself joined a religious order called the Brotherhood of cur Lady in 1436-87, In

1488 he was accepted into the small elite circle that formed the committee of this order and

gxecuted his first credible commission for thew in 14839, Eeing & member of such & group meant that

gexual freedom would have been unholy and Bosch's devoutness was well respected even in his own
time, His parents were strict Catholics, for instance Philip le 8el, Duke of Burqundy znd Governor
of the Netherlands commissioned ‘The Las? Judgewent' in 1504 zand he never suffered traces of heresy
in his presence, Even the wost Catholic of all kings, the Protector of the Spanish Inquistion,

Philip II of Spain became & great aduirer of Bosch's work and bequeathed 33 panel paintings and

alter-pieces after his death, :

Bosch stayed at s'~-Hertogenbosch for his entjre life and did not travel much, He was not unaware of
new Renaissance ideals flourishing in Italy but he was still caught up in Medieval notions of
religion, It is imporiant to remewber that the 15th century was & time of a void between the rich
nobles and the poverty of the pessants, a time of 'Indulgences' from the Pope wnd Martin Luther's
Treatise, Death was always an integral part of every person's life and therefore there was a
tendency towards mystical movenents which Bosch nust have been aware of but never joined,

In Bosch's themes ve see a precise difference betwsen his thought and the Italian Renaissance, In
1486 Pico della Mirandola. the young Florentine humanist wrote ‘Oration on th2 Dignity of Nan' which
celebrated the excellence and felicity of wmankind, Man is seen as unique awong creatures in
possessing a free-will, the power to determine his nature and destiny) and through proper exercise
of this will he may reach the state of the anpels:

‘For it Is on ihis very account fﬁaf wan s rightly called and judged 2 great wiracle and a
wandertul creature Indsed, "

The opposing Northern view was voiced by Sebastain Brant in 1494 yho published his ‘Ship of Fools'
a series of poems satarizing humah failings: .

'The whoale world lives In dapksoms night. in blinded sinfulnsss persisting, while every sireést sges
fools existing, '

The two views of mankind are vastly different but can be explained, Pico reflects the optimistic
faith of the Italian Renaissance in man's abilities while Brant still lived in the shadow of the
Middle Ages which took a much dimmer view of humzn nzture! corrupted through the sin of Adan, wan
struggles &gainst his evil inclinations and is ware likely to sink to the level of beasts than to
rise with the angels,

The table top of the Seven Deadly Sins and the Four Last 1h1ngs acte as the mirror of wan, Here the
fate of humanity is presented in a series of circular {uages, The central inige represents the Eye
of God, in whose pupil Christ ewmerges from his sarcophagus, displaying his wounds to the viewer,
Around the pupil are inscribed the words ‘Sewars, Seware, God $225, ' What God seeé is wirrored
around in an outer ring of the eye where the seven deadly sins are depicted in everyday life, Bosch
attacks all parts of society, avarice is depicted by a judge, in another depiction qullibidity is.
shown by the ‘Stone Operation’ a cure of stupidity by the removal of 2 ficticious stone which turng
out to be flowers while a priest and wonk look on,

. 'The Ship of Fools' bore the same title &s Brant's collection of poens and was & wmore overt
condennation of those in religious orders, It shows a menk and {we nuns carousing with a group of
peasants in a boat, The oddly constructed boat carries & tree in full leaf for & mast while & broken
branch serves as a rudder. A fool is sezted in the rigging &t the right. The flapping pink banner
carries a Turkish crescent instead of the cross and an owl is lurking in the foliage at the top of
the mast, Three representatives of the cloistered life have abandoned their spiritual duties to join
the other revellers, The monk and nuns arfe sinoing lustily and resenble the amorous couples depicted
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in Medieval love gardens, The sin of lust is reinforced by other details that are traditional fo the
Garden of Love, the plate of cherries and a metal wing jug, Gluttony is represented by the peasznt
who cuts down the roast goose tied to the mast, also by the man who vowits over the side of the boat
and by the giant ladle which another member uses &s an oar, Alongside the boat appezrs two nude
swinmers, one holding out his cup of wine for a vefill, The disreputable nature of the boat is
conveyed, finally, by the guzzling fool in the rigging; for centuries the court jester or fool had
been pernitted to satarize the morals and manners of society,

Lust and qluttony had long been pre-eminent among the monastic vices and these plus other charges
were levelled against the religious ordevs with increasing frequency during the 15th Century, Bosch
was attacking the failings of particular mesbers of the church but on no account was he criticising
the Church itself which would be tantamount to heresy,

Sin and folly occupy a prominent place in Rosch's art but their significance can only be fully
gppreciated within the context of a larger medieval theme, the Lagt Judgement, The Day of Judqement
marks the final act of a long, turbulent history of wankind which began with the Fall of Adam and
Eve and their expulsion frow Eden, It is the day when the dead shall rise fron their graves and
Christ shall come a second fime to judge all sen, The elect shall enjoy eternal bliss while the
damned will be condewned to the: ;

‘averlasting fire, prepared ror the devil anJ‘hzs apgals’, (Matthew 25:84, 41),

Tine will cease and eternity begin, !

The preparation for this Final Day was a major concern of the Medieval Church and society, Fear of
Hell kept the lower orders in check, as Thamas & Keuwpis told his readers in the 'Jwitatfon of
Christ’ ,

‘It Is good that, If the love of dad doss not F&<f)xlﬂ vou frow sin, the fear of Hell at least
should restrarn you'

Therefore the unendinq torments .of Hell were described in lurid detail 1n cuuntlusa books and
sermons, The terrors of the Final reckoning were intensified by a general sensg of its imninence,
There had always been prophets who insisted that the world was nearing its end, but the feeling of
inpending doom grew particularly acute in the late 15th Century,

In Bosch's depiction of the ‘Last Judgewent’ the inclusian of the Fall of Adam and Eve is unususl,
Generally Heaven was alloted the chief rcle in the drama and i1 is the act of judgement that is
siressed but in his version the «divine court sppears small and insignificant at the top of the
central panal and very few souls are nunbered among the elect. The majority .of mankind has been
engulfed into the Hell of the deep, wurky landscape below,

The nightmare represents the earth in her final death throes, destroyed by firve foretold in the
13th Century hynn, the Jiss Iras

‘Day of Wrath, that day when the world dissolves In glowing ashes, '

The wide valley dominating the central panel may represent the valley of Jehoshaphat which was
traditionally thought to be the site of the Last Judgsment, in any event Earth has become
indistinguishable from Hell, '

Mystics claimed that the most grievous pzin suffered by the damned in Hell was the knowledge that
they were forever deprived of the sight of God, but for most pecple the fear of pain via the
tornents of Hell caused the most intense dread, As one nedieval sermon expresses it, fdhe pains of
this 1ife will seemn but 3 soothing wintment tn copparison, ' For Besch, too, the agony of Hell was
wainly physical, The naked bodies of the damned are mutilated and consumed in fiery furnaces, the
variety of torments seewm infinite, In the central panel cne man is roasted alive on & spit, another
1s sliced up like ham by & hideous female demon, who cooks hiw in a frying pan for her supper, Many
punishments can be identified with specific sins, just as Thowas a Kenpis stated:

‘Thare Is no vice that will nat recerve I'is proper ratribution, ! 5

Therefore the avaricious sre boiled in a great cauldren, a fat alutton is forced to drink from a
barrel held by two devils., the source of which squats zhdve, while thosze quilty of anger are heaten
upon an anvil or shod like # horse,

Bosch obtains much of his imagery from literature and visual sources, Traditionally, toads, adders
and dragons are meant to live in Hell and.in the ‘Las¢ Judgensnt’ they crawl over rocks or gnaw at
the vital parts of their victins, Again, Several fiends blov mugical instruments thrust into their
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hind quarters, bringing to wind the farting devil encountered by Dante.

Bosch's style pays little heed to the Renaissance rvevolution occuring in Italy, instead he would
geenm to be the first artist to employ the decorative repertory of the illuminators in large-scale
panel painting, yet he went far beyond his models in his inventiveness, He is a master at invoking
memories of all the unpleasant things we have ever touched or brushed up against, he 1s a tactile
waster, By building up his surfaces in this layere of paint, with strong highlights dashed on with
. rapid strokes he creates monsters not even the great Italian masters could form, Bosch effectively
expresses the Medieval conception of Hell as a state where the laws of nature are in chaos,

For Bosch, sin and folly are the univeresal conditions of mankind znd Hell it's common destiny, Thie
deeply pessinistic view of human nature is shown in his Last Judgement trip-tyche and further
developed is his other two, the ‘Azywain’ and ‘Garden or Farthly Delighis’,

The Haywain illusirates one specific aspect of human frailiy of which hay wasg a traditionzl symbol,
that of the worthlessness of 1l worldly goods, [t is avarice that Bosch focuses on, avarice that
leads to discord, violence and even wurder, In the centrzl panel the princes and prelates
complacently jog along behind the cart, holding thesselves alood frow the ferociows struggle but
this is because they are already in possassidn of the cart and therefore are guilty of the sin of
pride, Those'who fight arcund the cart are fighting for worthless hay yet men are killed bengath the
wheels and even beaten to death, On top of the stack sit two lovers and they illustrate the sin of
"Lust', Their music is that of the flesh. for the devil nesr by, piping come lascivious iune through
his noseé. has already obtained their attenticn awzy from the praving angel,

Not cnly have worldly goods and honours mo intrinsic value, they are also enployed by Satan and his
army as bait to lure men 1o destruction, When cne locks at the trip-tych as a whole this becowes
clear since we start on the left panel with the Fall of Adan and Eve, on to the central panel with
the greed of man, to hig final damnation and cunishwent in Hell, the ‘Havwafp’ is relatively easy to
read and interpret even if one knew nothing of the sywbelic value of hay but the frip=tych known as
"The Gardsn or Earthly Dalights' poses other problens, ]

At first sight, the central panel confronts us with an idyll, An extensive park-like landscape
teewing with nude men and women who nitble ot qiant fruit, frolic in water, consort with animals and
indulge in a variety of aworous sports overtly and without shame, Yet it must be denied that this
panel depicts the immocence of the sexwal act. Sex which the 20th Century has learned to accept as &
normal part of the human condition was seen in the Middle Ages zs proof of man's fall from the state
of angels, The central position of the panel, zitusted between Eden and Hell, -the origin of sin and
its punishment shows that ‘The Garden of Farthlv fslighis' depicts the deadly sin of lust, just as
ihe Haywain depicts that of avarice,

Various aspects of the sin are carried out. such es the couple enclosed in 2 hubble or the pair
concealed in & mussel shelll others portray perverted acte of love, such as the wan plunged head
first into the vater. shielding his private parts with hic hands or the youth who thrusts flowers
into. the rectum of his conpanion,

Many of the forms in the central panal, such as fruit, znimals and structures are erotic symbols
inspired by popular imagery of Bosch's time, For instance, mzny of the fruits nibbled and held hy
the lovers in the garden serve as metzphors of the sewual oraans, the plucking of fruit was &

euphemism for the sexual act, the enply rind itself signified worthlessness, Rosch could not hiave

chosen & nore appropriate symbol for sin than frodif, cince it was a fruit that brought about the
Fall of Adan, ,

It is significant that Bosch conceived his inage of carnal delight us @ great park or garden-like
landscape, The garden had functioned for centuries az a setiing for lovers and love-making, Also the
associates between love and water was firmly established by Bosch's day, the ‘Bath of Venus', The
* background lake is given over to mixed bathing bwt in the middle szction the sexes are carefully
segregated, The circular pocl ic occupied only by wouen while the men ride around it on the hacks of
animals of different species, To the Medieval wman % was wowan who led Adam astray thraugh
temptation, women took the initiative in leading man into ein asnd lechery, Also animals
traditionally symbolised the lover or animal zppetites of mankind znd persanification of the sing
were often depicted on the backs of yarioué beasts, The act of riding was commonly used &s &
netaphor of the sexual act, b
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Another detail of right panel (Hcll seene) of 'The Garden of Earthly Delights!

ﬁlthouqh ‘the scene looks tranqu1l unouqh. fle di:v I uzn was taught to distrust materlal beauly, &in
was seen as presenting itseli under the most alluring aspects and thzt behind physical loveliness
and agreeable sensations lurked death and dJmnAtluu. Bosch shows us & false paradice whose transient
beauty leads men to ruin,

On viewing the trip-tych as & vhole the message becowge clear, The left panel depicts not the
gxpulsion of Adam and Eve but their wnien by God, The Gardun af Farthly Delighte therefore depicts
not the fulfilment of God's injunction to Adam and Eve, but it's version, Man has abandoned the
true paradise for the fzlse! he has turned from the Fountzin of Lifc (d:ﬁ.ﬁtbd in Paracize) to deink
from the fountain of the flesh,

The erotic dream of the Garden of Delights gives way to the nightuzre reality of the right wing, It
is Bosch's most violent vision of Hell, The hunted-becowe-hunter well expresses the chaos of Hell
therefore rabbit traps man, the normal relationships of the world sre turned upside down, Everyday
objects are conveved at a monstrous proportion and serve as inctruments of torture, One nude figure
is attached by devils to the neck of & lute! another entangled in the strings of & harp, while &
third soul has been stuffed down a giant horn, On the frozen lake a man balances uncertainly on an
oversized state, and heads straight far the heole in the ice before hin, Somewhat above, & group of
yictins' have been thrust inte @ burning lantern which will consuse thew like moths, Behind, & huge
pair of ears advances like some infernal army tank, imnclating it's victims by means of & giant
knife, _ _

The focal point of Hell is the so-called Tree-Man, whose eqo-shaped torse rests on a pair of
rotting tree trunks that end in boats for shoss. His hind guarters have fallen avay, revealing a-
hellish tavern within while his head supports a large disc on which devils znd victins promenads,
This figure evokes the insubstantial quality of o dream, In contrast is the solid figure of & bird-
headed monster vho swallows the dawned only to defecate then into a transparent chzpber pot from
which they plunge into a pit below, Images of the seven dexdly sing crop up again such as glutteny,
lust and avarice in allegoriacl form, :

To conclude, Bosch depicts his imagery in & trapsient drean ¢tzte but to Medieval wen the
inplications were more than mere fantasy, To those who saw these parntings in the 15tk Century they
would have realised thes to be profound. warnings of the punishment awaiting the sinful and since
death was much move imminent these visions would hzve'been reqarded ze intense and threatening, In
order to view Bosch's art it is important to place oneself into the gentality of such an age
therefore raising these bizarre scenes uo to @ dranatic level,
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"RENCH  mreweerons

MODERN
CLAUDE: LEVI-STRAUSS

Anthropoloay .., human nature or cultural variety or both, the first 'structuring’ the variations of the second .., the
science of creativity, ground is being broken thus notione, hypotheses and intuitions can occasionally be sketchy ..
offen relexive = he wrote & philicsophical autebioghaphy ... his 'three nistresses' are qeology, Marxise &nd
psychoanalysis ,,,, discontinuity is stressed rather than continuity, intellect rather than emetion , ., @ synecdochel &
auality used for an equivalent for the person ar thing which possesses i1 ., the difference betwesn compunication
(words, ideas, thoughts, stories) and circulation (animals, possessionz etc) .., why s he original; (1) his
'anthroﬁoloqv searches for 'a mode of thinking shared by all humans irrespective of time or place rather than studying
primetive nan's infellectual development or ideologies of & specific cultural area (2) he does not believe that symhols
have only one weaning, he shows that they  are open to various complementing interpretations (3) the systesatic
relationship between syrbols ..., 'untamed thinking' ..., through the nethods of Saussure he refers to syabolic phenameni
as 'signifiers' but the end result is not a discovery of the 'signifieds', rather a realisation that sigqnifiers link io
other signifiers: everything is meaningful, nothing is weant ..., “On the one hand there are aninals which differ frow
sach othar (in that thev helong i distinct species, each of which has Its own physical appearance and wade of 1ife), and
on the other hand there are men .., who alse a&ffer from each other (Iin that they are distributed among different
sagnents of tha sociely, each occupying a part:cular position in the sacral structura), The resemblance presuppossd by
so-called totemic representations Is between these tve systsas of difrerences,” ..., totems are optingl food for thoughd
- study cultural symbols to understand the hunan wind - .study the human wind to understand cultural synbols ., myths
have & complex inner structure, what reaches the ear is only part of it, he arques that myths should be sfudizd in
relation to the family that they ewit from ,,,, his theory of kinship has net been fully developed ., irénsforeation
theough myth and mathematical kinship ..., rationalfsw over empiricisw - cultures have developed not sinply in accordance
with external demands but also through the internal constraints of the human mind,
'Tristes Tropiques' (1955) & 'The Raw and The Cooked' (1964),
i ROLAND BARTHES
Froun existent!allsm and Brecht to ,,,, evervthan that is wrong should be layed at ihe duor of %he bourgeoisie ., there
is an ambiquity between an author and what he writes: ‘3 dbsrre, a2 passion, 3 frusfratfan may well produce exacily
contrary representailons) a real motive may be iPnvertsd into an alibi which contradicts It) a work way be the very
ehantase which coapensates for the negative -life,,, * 1o undepstand ‘hov (not what) & text means: the process of
signification ,,,, Barthes desivres a drama which can explain society 4o people (nol merely represent) ., cultural
denystification or social deflovering is his intention ,,,. the ambiquities of daily life ave removed ... mythography
werqed vith semiotics creates a new method for 'reading’ wylhs: the difference betveen the dmotation (literal meaning)
of & sign and its comotation(s) (wythical meaning) ... “the acrivain fulfills a function, the ecrivant an aciivity.
that wuch we learn from gramear, which rightly opposss the substantive of the one to the (transitivel verb of tha other
Mot that the ecrivain is a pure essence! he acls, but his action 1s rtesansnt to Its oblect, it Js syercised,
paradoxically, on itz own Instrupent! language! the ecrivain 15 songone who works an his lapguage (sven If inspired) and
is functionally sbserbed info that work, the activity of the scrivain involves twe types of norn: technical ones (of
compasition, genre, writing) and artisanal ones (of work, patience, correcting, perfecting), The paradex is that, the ray
aaterial having becows In soms ways [ls own end, litsrature is basitally a tautalegical actividy ..., the ecrivain i5 ans
wha absords the why of the world radically into a how to write. And the miracle, If we can put it like that, is that al!
through  the Iiterary ages this narcissistic activily has not ceased lo pose 2 question to the world ., * neaning s
posiponed, the process of signification travels frow signified to signifier, the ecrivain is the 'real' writer, the one
who obeys Mallarme's injunction to 'tede the initiative to words' ... ultinately the ecrivain produces a text, the
ecrivant a work .., in one particular fext Barthes dissects love itself, showing the state to be both intractable
intense, senseless and melancholy, ultimately he: 'discourzge the temptation of meaning' ;. to be 'in’the brazier of
neaning' due to the compulsive desire fo interpret the ambiquous signs of the loved one's behaviour ..., the desire to
undeceive, to 'de-criginate' ... the weight of writing is in the cacophony of the chorus ,,,, Barthes is an outsider, a
* philosophical naterialist, an avowed hedenist and at tines like one of ihose French mevalists of the 17th Century,
‘Mythologies' (1957), 'S/Z' (1970) & 'A Lover’s Discourse' (1977).
MICHEL FQUCAULT 3
The combination of mythic terminclogy with the scientistic to create & discourse inpenetratable by anything other than
his own critical technique ,,,, he detests the status quo and equivocating elements of liberaliss, he despises the
censervative dependence on iraditicn, he allies vith the Marxist radicals on specific causes but has no faith in science,

‘. g4



L

he considers the anarchisi left's hope and benign faith in husanity infaniile .., Basically he follows the 'nihilistic’
tradition of Nietzsche (with none of the optimisw) ..., the 'madness’ of ‘wisdow’, the 'folly’ of Yhnowledge' .., he
considers his work to be 'a discourse about discourses' .., his texts tend to beqin in paradox and end in negative
apocalypse, the niddles are heavy with 'positivity': redrawings of the wap of culturzl history, the 'truth' about hoy
things really were, analyses of the chronicle of 'knowledge' ... this is 2 radical anti-autforitarian discourse S
style! “@ certain constant manner of utterance® .., 'desire and power', especizlly as manifested in sexuality, crine,

nadness, sickness ..., a vacillation between justifications of digcources on the above (thus the celebration of extrene
‘writers) Sade, Holderlin, .Nietzsche, Artaud, Lautreawont, Reussel), these probings 'diagnose’ the 'vathology' of the
nechanisw of contral ..., the early baoks deal with sanity and hezlth, they demcnstrate the insubstantiality of of{icial
classifications ,,,, the later works study the conflict between the ‘discourse of power' and the ‘discourse of desire’!
in the realws of crine and sexuzl deviancy ..,, the thecry of the epistenz) “the fofal set of relations that wpite, at a
given period, the discursive practices that give rise to epistesclogical figures, sciences, and possibly forualised
systens”, he believes that we are in the qap betveen two epistenss: one dying, one not yet born, the ‘wad' poets and
artists of the last 150 vears ave the heralds of the future ,, . although his work locks like history, philesophy or
criticism it is in fact a antithesis based on catachresis (dic, ieaning: perversion, improper use, of words) ..,. “what
archaeology wishes to uncover is primarily the play of analegies and differsncss. ., Freud is praised but psychoanalysis
is flaved becayse it is rooted in.an authoritarian structure ..., he identifies four distinct periods of epistenic
coherence; the 16th Century, the age classigue, thg 19th Century and now .., there is a seperation between the Sane
(that vhich is dispersed and related through a culture, distinguished inte qroups and collected inte identities) and the
" Other (that which is abnormal, ‘shut away' and hidden 'in order to reduce its othernese?) ... he clains that pover (not

repression or law) has invaded sex endowing it withrwystery and wetaphysicality .,,, 'the theory of repression’ dees ot
liberate, in fact it disciplines: “Mogkrn nan is ap aniaal whose politics bring his status as & living being inta
questian®,

'Madness & Civilisation' (1961), 'The Birth of the Clinfc' (1963), 'The- Order of
Things' (1966),. 'The Archaeology of Knowledge' (1969, ‘Discipline & Punfsh' (1975)
'The History of Sexuallty Vol 1 - 3' (1976-84), 'Foucault Live- (Interviews 1966-84)"

JACQUES DERRIDA *
The key importance of Derrida: (1) as & reader of philosophical texts he haz besn zble to demonstrate thal the different
theories and theses of philosaphy are versions of & single systes ('logocentizn’ or 'the metaphysics of ppesence') thus
we can't end netaphysics but we can create a critique from vithin (2) 25 z reader (interpretor) he shows that the text ic
woven from a variety of strands thal can never synthesise but are perpetually cast into displacenent (3) his weol
constantly focuses on problews of lanquage, structure and cunulative effect ..., it exhibits the internal falsification
of identification (the exercise of lanquage and thought creates paradoxes uhich we cannot escape werely repress!) .., in
1962 through a study of geometry he opened up the problews of langue: the relation between event and structure, enipirical
and ideal, systes and origin, speech and writing ..., his wost impertant text: '0f Grammatology' concerns the
hierarchization of speech over writing and the creation of a nev science, 3 science of writing: grawwatoloay ... he is
also interesting because he fs the only writer featured here to have analysed the others ,,,, the relationship between
phenonenology/the histery of signs and veice/oresence .., the relation beiveen reality and presence (essence, existence,
substance, subject, transcendentality, conscicusness, conscience etc) .., signification depends cn difference
Differance: 'a differing .or a deferring', thus denonstreting the contradictions/conglexity of signification
oriqina]iv speech made writing dependent, does writing now infect/affect cpeech? ., 'self-deconsiruction': when the
text unmasks its own construction, exhibits the rhetoric s opposed to solid foundations ||, archi-ecriture: the
condition of both speech and writing in the narrov sense ... “the wriler weites in a language and in a logic whose
proper system, laws and life his discourse by dafinition canmot dowinats absolutely, Me, uses thew only by letting
hinself, after a fashion and up lo a point, be gevernsd by the systsn, And reiding must always ain at a certain
relationshipn, unpercelved by the writer, betvson what he compands and what ke doss pof copmand of the patterns of the
language he uses® .., the guestioning should leave & track in its wake (where difference is displaced into differance,
speech 1s subsumed under archi-ecriture and the supplement works into problessticzl legic ..., philosophy nust be read in
a certain way .., Derrida shows that philosophy deconstructs effectively when read through its rhetorical, literary
linquistic strategies, .conversely literary texts offer solendid chilosophical deconstructions .., his real achievewent
1s in the infroduction to philosephy of the radical lynch-oin of literary 'technique' ..., his bocks literally
revolutionise the meaning of words, ! . '
"Writing & Difference’ (1967), ‘Speech & Phepomena' (1967) & 'Of Grammatology' (1967)
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Ae b child I used %o buy Oisco 45 nagazine so that | could read the words that wy heroes
(Bolan et &l) were numbling over their latest 'hits', Included in this 'Leaving the 80's'
tribute to great lyricists are Smokey Robinson CAmerica's only genuinz poet?), & man who
totally contradicts the racist myth that blacks don't-weile good lyrics, The couplete ‘Murder
Hystery!, Lou Reed's complex but interesting dialectic of language, The Last Poels' (who by
the way are black) rant at the lack of revelutionzry zeal zmong their beethren, Finally Vic
Godard's punk masterpiece of existential doubt,

WHOLE "LOT OF: SHAKIN'!' IN MY HBEART W(E2INCE T MET YOU>
! (SMOKEY ROBINSON) 1967,

I can't explain the fihings you do to we
But"l'm sure there's an explanation
Haybe it's the way you carry yourself
Op maybe it's your conversation
You've qot me tip-toeing all about
Afraid that [ wight fall through
I've hit rock bottom - scon to be forgotten
Like so many other people do

" I need you to help me convince mysself o
That besides me there's no-one else ) '
Cos I fexl & whole lot of shakin' in my heart )
Since I net you, girl
ADan't you know) 1 feel & whole lot of shakin' iﬁ uy heart
Since I wet you, !

The Quys [ used to run around with
Tell we I've changed and I'm acting kinda strange
But they don't realise that cince ['ve wat you
My whole life has besn re-arranged
You make me feel kinda insecurs
Cos my heart [ can no longer control
How, you got me rocking, jumping and stopping
Don't know which way I'w supposed {o go,

My heart is all tied up in knots
I walk around deily in & state of shock
Cos I feel & whole lot of shekin' in my heart
: Since [ wet you, gqurl

(Don't you know = I feel i%) # whole lot of shakin' in'my heart '

Gince I wet you = (You bebtter believe jt!)

(Don't you know thit) My hezert is ell tied up in krots
| I walk around daily in & state of shock
' Lol =fafei=fufsfl=p<T=T<f=Tl=f-L gan foul Y
Baby you know what
You re shaking me up - Yesh - You're saking we Lre nble
Whole lutt« shallin' geing on,

R
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A
Denigrate obtuse and active verbs pronouns
Skewer the sieve of the optical sewer
Release the handle that holds all the gates up
Puncture the eyeball that seeps all the nuck wp
Read all the books and the people worth rexding
And still see the wuck on the sky of the ceiling

Relent and cbversze and iaverse and perverse
And reverse the inverse of perverse and reverse
And reverse and reverse and reverse and chop it
And pluck it and cut it and spit it and sev it
To joy on the edge of & cyclop and spinet
To rage on the edge of \a cylindrical minute
Tantalise poeds witl visivns o grandeur
As their faces turn blue with the resk of the coupost
fis the living try hard to retain what the dzad lost
With the double dead sickness from weiting at what cost
And business and business and reverse and reverse
And set the brain reeling the inverse and inverse

With cheap Sinian nelodies hillbilly outgush
Far illiterate ranblings, for cheap understandings
The coimpost the reverse the obtuse and stupid
And business and business and cheap stupid lyrics
And simple wass reverse while the real thing:is‘dylng
Jumpsuit and pigueat and naking his fortune
Vhile waking ‘thew happy with the inverse and chverse
And making them happy and making thew happy
With the cloy and the stupid just another dusb lackey
Who puts out the one thing while singing the other
But the real things zlone and it 1s no wan's brother

Ok not to be whistled or studied or hunued
Or remenbered at nights when the eye ls alonz
But to skewer and ravage and savage and split
With the grace of & dizmond end bellicose wit
To stun and to stagger with words of such stone
That those who do hear cannot again return howe
Contenpt contespt and contenpt for the seething
For writhing and reeling and twe bit reportage

For sick with the body and sinister holy
The drowned burst babies now dead on the seashore
The valourous hersenan who hand fron the celling

The pig on the carpet the dusty pale jisson
That has no effect for the sick with the seecaw
The inverse obverse converse reverse of inverse

The diverse and converselor reverse and perverse
And sweet pyrotschnics and let's have another
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0f inverse converse diverse perverse and reverse
Hell's graveyard is dauwned as they chew on their brains
The slick and the scum reverse inverse and parverse

B
Candy screens wrappers of silk screen fantastic
Lurid and levely with twilight &f ages
Laconic giggles, ennut for the passions
Rectify moments most serious and urgent
Requiring replies most facile and vacuous
On the subject of great concern, noble origin

For screeching and yelling and various of fences
Against the state the country and the comitiee
For groveling and spewipg and various offences :
The inverse the obverse the converse and reverse
find suitable reckonings too nuwercus to mention
It is heretofore, heretothiree,’ forthleft forthrightly stated

Rewbrandt and Oswald and peanuts and ketchup
Up to the stand with your fest on the Bible
Do you swear to ketchup and throw up and up up
Excuse me to willew and wander dark wonders
A The fate of a nation rests ‘havd on your boson
“And set the tongue squealing, the reverse and reverse

Contempt contenpt and contewnpt for the boredon

For cordless and Harry and Apepiq and scissor

For-children and adults all those wnder ninety

A stray in this fray is no condow worth saving
No dinple crthes inverse can nake lying worth dying

0ff with his head, take his head frow his neck off
Put out his eyes and then cub his nose off
Scoop out his brain put & string where his ears were
And swing the whole wess from the end-of a wire
The wire extends from the tip of a rose
Yhich will retain the remnants of wvhat once wae a nose

Casbah and cxscade &nd rosehip wnd feeling i
Cascade and cyanide Rachuaninoff Beethoven
Skull eilly wagons and justice and perverse
find reverse the inverse of inverse and inverse
Blueberry catalogue questionable earnings
Point of Order return the king here to the ceiling s

Sickleal and sorrow and pincers not scissors
Regard and refrain frow the daughters of marriage
Regards frow the elders and youngest in carriage
Regard and regard from the inverse® and parverse

And obverse and diverse or reverse and reverse
Regard from the sick the dumb and the camel
From the hump storing water, LiKe brain ie to warrow

To'xray and filthy and cutting and peeling

]
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To skin and to skin and to bone and to structure
To living and pallid and turgid and structured
And structured and structured amd structursd and structured
And regard and refrain and ‘regard and refrain
The sick and the dumb inverse reverse and perverse

AA -
Please raise the flag 1 &
Rosy red carpet envy : Hister Noonlight
English used hers : Sutculent smooth and gorgeous
This nessenger is nervous o Len'y 14 mice
% no fun &t all We're number one and so forth
Out here in the hall Len't 1t sweet, bzing unique
Put down the rag ' - Mister ﬂ“ﬁﬂ :
Simpering callow and morose ¥ eAE. v WL (WO Ry
If T knew then I could get out | . Medieval ruse
The murder you see . ; Filling the shallow and empty
Is a mystery to e Fools that dual, dual in pools
Objection! Suffice ! . English arcune
% fpelike and tactile bassen . Tantamount here to frenzy
* Oboeing we, cordon that virus' section \ Passing for ue
0ff = 1o the left . Lestivious elder passion
.ls whet is not right Corpulent filth, disquised as:silk
Exit the pig Folksy Knockwurst
Enter the owl and gorgeous . FPeel back the ehin of French and
King on the left - 7 F'lﬂiiﬁ do.-you Tind
It on the right and grinping i e

Adjusting his nose |

Succulent prose, weapped up in rolls
fg he reads from the scrolls '

Safety is nice

T Not an unwise word spoken
No nose is good news and sceneless SEHT kg sraaus
By kind e \kg Made safe and lovely songs
Drink here a foast to someihing : FI?D djam o g%oof !
Ten year old port is perfect in court RS AN U 1RO
Razzanatazz Hallt ﬁftﬁﬂrﬁi ﬁan prmgl
There's nothing up my shoulder S B Tt o AR
Lust is a must P .th9t1wﬁffﬂzif“i-,t
Shaving my heads nade ne bolder e o S
"SI i lndly pes Aren't the lights, pretty at night

What it was I brought thres

-

G
Sick wpon the staircase
Sick upon the carpet
Blood an the pillow
Climbing on the parapet

G

Flowing while it's done anyway
Dunt and ready plgueat
Stek upen the carpet
(liub into the casket

See the church bells gleaning . ' ‘gife within the parapet

Knife that scrapes a sick plate



Denturag full of airholes
The tailor couldn't wend straight

Shoot her full of airholes
Climbing up the casket
Take ne to the casket

Teeth upon her red throat

Serew ne in the daisies
Rip apart her holler
Snip the seas fantastic
Treat her like a sailor

Pull and free and nervous
Out to make his foriune
Either this or that way
§ickly or in good health

Pigs upon a building
Like a dog in training
Teach to heel or heller

Yodel on & sing song

Down upon the carpet
Tickle polyesther
Sick upon the parapet
Screwing for a dollar
Sucking on a firehose
Chewing on & rubber line
Tied to chair and rarebits
Pay- another player

Oh your such a good lad
Heve's another dollar
Tie hin to the bedpost

Sick with witches covens

Craving for raw meat
Bones upon the metal
Sick upon the circle
Down upen thé carpet
Down below the parapet
Waiting for your bidding
Pig upon the carpei
Tumenescent railroad
Neurg-anesthesia analeg
Ready for a qood look
Drooling at the birches
Swinging from the birchss
Succulent Nebraska

Sackets in the parapet
Pigs are out and growling
’ Slayghter, by the seashore
See the lifeguard drowning

Sea is full of fishes
Figheg tull of china
China Plates are falling
ALl fall down

Sick and shimmy carpets
Rige before my eyes eyes
Lead ne to the ceiling
Walk upen the wall wall

Tender as the green grass
Drink the whiskey torrow
See the young girls dancing
Flies upon the heaches

: Bzaches are for sallors
Nuns across the sea wall
Black hood horseman raging
Swordsmen eating fire

Fire on the carpet
et the house a blazing
Spize and tring it flaming
Gently to the ground ground

Dizzy bell Miss Fortune
Fat and full of love julce
Drip it on the carpet

Down below the firehose

Weep and whiskey fortune
Sail me to the wmoon dear
Orunk and dungeon sailors
Headless Roman horseman

The King and Queen are enply
Their heads are in the outhouse
Fish upon the water
Bawk upon the savior

Toothless wigged laureate

Flain of bull and fancy

Naie upon & letter head

lipressing all the wheat germ » !

Love you for x nicksl
Maul you for & quarter
Set the casket flaming

Do not go gentle blazing

This print-out appesred in the Fards Review no 53, winter 1972, The song Is the first dialectical
rack'n'rell track, Left hand speaker = thesis, A?ghf hand speaker = antithesis, And the synthesis?
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NIGGERS ARE SCARED OF REVOLUTION (THE LAST POETS)!1970.

. Niggers, Niggers, Niggers are Niggers
Niggers are scared of Revolution
But Niggers shouldn't be scared of Revolution
| Because Revolution is nothing but change
P And &ll Niggers do is change
' Niggers come in frow rope and chains
And change into hippy clothes
And hit the streeté and make some quick change
Niggers change their hair from black to red
To blonde and hope like hell their lips would change
Niggers kill ether Niggers just because
One didn't recieve the correct change
1 Miggers change from men to women, from women to wen
Higgers change, change, change
+You hear Niggers say: 'Things are Changing, things are changing'
Yeah, Things &re changing!
Nigger things into black Nigger things
Black Nigger things that go through all kind of changes
The change in & day that Wakes them rant and rave:
'Black Power, Black Power
And the change that comes over then at night
As they sigh and mean; 'White thighs, Ocoh, White thighs'
| i Niggers always going theough bullshit change
i But when it comes for real change
i Niggers are scared of Revolution,

MNiggers are actors, Niggers are,actors.
Niggers act Like they're in & hurry -
to catch the first act of the great white hope
Niggers try to act like Mzlcolm
And when the white wan doesn't react to thew
Like he did to Malcolm,.Miggers went to act violently
Niggers act so Cool ;
And slick causing white people to say
"What makes then Nigoers act Llike that?
Niggers act like you aint never seen nobody act before
© But when it comes to acting out Revolution
: Niggers say! 'I can't dig that action' .
ey : Niggers are scared of Revolution,

¢ Niggers are very untogether peaple
! g Niggers talk about getting high and riding around in cars
Niggers should get high and ride to Hzll : .
Niggers talk about pimping

i Pimping that, pimping what, piuping yours, pimping wing
il Just to be pinping - Is & hell of & line

i Niggers are very untogether people
i Miggers falk about the mind talk about:

i i 'My mind's stronger than yours

5 I've got that bitches mind uptight!

Niggers den't know.a dawn thitg sbout the wmind
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(But they'd be right?
Niggers are scared of Revolution,

Higgers fuck, MNigogers fuck fuck fuck
Niggers love the word fuck
They think they're sa fuckin cute
They fuck you around, the first thing they say when they're nad
¢ Is “Fuck il "
You play a little too much with them, they say!
“Fuck You!'
When it's time for TCR Miggers are somevhers fucking
You try and be nice to them, They fuck aver you
Niggers don't realise while they're doing all this fucking
They're getting fucked around
But when they do realise it's too late
- Bo Niggers ju&t-get fucked up
, Niggers talk about fucking, fucking that,
Fucking this fucking wours, fucking my sister
Not knowing what they're fucking for
They aint fucking for love and appreciation
Just fucking' to be fucking
Miggers fuck white thighs, black thighs, yellow thighs, brown thighs
Niggers fuck ankles when they went out of style '
Niggars fuck Sally, Lindsay and Sue
v . And if you don't watch out Miggers will fuck you &
Niggers would fuck fuck if it could be fucked
But when it comes to fucking for Revoluticnary causes
Niggers say, 'Fuck Revolution'
Niggers ara-s:areq of Revelution,

Niggers are players, MNiggers are players are players
Miggers play football, basebal)l and basketball
While the white man is cutting off their balls
When them Niggers play aint got enough to play with some black thighs
Niggers play with white thighs to sag if they still have sowe play left
And when there aint no white thighs to play with
2 Nigoers play with thewselves
L Niggers tell you they're ready to be liberated
i But when you say) 'Let's go tuke our liberation'
: Niggers reply: 'I was just playing' .
. ‘Niggere are playing with Revolution and loging
Miggers are scared of Revalution,

Niggers do a lot of shooting, Miggers do @ lot of shooting
Niggers shoot of f the south .
Niggers sheot pool, shoot craps
Niggers ¢ut around the corners and shooil down the streets
Higgers shoot sharp dances and wipe then
| Niggers shoot dope into the arm
Niggers shoot gquns and rifles an New Year's Eve
On Mew Year that is coming in the white police will do nore shooling at them
Where are Niggers when thy Revolution nepds thza?
Yeah, you know, Niggers are ‘somevhsre ghooting the shit
Nigoers are scared of eevulution,

-
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Niggers are lovers, Miggers zre lovers, are lovers
M;ggers love to see Clark Gable wake love to Marilyn Monroe
Niggers love to see Tarzan fuck over the natives
- Niggers love to hear the Lone Runger yell 'Hi-Ho-8ilver!
i Miggers love commercials, Niggers love commercials
Oh how Niggers love commercials
You can take Niggers out of the Ttountry
But you can't take the country cut of Niggers
Niggers are lovers, are lovers, are lovers
Niggers loved to hzar Malcolw rap,
But they didn't love Malcolw
Niggers love everything but themselves

But I'n a lover-too yep, I'n & lover too
[ love Niggers, I love Migger g, [ love Niggers
Because Miggers are me and I shodld cnly love that which is ne
*1 love to see Niggers go through.changes love to see Miggers act
Love to see Niggers vake them plays and shoot the shit
But there is one thing about Miggers T do not love
Niggers are scarpd of Revolution,

AMBI?ION (THE SUHWAY SECT) 1978, : '

' You can take it or leave it a3 far as we're concerned
I Because we're not concerned with you ! .
What you want is turied in the present tense :
Blind alleyways allay the jewels',

[ can seée it in a question
80 content for a lesson
‘Couldn't see ny reflection
With no intention

To be saved - Oh is it true?
Oh . I'LL make me - Dh is it trua?
We'll never be ~ Oh is it true?

And the wyth of hurt solves every tune,

: I'ma dried-up seed can't be regtored
I hope no-one notices the slesp on ne
, I've been walking on down this shallow slope
' ] Locking for nothing particularly,

; You can see it in & question

§till content for & lesson ‘

See no true reflaction |
With no intention
To be saved - Oh is it true

i Oh but you never -~ Oh is it true
; ['1]l guarintee - Oh is it true
' And the m yih of hurt solves your every tune,

Am I guidsd or ip life for free:
Because nothing ever seens to happen to ne
“And I won't be tempted by vile evils.,
Because vile evils gre vile evils,
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1293 7 July - Vladinir Mayakovsky born in Georgia, USSR,
1908 = After the death of his father, noves with fanily to Hoscoy,
1907 = Enters the vevolubionary wovensnt,
1908-9 - Expelled from High Schoel, arrested theee tines and inprisoned for, six wonths,
1911 = Enters the College of Frinting, Sculpture ¥ Architecture,
1912 - Bagins reqular poetic composition, Fublication of 4 Slap in fhe Fice of Public Tasle
(Russizn Futurist nenifeste),
1913 - First collection of verse ic published, Firet performance of Padiadr Mayakovsky (the play),
1914 - Expelled fron the College of Pr1n+1ng ete for taking part in Futurist activities,
1914-17 - Publishes were poess, writes texts for aruy brosdsheets, qives readings/speeches
and contributes to various almanacs, _
1915 - Publiches Clewd in Fants and:is called up for wilitary sepvice,
1916 - Siaple as Bellowing (collectiaon of poens) published, ;
1917 26/27 'Feb - On the strests of Petrograd during the February Bourgenis Revolutmn
1917 - Putlishes wore poems, takes part in various debates on the future of Russlm, ! :
1917 28 Oct - The Great October Socialist Revelulicn, }
*To accept or not fo accept? For we, such & question never arese ., #y revelution, *
1518 - Publishes wore poems las always), weites filw scenxeios) Aog Forn For Woney, The Young Lady and the .
Hoolfgan, Chained fn Filw (also zppears as leading cheracter,) First perforuance of Mysterp-Rouffs,
1319 - Moves 1o Moscow, publication of the collectiop: Fverpthing ¥ritten by Nayakovity,
1920 = Playled: What If? First-of-May Draans in a Pourgeors Arschaly pecforned,
Reads puen Wladinfe Llyich sl a celebratory evening for Lenin,
1921 = A Playlet about Friests that Wist Not Uhat a Festival Is For partorned, More readings elc,
Celebrates 12 years as & creative writer,
1922 - Travels abroad for the first tine! Latviz, Gerwany b France, Yrites autobiography: /7 Mysell,
1923 ~ Publishes two collections: Hayakovsty Sailes, Nayakovsty Laughs, Wayakovsiy Fakes Fun b The
Hayakavsky Gallery (with drawings), Writes Poem /f and begins editing journal LEF, Visits Germany,
1924 - Visits Germany & France (again) and publishes collection: About Kursh, sbout the Kowsomol, 3bout
May, abowt Flight, about Chaplin, shout Gzruany, about (064, atout the Sth International, sic,
1925 - Speaks twice at the 1st All-Russia Conference of Proletarizn ¥riters, travels threugh Eurepe
to the USA, Publishes collections: fnly The New & Farfs, Alzo writes children's books,
1926 ~ Starts work for the newspaper Aomsopolséays Fravda, Gives lectures and poetry readings
threughout Russia and publishes collections; Spasn, Ocean, Havana, Wevico, Awerica and
he essays) How [ Discoversd Auerica, =
1927 - Constant travel, readings, lectures and poens, Fremigre of Jhs .réné,“«FiHh {play),
1928 - As above and publishes ancther children's book and essaye on architecture,
1929 - More travel, publishes collections: Elzphants In the Koasowol & Thare and Back,
The playy The Bedbug is preniered, veads The Bath KHouse cver the radio,
1930 - Exhibition throughout Russia of 0 Years of fek,
The Bath Kouse 15 preniered (s aluays divected by Meyerhald),
1330 14 Apr - Mayakoveky sheots fimself in his study in Mascou,
1930 15-17 Apr -~ 150,000 workers file pasd his body 16 bid favevell to Russia's greatest poet,
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TEDDY boys

#hy Edwardians began is sinple encugh - the sudden enfranchisenent of a section of the youth
population to become good citizens, not by civic works, but by consuning to sult the needs of
a fumbling post war economy, Where they came from first iz rather were problematic, -shrouded
in the wists of working class criminal folklore, and by the murky twilight of that forgetten,
oblique age - the late Forties and early Fifties,

Most sources,; hboth oral and received, seem to agree fthat the Edwardians “began® in the
Elephant & Castle arga of South Lendon, an area that before its hideous, esward-winning
redevelopnent in the mid-Fifties, had & long-rocted history of working class crime, flash,
warginality, People around the Elephant were & bit ... lairy, The date is vague, but

' generally fixed at around the start of 1952 - certainly, by a yesr later, Edwardians were big

news, Thein conception may sees fmgaculate, but wasn't quite,

The style was the thing that marked thew; working class boys sinply weren't encouraged to
dress like rainbows, they were expected to knob their place, Most people assume that their
- style was takén divectly from a curious upptr-clu*s fashion of tha late Iq405. the Edwardian
look,

But in fact, the youth Edwardian style is not so wuch & direct cop of its posher version but
wuch more of a grafting of the external Edwardizn deteils - the ceollar, lapel, waistcoat -
 onto the SHAPE of the Edwardians' true spiritual ancestors, the Spiva: that inversion of the
wartime VIP who had also inverted the drab, ‘enforced puritanise of thosg_post—war YERDS,
felloy socks, thokers and nylons flowering mmong the bomb-sites; what a statewent,of desirel

" Yhatever slurs were cast at thair masculinity, and indesd one weiter, TR Fyvel, went on to
accuse Edwardians of being not so latent honogexuals (lack of dad's presence during the war
' ran the simplistic Freudian lined, the beys in the pictures. look straight,” defined,
gxtraordinarily sharp, pacing their territdry like tigers, e b ' :

In the end, #hat was all that nattered: a nass existentialisa - 1 want the world and [ want
it nowl - without nostalgiz, without self-conscicusness, without even any verbalising, They
just did it,

Such intensity couldn't last, Protetypically the Edwardian style becamz Ted, Ted becane
diluted and changed as it hit its wass audience in late 1965/early '56, crossing over with
. the explosion of Rock'n'Rell music; The Edwardians vere heartening if only for the fact that
- to thew, avsic simply wasn't Important - unlike later Teen Ages, bondzd by music and that
commercial culture, they were bonded by class, clothes and attitude,

The ‘Edwardians were quite simply, the first Teen Age - the first of all those youth groups
who, through their economic powar, were eventually nisled into thinking they had political
. power as well, i

That this was the way that they chese to wglk first down that resd to the prondsed land of
the Teen Age, and now that those promises have been betrayed and have been shown up to be the
' worthless trash they were, - uwere convenience of consumer capitalism, they mock and accuse us

by their return - at Teen Age's end,

From ¢=nnon fodder to cannon fodder runs the cycle, as "those who do nnt re member the past
are cundemned to FEpEut 114,
R
Extracted frow & Jon Savage essay,

-
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Sanuel Beckett died during January, he was 83 vears old, He wat boen in & niddle-class suburb of Dublin on
fpril 13, 1908, Educated at Trinity College, he excelled as a schelar and sportsman, In 1928 he lectured
briefly at the Sorbonne in Paris, He emigrated pernanently in 1939 saying that he preferved France at war
to Ireland at peace, Close friends with (the exiled) Tames Joyee, he published novels, stories_and pOBIS
but did not achieve fane until his play ‘Waiting For Godot' (195%), To suwmarise his style and concerns, [
have alvays thought he was trying to get the maximuw effeci frow the winiwun of words, this search far
solutions o Modernist (or post-Modernist) dilemnzs led to the dissgction of the 'moment', His writings are
"rooted in ‘nundane' reality, the reality that all of us experience, He was obsessed with words (the exact
nomenclature), his narraters are constantly fussing over liste, classifications, identities, The
differences between his and Joyce's style are fascinating: Joyce (Catholic) depended an typography, the
look of the words, the paragraphs, the page, Beckett's (Protestant) prose is like a visionary voice
speaking in the head, Of course he was the waster of unity and had obyiously learnt all the key lessons
fron the Greeks, ‘Endgaws’ is probably my favorite of his plays (even if ‘Godod’ is more dnportant), His
trilogy of novels: ‘Molloy', ‘Nalone Dies’' & ‘The (nnawabi=’ zve in wy hunble opinicn the high point of his
work, His later texts were written in French and in 1361 he won the Prix Formentor (for hizs outstanding
contribution to world literature) and the Nobel Prize'(for 1it) in 19639, He will be sadly missed,

Hichael Powell, England's qreatest living filw directer, died on February 13, He was a classically
bourgeois Brit but was driven by a love of the cinewa, He qot his first break with Rex Ingraw in 1925 and
this led to a series of 'quota guickies' in the '30s, By the end of the decade he began an association with
the enigre Hungarian weiter Eweric Pressburger, Betwesn 1933 and 1956 they 'created' nore than eighteen
filns together, The dream was to nake 'a Couplete Cinewa', e films in which ‘susic, ewotion and acting
wade a conplete whole of which wusfc wvas the waster, ' In 1942 they formed an independent production

conpany; The #rchers) the classics beqgan fo flow thick .and fast, #y faveurite is ‘The Life & Dealh of -

Colona! Blinp', Churchill triad to have the wovie stopped: ‘Do pow forbid ws fo wake 3177 Powell asked the
Kinister for War, vho replied) 'Ok wy dear fellow, after all we are a dewocracy, aren't wal [can't forbid
you to do anything but don'l make It because ,,,, the DId Nan will be very cross and you 8111 pever got 2
knighthood, ' They nade the filn and Powell never qot his kniohthood, Other claseic '40s pictures include:
‘A Canterbury Tale', 'The Red Shoes' Y ‘'Black Narcissus', Many years later afier their partnership had been
dissolved, Povell nade his most 'outrageous’ filw: “Peeping Tob', & uasterpiece of voyeuriss, In his
declining years he attempted (but failed) to make more pictures, aided by his adwirers, the movie brats of
the '70s! Coppola and Scorsese, In the last few years he published the first 'chunk’ of hﬁs autabicgraphy,
He was 84,

Barbara Stanwyck, one of the Hollyweod 'strong wenen' (with Bette Davies & Joan Cravford) departed this
‘wortal coil' on Jan 20, She was an extrenely versatile journey(woluan actress, during the 19302 bringing
(attractive) cynicisn to a series of roles, in 1941 she acted in three classics: Yellpan's ‘Ball of Fire'
Sturqes' ‘The Lady Eve' & Capra's ‘Mest John Dos’, She was adored by the 'hard-fo-please' directors because
of her ability to switch from glamour to vulmerability at & wonents nelice, Her abilities as a consdienne
should not be underestimated either, Born in 1907 in Brocklyn, she becane a speakeasy dapcer and woved on
to Hollywood (pushed by her first husband, Frank Fay), She handled widdle-age well, letting her hair qo
grey and moving into television, In 1939 she married Hellywood's Ne | leading many Robert Taylor, they
lived together until his death in 1952, she never renarrizd, Personally I chall always remember her for her
splendid sex-bitch portrayal in Billy Wilder's 1944 wasterpiecey ‘Qouble Indeanity!
Lee van Cleef, ‘I just look wmean without trying’ died during December 1939, He nade his screen debut in
"High Noon' (1952) and served faithfully in the Western as it rode to it's sunsed, He was excellent as Lee
Marvin's psychotic side-kick in ‘7he Man Who Shat Liberty Valance' after which he 'retired’ (he'd suffered
a heart attack!) He concentrated on & career as a composer and painter until Serqio Leone grabbed him for
his spaghetti Westerns, In ‘For A Few Dollars More' b 'The Good, The Bad & The Ugly* Van Cleef provides the
perfect adversary fo Eastwood's taciturn hero, Since which point his career took & dive, He was £4,

Silvana Manqano (Italian actress) also died during Detenber, Born in Rowe in 1330, her career burst forth
with an Cextrensly) sexusl performance in the 1948 picture ‘Bidter Fice’ Affer i1's success she married
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the prgducer: Dino de Laurentiis, a series of bland films 1Qlluwrd only nade interesting by the occasional
votk by & Hollywood director in Rome; Robert Rossen, jMartin’Ritt étc, However, she alweys avoided making
filns in Hollywood, concentrating on bringing up her family, In the nid-60s she opened up again with
Visconti's ‘The Siramger’, which she followed with three Pasolini nunbers) ‘fedipus fex’ (67), 'Thecren'
(68) & ‘Madea' (69), she then returped to Luchino contributing to ‘feath in Venice' (1), ‘lLudwig! (72) &
‘Convarsation Pisce! (75), Her only Hollywood appearance was in David Lynch's ‘Jume’, Magnano had a certain
anount of the Garbo about her ethereality, Alberto Moraviz descrihed her face as ‘fhat rare #hing In Ifaly
.. beauwty pot contaminated by social class, but cne of absolute beayty, ' She died of cancer aged 59,

_Del Shannon shot himself in February, Born in 1939 his capeer &5 a'singer started in the army, he achigved
pne Number 1 single in Britain; ‘Fumaway’ (1961) before the arrival of the Beatles shook up the industry,
during the last quarter century he nade many uttampts at a come-back of which none were successful, He had
a severe drink problen,

ldeaS for the 90S |

LWrJna the mlg-fo-late [980s pobular ausic has d SLﬁﬂdEd te a ‘it of mediocrity! uneaua{!aﬂ
since the time of Bing Crasby, 1) Why has, ‘this happened? (2) Is there anv hope fer the
199057 (3) Has the baten of radicalism spun frow the hand of the pusician to anather creative
“Field? (40 What are the key tenets of an exciting, stimulating and ‘dangerous’ wusic ami how
showld/cansnay they ba Introduced? "

(1) Since Elvis (1954) the Record industry has been fighting a running battle' against 'rexl’
(ie) threatening) music, By 1960 they had ‘done ,away' with the old rock'n'rollers (Lewis, -
Uincent, Bepry, Richard et al), only the 'noise-syuphonies' of Spector' and the rebel
. glorified genre of the all-girl groups offered any solace, The Beatles (whoo1 don't really
like!) appeared in 1962 and were ouickly followed by the British shﬂck-troopé: The Stones
The Who, The Kinks, Troggs etc etc, By 1366/67.thvough a mixture of 'growing up', severe drug
sbuse and the whole hippy ideal thing music entered it's most Pndltql period, The fact that
at this point the Velvets, Beefheart, Can, Buckley, Patsons,. Sly Stome, the Last Poets,
Harvin Gaye, Stax etc etc were all reaching their peak should not be ignored, during the
~garly 1970s there was a slight run-down in '‘quality' but there was alvays something (the Glam
thing, the maturity of black protest music, Clinton, Noo Yawk), In 1976 it all bursi cpen
again and via the Sex Pistols Malcolw McLaren held & qun to the head of the record industry,

" Punk only lasted 18 months, it's (serious) influsnce hung on until 1932, From which point the

industry has once again been gaining mere and more power, One only has to look at the charts
to see that the dominance of Stock, Aitkin & Waterman's 'processed' pap, Jive Bunny's 'theft
of theft' and the complete lack of any 'independent' 1muq1natlon denonstrates the victory of
the authoritarlan capitalists in their offices,

(2) To pe quite honest I don't think there is, the complete eradication of the alternutive
"tradition' that led eventually to Punk, the ‘negation' of black musicianship (a ling that
pan from the jazzers (in New Orleans) and the bluesmen (in the Delta) at the turn of the
century through be-bop, R'n'S, soul, funk etc etc to disco and rap) seems to have reached an
gver-spiralling down-turn on the wheel of house nusic, The virtual lack of 'reall lyrics and'
the interesting, but eventually futile use¢ of machines to create rchythm, has killed off yhat
was @ tradition of improvisation stretching back to Africa and European radicals in the
Middle Ages, One of the problems is that if you don't have 'real' bands for X number of years
the creation of new bands becomes more and more unlikely, Also responsible are the
journalists who constantly resurrect figures from the past (Clapten, Horrisen, Dylan etc) who
we are assured 'have-really cut it this time!' (Remenber: no white wusician has ever recqrded
anything better in his 30s than he did befnre!){

¢
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(4) Seven (possibly) helpful pointers:

(3) If the supposed 'baton' has existed since the olden days it certainly passed through the
hands of the French (19th Century poets), the Futurists, the Dadaists, the Surrealists, the
peak period of silent cinema/30s French movies and onto a bunch of Southern hillbillys led by
a Memphis truck-driver, Where it has gone now I do not know but it sure appears to have been
lost, Can someone find this particular 'Holy Grail’?

a, Genuine collective work, ie! group interaction is the only way forward, One man and his
machine aint going to qet us anywhere, :
b, Improvisation is (as the old Jazz quys knew) the peak of qroup artistic expressicn, That
moment when it 'flows', that is what we should be searching for,
c, Age - as cited in point 2,
d, Anarchism, The only people who can record the nusic we ‘'nead' are the oqenuinely
‘disenfranchised' C(emctionally/spiritually/socially - black or whitz), Only the outsider of
yore can help us now, ;
g, Only the creator who does not care about mungv can seriously make & sound that strikes
terror into the listener's heart,

, The only thing you have to fear is the chky fulllnq on your head,
q. Perhaps most important of all is that the smusic of the future should not be retro-paetiche
but a merging of all the forms/genres/qrooves into one 'fegl' that accomplishes the best bits
of all that preceeded it, I don't think this i's a dresw, I believe it to be possible,

The Benevolenf staff of 'Leaving the '80s' have declded to.create anmtheé
compllation bonus as a parting gift for it's lucky readers. 200 mliputes (49
songs) of what music has been like and could be again. Hdppy listening. .

lape [ Side l: 1 Jimvie Rodgers - ‘TR Blues' 1932, /¢ 2\ Robert Johnson - ‘Ne § The Devil' 1337, // 3
Charlie Parker = “'Farker's Nood' 1948 (with Miles Der;; on trowpzt), 7 40 Thelonfows Monk - 'In Valted
Bud’ Late 13405, /¢ 8¢ Hank Williaws - 'Lovesick Blues' 1949, /7 & Chirles Mingus - ‘“Wednesdzy Might
Fraver Neeting' 1960, /77 7: George vones - ‘She Thinks [ Still Cave’ 1952, // & Fat Hare - '['n Gonna
Murder My Baby' 19854, // 3¢ Elvis Frasley = 'That’s A1 Arght (Nawal' 1984, £7 100 Jerry Lee Lewis - 'Whole
Lotta Shakin' 1956, /7 11: John Caltrane - ‘Glant Staps' [959, /¢ 120 Jawes Brown - ‘Bring It On' 1982, /7
13 Snokey Robinson - 'Whole Lotta Shakin' In Mv Heart (Since I Net Youl' 1968, /7 My The Isley Brothers -
‘This 01d Heart OF Mine (Is Weak For You)' 1966,
Tape )/ Sige 2! 15: Mlbert Ayler Trio - 'Ghosts! Szcond Vardation' 1964, /7 16) Parcy Sledge - 'It Tears Mo
Up' 1966, /7 J7! James Carr - ‘(At The) Dark End Of Tha Street' 1957, /7 180 The Valvel Underground - '1
Heard Her Call Ny Nawe' 1967, /7 19 The Doors - 'Back Door Man' 1967, /7 20: Aretha Franklin - 'I Say A
Little Praver' 1968, 7/ 21! The NC& = ‘Rocket Reducer No 62 (Rama Lana Fa Fa Fa)' 1968, // 220 Tvrone Davis
= 'Can I Change Ny Nind' 1968, /7 23: Van Norrison = 'Madams George' 1968, /4 2 Capthin Beafheart § The
Hagic Band - 'Moonlight On Vermont' 1989, /7 28: Tiw Bucklsy - 'Song Te Iha Siren’ 1870,
lape 2, Side 1: 26! Can - ‘Nother Sky' 1970, // 37: Gran Rarsons - ‘Hickary Wind' 1973, 7/ 28:: Tha Pink
Floyd = 'dpples & Oranges’ 1968 (sorry for the appalling qualityl), /7 29: The last Posts - ‘Niggers Are
Scared Of Revalution' 1970, 7/ 30: T-Rex = ‘Metal Burw! 1972, /4 31y Sly. & The Fawily Stone - ‘Faaily
Affair' 1971, /F 32 Curtis Nayfreld - ‘Nove dn (o' 1971, /7 33+ Littls Feat - '4 Apolitical Blues' 1972
/3 Roxy Music - 'Editions OF You' 1972, // 35: Funkadzlic - 'One Nation Under A Groove' 1978, // 36
The Faces - 'Niss Judy's Fara' 1972,
lape 2 Side 2: 37: Television - ‘Qouble Exposure’ 1974 (toatlsg), // 38: Mawilton Bohanmon = ‘'Let’s Start
To Dance’ 1978, +/ 39; Pere Ubu - ‘Cloud 149' 1976, // 40; Buzzcocks - 'Lestsr Sands’ 1976 {hootlegl, 7/
Il Or Alimantado & The Rebels - ‘Born For A Furposa' 1977 7¥ 420 The Subway Sect - 'Swbition’ 1978, 1/
* The Fall - ’S‘tswp:ng Qut’ 1977 (live), /7 44! McFaddon & Whttshead = ‘Ain't Mo Stopping Us New' 1979,
// d5: The Teardrop Explodes - 'Christ Versus Yarhal' 1981, /7 48 ABC = 'Tha Look Of Lave® 1982, /7 47
Frince = ‘Bob George' I987 (deme), /7 48! Public Enswy = 'Rabel Without A Fauss' 1987, /7 49 Tackbead -
“Hard Left' 1998, e Raend® Pol nd dolabl
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BURT REYNOLDS & WARREN BEATTY

Burt Revnolds was born in 1936 in Georgia, he censidered # pro football caresr until his
sporting days were cut short by a car accident, He then tock up the acting profession, In 1958
ha 'trod the hoards' at the Hyde Park Playhouse in New York, appearing at one point with
Charltan Heston in ‘Misfer Roberds’, From 1959 onwards he found work in televison, particularly
in the programmes ‘Gunsmoke’ and ‘Hawk ', During the late 19605 Reynolds found his niche in
o 'action' pictures appearing in Sam Fuller's Shard (1370): iwo years later he hit the big time
with one of his best rtoles as Lewis in Zelfiverzpce (Tohn Boorman) and & nude centrefeld in
Cosmopolitan nagazine (April 72), TV chat shows followed where his excellent sense of humour
shone and his long-term romance with Dinah Shore kept the gossip colomwns busy, Between 1972 and
1980 he appeared in 17 movies (scme qood, many bad) that propelled his career into the
siratosphere, by the end of the decade he was the No | male star (based on box-office receipts),
If wany of his movies vere commercial absurdities: Smokey and the Bandit, The Cannonball Run
-etc,  there were always the occasional 'texts' that sericusly examined wachismo, [ am
particularly thinking of Robert Aldrich's 7he longest Fard (1974) and Musile (19758), perhaps his
best filn in this area is Aooper an intelliqént Blend of action-adventure hased around the role
of an aging-+stuntnan (the exanination of masculinity and celebrity in decline), He is aleo
interesting as an international jevel thief im Aowgh Cut (1980), Comedy has never been & problen
_with Reynalds (his laugh is surely the best in the busingss), [ once saw Pafernity uhen I was
stoned on some exceptional weed and laughed and laughed and laughed, During the 19805 his career
has been inconsistant (artistically) but finshcially successful nonetheless, Collaborations with
Dolly Parton (JA2 Fest Little Whorehousa in Texazs) and Clint Eastwood (CO7dv Head) helping to
increase the demographic breadth of his appeal, Since 1976 he has also been complementing his
wark &s an actor by directing, Gafor (1976) and 742 £nd (1572), two conedies, the firet set in
the Sun Beli, the'second a hilaricus suicide romp, His self-directied pictubes of. the 1920 have
all been sewi-violent cop affairs, Although not-particularly inportant to thefdgvelbpment of the
notion picture I have always considered Reynolds a severely underrated talent!

Varren Beativ-was born in 1938 in Virginia, the brothep of Shirley Maclaine, After attending
university in Illinois. he studied drama at the Stella Adler School, His career began in 1959
with & role in the television series ‘7he Manv Loves 0 Dobie 6111is’, following an abortive
contract with MGM, he played the lead on stage in ‘Compuleron’ (stock) and ‘4 Loss of Roses' (on
Broadway), ‘In 1961 he appeared in his first movie: Elia Kazan's Solendour in the (Grass,
gravitating immediately to Kazan's method approach, Beatty becane an immediate success, His
youth and good looks fitting in perfecily with the post-James Dean mood of Hollywood, His next
tiln was The Roman Spring of Mrs, Stone, he starred in the puch scught-after gigolo role, Of the
next five movies only two are of intevest: LiJidh (1964) demonsirated his ability to be both
world weary (cynical) and boyish (innocent) siwultanecusly, The playing of a night~club comic in
Mickev One (1968) allowed him to work with Arthur Penn, Two years later he approached Penn to
direct hin in Bonnie & Clvde (first producers credit), dhe film was an immense success, it made
. Beatty a nulti-millionaire and had & major iwpact on film criticism, filmwaking and fashion, His
portrayal of Clyde Barrow provided him the best possibility to show off his man/koy, naif/punk,
hugtler/innocent talents, During the twenty-three years since Bonndie & Clyde he has proceeded
with great care (only 10" pictures!) AcCabe & Mrs Miller (1971 - Rohert Altuan) was an gxcellent
continuation of his split characterisation, The AParallay View (1974) was an -exciting post-
Watergate, post-Kennedy political theiller, Shampeo (1978) was for my money his qreatest
achievement! a stinging satire on California (mid '70s) life, in the filw he plays a Hollywood
: hairdresser who strives to achieve financial security through sexuzl oppartunism (many viewers
consjdered the picture to be an almost auto-biographical comment on his own Casanova
reputation!) (% Remember: Carly Simon's sonqi ‘Yow're+8o Varin') Since 1978 Beatty has made
three filws as producer-director-co-writer-star: Heaven can #aif was a moderately successful
conedy, Aeds was a serious (eight years in ﬁhe making) Hollywood analysis of Tohn Reed, the
connunist weiter of ‘Jan days that shook the World', The third filw is best forgotten: [lshtfar,
All things considered Beatiy should one ‘day create (e’ direct) a genuinely classic picture,
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PETER SUTCLIFFE: THE YORKSHIRE RIPPER

Peter Sutcliffe was born in 1946, in Bingley, a swzll fown, & fev wiles north of Bradford, He
was quite a 'weedy' child unlike his father and brother, bofh beer-drinking sportswen, One of
hig earligst jobs was as & grave-digger, He met his first proper girlfriend when she was 16,
Sonia Szurma, they married eight years later on 10,8 74, After spending the first three years
of their marriage with Sonia's parents, they moved to & detached house in Eradford, There are
two interesting cccurences in Sutcliffe's life that way have sped up his development towards
mass-uurder, (1) During his trial he claimed that while he was working in the graveyard, God
spoke to him telling him to go out onto the streets and kill prostitutes, (2) His mother, &
supposedly devout Catholic, was exposed by her husband as being involved in an affair, The
marriage continued but the methods used by his father, 2 confrontation with the entire fanily
present, may have so shattered Sutcliffe's faith in women that his anger odly had one outlet,
The year of this exposure was 1969, later that year Peter Sutcliffe carvied out his first
known attack. he hit a vhore over the head with a ctone Chidden in a sock) after an arguuent
about money!
6,7.75 - Attack on Anna Rogulskyj in Keighley,
15.8,75 - Attack on Olive Smelt in Halifax, -
30,10,75 - Murder of Vilua McCann in Leeds, (1) [MeCann was & 29 year-old prostitute, wother
of four, her clothes had been cpened but she had not been raped, Her chest and stomach were
lacerated by 14 stab wounds, her head had been am:chtd with a hzavy hauuer "'Pollt“ thought
the motive was robhaery!l,
20,1,76 = Murder of Emily Jackson in Leeds, (2) [Jackson was a 42 yesr- old "goad-tine-girl!
who en1oved 8 bit of prostitution for fun, The killing was v:rtually identical to Wilma

HeCann' 5. the only difference be1ng that she had been stzbbed more than S0 tines, her back
} ; i . had also been gouged by & Phillips screw-
driver, So0tcliffe had alse stamped on hep
¢ right  thigh  with  his  heavy  ribbed
§ wellington boot, It wes not clear whether
4 sex had taken place - The Police adaitted
i that they were looking for a double-
i killer,]
© 9,576 - Attack on Marcella Claxton, Leeds,
Jct 76 - Butclifie starts trucking job.
S0 = MWurder of Irene Richardson in
Leeds. (3) .[Richardson was a 28-year old
; who did & Bit of whoring to 'make ends
| ueet'. Once aoain she had not been raped,
death cawe in the usual fashion, three
! hamier blows to the head, her neck and
torso heavily stabbed, - At this point the
| media named the unknown serizl killer: The
Yorkshire Ripper, ]
234,77 - Murder of Patricia Atkinson in
Bradford, ©4) [For his 4th Kill Sutcliffe
woved f(as had wany of the prostitutes) to
Bradford, Atkinson wag murdered in her own
flat, after coming back from & drinking
| session at the pub, Sha had been hit four
§ tings with a hammer, her clothes had been
i torn off, her stowach stabbed seven tiugs
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and the left gide of her hody slashed, Another wellington beoot print was found at the bottom
of the bed sheet 1

June 77 -~ Gearge Dldfzeld takes on the Ripper Case,

26,6,77 = Hurder of Jayne MacDonald in Leeds, (5) [MacDonald was & 16 year*qld schaolvgirl,
Sutcliffe hlt her with a hawmer and dragged her from the street, He then hit her twice nore,
stabbed her once in the back and repeatedly in the chest, Her only connection with the red-
. light district was that she lived there! Public anger vas immediately inflaned by this murder
of an 'innocent' girl! Police questicning of residents went up massively,l

10,7,77 = Attack on Maureen Long in Bradford,

1,10,77 = Murder of Jean Jordan in Manchester, (8) [Sutcliffe paid Jordan (aged 21) £6 in
advance for the sex he was supposedly going to have with her, After hitting her 11 times with
his hammer he was disturbed and fled, Paranoid about the £S5 note (which was brand new and
from his wage packet), he returned to the (undiscovered) corpse eight days later, Not finding
the note he atiacked the body with a broken pane of glass, even going so far as to try to cut
off the head, thereby removing the tell-tale hammer blows, Eventually he gave up! The next
day the body was fnund Police imnediately beghn an investigation based on the discovery of
the £5 note,l*

211,77 = First Sutcliffe Interview by the puiice (With regard to the E& nnte).

.8,11,77 - Second Sutcliffe Interview by the police, (Detectives filed & five-paragraph
report that put him in the clear, he was one of 5,000 nen questioned!)

14,1277 = Attack on Marilyn Moore in Leeds, } _
211,78 = Hurder of Yvonne Pearson in Bradford, (7) (Pearson's bedy (she wag 22) was found
(two months after her death) stuffed under a ‘sofa on scme wasteland in Luwb Lane (part of
- Bradford's red-light district), She had been hit with a club hasser (originally Sutcliffe had




used ball-pein hammers) and her chest had been jumped upon repestedly, Horsehair from the
sofa had been stuffed in her mouth, It appeared that Sutcliffe had returned to the scene of
the c¢rime, he'd placed a copy of the Oailv Nirror (dated four weeks after her death) under
one of her arms,] ' .

31,1,78 = Murder of Helen Rytka in Huddersfield, (3) CUnusually for himk, Sutcliffe had
sexual intercourse with Rytha (18) before hitting her six times with the hanmer, ihe shed in
which this occured was splattered in blood, She was repeatddly stxbbed and there were scratch
warks on her chest, Her ‘sister (also a prostitutz, they worksd topether) reported her missing
and the police found the body,]

16,5.78 = Murder of Vera Millward in Hanchester, €9 [Millward (zged 41 - nother of 7 -
prostitute) died in a well-lit part of the grounds of Manchester Royal Infirmary, The Ripper
had hit her three times on the head with & hammer and then slashad her zcrose the stomach.
The reward for inforwation on the killer was raised to £16,000,]

13.8,78 - Third Sutcliffe Interview by the police, (Because his car registration nueber had
cropped up during special checks in Leeds and Bradford}. :

23.8,78 - Fourth Sutcliffe Interview by the pélice, (With regard to tyre-treads that watch
tracks at the*scene of one of the nurders. They never checked him for blood group (rare) or
shoe size (small for a man) - two known facts ghout the killer )

4,479 - Murder of Josephine Whitaker in Halifax. (10) C[Whitaker (aged 19), like Jayna
MacDonald was not a prostitute, He grabbed her as she walked across & playing~field and
suashed her head in,) '

164,79 - Ripper letters brought into investigation, These were sent from Sundarland and
were later proved to be a hoax - It was almost ¢ if Sutcliffe did nothing during this period
to nuddle the police, ) ey, A

266,79 =~ Geordie tape released to press: ‘T Jach, [ see vou'ps st1ll having no luck
- catching me . [ reckan vour beys are letting vou dewn Gzorgs, Vou can't be puch good can
va? ., I warned vou in Narch that I wowld strike again, sorry it wasn't Bradford i v Lme fiat
sure when I will sirike again, but It will definitaly be sope fins this vear, pavhe Septenbser
or UOctober. even sooner If. [ get the chanca, !'n not surs,whers, navhe Napchester, [ ke it
there. There's plenty of thea knocking about. they never do learp do they Geargs? oo Wall
I't's been nice talking to vou, Vowrs Jack the Ripper, .

July 79 - George Oldfield has heart attack. He is taken off the case sgon afterwards,

26,7,79 - Fifth Sutcliffe Interview by the police, (He was questioned because his car had
been spotted in the Bradiord red-light district, 36 tines, The peliceman suspected him but
since the police were obsessed with the North-East hoaver, no-one payed any attention),

2,8,79 ° - Murder of Barbara Leach in Bradford, (11) [Leach (20) was = student at Bradiord
University, Sutcliffe struck while she was walking doun a rcad and dragged her into coumeone's
backyard, He stabbed her eight times and covered her body with an old carpet, Barbara was not
found until the next day,]

23,10,79 - Sixth Sutcliffe Interview by the police, , .
13,1,80 « - Seventh Sutcliffe Interview by the police.

20,1,80 - Eighth Sutcliffe Interview by the police,

2:2,80 - Ninth Sutcliffe Interview by the police,

18,880 - Murder of Marquerite Walls in Farsley, (12) [Walls (a 47 yesr-old civil servant)
had been working late at the office, Har body was found in the wooded Sl T
grounds of a magistrate's house, She had been bludgecned and strangled but ;
her body had not been wutilated, As & result palice refuced to include it
as a Ripper killing,] ' ”
24,3,80 -~ Attack on Dr Upadhyz Bandara in Leeds.

2. 11,80 =~ Attack on Theresa Sykes in Huddersfield, )

17.11,80 = Murder of Jaqueline Hill in Leeds, (13) [Hill wac a 20 veap-uold
student, who ‘was nurdered as she walked back to her hall of tesidence,
Unlike with Walls, Sutcliffe went crazy, ke killed Her so fast that ove of &
her eyes renzined open, He stabbed repeatedly at the zightless eve,]

.
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2,1.81 =~ Sutcliffe arrgsted in Sheffield. At the tise he was in 2 car with & prostitute, He
asked to be allowed to urinate and hid @ bzll-pein hamser zod 2 charpened knife, He was
arrested because it transpired that he had falee nusber-plates on ki car, At the police~
station he hid another knife in the cistern of the toilet. 36 haure later the polics twiaged
and found the weapons,

4,1,81 - Sutcliffe confesses 1o the police, He sdmitted “rusy dhinbing about thei (his
vietins} ald reainds we of what a mopsisr I zn. ' .

5.5,81 - Sutcliffe stands trial at the 01d Bailev. Londen.
22,5881 - Found quilty on 13 charges of murder, He was sznteatzd io life lwpeisonment Cie)
to serve no less ‘than 30 vears'l

LORRAINE CLARK

firg Clark was & norwal Awerican house-yife, -her husband: Melvin was an electronics foreman
(they'd been married for ten years), They. lived in o 'cottage’ on the banks of Lake Attitach
in Amesbury, a Boston Subucb, Because her hwsband was often wway Trom home Lorraine becane
involved in a lecal wife-swapping group, One of the games plaved wag called 'Housebsy', The
husbands would throw the housekeve down for the sorasbling wives, each key indicating the
particular partner for that niaht,

On the night of April 10th, 19584, Melvin Clark areived howe carly to find his wife in bed
with & wan, In the ensuing arguuent, Loveaine stabbed hey husband teice with & darning-needle
and shot hin dead with twe bullets in the hesd frow @ 32-calibre pistel, After three hours
considering what to do with the body she trussed it up in chichon-wire, drove io the bridoe
over the Merrimack River and threw the body in, (She hoped the tidec would carry the body aut
to sea ,.,,) She explained his disappearance as due to & quarre!l xnd cne week later filed for
divorce, ¢laimning ‘crusd and abusive treatpont’, For the next five weeks she scrubbed and
tleaned . the house waking sure there was no zvidence that the purder ever took place, Seven
weeks later the (badly decowposed) body of Helvin Clark was washed into wmarshlands by the
heavy floods, He was found by a bivd-watcher and Iatep identificd by his thumborinte, On the
26th June Lorraine Clark confessed to the wurder and nlso zdwitisd to the weled sex-ganes
being played by certain Auesbury residents, . i

Un Sept |7th she was found guilty at Salew. Messechuastte of cocond-deqree murder (she wag
actually tried for firsi~degree) and sentenced to life ippriconment in 3 Yowen's Refornmatory
(parole after 15 years), The DA said, while wccepting the plen of gecond-deqree wurder: ‘Jf
will save ithe cost of a trial and ssve the delepdanl ‘s parznts avd childrap the shame ... of
rorthar notoristy, '

[T include thils murder story because I think 1t would mske a good movie! ]

To anvbedy interested in murder, Marshall Civendish hove pecnetly staeted publishing “Mardor
Casapookt Inmvestigations Into the (Utipare Crips’, Theyv coet £1 50 weelly and gre Ok
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“WILDERED: UPDATE

In ny essay on Billy Wilder xn ‘Leavlng #1' I failed to go intc any detail about the
_screenplays he wrote with Charles Brackett for Mitchellwleisen before the tean got their
chance to make their own filaus,

‘Midnight' (1939) is one of the earliest exauples of Wilder's obsesgion with 'deception’,
Eve Peabody (Claudette Colbert) arrvives in Paris determined to bluff her way into high
society, she uses the name 'Baroness Czerny' (borrowed from a cab-driver she met on her
arrival in the city) but immediately falle into a nuch more complicated situation, Beorges
Flamarion (John Barrymore) sees through her 'shan' but alsc notices the effect that she has
on his wlfe 5 Iover He involves her in @ plot to break up the pair, All is going well until

: & the cab-driver arrives claiming 1o be the
l8aron Czerny', Thus the Jjoke line “Every
E?nubre!!a has a midnight,* The similarities
tietwaen this exanination (albeit humourous) of
the upper classes and their masquersdes has &
similarity with Jean Rensir's ‘La Aeale av
“Jeu', even if it zint of that class, Wilder's
siript demonstrates the fragility of
eivilisation' when threatened by 'real’
enotional intensity, Unlike later wasqueraders
in Wildar filas Eve never actually believes in
her role. she is attracted by  theé material
gains (wexlth) but eventually her reslisation
of true desire (love for Tibor (Dan Amechel)
negates  her socizl-climbing ambitions, The
attempte by Tiber 4o win Eve back do not
invelve woney Che dogsn't have any), he use
cunning ‘and succeeds. The pertrayal of the cab-
. driver's world s particularly interesting in
= comparison to the elegant spaciousness of the
upper-class homes, Deeply impressive is Tibor's
claim that he is z rich mant 7 nsed fortly
francs a dav, [ wake rorly francs & day,”
Towards the end af the filw the sariocue matters
(class satire & the relationship betveen wealth
and happiness) declineg in favour of the comic
_ situation: the impersonztions and deczptions
1ncraa5e at a screwball pace, Like so many of Wilder's filus 'Midnight' is & fairy tale:
Tiboer is the fairy godwother, the cab is @ pumpkin coach and the vewzrd is true love,

'‘Hold Back ‘the Dawn' (1941) was Wilder/Brackett's final script for Mitchell Leicen, The two
central themes of the picture were to be later Wilder stalvsrts: the regeneration of &
corrupt hero and the meaning of America, The lead character: Georges Iscovescu (Charles
Boyer) has two linking factors with Wilder himself. Iscovescu is a Rumanian ex-pet, who is
waiting in Mexicoe for & visa to enter the U3A and he is a former gigalo who is moving
(because of the War) {0 chase the rich women, The character is painted in an aluwost
nasochistic way, the story tells us that Iscovescu had broken two tearts in Eurcpe (a mother
and a daughter) causing both to atlempt suicide, The despair of fleeing refugess is painted
as being utterly hideous and the exploitationw (by people and state) of this situation is
given no quarter, Learning that entry to Auericz could take as lang as eight years, Iscovescu
begins to consider his time in the hotel as & prison "sentence, Slowly an idez comes to hiw
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that he nust marry an American, Enter Emmy EBrown (0livia de Havilland) who in her
naivety/innocence is an easy catch for this 'heartless’ Eurcpean, The deception has wore than
it's required effect, Emmy appears to be liberated by what she considers to be true love,
After their Mexican honeymoon, Anita (Paulette Goddard), Iscovescu's lover, previous dancing
partner and catalyst of the entire idea re-enters the story, The two women are as chalk and
cheese, and lscovescu is torn between them, Anita inforus Enny of the deception but Eumy (now
in love) refuses to betray her man, “7 aséed hin to marry, me, * she lies at iwmigration, but

‘on the drive home (without him), her sorrow gets the better of her and she loses control of

the car, spins off the road and is seriously injured, Back in Mexico, Iscovescu has already
been demonstrating that this ‘love' is. more than meets the eye, even if it is as yet
unconsummated, at one point he says: “f had no right ito touch hHer, * When he learns of her
accident he risks everything by speeding through the border-gate into America, At this point
his circle of deception (linked to the wedding ring, which he places on her finger three
tines during the picture) is broken, He has at last become an 'honourable wan', At the end of
the film Iscovescu is alloved to enter the USA to rejoin Emwy, Anita (on the cther hand) is
forced to stay in Mexico, unable to be washed by the water of purification (symbolised by the
new country of adoption!) America is portrayed throughout as a drean, by the people waiting
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to enter and by the effect that {s exercisad on [scovescu, whereas the Inmigration official,
Hammock (& classic Wilder authority fascist) and all. glimpses of the actual place are
negativey, This idealised vision of the USA is linked to the later {ilus ‘dwerica America’
(Kazan 1963) and '7he Godfather part I1' (Copolla 19740, Apparently the experience of . ‘Hald
Back the Dawn' was the key factor in propelling Wilder intc directing and it is true that
Leisen does tend to gloss over the 'harsher' elements of ihe script, [t is worth noting that
certain key themes of this screenplay echo elenente of Wilder's later classic “Ace 7o 2he
Hele' (1951): the water and desert imagery, the hero with & confession for sale (at the
beginning of the novie, lscovescu walks into Paramount Studios to tell (sell) his ctory to
director Mitchell Leisen), the religious overtones and the constant mevie 'quoting', It is no
wonder that Wilder was disappointed, this was a killer script!

Last October Billy Wilder sold his collection of valuable paintings, they were runcured to
be worth upwards of 420,000,000, he claimed that he wanted to have the plessurs of seéing
then sold before he died, Others suggest that hg is trying to raise enough money to wake one
final picture (since he is no longer bankable in Hollywood), personally | doubt this, Wilder
15 also meant to be writing his auto-biography. I juet hépe he feels it and well,
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THE SAGER_SAGA: UPDATE
During the eight months since I published wy essay on Gareth Sager, sy opinions re: Head's
and Lp: ‘'7ales or Ordinary MNadness’ have changed somewhat (maybe because they've now split
up! Maybe because 1 was pretty blind then! Maybe because [ was influsnced hy th; whaole
sltuatlcn re! Uncle Dick! Who knows?)

Sin Bin' is a much better song than I originally thought, the 'hoys own' element (so run
down in these post feminist times) is hurled at the listener, the nunter is (of course) about
adultery and (indirect]y) the sheer futility of lulutlﬂnﬁhlp‘ [ only recently noticed the
Clockwork Orange (Dim) style backing (moronic) vocals (violence) (nb: they alse appear in
'320'), 'Get Fishy' hosts a killer funk-rock driving stoup, When they sing sbout: ‘Mhale wide
world Is dishy' 1 do believe they are resurrecting the Charles Bukowski angle towards
love/sex (especially sex!) ie! that when you're & certain age, with a certain disposition to
the booze then society's brainwashing re! sex, beauty, attractiveness is all shit.
Everyone/anyone becomes delicious! Phew! 'Machete Vendetia' is as excellent as | eriginally

‘thought, [Where do all these swing rhythns come from, at sone point in his life Sager

obviously had access to someonsg's large swing collection (maybe his dad’'s?) Osmosis took
place!]l 'Cheeky Little Monkey' (as if to answer my last quastion) opens with a sauple from
the Jungle Book: 'I'n the King of the Swingers, ' The song is a filler but the horns, the
'madness' and the weird chanis tovards the end maku it all worthuhile, '1000 Hangovers Later!

- is far, far better than 1 thought, (I was tez (actually coffee)-total when I wrote the

original essay!) The cliche (this Lp is full of 'em) of drinking yourself to death over &

girl is milked for maximum appeal, The epic sueep (mood?) from the violence of the pesk to

the tiny piano fillers perfectly reseubles the changes that alcohol can induce, Even the

guitar soloe feels right now, the strings were'alw;ys specialy /0 - ¥hat can [ do - 108 ~.
I'n blaning you < 1003 - Just forget about me - 1004 - ah! ah! ah!' (Uhat can I say - It

works,) 'Time and Time' and 'Car's Dutside’ continue the ‘'wasculing' themes: foptball and

wheels, (I still love them,) 'Jesus aint got a Daddy' is not heavy-metal funk, it's heavy-

netal dub funk! The playing is off course lush, The humour still wear's thin though, But

(real) wen have to be childish, don't they? '324' is, as I claiped before, only better! There

15 & burst of some piece of classical music, 1 think it's*Mazart but I can't be perfect, so [

don't know, The final track is 'Tiger Tiger' & song that [ completely misundersiood, the

purpose of the acoustic quitar, pomp gquitar, 'Hey.Jee' symbolism and: ‘Qid you maeet my
brovher Jake = 27 burning candles en his final birthday caks’ serve to destroy the wyth of

strength, The indecision of the lyrics and the NoiSe passage (like Spector gone mad, only

better) embellish the feeling of encroaching despair, 1 do believe I never heard that NOIse

passage in quite that way before,

Some people find it hard to adwit that they got something wrong (are you listening
Thatcher?) but I caompletely misundersteod this Lp. If Float Up (F's 'Kill Me in the Morning'
deals in femininity, then 'Tales of Ordinary Madness’ offers the male counterpart and should
be listened to in that way, Without doubt his best Lp with the aforesaid Fleat Up CF
collection! ‘ ' /

These ‘nev evaluations make 'Intoxicator' scund like an even worse effort (but I'll leave
that for you to decide), certainly I missed the point of iheiv version of 'You're %o VYain'
which basically is & beer-boy's version of Carly Simon's classic, 1 saw them play one last
time after I wrote the essay, at Birmingham Synatras, z tiny hole in the middle of the city,
They played a moderate set to & tiny audience, Gareth looked cowpletely mad with his fat face
and stoopid hair-cut, (Dc, Am & Ray saw them play the night before at the Town & Country Club

~and they all enjoyed the gig!) Their drumser left for Hong Kong soon afterwards and the

"tour' was curtailed, A few weeks later they left Virgin and have not been seen since
(presumed split!) As [ stated in the original essay Gareth is a wmajor talent and has been
treated in a disqusting way by the industry, 1 only Hope that he returns to release Mmore
records, If not, I fully intend to contact him and write a book about the wondrous music he
has played and recorded, More than anyone (Begfheart, Brown, Buckley or Stone) this wman set
ue an exanple to follow and alse made my own efforts segm ridiculously inadequate! Cheers!

" ELR //
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Dave McCullough on 'How Much Longer' Lp:
‘The Fop Group give you nathing directly,
nathing but the certaindy that they are
,;gnmg forvardy Il you like, the feeling
"\ that they have that In comman with the
| Fall and PIL and Joy Division, even thaugh
they are coaing In at a completely
different angle, parhaps wore refined,
wore  middle-class  (what's wrong  with
¥ 2hat?), wore concentrating on Jawes Brown
W and the Last Foats  than  tha  other!
allgnwent with the Velvets, the Doors and
& Can, The Pop Group. are frightening, The
S8 Pop Group put their Fiorucci feet Inta It
The Pop Group are clumsy, The Fop Group
& are wonderful, The Pop Group are dance
nusic,”

Interview (1981): "There are those saying
you ought to learn 1o play that thang,
fired?" Gareth: “"dbselute nonsense, it's a
fealing every tine, MNothing Yo do with
technique, Feeling and soyl, Phil Spector
stuff s very siaple but some of It has
real feeling, "

Interview (1981) on imprmsation- “Befars
o yau start gatting that Ioose you getts get
L tight ., really tight, You have to be
avare that people are going Yo xove with
you Say [ want fo go and play sone solo
piano  without shouting o the athers
‘Stop!’ and having It written on a bit of
paper = '1& ninutes inte- the set, stop,
'w gonna play the plano!, Yeu've Just got
te 528 If that space is there, and if that
space Isn't there, forget it, G2t inla
vhat else is going on, "

[nterview (1982) on 'genuine' pop music: ‘“Every now amt ag.im sonething slips through Info the charts, the
last time it happened vas with Jini Hendrix's 'Woodoo Chile' in 1970, Ne r2al soul music can get into the
charts, Nothing with fealing ever gets played on the radio, "

Interviev (1987) on his past career) ‘A1 the bands I've been fn are purs atirffude - the ausic's just 2
load of bellocks,”

Interview (1988) on customs/inwigration: “Thsy always put thelir Ffingars up ny bup, They always pick: on ae,
I give them the eye, that's why, I tell thea their jobs are shit and they don't take fo that, It doesn't
wake ae feel like Janes Bond at all, " , !
Hary Ann Hobbs an 'Intoxicator' Lp: “Tragic. Perfect, We aust naver fargst how wuch we need thém, *

‘Car's Qutside' Video! Head actually shet a film to accompany said semg, Virgin never relessed the vid
because of the trouble that had been stirred up, ‘'Ssquences Imvolving gas wasks, axle grease and 'Naxt!
heluets with ‘M2ad Fuck’ scrawled over thew. ' Richard Beale satd of the scenzrio: 'J2's basically because
ve rofled around in grease and got dotally coversd ..., In the'end [t looksd liks a bit of an orgy, we
showld have besn sponsored by Swarfega ..., Therse was ope scens whare [ iried to gas ayself, and the bode!
that we used Jolned In and was seen fo enjoy It ., And as we were really using gas, things got a bit out
of hand!' The film never appeared, Head had refused to censar thgir own product,
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Life in this society being, at best, an utter bore and no aspect of society being at 21l relevant to woken, there
renains to civic-ninded, responsible, thrill-sesking fewzles only to overthrow the government, elininate the wongy
sysiem, institute complete autowation and destroy the male: sex,

It is now technically possible to reproduce without the aid of weles for, for that watier, fewales) and fo
produce only females, Ve must begin inmediately to do so, Retaining the male has not even the dubious purpose of
reproduction, The male is a biological accident) the y(uale) gene is an inconplete set of chrowosones, In ciher
words, the male is an incomplete female, & walking abortion, abarted at the genre siage, To be wale is to be
deficient, emotionally limited; waleness is a deficiency disease and weles are zpetional cripples,

The nale is completely eqacentric, trapped within hiuself; incapable of ewpathising or identifying vith others,
of love, friendship, affection or tenderness, He is & cowpletely isclated unit, incapable of rapport with anyons,
His responses are entirely visceral, not cerebral) his intelligence is & mere tool in the service of his drives
and needs; he is incapable of nental passion, mental interaction; he can't relate to znyihing other than his own
physical sensations, he is a half-dead, unresponsive lukp, incapable of giving o receiving pleasure or happiness)
consequently, he is al best an uiter bore, an inoffensive blab, since only those capable of absorpiion in others
can be charning, He is trapped in a twilight zone halfway between huwans and apes, he is czpable of a large array
of negative feelings - hate, jealousy, contempt disgnst quilt, shame, doubt - and moreover, he is aware of what
he is and isn't, .

Although completely physical, the male is unf:i even for stud service . Even zssuming mechanical proficiency,
hich few wen have, he is, first of all, incepable of zestfully, lustfully, tearing off a piece, but is insted
gaten up with quilt, shame, fear and insecurity, feelings rocted in wale nafure, which the wost enlightened
training can only ninimise; secend, the physical feeling he attains is next to nothing) and, third, he is nol
gnpathising with his partner, but is cbsessed with how he's deing, furning in an A perfornance, doing & qood
plunbing job, To call & man an animal is to flatier hinj he's a wachine, 2 walking d11do It‘= often zaid that men
use women, Use them for what? Surely not pleasure,

Exten up with quilt, shame, fears and insecurities and obiaining, if he's luchy, a barely perceplible physical
fealing, the mwale is, nonetheless, obsessed vith screving) he'll swin a river of enot, wade nostril-deep through
wile of vowit, if he thinks there'll be a friendly. pussy avziting hin, He'll screw a wonan he despises, any
snaggle-toothed hag, and furthermore, pay for the cpportunity, Why? Relieving physical tension isn't the anguer,
a5 nasturbation suffices for that, It's not ego satisfaction; that doesn't explain screwing corpses and babies,

Completely egocentric, unable to relate, empathise or identify, and filled with = vast, pervasive, diffuse
sexuality, the male is psychically pagsive, He hates his pascivity, go he projects it onto women, defines the wale
as active, then sets out to prove that he is ('prove he's & Man'), His wain means of attempting to prove i1 is
screwing (Big Man with a Big Dick tearing off a Big Piece), Since he's atteapting to prove an error, he nust
‘prove’ 1% again and again, Screwing, then, is & desperate, compulsive atfezapt to prove he's not pansive, not 2
wonan; but he is passive and does vant {o be a woman,

Being an incomplete fewale, the male spends his life attesnting to cowplete hiwself, to becowe female, He
attenpts 1o do this by constantly seeking out, fraternicing with and trying to live theough and fuse with the
female, and by claining as his own all fewale characteristics - enotionzl strengih snd independence, forcefulness,
dynamism, decisiveness, coolness, objectivity, assertivenzss, cquesge, integrity, vitalify, infensity, depth of
character, grooviness etc, - and projecting onto women all sale traits - venity, frivelity, teiviality, veskness,
etc, It should be said, though, that the nmale has one glaring ares of superiority over the fepale - public
relations, (He has done a brilliant job of convincing sillions of wosen that wen ere women and wowen ave men,) The
wale clain that' fewales find ‘fulfillnent through motherhood and cexuality reflects what males think tht, d f:nd
fulfilling if they vere fenale,

Women, in other words, don't have penis envy) nen have pussy envy, When the nale accepts hlE passivity, defines
himself as a woman {nales as vell as fewzles think wen are wouwen and wamen are wen), and becoses a transvestite he
loses his desire to screw (or fo do anything else, for that watter) he fulfills hingelf as a dreag queen) and gets
his cock chopped off, He then achieves a continuous diffuse sexual feeling from 'being a wowan', Screwing is, for
a2 man, a defence against his desire to be female, Sex iz tiself x sublination,

This Is merely the- Intraduction to the 'SCUN Manifesto’ €1957), (It's extreme but Interssiing!)
Valerie Solonas shot (and wounded) fmdv Warhol in 1958, She was inprisonsd in a New Yonk Institute
for the criminally Insape, The ‘Soclety for Culting.lp Men' disappsarad, Runour has it that shé is
now bunming guarters on Manhattan's lowsr Second Avenue s
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[ saw the best minds of my generation destroyed by wadness, slarving hysterical naked, dragging themselves through
the negro streets at dawn locking for an angey fix, angelheaded hipsiers burning for the ancient heavenly
comection fo the starey dynano in the machinery of night, who poverty and tatters and hollov-syed and high sat up
suoking in the supernatural darkness of cold water flate floating across the tops of cities contewplating jazz,
who bared their brains to Heaven under the El and sav Nohauwedan angels staggering on lenement roofe illuminated,
who passed through universities with radiant cool eyes hdllurznut|1g Arkansas and Blake-light tragedy among the
scholars of var, who were expelled from the academiss for crazy & publishing obscene odes on the windows of the
skull, who cowered in unshaven rooms in undervesr, burning their money in wastebaskets and listening to the Terrer
through the vall, who got busted in their pubic beards returning through Laredo with & beld of warijuana for New
York, who ate fire in paint hotels or dvank turpentine in Paradise Alley, death, oo purgatoried their torscs night
after night with dreams, with drugs, with waking nightuarves, alcehol and cock and endless balls, incomparable
blind streets of shuddering cloud and lightning in the wind lesping toward poles of Canada & Paterson,
illunipating all the motionless world of Tine betwsen, Peyote solidities of halls, backyard green frze cemeiery
davng, wine drunkenness over the rooftops, storefrontiborcughs of teahead joyride neen blinking traffic light, sun
and noon and tree vibrations in the roaring winter dusks of Brosklyn, ashcan vantings and kind king light of wind,
who chained thenselves to subuays for the endless ride from batfery to holy Bromx on benzedrine until the noise of
wheels and childeen brought then doun shuddering ‘wouth-uracked and batiered blesk of brain all drained of
‘brilliance in the drear light of Zoo, who sank all night in submarine light of Bickferd's floated out and, sat
through the stale beer afterncon in desolate Fugazzi's, listening to the crack of doom on the hydrogen jukebox,
vho talked continuously seventy hours from park to pad to bar to Bellevue to suseun to the Brooklyn Bridge, a lost
battalion of platonic conversationalists juwping down the stoops off fire escapes off windowsills of f Enpire State
out of the moon, yacketayakking screaming vomiting whis spering facts and wemories and anecdotes and eyeball kicks
and shocks of hospitals and jails and wars, whole infellects disgorged in total recal) for-seven days and nighis
vith brilliant eyes, meat for the Synagogue cast on the pavenent, whe vanished into nowhere Zén New Jersey leaving
a trail of ambiguous picture postcards of Atlantic City hall, suffering Eastern sveats and Tangerizn bone-
grindings and migraines of Chinz under junk-withdraval in Nevark's bleak furnished roon, whe wandered zround and
around at nidnight in the railroad yard yondering where to go, and went, leaving ne broken hearts, who lit
cigareties in boxcars boxcars boxcars racketing through snow toward lonesome fzrws in grandfather night, who
studied Plotinus Poe 8%, John of the Cross telepathy and bop kabella because the cosmos instinctively vibrated at
their feet in Kansas, who loned it thrbugh the streets of ldaho seeking visionary indian angels who vere visionary
indian angels, who thought they were only nad when Bazltiweve qleswed in supernatural ‘ecstasy, who jumped in
linousines with the Chinaman of Oklahowa on the impulee of winier midnight streetlight swalltown rain, who lounged
hungry and lonesome through Houston seeking jazz or sex or soup, &nd followsd the brilliant Spaniard to converse
about America and Eternity, a hopeless task, and so ook ship to Africa, who disappeared into the volcanoes of
Hexico leaving behind nothing bul the shadov of dungarese and the lava and ash of poetry scattered in fireplace
Chicage, who reappeared on the Vest Cozst investigating the FBI in beards and shorts with big pacifist eyes sexy
in their dark skin passing out incomprehensible leafletz, who buraed cigarette helzs in their arms protesting the
narcotic tobacco haze of Capitalisw, who distributed Supercomaunist pasphlets in Union Square veeping and
undressing while the sirens of Los Alanos wailed thew down, &nd ziled down Vall, and ihe ‘Staten Island ferry also
wailed, who broke down crying in white gywnasiuns naked and treubling before the machinery of otfer skeletons, who
bit detectives in the neck and shrieked with delight in policecars for cownitting no crime but their own wild .
cooking pederasty and intoxication, who howled on their knees in the subway and were draqged off the roof waving
genitals and manuscripts, who let thenselves be fucked in the ass by saintly wotorcyclists, and screaned with joy, |
who blew and vere blown by those huwan saraphis, the satlors, caresses of Ailantic and Caribbean love, who balled
in the morning in the evenings in rosegardens and the grass of public parks and ceneteries scattering their senen
freely fo whomever cone who nay, who hiccupped endlessly trying to gigqle but wound up with & seb behind a
partition in a Turkish Bath when the blonde & naked angel came to pigrce them vith a sword, who lost their
lnvebays to the three old shrews of fale the one eyed shrew of the heteresaxcual dellar the one eyed shrew that
winks out of the wowb and the one eyed shrew that does nothing but sit on her ass snd snip the intzllectual golden
threads of the craftsman's loom, who copulated ecstatic and insatiate with a bottle of beer a sweetheart a package
of cigarettes a candle and fell off the bed, and continued glong the flaor and down the hall and ended fainting on
the wall with & vision of ultimate cunt and ‘cone eluding the last gyzyw of consciousness, who sweetensd the
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snatches of a millien girls trembling in the sunset, and were red eyad in the morning tut prepared to sweelen the
snatch of the suneise, flashing buttocks under barnz and nzhed in the lzke, who went out whoring through Colorado
in nyriad stolen nighi-cars, NC, secred hero of these poens, cockswan and Adenis of Denver - joy to the mesory of
his innumerable lays of girls in eapty lots L diner backyards, wovishouses' rickely rows, on wountaintops 1n caves
or with qaunt waitresses in familiar roadside lonely petticeat upliftings & especially setret gas-station
solipisisus of johns, & howetoun alleys too, vha faded out in vast sordid wovies, were shifted in dreeus, voke on
a sudden Manhattan, end picked thewselves up cut of basewenis hungover with hesrtless Tokay and horrors of Third
fivenue. ivon deeans 4 stusbled to unesployment offices, who welked all night with their shees full of blood en the
snovbank docks waiting for a door in the East River to open to a roow full of steanhezt and opius, who created
great suicidal draxas on the apartwent cliff-banks of the Rudson under wardine blug floodlight of the woon & their
heads shall be crowned with laurel in oblivien, who ate the lanb slew of the imagination or digested the crab at
the nuddy tottom of the rivers of Bowery, who wept at the vomance of the streets with their pushcarts full of
enions and bad amusic, who sat in boxes breathing in the darkness under the bridge, and rose up 1o build
harpsichords:in their lofts, who coughed on the sixth flaor of Harlaw crownzd with flame under the tubercular sky
surrounded by orange crates of theology, who sevibbled all npight racking and rolling over tofty incxntations which
in the yellow worning were stanzas of gqibberish, who noked rotten aninals lung heacl: feet tail borehi & tortillas
deeaming of the pure vegetable kingdgn, who plunqed theaselves under wsat trucks logking for an egg, who threw
their watches off the roof to cast their ballot for Eternity outside of Time, & slarw clocks fell on their heads
every day for the next decade, who cut their wris ts theée tines sccessively unsuccessfully, oave up and were
forced to open antique stores where ihey thought they were growing old and cried, who were burned alive in their
innacent flannel suits on Madison Avenue anid blzsts of leaden verse & the tenked-up clatter of the iron regisents
of fashion & the nitroglycerine shrieks of the fairies of advertising & the wustard gas of sinister intelligent
editors, or were vun down by the drunken taxicabs of Absolute Reality, who jumped off the Brooklyn Bridge this
actually happened and wzlked away unknown and f@rga%teq trita the ghestly daze of Chinatown soup alleyways &
firetrucks, not even one free beer, who sang out of iheir windews in despair, fell,out of the subway windoy,
. dueped in the filthy Passaic, leaped om negroes, cried all aver the street, danced on broken wineglasses barefoot
snashed phonograph records of nostalgic European 1930'c Gepman jsrz finiched the whiskey znd threw up groaning
into the bloody toilei, moans in their ears and the blast of colosssl steauwhistles, who barreled down the
highways of the past journeying to each other's hotrod-Gelgotha ql[ -solitude watch o Birwinghaa jazz
incarnation, who drove crosscountry seventy tud hours to find cut #f T had & vision of you had & vision or he had
a vision to find out Eternity, who journeyed to Denver, who died in Deiver, who cawe back to Denver % waited in
vain, who watched over Denver & brooded & loned in Denver and finally vent awzy to find cut the Tine, & now Denver
ig lonesome for her heroes, who fell on their knees in hopeless cathedrals praying for each other's salvation and
light &nd breasts, until the soul illuminated its hair for & second, who crashed through their winds in jail
waiting for inpossible criminals with golden hesds and the charm of reality in their hearts who gang sweet bluss
to Alcatraz, who retired to Mexico to cultivate a habit, or Rocky Mount to tender Buddha or Tangiers 1o boys or
Southern Parific to the black locomotive or Harvard to narcissus to Voodlawn fo the daisychain or grave, who
denanded sanity trials accusing the radio of hypnotisw & were left with their incanity & their hands & & hung
jury, who threv potaio salad at CONY lecturers on daddisw and subsequently presented thewselves on the granite

steps of the wadhouse with shaven heads and harlequin speech of suitide, dewsnding ing :ntanumJﬁ Yobotony, and who
vere given Instead the concrete void of insulin metrasol elsttricity hydrotherapy pBYlhOthETuDY groupztionz!

therapy pingpong b amnesia, who in humourless protest overturned only one syabalic pingpong table, resting briefly

in catatoniz, returning years later truly bald except for @ wxg of blood, and izars and fingers, fo the visible .

nadnan doon of the wards of the madteuns of the East, Pilgrin's State's Reckland'c and Greystone's foetid halls,

bickering vith the echoes of the soul, rocking and rolling in the sidnight solitude-bench dolnen- re;lmt of love, .

dream of life a nightware, bodies turned to stone as heavy as the moon, with mother final Ly #r#*ti, and the last
fantastic book flung out of the tenzment window, znd the la,. door clesed st 4 AM and the last telephone slanmed
at the wall in reply and the last furnished roow esptied down to the last pizce of nental furniture, 3 yeilow
paper rose twisted on a wire hanger in the clozet, and even that Ihagln1ly. nathing but a hopeful little hit o

hallucination - ah, Carl, while you are not safe I an not safe, ad now you're really in the total animal soup of
tine - and wha therefore ran through the icy strests absessed with @ sudden flash of the alcheny of the sue of the
gclipse the catulog the neter & the vibrating plzne, who drezmt and nade incarnate gaps in Tiwe & Space through
ihages Juxtepnsed, and trapped the archangel of the seul betwsen 2 vizusl imzges and joined the elemental verbs
and set the noun and dash of conscicusness todéther juuping with sensation of Pater tenipotens Aetarna Deus to
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recreate the syntax and measure of poor huwan prose and stand before you speechless and intelligent and shaking
vith shane, rejected yet confessing out the soul to conforw te the rhythu of thought in his naked and endless
head, the madman bun and angel beat in Time, unknown, yet putiing daown here what kight be left to say in tiwe core
alter death, and rose reincarnate in the ghostly clothes ol jazz in the qoldhorn shadow of the band and bley the
suffering of America's naked mind for love inte &n eli eli lanwa lanwa subacthani saxaphone cry that shivered the
cities doun to the last radio with the absolute heart of the posu of life butchered out of their oun bodies qgood
te eat a thousand years, %,

What sphinx of cesent and aluninium bashed open their skulle and ate up their brains and inagination? Moloch!
Solitude! Filth! Uglinese! Ashcans and unoblainabile dollars! Children screaning under the sairways! Boys sobbing
in aruies! 01d wen weeping in the parks! Moloch! Moloch! Nightware of Moloch! Moloch the loveless! Menta! Moloch!
Noloch the heavy judger of wen! Moloch the incouprehiensible prison! Molach the cressbone soulless jailhouse and
Congress of sorrews! Moloch the vast stone of war! Moloch the stunned goversnents! Meloch whose wind is pure
nachinery! Moloch vhose blood is running money! Moloch whose fingers are ten arnizs! Moloch whose breast is a
cannibal dynano! Moloch whose ear is & smoking taub! Holoch whose eyes are a thousand blind windaws! Molach vhose
skyscrapers stand in the long streets like endiess Jehovahs! Moloch whose faclories dream and croak in the fog!
Holoch whose soul*is electricity and banks! Melach whose poverty is the specter of genius! Maloch vhose fate is a
cloud of cexless hydrogen! Moloch whose name 15 the Wind! -Moloch in whow 1 sit lanely! Moloch in whew 1 dresw
Angels! Crazy in Moloch! Cacksucker in Moloch! Lacklove and wanless in Holoch! Heloch who entered ny soul early!
Holach in whom 1 an a consciousness without & body! Keloch who frightened we cut of oy natural ecstasy! Holoch
whan 1 abandon! Uake up in Moloch! Light streaming out of the sky! Maloch! Maloch! Rotod apartnents! invisible
suburbs! skeleton treasuries! blind capitals! demenic industrizs! spectral nations! invincible madhouses! granite
cocks! mongtrous bombs! They broke their backs lifting Moloch to Heaven! Pavewents, trees, radios, tons! lifting
the city to Heaven which exists and is everywhere about us! Visions! omens! halluzinations! miracles! ecstasies!
qong down the -American river! Oreams! adorations! illusinations! religions! the whole boatload of sensitive
bullskit! Breakthroughs! over the river! flips and crucifinions) gone down ihe flood! Highs! Epiphanies! Despairs!
Ten years' aninal screams and suicides! Minds! New Loves! HMad genzvation! down on the rocks of Time! Rezl holy
laughter in the river! They saw i1 all! the wild eyes! the holy vells! They bade farewelll They junped off the
reof! to solitude! waving! careying flowers! Ooun fo the river! into the sirket!

Carl Solonan! 1'm with you in Rockland where you're wadder than 1 aw - I'w with you in Reckland where you nust
feel very strange - I'n with you in Rockland where you imitate the shade of wy motfer - I'n with you in Rockland
where you've murdered your twelve secretaries - 1'v with you in Rockland vhere you laugh at this invigible humour
- I'm with you in Rockland where we wre great writers on this sawe deaadful typewriter = ['n with you in Rockland
where you condition has becone serious and is reported on the radio - I'm with you in Rockland where the faculties
of the skull ne longer aduit the worms of the senses - I'w with you in Rockland whera you drink the tea of the
breasts of the spinsters of Utica - I'n with you in Rockland where you pun on the bodies of your nurses the
harpies of the Bronx = 1'm with you in Rockland where you screan in a straightjacket that you're losing the qane
of the actual pingpong of the abyss - ['n vith you in Rockland where you bang on the catatonic pizno the soul is
innocent and immordal it should never die ungodly in &n wrued wadheuse - I'w vith you in Rookland whers fifty more
shocks will never return your soul to its body again fros its pilgrimage 1o & cross in the void = ['# with you in
Rockland where you accuse your doctors of insanity and plot the Hebrew socialist revolution against the fascist
national Golgotha - I'm with you in Rockland where you will split the heavens of Long sland and resurrect your
living human Jesus from the supertumwan tomb - I'w with you in Rocklznd uhere there are twentyfive-thousand nad
conrades all fogether singing the final stanzas of the Internationale = I's with you in Rockland vhere we hug and
kiss the United States under our bedsheets the United $tates thal coughe all night and won't lst us clegp - I'n
with you in Rockland where ve wske up electrified out of the coma by our ocun scul's airplanes roaring over the
roof they've come to drop angelic boubs the hospital illuninates itself imaginary walls collapse 0 skinny legions
run outside 0 starry-spangled shock of mercy the efernal war is here 0 victory forget your underwear we're free -
I'n with you in Rockland in my dreams you walk dripping frow & sea*journey on the highway across America in tsars
to the door of my cottage'in the Yestern night, : -

y ;
This poem was written by Allen Ginsberg in San Francisco [955-58,
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o ene should evar work,

Work ig the source of nearly all the ﬂiﬁery in ine
vorld, Almest any evil you'd care to nawe comes frow
working or frow living in & world designed for work,
in order to stop suffering, we have to stop warking,

That doesn'i mean we have to stop doing things, I4
doss mean creating a new way of 1ife based on play
in other words, & Jwdic revalution, By *play* I wean
l50 festivity, creativity, conviviality,
connensality, and waybe even art, There is nore fo
play than child's play, as worthy as that is, 1 call
for a collective adventure in generalised joy and
freely  interdependent exubevance, Play isn't
passive, Doubtless we all need a lot wore tive for
sheer sloth and slack than we ever enjoy now,
regardless of income or occupation, but once
recovered from enployment-induced exhaustion nearly
all of us vant to act, Oblomovisw and Stakhanovisi
are two sides of the same debased coin,

The' ludic life is totally incompatible with
existing reality, So much the worse for ‘*reality,
the gravity hole that sucks the vitality fron ihe
litdle in Life that still distinquighes it from, uere
survival, Curiously - or maybe not - &1l the old

prafitability,

ldealogies are concervaiive because thay believe in
work, Scwe of thew, like Harsism and wost beands of
anarchign, believe in work all the more fiercely

. because they believe in so litile else,

Liberals  say  we  should  end
discrimination, 1 say we should end
Conservatives support righi-to-work laws, Following
Karl Marx's wayward son-in-law Paul Lafargue I
support the right to be lazy, Leftists favour full

enployuent
enployrent,

euployment, Like the surrealists - except that 1'm
not  kidding - 1 faveur full  wenploynent,
Trotskyists agitate for permanent revolution, 1!
aitate for permanent revelry, But if zll the
ddeologues (as they do) advocate work = and not only
because they plan to nake other people do theirs -
they are strangely reluctant to say so, They will
carry on endlessly about wages, hours, working
conditions, edploitation, productivity,

They'll gladly talk about anything
but work itself, These experis who offer to do cur
thinking fer us pavely share their conclusions about
wark, for &ll i4s saliency in the lives of all of
us, fnong thewselves they quibble over the details,

Uniens and uznagenent agree that we ought to sel)

the time of our lives in. exchinge for survival,
although they haggle over the -price;-Harxists think
we should be bossed by bureautrats, Libertarians
think we should be bossed by businessmen, Feminisis
don't care which form the bossing takes as leng as
the bossés are wouen, Clearly these ideoloqy-mongers
have serious differences over hov to divvy up the
spotls of power, Just as clearly, none of thew have
any objection to power as such and all of thew want
bo keep us working,

You way be wondering if I'm joking or serious fo
be ludic is not fo be ludicrous, Play doesn't have
to  be  frivelous, although frivelity isn't
triviality: very often we ought to take frivolity
serlously, 1'd like life to be a game - but a gane
with h:qh stakes, 1 want to play, for keeps,

The alternative to work ien't just idleness, To be
ludic is not to be quaaludic, As wuch as T treasure
the pleasure of torpor, it's never nore revarding
than  when i1 punctuates other pleasures  and
pastines, MNar an I pronoting 1he wanaged tine-
disciplined safety-valve called "leisure"; far frow
Vb, Leisure is nonwork for the sake of work, Leisure
15 the tike spent recovering frow work and in the
frenzied but hopeless attempt to forget about work,
Hany paople return from vacation so beat that they
lock foreard to returning to work so they can resi
Up, The wain difference between work and leisure is
that at work at least you qet paid for your
alienation and enervation,
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I an not playing definitional games with anybody,
Yhew 1 say I want to abolish work, I wmean by
defining wy terms in non-idiesyncratic ways, My
nininug definition of work is Ferced labour, thai
s, conpulsory production, Both elemenis  are
essential, Work s production enforced by econonic
or political means, by the carrot or the stick, (The
carrot Is just the stick by other weans,) But not
all creation is vork, Work is never done for ite oun
sake, it's done on account of some product or output
that the workar (or, more often, somebody else) gets
out of it, This is what work necessarily is, To
define it is'to despise it, But work is wsually even
yorse than its definition decrees, The dynanic of

domination intrinsic to work tends over time toward !

elaboration, In advanced work-riddled societies,®
including all  industrial  societies  vhether
capitalist or “Communist," work invariably acquires
‘other attributes which accentuate its cbnoxiouness,
Usually - and this is even more true
“Conmunist” than capitalist countries, where the
gtate 'is almost the only employee - work is
enployment, 7o, wage-labour, which means selling
yourself on the installment plan, Thus 95% of
. hmevicans who work, work for somebody (or sane fhing)
else, In the USSR or Cuba or Yugoslavia or any other
aliernative nodel which wmight be adduced, the
coresponding figure approaches 1004, Only | the
. enbattled Third World peasant bastions - Hexico,
India,  Brazil, Turkey ~ tewporarily chelter
significant concentrations of agrictlturists wha
perpetuate the “traditional arvangement of wmost
labourers in the last several wnillenniz, the payuent
of ftaxes (= ransor) to the state or rent’ fo
parasitic. landlords in retuern for being otherwise
left alone, Even this rav deal is beginning to look
quod, A/4 industrial (and office) workers are
esployees and under the sort of surveillance which
gnsures servility,

But modern work has warse implications, People
don't just work, they have "jobs®, One person does
ong productive task all the time on an or-else
basis, Even if -the task has a quantun of intrinsic
interest (as increasingly many jobs don'i)  the
wonotony of its obligatory exclusivity deains its
ludic potential, A “job' that wight engage the
gnerqies of some people, for & vessonably liwiiad
time, for the fun of it, is just a burden on these
who have to do it for forty hours & week with no say
in how it should be dome, for the profit of owners
who contribute nothing to the project, and with wo
opportunity for sharing tasks er spreading the work !
anong those vha aciually have to do it, This .5 the
real  vorld of work: a world of bureaucratic
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blundering, of sexual harasswent and discrinination,

of bonehead basses exploiting and scapegeating their

ssubordinates  who - by any rational-technical
criteria = should be calling the shots, Bud
capitaliss in  the vreal vorld suberdinates the

rational mwaxinisation of productivity and profit o

the exigencies of organisational control,
The degradation which most workers experience on
the Job is the suw of assoriad indignities which can

be  depowinated as  "discipling", Foutault thas
conplexified 1ihis phenomenon  but it is siwple
enough, Diszipline consists of the totality of
tofalitarian  contrels &l the  workplace -
survelllance,  rotevork,  imposed  work  tempos,
production quotas, punching in~ and out~ etc,

Biscipline is what the factory and the office and
ihe store chare vith the prison and the school and
the wental hospital, 1t is something historically
original and horeible, [t vas beyond the capacities
of such demonic dictators of yore as MNero and
fignghis Khan and Ivan the Terrible, For all their
bad infentions they just didn't have the wnachinery
o control their subjects as - tharoughly us wodern
despots  do, Discipline .05 ‘the distinctively
diabolical wodern wode of ~control, i{ s
innovative intrusion which wust' be interdicted at
the earliest opportunity,

Such is “work", Play is just the opposite, Play is
aluays voluntary, Vhat night othervise be play is
work 1f it's forced, This is axiomatic, Bernie de
Koven has defined play as the "suspension of
consequences,” This is unacceptable if it implies
that play is inconsequential, The point is not that
play is without consequences, This is to dewean
play, The point is that the consequences, if any,
are gqratuitous, Playing and qiving are closely

an |

related, they are the behavioural and transactional
fatets of ‘the =ane impulse, the play-instinct, They

share an &ristocratic disdajn for results, The
player gets sonething out of playingi that's why he
plays, But the caore reward is the experience of the

activity itself (yhatever it is), Sane othervise
attentive students of play, like Johan Huizinga
(Kowe Llugensy, defire i1 as, gane-playing ov

following rules, [ respect Huizinga's erudition bui
enphatically reject his constraints, There are many

goed games (chess, baseball, Henopoly, bridge) which

ate rule-governed but there is nuch move to play
than ,gane-playing,  Conversation,  sex,

dancing,

travel - these practices aren't rule-governed but |
they are surely play if anything is, And rules can

be played with at least as readily as anyihing else,
Work makes 2 nockery of freedon, The official line

i that we all have rights and live in 2 denocracy,
=

o



Other unfortunates who aren't free like we are have
to livé in police states, These victims obey orders
or-elsg, no natter how arbitravy, The authorities
kéep them under  regular  sueveillapce,  Gtate
bureaucrats control even the sealler details ol
everyday life, The officials who push thes arcund
are  answerable only to  higher-ups, public ar
private, Either way, dissent or discbedience ave
punistied,  Inforwers report  reqularly  to the
authorities, All. this is supposed to be & very bad
thing,

And so it is, although it is nothing fLut &
description of the modern workplace, The liberals
and conservatives and libertarizns  who  lanent
totalitarianisw are phonies and hypocrites, There is

}
wore freedom  in  any woderately, de-Stalinized
dictatorship than there is in the ordinary Auerican |

workplace, You find the same sort of hierarchy and:*
discipling in &n office or factory as you do in &
prison or nenastery, In fact, as Foucault and othevs
have shown, prisen and factories cane in at about’
the same time, and iheir operators consciously
borrowed from each other's control techniques, A
worker is a part-tiwe slave, The boss says when to
show up, when to leave and what tg do in the
Cweantime, He tells you how much work to do and hoy
fast, He is free to carry his control to humiliating
gxiremes, requlating, if he feels like it,
clothes you wear” or how often you go fo - the
bathroom, With a few exceptions he can fire you for
any reason, or no reason, He has your spied on by
snitches and supervisors, he amasses a dossier an
gvery  ewployee, Talking  back is callad
"Insubordination,* just as if a werker is & naughty
child, and i1 not only qets you fired, it
disqualifies you for unemployment compensation,
Without necessarily endorsing it for them eithar, it
is noteworthy that children &t howe and in school
recaive nuch the sane treatuent, justified in their
case by their supposed iwmaturity, Uhat does this
say about their parents and teachers who vork?

The deneaning systen of dowination I've descrited
rules over half the waking hours of & wajority of
vonen and the vast wajority of nen for decades, [or
wost of their lifespans, For certain purposes it's
not too wisleading to call cur systen dewocracy or
capitalise or - better still - industrialise, bud
ite real names are factory fascisw and office
oligarchy, Anybody who says these people are “fres*
is lying or stupid, You are what you do, If you do
boring, stupid menotonous work, chances are you'll
end up boring, stupid and wonotunous, Vork is a such
better explanation for the creeping cretinisation
all around us than even such significant woranising
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kechaniews as felsvision and education, People who
aré regimented all their lives, handed off to work
frow schoel and bracketed by the family in the

“beqinning  and  the nupsing home &t .the end, are
hizbituated 1o hievarchy and  psychologically
énslaved, Their aptitude dor  autonomy 15  so

atrophied that their fear of freedow is awong their
fev rationally grounded phobias, their ohedience
training at work cerries over into the fanilies fhey
start, thus reproducing the systea in worve ways than
one, and Inte politics, culture and everything slse
Once you drain the vitality from people at work,
they'1l likely submit to hisrarchy and expertise in
everything, They're used to it,

We are so close to the world of work that we can't
sev vhat it does fo us, We have to rely on cutcide
observers from other tines or other culiures do
appreciazte the extremity and the pathology of oup
present position, There vas a {iwe in our own past
when  the  “"work  ethic®  would  have  been
incouprehensible, and perhaps Weber was on 1o
sonething when he iied its appearance to a religion,
Calvinisn, which 1f it energed today instead of four
centuries ago would iwnediately and appropriately be
labelled a cult, Bz that as ‘it way, ve have only 1o
draw upon the wisdon of antiduijy fo put work in
perspective, The. ancients saw wvork for what it is,
and their views prevailed, the Calvinist cranks
notwithstanding,” until overthrown by industrialisw -
but not before receiving the endorsement of its
prophets,

Lét's pretend for & woment that work doesn't turn
people into stultified subnissives, Let's pretend,
In defiznce of any plausible psychology and the
idzology af ite boosters, that it has no effect on
the formation of chavacter, And let's pretend that
work isn't as boring and tiring and humiliating as
we all know it vezlly is, Even then, work vould
still wockery of  all  humanigtic  and
desocrafic aspivations, just because i1 usurps so
wuch of  our  tine, Socrates said  that manual
labourers wike bad friends and bad citizens because
thzy have ne time to fulfill the reponsibilities of
triendship and citizenship, He was right, Because of
work, o katter what ve do we keep locking at our
valches, The only thing “free" ahout so-called f{ree
tlie 18 that 1% doesn't cost the boss anything, Free
tine 15 wosily devoted to getting ready for work,
going to work, returning frow work, and recovering
from wonk, Free tiwe is a euphemism for the peculiar
way  labour factor of production not only
trangports itseli at its cwn expense to and frow the
workplace bul assuwes privary responsibility for its
own matntenance wnd repxir, Cozl and steel don't do
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that, Lathes and typewrifers don't do that, Bul
workers do, Mo wonder Edward G Robinsen in one of
his gangster movies exclained, "Work is for saps!’
Both Plato and Xenophon atiritute to Socrates and
obviously share with hism an  awareness of ihe
destructive effects of work on the worker s &
citizen and as 2 human being, Herodotus identified
contewpt for work as an attribute of the classical
Greeks at the zemith of their culture, To take only
one Rowan example, Cicero said that ‘*uhoever gives
his labour for money sells himself in the rank of
glaves,” His candour is now rare, bul contemporary
prinative societies which we are wont fo look doun
upon have provided spokesnen who have enlightened
Wesiern anthropologists, The Kapavku of Vest Irian,
according to Posposil, have a conception of balunce
in life and accordingly work only every other day,
the day of rest designed "o regain the lost. pover
and health," Our ancestors, even as late zs the
gighteenth century when they vere far along the path
to our present predicament, at least were aware of
what we have forgotten, the underside. of

industrialisation, Their veligious devotion io “St,

Honday" - thus establishing a oe facto five-day week
160-200 years before *its legal consecration - vas
“the despair of the earliest factory owners, They
took & long tiwe in submitting to the tyranny of the

-

- bell, predecessor of the time clock, In fact it was .

necessary for a gengration or two to replace adult
wales with wowen accustowed to obedience and
children vho could be nolded to fit industrial
needs, Even the exploited peasants of the amcren
regiga wrested substantial tiwe back from  their
landlords' work, According to Lafarque, & fourth of
the French peasants' calender vas devoted to Sundays
and holidays, and Chayanov's figures from villages
in Czarist Russia - hardly & progressive society -
likewise show & fourth or fifth of peasants' days
devoted to repese, Controlling for productivity, we
are obviously far behind- these backward societies,
The exploited muzfiks would wonder why any of us are
working at all, So should we,
. Jo grasp the full enorwity of our deteriovation
however, consider the earliest condition  of
husanity, without government or property, when e
wandered as hunter-gatherers, Hobbes surmised that
life was then nasty, brutish and short, Others
assume  that lide was a desperate unremitting
struggle for subsistence, a war waged against a
harsh Nature with death and disaster awailing ihe
unlucky or anyone who wes unequal fo the challenge
of the struggle. for existence, Actually, that wvas
all & projection of fears for the collapse of
governuent authority over communities unaccustoued

v L2

i1, like the England of Hobbes
during the Civil War, Hobbes' compatriots had |
alresdy encountered alternative forms of sociely
which illustrated other ways of life - in Horth
Anerica, particularly - but slready these were too
renote from their experience to be understandable,
(The lower orders, closer to the condition of the
Indizns, understood i1 better and often found i4
attractive, Throughout the seventeenth century,
Englich settlers defected to Indian tribes or
capfured in wer, refused to retuen, But the Indians
ne wore defected to white setilements than Germang
cliwb the Berlin Wall from the west,) The "survival
af the fittest® version - the Thomas Huxley version
- of Darwinisn was a better account of econonic
conditions in Victorian England than i1 was of
natural selection, as the anarchist Kropotkin shoved
in his beok AMetwa! did, A Facter of Evelution
(Kropotkin was & scienfist - a qeographer - who'd
had anple involuntary opportunity for fieldvork
whilst exiled in Siberiz; he knew whai he wvas
talking about,) Like wost social and political
theary, the story Hobbes and his successors told vas
really unacknowledged autobiography, :
The anthropologist Harshall $ahlins, surveying the
data on contenporary hunter-gatherers; exploded the
Hobbesizn wyth in an article entitled “The Original
Rffluent Society,” They work a lot less than we do,

to doing without

~and their work 1s hard to distinguish from what ve

reqard as play, #ahlins concluded that “"hunters and
gatherers work less than we do, and rather than a
continucus travail, the food quest is intermittent
leisure abundant, and there is a greater amount of
sleep in the daytine per capita per year than in any
other condition of saciety," They worked an average
of four hours a day, assuming they were "working" at
all, Their “labour", &s it appears to us, vas
skilled labour which exercised their physical and
intellectusl capacities: unskilled labour on any
targe sgcale, as Sahling says, {5 impossible except
under industrialism, Thus it satisfied Friedrich
Schiller's definitien of play, the only occasion on
which wan realises his complete humanity by qiving
full "play" to beth sides of his twofold nature,
thinking and feeling, As he put -it) *The aninal
works when deprivation is the nainspring of idts
activity, and 1t plays vhen the fullness of its
sbrength is this wainspring, when superabundant life
is its own stinulus to activity,” (A medern version
~ dubtously developuwental = is Abrahae Maslov's
counterposition  of .“deficiency” and | “growth®
wotivation,) Play and Treedow are, as regards
production, coextensive, Even Marx, who belongs (for
all  ms good intentions) in  the productivist



pantheon, observed that "the reala of freedon does
not cum%ence until the peint is passed where labour
under the compulsion of necessity and external
utility 1s required," He never could quite bring
himself to ideniify this happy circumstance as what
it the abolitien of work - 1t's rather
anonalous, after all, {o be pro-worker and anti-work
- but we can,

The aspitration to go backvards or forwards to &
life without work is evident in every serious socizl
or cultural history of pre-industrial Eurcpe, anong
then M Dorothy George's £ngland in Transition and
Peter Burke's Fopular Cwifure in  Early Hodern
Europe, Also pertinent is Daniel! Bell's essay, "Work
and [1s Discontents," the first texi, | believe, 1o
refer to the "revell against wark® in 50 meny words
and, had it been understood, an important correction
to the complacency ordinarily associated with ihe
volume in which it was collected, 7he
Tdealogy, Neither critics nor  celebrants
noticed that Ball's end-of-ideology thesis signalled
not the end of social unrest but the beginning of =
new, uncharted phase unconstrained and uninformed by
ideclogy, It was Seymour Lipset (in Polrtical Nap
not Bell, who announced at the sane tiwe that ‘the
fundamental problems of the Industrial Revolution
have been solved," only & few years before the post-
or weta-industrial discontents of college students
drove Lipset from VUC Berkeley to the relative (and
tenporary) tranquillity of Harvard,

As Bell notes, Adam Swith in The Wealih
Natfons, for all his enthusizse for the market . and
the division of labour, vas move alert to (and wore
honest about) the seamy side of work than fyn Rand
or the Chicago econonists or any of Smith's medern
epigones, fs Swith observed: "The understindings of
the greater part of men are necessarily forned by
their ordinary enployments, The nan whose life 1g
spent in performing a few simple operations .., has
no occasion 1o exerd his understanding ., He
generally becones as stupid and ignorant as it is
possible for a huwan creature to becaue,* Here, in &

el

few blunt -words, is wmy critique of work, &ell,
writing in 1956, the Golden Age of Eisenhover
inbecility and Anerican self-satisfaction,

identified the unorganised, unorganisable malaise of
the 19705 and since, the one no political tendency
15 able to harness, the one identified in HEW's
report Herk In Awerica, the one which cannot be
geploited and so is ignoved, That problem dis the
revolt sgainst work, It does not figure in any text
by any laissez-faire economist - Milton Friednan,
Hurray Rothbard, Richard Posner - because, in their
terws, as they used to-szy on Stap Trek, “it does

End of
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not compute "

[f these objections, inforwed by the love of
liberty, fail to persuade humanists of a ulilitarian
or even paternalist tuen, there are others which
they canot disreqard, Work is hazardous fo your
health, to borvow a book title, In facd, work is
wass wurdar or genocide, Directly or indirectly,
work will kill wost of the people whe read these
werds, Eetween 14,000 and 25,000 workers are killed
annually .in this country on the job, Over 1wo
wiltion are dicabled, Tuenty to twenty-five wmillien
ate injured every year, And these figures are based
on & very conservative estimation  of  what
constitutes & work-related occupational dizease
eyapy year, | locked at one wedical textbock an
occupational diseases which was 1,200 pages long,
Even this barely scratches  the  surface, The
avallable statistics count the obvious cases like
the 100,000 wingrs who have black lung disease, of
whon 4,000 die every year, a wuch higher fatality
rafe than for AID3, for instance, which gets so wuch
media  attention, This  reflects  the unvoiced
assunption that AIDS afflicts perverts who could
control  their depravity whereas ceal-mining is &
cacrosanct activity beyond question, What ihe
statistics don't show is that tens of millions of
people have their [ifespans shortened by work -
which 15 all that howicidé weans, after all,
Congider the doctors who work themselves fo death in
their 50's, Considar all the other workzholics,

Even 1f you aren't killed or ¢rippled while
actually working,, you very well might be while going
to vork,’ coming from work, looking for work, or
trying to forget about work, The vast najority of
vietius of 1ihe awlowebile are either doing ane of
these work-obligatory activities or else fall afoul
of those who do thew, To this augnented hody-count

nust  be  added  the viclims of  auto-indusirial
pollution  and  work-ipduced alcoholism and  drug
addiction, Both cancer and hexrt disease are wodern
alflictions  normally  tracezble,  directly ov

indirectly, Lo work,

Work, then, institutionalises homicide 35 a way of
life, Feople ihink the Cawbodizns were crazy lor
exieruinating thenszelves, but are we any different!
The Pol-Pot reqize at least had a vision, however
blurred, of an eqalitzrian society, We kill people
in the six~figuee range (at least).in order to sell
Big Macs and Cedillacs fo the survivors, Our forty

or 1ifty thousand annuzl highvay fatalities ave
victiug, not wartyrs, They died for pothing - op
rather, they died for work, But waork is nothing to
die for,

Bad news for libepals! requlatery tinkering is
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useless in this life-and-death context, The federzl
Occupational Safety and Healih Adeinistration was
designed to police the corer part of the problem,
workplace safety, Even before Reagan and the Suprene
Court stifled it, O5HA was a farce, At previous and
(by current standards) generous Carter-~era funding
devels, a workplace could expect & random visit from
an 0SHA inspector once every 46 years,

State control of the economy is no solutien, Work
is, if anything, more dangerous in the stafe-
sociulist countries than it is here, Thousands of
Russian workers were killed or injured building the
Hoscoy subway, S$tories reverberate about covered-up
Soviet nuclear disasters which nake Times Beach and
Three-Mile Island look like elementary-school aip-
raid drills, On the other hand, deregulation,.
currently fashionable, won't help and will probably
hurt, Frow a health and safety standpoint, among’
‘others, work was at its worst in the days when the
economy most closely approxinated laissez-faire,
Historians like Eugene Genovese have  arqued
persuasively that - as antibellum slavery apologisis
insisted =~ factory vage-workers in  the North
American states and in Eurcpe were worse off than
~ Southeen  plantation slaves, Ho rearrangement of
relations among bureaucrats and businessmen seens to
wake wuch difference at the point of production,
Serious enforcement of even the rather vigue
standards enforceable in  theory by OSHA - would
probably bring the economy 1o a standstill, The

enforcers apparently appreciate this, since they
don't even try to crack down on moest walefactors,
Vhat I've said so far ought not to be

controversial, HNany workers are fed up with work,
there are high and rising rates of absenteeisu,
turnover, esployee theft and sabotage, wildcat
strikes, and overall goldbricking on the job, There
way be some movement toward a conscious and not just
visceral rejection of work, And yet the prevalent
feeling, universal among bosses and their agents and
also widkspread among workers themselves is that
work itself is inevitable and necessary,

‘I disagree, 11 is nov possible to abolish wark and
replace it, insofar as it serves useful purposes,
with & multitude of new kinds of fres activities, To
abolish work requires going at it fron tuo
directions, quantitative and qualitive, On the one
hand, on the quantitative side, we have to cut doun
wassively on the amount of work being done, At
prasent most work is useless or worse and we should
siuply get rid of it, On the other hand - and |

think ~ this the crux of 1the matter and the
revolutionary new departure - we have to take® what
useful work remains and fransform i1 into a pleasing
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cops,

varlely of  game-Tike and craft-like pastines,

indistinguishable frow other pleasurable pastines,
Lexcept

that they happen to  yield wuseful end-
products, Surely that shouldn't make thew Jess
gnticing to do, Then all the artificial barriers of
pover and property could cowe down, creation could
becone recrextion, And ye could all stop belng
afraid of each other,

I don't suggest that wost work is salvageablz in
this way, But then wost work isn't worth irying to
gave, Only a snall and diminishing fraction of work
serves any useful purpose independent of the defence
and  reproduction  of  the work-systen and its
political and legal appendages, Tuenly years eaqo,
Paul and Percival Goodwan-estimated that jusi five
percent of the work then being done - presumably the
fiqure, if accuraie, is lower now - would satisfy
bur winiwal needs for food, clothing, and shelter,
Theirs was only an educated quess but the nain point

ls quite clear; directly or indivectly, most werk’

serves ihe unproductive purposes of conmerce or
soclal conirel, Right off the bat we can liberate
tens of willions of salesmen, soldiers, managers,
stockbrokers, clerqywen, -and everyone who
works for them, There is a snowbal] effect since
every time you idle some bigshot you liberate his
flunkeys &nd underlings alse, Thus the econony
Laplodes, et

Forty«percent’ of the workforce are white-collar
workers, wost of whow have some of the most tedious

and . idiotic jobs ever concocted, Entire industries,

insurance and banking and real estate for instance,
congist of nothing but useless paper-shuifling, It
1 no accident that the “fertiary sector”, the
service sector, is growing while the ‘“secondary
gector’  (industry) stagnates and  the ‘“primary
sector”  (agriculture) nearly disappears, EBecause
work 16 unpecessary except to those whose pover it
secures, workers are shifted from relatively useful
to relatively useless occupatitng as a neasure to
assure  public  order, Anything 1s better than
nothing, That's why you can't qo heme just because
you finish early, They want your fims, encugh of it
to wake you theirs,- even if they have no use. for
wost of it, Otherwize why hasn't “the average work
week gone down by wmore than a few minutes in the
last fifty years?

Hext we can take a neat-cleaver to production work
ttself, No wmore var preduction, -nuclear pover, junk
food, fewinine hygiene deodorant - and above all, no
wore  autp  industry ‘to -speak of, An decasional
Stanley Steamer or Model-T night be all right, bui
the auto-eroticisw on which such pestholes as
Betroit and Los  Angeles depend s out of  ihe

o



question, Already, without even {rying, we've
virtually  solved  the  emergy  crisis,  the
environmental crisis and assorted other 1nsoluble
social problems,

Finally, we wust do away with far and avay the
largest occupation, the ome with the longest hours
the lowest pay and some of the most tedious fasks
around, [ refer to housewives doing housevark and
child-rearing, By abolishing  wage-labour  and
achieving full unewployment we underwing the sexuzl
division of labour, The nuclear family zs we know
is &n inevitable adaption to the division of labour
inposed by wmodern wage-work, Like it or not, as
things have been for the last century or two it is
economically rational for the man to bring howe the
bacon, for the woman to do the shitwork to provide
hin with & haven in & heartless world, and for the
children to be marched off to youth concentration
canps called *schools," priwarily to keep then out
of Hon's hair but still under contrel,  but

incidentally to acquire the habits of obedience and -

punctuality so necessary for workers, If you would
be rid of patriarchy, get rid of the nuclear fanily
whose unpaid ‘“shadow work" as lIvan Illich says,
nakes possible the - vork-system that makes /¢t
necessary, Bound up with this no-nukes strateqy is
the abolition of childhood and the ¢losing down of
the schools, There are more full-tine students than
full-tine wotkers in this country, Ve need children
as teachers, not students, They have a lot 1o
contribute to the ludic revolution because they're
better al playing than grown-ups are, Adults and
children are not identical but they will beconre
equal through interdependence, Only play can bridge
the generation gap,

[ haven't as vyet mentioned the possibility of
cutting way down on the litile work that remains by
automating and cybernizing it, All the scientisis
gnd engineers and technicians freed frow bothering
with war research and planned obsclescence should
have & good tine devising weans to eliminate fatique
and tedium and danger from activities like nining,
Undoubtedly they'll find other projects to anuse
thenselves with, Perhaps they'll set up world-wide
all-inclusive multi-nediz cowmunications systens oy
found space colonies, Perhaps, [ oysell an no gadget
freak, | wouldn't care to live in & push-button
paradise, 1 don't want vrobot slaves to do
everything, 1 want to do things for nyself, There
is, I think, a place for labour-saving technolagy,
but @ nodest place, - The historical and pre-
historical  record i not  encouraging,  When
productive technology went frow hunter-gathering 1o
agriculture and on to industry, work increased while

chylls  wnd  self-deteruination  diminished,  The
further evolution of industrialism has accentuatad
what Harey Braverwan called the degradation of work,
Intelligent observers have always been aware of
this, John Stuart Hill vrote that all the labour-
saving inventions devised haven't saved a wmonent's
labour, Karl Marx wrote that "it would be possible
to write & history of the inventions, made since
1830, for the sole purpose of supplying capital with
weapons agalnst the revelts of the working class,®
The enthusiastic fechmophiles - Saint-Ginen, Conte,
Lenin, BF Skinner - have always been unabached
guthoritarians also) which 1s to say fechnocrats, Ue
should be more than sceptical about the prowises of
the computer uyslics, Jhsy work like dogs) chances
are, if they have their way, so vill the rest of us,
But if they have any particularised ceniributions
ugre readily subovdinated to humen purposes than the
run of high tech, let's give thew a hearing,

Uhat 1 really want to see 1s work furned info-

play, A first step iz 1o discard the notions of &
“Job® and an “occupation*, Even activities that
alveady have eome ludic content lose much of i1 by
being reduced to Jobs which cerlain people, and only
those pecple are forced to do'to 'the exclusion of
all else, Is it not odd that farw ‘workers toil
painfully in the fields while their air-conditioned
wasters gqo houe every weekend and putter about in
their gardens? Under 3 systewm of permanent revelry,

“we will vitness the Golden Age of the dilettante

which will put the Renaissance fo shawe, There won't
be any wore jobs, Jjust things to do and people to do
then, .

The secret of turning work into play, as Charles
Fourser  demonstreted, i1s  to  arrange  useful
activities to tuke advantage of whatever it is that
various people at various times in fact enjoy doing
To wake 11 pogsible for some people to do the things
they could enjoy it will be encugh just {o eradicite
the drrationalities snd distortions which afflict
these activities when they are reduced to work, I,
for instance, vould enjoy doing sowe (not foo much)
teaching, but 1 don't want coevced students and 1
don't cure too osuck wp {0 pathetic pedants for
tenupe, , ;

Second, there ave coue things that people like fto
do trow time o tige, but not for too long, and
certainly not all the tiwe, You night enjoy baby-
sitting for a few hours in order to share the
copeny of kids, but nat as wmuch as their parents
do, Tne parents wegnehile, profoundly appreciate the
time 1o themselves that you free uwp for  thes,
although they'd get fretful if parted fron their
progeny tor  too  tong,  These differences wmong
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individuals are what wake a life of frez play
possible, The same principle applies to many other
areas of activity, especially the prinal cnes, Thus
pany pecple enjoy cooking when they can practice it
seriously, but nat when they're just fuelling up
hugan bodies for work,

Third = other things being equal - soue things
‘that are unsatisfying if .done by yourself cor in
unpleasant surroundings or at the orders of an
gverlord are enjoyable, &t least for awhile, if
these ‘circumstances ave changed, This is probably
true, 1o some extent, of all work, People deploy
their otherwise wasted ingenuity to make z gawe of
the lexst inviting drudge-jobs as best they can,
fctivities that appeal to some people den't alvays
appeal fo others, but everyone at least potentiallys
has a vardety of inierests and an interest in:
vatiety, MAs the saying qoes, ‘“anything .once*’
Fourier was the master at speculating how aberrant
“and perverse penchants could be pul 1o use in post-
civilised society, what he called Harmony, He
thought the Emperor Nero would have turned out all
right if &s a child he could have indulged his taste
for bloodshed by warking in & slaughterhouse, Suzxll
children who notcriously relish wallowing in filth
, tould be organised in ‘Little Hordes" to clean
toilets and empty garbage, with sedals awarded to
the outstanding, I &m not arquing for ihese precise,
gxauples but for the underlying principle, which |
think wakes perfect sense as’ one diwension ‘of an
overall revolutionary fransformation, Bear in wmind
that ve don't have to take today's work just as ue
find it and waich it up with proper people, sone of
whom would have to be perverse indeed, If fechnoleqy
has a rele in all this it is less to automate work
put of existence than to open up new realns for
re/creation, To some extent we nay want to return to
handigrafis, which William Morris congidered a
probible  &nd  desirable » upshot  of  communist
revelution, Art would be taken back from the swobs
and collectors, abolished as a  specialised
departmeni catering to an elite audience, and it
qualities of beauty and creation restored 1o
integral life fron which they were stolen by work,
[t's & sobering thought that the Grecizn urns -we
yrite odes about and showcase in wuseuns were used
in their own time to store olive cil, [ doubt our
everyday artifacts will fare as well in the fulure,
if there is ong, The point is that thers's no such
thing s progress in the world of work) if anything
it's just the oppesite, We shouldn't hesitate 1o
pilfer the past for vhat it has to offer, the
ancients lose nothing yet we are enriched, {

The reinvention of daily life weans warching off
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cand  fhere,

the edge of our waps, There is, it is 1rue, wore
suggestive gpeculation than wost people suspect,
Besides Fourier and Morris - and even a hint, here
in Marx = there are the writings of
Krepotkin, the syndicalists ~Pataud™ and Pouget,
anarcho-connunists old (Berkman) and new (Bookchin)
The Goodgan brothers' Communitas s exemplary fon
illustrating what forus follow from given functions
(purposes), and there iz something to be gleaned
from the often hazy heralds of alternative
fapproprizte/internediate/convivial technalogy, like
Schumacher  and  especially  Illich, once  you
disconnect their fog uachines, The situationists -
as represented by Vaneigew's Revelution of Everyday
Lifg and in the &itwationist International Anthology
- are so ruthlessly lucid as to be exhilerating,
even if they never did quite square the endorsenent
of the rule of the workers' councils with the
abolition of work, Better their incongruity, though,
than any extant version of leftism, vhose devotees
look 1o be the lsst chawpions of work, for if there
vere no work theve would be no workers, and without
workers, vho would the left have fo organise?

%0 the sboliticnists would be largely on thelr
own, Mo one can say what would result  frow
unleashing the creative power stultified by work,
Anything can happen, The tiresome debater's problen
of freedor vs, necessity, vith ifs theological
overtones, teselves itself practically once the
productifn of use-values is coextensive with the
consunption of delightful play-activity,

Life will becowe a gam2, or rather many games, bui
net - as it is nov - @ zero/sun game, An optimal
sexual encounter is the paradige of productive play,
The pavticipanis potentiate each other's pleasures,
nebody keeps score, and everybody wins, The nore you
give, the uwore you get, In the ludic life, the best
of sex will diffuse into the better part of daily
life, Genevalised play leads fo the libidinization
of life, Sex, in turn, can become less urgent and
HOTE Jesperate. wore playful, If we play our cards
right, we can all get more out of life than we put
into it) but only 1f we play for keeps, :

No one should ever work, Workers of the werld |,
PEFERY : .

This essay was written by Bob Black
and been published In varfous
underground magazines., One cellection
of Black's texts Is avallable: 'The
Abolition OFf Work And Other Essays',
and can be purchased from Compendium
bookshop in Camden Town.
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Basic Banalities 1l

SUMMARY OF PRECEDING SECTIONS ,

The vast majority of people have always devoted all dheir enevgy to SURVIVAL, thereby denying themselves
any chance to LIVE, They continuz to do so today as the WELFARE STATE fuposes the elesents of this suryival
in the form of technological conveniences (appliances, preserved food, prefabricated cities, Nozart for the
nisses), '

The organisation controlling the waterial equipnent of cur everyday life is such that what in itself would
enable us to construct it richly plunges us instead into a poverdy of abundance, making alienation all the
nore intolevable as each convenience promises liberstion and turns aut fo be caly one nore burden, We are
condenned {o slavery to the means of liberation,

To be undetstood, this problen wust be seen in the clear light of higrarchical power, Bul perhaps 1t dsn't
gnough to say that hievarchical power has preserved hunanity for thousands of years like alcohol preserves
g fetus - by arresting either growth or decay, [1,chould also be specified that hierarchical powsr
represents the highest stage of privative appropriation,’ and historically is its alpha and cmega, Privative
appropriation itself can be defined as appropriation of things by means of appropriation of pzople, the
struggle against natural alienation engendering social’aliemation,

Privative appropriation entails an ORGANISATION OF APPEARANCE by which its vadizal contradicticns can be
dissimulated; the servants nust see themselves as dpgraded relections of the master, thus reinforcing
through the looking glass of an illusory fresdaw, everything that reinfarces their subnission and
passivity; while the master nust identify himself with the wythical and perfect servant of a god or of &
transcendence which is nothing other than the sacred add abetract represenlation of the TOTALITY of people
and things over which he wields power - @ power all the wove real and less contested ag be is universally
credited with the virtue of his renunciation, The wythical sacrifice of the director correspongds fo the

‘real sacrifice of the executant; each negates himself in the other, the stringe becones familiar and the

faniliar strange, each fulfills hiwself by being the inversion of the other, Frow this cowson zlienation &
hatuony is born, & negative harmony whose fundamental unity lies in the notion of swcrifice, This objective
(and perverted) harwony is sustained by myth - this terw being wsed to ‘designate the organization of
appearance in unitary societies, that is, in societies vhere slave, teibzl or feudal power is officially
consecrated by a divine authority and where the sacved allows power to seize the totality,

The harmony originally based on the "6IFT of oneself* cantaine a forw of relationship that was to develop,
became autonomous and destroy it, This relationship is based on partizl EXCHANGE (commodity, money,
product, labour power ,,.), the exchange of a part of cneself, which underlies the bourgeois notion of
freedom, I arises as conmerce and technology becone preponderant within agrarian-lype econonies,

When the hourgecisie seized pouer the unity of power was destroped, Sacred privative appropriation becans
secularised in capitalist wechanisus, Freed frow the grip of power, the totality once again became concrate
and iwnediate, The eva of fraguentation has been nothing but & succession of altenpts to recapture an
inaccessible unity, to reconstitute some ersatz sxcred behind which to shelter POYET,

A revolutionary moment is when “everything reality presents® fimds its jnwedizte REPRESENTATION, ALl the
rest of the time hierarchical power, increasingly deprived of ite wagical and mystical regalia, strives to
nake everyone forget that the totality (which has never been znything other than reality!) is gxposing its
lhposture,

14 3

By directly attacking the mythical organisation of appearance, the baupgzeds revolutions, in spite of
thenselves, attacked the veak point not only of unitary power but of any hierarchical puwer whatsoever
Does this unavoidable mistake explain the quili couplex that is one of the dowinant traits of béurgeois
uentality? In any cese, the mistake was undoubtedly inevitabls,

It vas a nistake because once the cloud of lies dissiwulating plivative approgriation was pierced, nyth
wis shattered, leaving a vacuum that could be filled only by & deliricus freedow and a splendid poetry,
Orgiastic poetry, to be sure, has not yet destroyed, pa;:r [ts failure s easily explained and its
abiguous signs reveal the blows struck at the swe tlae as they heal the wounds, And yet - let us leave
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the historians and aesthetes to their collections - one has only to pick at the scab of memory 2nd the
cries, words and qestures of the past make the whole body of power bleed again, The whole organisation of
the suryival of menories will not prevent them from dissolving into oblivion as they cowe to life) just ac
our survival will dissolve in the construction of our everyday life, :

find it was an inevitable process: as Marx showed, the appearence of exchange-value and its synbolic
representation by noney opened @ profound latent crisis in the heart of the unitary world, The comsedity
introduced into husan relationships @ universality (a 1000-franc note .represents anything 1 can obtain for
that sum) and an egalitarianism (equal things are exchanged), This ‘egalitarian universality' partially
gscapes both the exploiter and the exploited, but they recognise each other no longer within the mysiery of
divine birth and ancestry, as was the case vith the nability, but within an intelligible transcendence, the
Logos, a body of laws that can be wndersfood by everyone, even if such understanding remaing cloaked in
nystery, A mystery vith its initiates) first of all priests siruggling to maintain the Logos in the liako
of divine mysticism, but soon yielding to philoscphers and then fo technicians both their positions and the
dignity of their sacred nission, From Plato’s Republic to the Cybernetic State,

Thus under fhe pressure of exchange-valuz and technology (qenevally available wediation), wyth was
gradually secularised, Two facts should be noted, howsver:

a) As the Logos frees itself from mystical unity, it affirms itself both within it and against it, Upon
wagical and analogical structures of behaviour ave superinposed rational and logical ones which negate the
forner while preserving thew (nathenatics, poetics, economics, aesthetics, psychology, ete),

b) Each time the Logos, the “erganisation of intelligible appearance,” becoues nore autononous, it tends
to break away from the sacred and become fraguented, In this way it presents & double danger for unitary
power, We have already seen that ihe sacred expresees power's seizure of the totslity, and that anyane
vanting to accede to the totality wust do so through the mediztion of power: the interdict against mystics,
alchenists and gnostics is sufficient proof of this, This" zlso explains why present-day, pover “protects
specialists (though vithout conpletely trusting thew); it vaguely senses that they are the nissjonarizs of
‘@ resacralized logos, There are historical signs that testify to the attespts made within: nystlcal unitary

pover to found a rival power asserting its unity in the nawe of the Logos - Christian syncretisn (which

wakes God psychologically explainable), the Renaissance, the Reformation and the Enlightennent,

The masters who strove to maintain the unity of the Loges vere wall aware that only unity can stabalise -
pover, Exanined more closely, their efforis can be seen not to have been as vain as the fragmentaiion of
the Logos in the nineteenth and twentieth centuries would geew to prove, In the general movement of
atowization the Logos has been broken down into specialised techniques (physice, biclegy, sociclogy,
papyrology efc), but at the same time the need to resstablisk the totzlity has becouwe wore imperative, It
should not be forgotten that all it would take would be an all-powerful technocrabic power in order for
there to be a totalitarian domination of the totality, for the Logos to succeed wyth as the seizure of the

totality by a future unitary (cybernetic) power, In such an event the vision of the Encyclopedistes

(sirictly rationalised progress stretching indefinitely into the future) would have known only & tueo-
~ century posiponement before peing realised, This is the direction in which the Stalino-sybernzticians are
preparing the future, In this perspective, peaceful coexistence should be geen zs a preliminary step toward
a totalitarian unity, It is tine everyone realised that they are adready resisting it, '
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Ve know the batilefield, the problem now is to prepare for batile tefore the pataphysician, armed with his
fotality without technique, and the cybernetician, armed with his technique without totallty, consumnate
their political coitus,

Fron the standpoint of hierarchical power, myth could be desacralised only if the Logos, or at least its
desacralising elenents, were resacralised, To attack the sacred was at the same tiwe supposed to liberate
the totality and thus destroy pover (we've heard thai one before!) But the power of the bourqecisie -
fragnented, impoverished, constantly contested - naintains a relative stability by relying on this
anbiguity! Technology, which objectively desacralises; subjectivel) appears as an instrument of liberation,
Not & real liberation, vhich could be attained only be desacralisation - that is, by the end of * the
spectacle = but & caricature, an imitation, an induced palluLinutian What 4he unitary vision of the world
transferred into the beyond (abave), fragmentary-power pro- jécte ("throws forward') into a state of future
well-being, of brighter toworrows proclaimed from atop the dunghill of today - fomorrovs that are.nothing
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nore than the present multiplied by the number of gadgets to be produced, frow the slogan *Live in Gad" we
have gone on to the humanistic wotto “Survive until you ape old, " euphesistically expressed as) "Stay young
at heart and you'll Tive & long tine,”

La survie moyenne garantle est, en derniére ahalyse, toujours antago?nqua i ung
recherche de la vraie vie. Ce qu'énonce assez bien la formule : « |l n'est pas donné
tout le monde d’avolr une mort heureuse ». (Ici, en 1936, des Franquistes vont abattre
ce qu'ils ont capturé d’une milice ouvriére), ;

Once desacralised and fraguented, wyth loses its grandeur and 1ts spivituality, It becomes an impoverished
forw, retaining 115 forner characieristics but revealing then in & concrele, harsh, tangible fashion, God
doesn't run the shou anymore, ‘and uniil the day the Logos takes* over with its arws of technolegy and
science, the phantows of alienation will continue to naterizhise snd cow diserder everywhere, Vatch for
then; they are the first aynptons of a'future order, e wust start o play right now if the future is not
to become impossible (the hypothesis of humanity destroying itsell - znd with it, obvictsly, the whele
gxperiment of constructing everyday life), The vital cbjectives of & struggle for the comstruction of
everyday life are the sensitive key points of all hierarchical power, To build one is to destrey the other,
Caught in. the vartex of desacralisation and resacralisation, we stand essentizlly for the neqation af the
following elements: the organisation of appearance 28 a spectacte in which everyone denies himself| the
separation on which private life is based, since it is there that the cbjective separation between owners
and dispossessed is lived and reflecied on every level; and sacrifice, These three elewents are cbviously
interdependent, just as are their opposites! participation, communication, realisation, The came applies to
their context nontotality (a bankrupt world, a controlled totality) and tatality,
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The hunan relationships that were formerly dissolved in divine {rznscendence (the fotality crowned by the
sacred) settled out and solidified as soon as {he sacred slopped acting as o catalyst, Their materiality
vas revealed and, as the capricious laws of the econouy suceed those of Providence, the pover of wen beqan
to appear behind the pover of gods, Today a nultitude of roles corresponds to the uythical role everyone
once played under the divine spotlight, Though their wasks ave now husan faces, these roles still require
both actors and extras to deny their real lives in accordance with the dizlectic of real and mythical
sacrifice, The spectacle is nothing but desacralised and fragaented uyth, It fores the armour of a pover
(which could also be called essential wediation) thal becomes vulperable fo zvery blov once it na langer
succeeds in dissinulating (in the cacophony where 311 cries drown out each other and form sn cvepall
haruony) 1ts nature as privative approprlatlon. and the greater or lester dose of wisery it allots to
BYETYONE, . X
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Roles have become impoverished within the context of & fragnentary pover eaten avay by desacralisation,
just as the spectacle represents an impoverishment in conparison with wyth, They betray its mechanisms and
artifices so clumsily that power, to defend iiself against popular denunciation of the spectacle, has no
other alternative than to itself take the initiative in this denunciation by even more clumsily changing
actors or ministers, or by organising pogroms of supposed or prefabricated scapeqoat agents (agents of
Hoscow, Wall Street, the Judeocracy or the Two Hundred Families), Which alsc means that the whole cast has
been forced to becomne hams, that style has been replaced by wanner, .

"Myth, &s an innobile totality, encompassed all wovesent (consider pilgrimage, for exemple, as fulfillment
and adventure within immobility), On the one hand, the spectacle can seize the totality cnly by reducing it
to a fragment and to a series of frageents (psychological, sociological, biolegical, philological and
wythological world-views), while on the other hand, it is situated at the peint where the wovement of
desacralisation converges with the efforts at resacralisation, Thus it can succeed in inposing immobility
only within the real novement, the wovement that changes it despite its resistance, In the era of
fragnentation the organisation of appearance makes movenent a linear succession of inwcbile instants (this
notch-to-notch progression is perfectly exenplified by $talinist 'Dialectical Materizlise®), Under what we
have called "the colenisation of everyday life,* the, only possible changes zre changes of fragnentary
roles, In terms of wore or less inflexible conventiong, one iz successively citizen, head of family, sexual
pattner, politician, specialist, professional, producer, consumer, Yet what boss doesn't himself fesl
bossed? The proverb applies to everyone; You sowetines get a fuck, but you always qet fucked!

' The era of fragmentation has at least elimineted all doubt on one point! everyday life is the battlefisld
where the var between power and the todality takes place, with power using all its strength to control the
totality,

What do we dewand in backing the power of everyday life aqainst hierarchical power? Ve demand everything,
we are taking our stand in the generalised conflict stretching from domestic squabbles to revalutionary
war, and we have gambled on the will to live, This means that wve wust survive ‘as ‘antisurvivors,
© Fundamentally we are concerned only with the noments when life breaks through the glaciation of survival
(vhether these monents are unconscitus or thearised that we also prevented from freely folloding the course
of such menents (except for the moment of revelution itself) not enly by the exigencies of our oun
struggle, our own {actics, etc, It is also important fo find the weans of -compensating for this additional
“nargin of error” by widening the scope of these noments and demcnstrating their qualitative significance,
What prevents what we say on the congtruction of everyday life frow being recuperated by the cultural
establishuent (Arguwents, acadewic thinkers with paid vacations) is the fact that all sifuationist idess
are nothing other than faithful developments of acts atteupted canstantly by thousands of people to try and
prevent another day from being no more than twenty-four hours of wasted tine, Are we an avant-garde, If so,
to be avant-garde weans to mave in step with reality,

17

[t's not the monopoly of intelligence that ve hold, but that of its use, Our position is strategic, we are
at the heart of every conflict, The qualitative is our striking fevce, People whe half understand this
fournal ask us for an explanatory monograph thanks to which they will be able te convincg themselves that
they are jntelligent and cultured - that is to say, idicts, Soweone who gets exzsperated and chucks it in
the qutter is making a more meaningful gesture, Soomer or later it will have to be understood that the
words and phrases we use are still lagging behind reality, the distertion and clumsiness in the way e
express ourselves (which a mdn of taste called, not inaccurately, *a rather irritating kind of hermetic
terrorisu®) comes from our central pesition, our position on the ill-defined and shifting frontier where®
language captured by power (conditioning) and free language (poetey) fight out their infinitely complex
war, To those vho follov behind us we prefer those who reject us impatiently because our language is not
yet authentic poetry - the free construction of everyday life,

Every}hlng related to thought is related fo the spectacle, Almost everyone lives in a state of tetror at
the possibility that they might awake to thewselves, and their, fear is deliberately fostered by pover,
Conditioning, the specizl poetry of power, has extended its dominion so far (all materia] equipment belongs
to it: press, delevision, stereotypes, magic, t{radition, economy, technolegy - what we call captured
lanquage) that it has alwost succeeded in dissolving what Marx called the undominated sector, replacing it
with another doninated one (see below our cowposite portraitsof “the suevivor®), But lived experience

el



=

)

cannot so easily be reduced to a succession of ewpty configurations, Resistance to the exiarnal
organisation of life as survival, contains wore postry than zny voluse of verse or prose, and the poet, in
the literary sense of the word, is one who has at least understood or felt this, But such poetry is in &
wost dangerous situation, Certainly poeiry in the situationist sense of the word is irreducible and cannot
be recuperated by pover (as soon as an act is recuperated it becomes a sterectype, conditioning,” language
of power), But it is encircled by power, Power encircles the irreducible and holds it by isolating it) yet
such isolation is impracticable, the twe pincers are, first, the thrzat of disintegration (insanity,
illness, destitution, suicide), and second, rewcte-controlled therapeutics, The first grants death, the
second grants no more than survival (esply comsunication, the company of fanily or friendship,
psychoanalysis in the service of alienation, medical care, erqotherapy), Sooner or later the SI must define
itself as a therapy: we are ready to defend the poetry made by all against the false poetry rigged up by
pover (conditioning), Doctors and psychoanalysts better get it straiaght teo, or they may one day, zlong
with architects and other apostles of survival, have to take the consequences for what they have dong,
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Al unresolved, unsuperseded antagonisms weaken, Such gntagonisus can evolve only by remzining fwprisoned
in previous unsyperseded forms (anticultural art in:the cultural spectacle, for example), Any radical
opposition that fails or is partially successul Cwhjch awounts to the sane thing) generally degenarates
inta reformist opposition, Fraguentary oppositions are like the teeth on coguheels, they uesh with each
other and nake the machine qo round, the machine of the spectacle, the wachine of power,

Hyth wmaintained all antagonisms within the archelype of Hanicheanism, But what can function as an
archetype in a fraguented society? In fact, the wemory of previous antzgonisws, presented in their
obviously devalued and unaggresive form, appears today as the last attenpt to bring some coherence into the
organisation of appearance, so great is the exlent to which the speciecle has become a spectacle of
confusion and equivalences, Ve are ready o wipe out all trace of these newcries by .haenassing all the
engrgy contained in previous antagonisws for & radical struggle scon to come, ALl the springs blocked by
pover will one day burst through to forw & torrent that will change the face of the woeld,

In & caricature of antagonisns, powet urges everyong to be for or against Brigitte Bardot, the nouveayw
rowan, the 4-horse Citreon, spaghetti, wesca], winiskirts, the UN, :the classics, nationalisation,
thermonuclear war and hitchhiking, Everyane is asked their cpinion’sbout gvery detail in order to prevent
then from having one about the totality, However clumsy this wanosuvree may be, it night have worked {f the
saleswen in.charge of peddling it from ‘door to door were not themselves waking up to their own alienation,
To the passivity imposed on the dispossessed masses is added the growing passivity of the directors and
actors subjected to the abstract laws of the warket and the speciacle and exercising less and less real
pover over the world, Already signs of revolt are appearing auong the actors - slars who try fo escape
publicity.or rulers who criticise their own power; Brigitte Bardot or Fidel Castro, The tools of power arve
wearing outj their desire for their own freedom should be taken into account,

19

At the very noment when slave revolt threatened to overthrow the structure of power and to reveal the
relationship between transcendence and the nechanisw of privative ‘ppropriation, Chr15t1anxty appeared with
its qrundlose refornism, whose central dewocratic dewand was for the slaves to acceds not to the PEul]tY of
& human life = which would have been impossible without demouncing the exclusionary aspect of privative
appropriation - but rather to' the unreality of an existence whose source of happiness is mythical (the
initation of Christ as the price of the hereafier), What has changed? Anticipation of the hpreafter has
becowe anticipation of & brighter tomorrow; the sacrifice of real, imnediate 1ife is the price paid for the
tllusory freedom of an apparent life, The spectacle iz the sphere where forced labour is iransformed into
veluntary sacrifice, Nothing is more suspect than the formula “To each according te his work" in & world
vhere work is the blackmail of survival; to say nothing of the foruula “To each according to his needs" in
a vorld vhere ngeds are determined by pover, Any construction thap aitempis to define itself autenomously,
and thus the negativily in which everything is suspended, enters into the reformist project, It is trying
to build on quicksand as though it were rock, Contexpt and nisunderstanding of the confext fixed by
hierarchical power can only end up reinforcing that context, On the other hand, the spontaneous acts we can
see everywhere forming against power and its spectacle must be warned of all the cbstacles in their path
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and nust find a tactic taking into account the strength of the enewy and i1s weans of recuperation, This
tactic, which we are gaing to popularise, is detournsacnt

2 ¢

Sacrifice must be rewarded, In exchange for their real cacrifice the workers receive the instruments of
their liberation (comforts, gadgets), but this liberation is purely fictitious since power controls the
ways in which all the waterial equipment can be used; since power uses fo its own ends both the instruments
and those who use them, The Christsdn and bourgeois revolutions democratised wythical sacrifice, the
"sacrifice of the master,' Today there are countless initiates who receive crunbs of pover for putting 1o
public service the fotality of their partial knowledge, They are no longer called “initiates" and not yet
"priests of the Logns“' they arg 51mply known as specialists,

Inscription A I'entrée du camp de concentration d’Auschwitz : (« Le travail, c’est la liberte»),

On the level of the spectacle their power is.undenizble; the contestant on “Double Your Money and the
postal clerk running on all day ebout all fhe mechanical details of his car both identify with the
specialist, and we know how production managers use such identification fo brimg unskllléd varkers to heel,
Essentially the true mission of the technocrats would be to unify the Logoes) if enly = “because of ane of
+ the contradictions of fraguentary power = they weren't so absurdly conpartwentalised and 1salated Each one
is alienated in being out of phase with the others; he knows the whole of ane fraguent and knous no
realisation, What real control can the atonic fectmician, the strategist or the political specialist
exercise over a nuclear weapon? What ultinate control can pouer hope to” iwpose on all the gestures
developing against i1? The stage is so crowded that only chaos reigns as waster, “Order reigns and doesn't
govern” ( J548)

To the exient that the specialist takes part in the developwent of the instrunenis that condition and
transforn the world, he is preparing the way for the revelf of the privileged, Until now such revolt has
been called fascism, It is essentially an operatic revolt - didn't Nietzsche see Wagner as a precursor? -
in which actors vho have been pushed aside for a long time and see thenselves as less and less free
suddenly -denand to play the leading roles, Clinically speaking, fascism is the hysteria of the spectacular
vorld pushed 1o the point of paroxysm, In this paroxysm the spectzcle nomentarily ensures its unity while
at the sane time revealing its radical inhumanity, Through fascisw and S$talinism, which constifute its
romantic crises, the spectacle reveals its true nature; it is a disease,

Ve are poisoned by the spectacle, All the elenents necessary, for a detoxification (that is, for the
constructjon of our everyday lives) are in the hands of specialists, Ve are thus highly interested in all
these specialists, but in different ways, Some are hopeless cases: we are not, for example, geing to try
and show the specialists of power, the rulers, the extent of their deliriun, On the other hand, we are
ready to take into account the bitferness of specialists fuprizoned in roles that are constricted, absurd
or ignominious, We nust confess, however, that our indulgence has its linits, If, in spite of all our’
efforts, they persist in putting their quilty conscience and their bitterness in the service of power by
fabricating the conditioning that colonises their cwn everyday lives; if they prefer an illusory
representation in the hierarchy to true realisation; if they persist in ostentatiously brandishing their
specialisations (their painting, their novels, their equations, their sociometry, their psychoanalysis,
their ballistics)) finally, if, knowing perfectly well - and soons fgnorance of this fact will be no excuse
= that only power and the S1 hold the key to using their specialisation, they nevertheless still choosz to
serve power because power, battening on their inertla. has chosen thew to serve i1, then fuck them! No one
could be more generous, They should understand ell this and- above all the fact that henceforth the revelt
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of non}uling actors is linked to the revolt against the spectacle (see telow the thesizs on the S1 and
pover),

i

The qeneralised anathenatisation of the lumpenproletariat stzus frow the use to which it vas put by the
hourgeeisie, which it served both as a requlating wechanisn for power and as & source of recruits for the
wore dubious forces of order: cops, infarmers, hired thugs, artists,,.. Nevertheless, the luspenproletariat
‘enbodies a remarkably radical implicit critique of the saciedy of work, Iis open contenpt for both lackeys
and bosses contains a gqood critique of werk s alienation, & critique that has net been taken into
consideration until now because the lumpenproletariat vas the sector of ambiquities, but also because
during the nineteenth century and the beginning of the twentieth the struggle against natural alienation
and the production of well-being siill appeared as valid justifications for work,

Once it became known that the abundance of consumér goods was nothing but the flip side of alienation in
production, the lumpenproletariat acquired a new disension; it liberated a contenpt for organised vork
which, in the age of the Welfare Stale, is gradually taking on the proportions of a demand that only the
rulers still refuse to acknovledge, In spite of the constant attewpts of pover to’ recuperate i1, every
experiment carried out on everyday life, that is, every attempt to construct it (an illegal activity since
the destruction of feudal power, where i1 was.linitef and restricted to a winority), is concretised today
through the critique of aliemating vork and the refusal io submit to forced labeour, So much so that the nev

‘proletariat {ends to define our field of action) it is here that we are ganbling on the ruse of history

against the ruse of power) it iz here that we back the worker (whether sieelworker or artist) who -
ronscicusly or not - rejects organised work and life, against the worker who - consciously or not - accepts
working at the dictates of pover, In this perspective, it 1s not umreasonable to foresee a transitional
period during which automation and the will of the new proletariat leave work solely to specialiste,
reducing nanagers and buresucrats to the rank of tewporary slaves, In a genersliskd dutamation the
“workers*, instead of supervising machines, could devete their attention to waiching over the «cybernetic
specialists, whose sole task would be fo increase a production which, through a reversal of perspective,
will have ceased o be the priority sector, in ordar 1o serve the priority of life over survival,

Programme préalable au mouvement situationniste.

Cette inscription, sur un mur de la rue de Szine, remonte aux premiers mois de 1953 (une ins-
cription voisine qui reléve de la politique craditionnelle aide 3 dater avec la plus sire objectivité
le tracé de celle qui nous intéresse : appelant & une manifestation concre le général Ridgway,
elle ne peut donc étre postérieure 3 mai 1952). L'inscription que nous reproduisons ici semble
étre la plus importante trace jamais relevée sur le site de Saint-Germain-des-Prés, comme témoi-
gnage du mode de vie particulier qui a tenté de s'affirmer la. .
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Unitary power strove to dissolve indmdual existence in a collective conscicusness so that each social
unit subjectively defined itself as a particle with a clearly deternined weight suspended as though in oil,
Everyane had to feel overwhelned by the ownipresent evidence ihat everything was merely raw naterial in the
hands of God, who used it for his own purposes, which vere naturally beyond individual human comprehension,
ALl phenonena were seen as emanations of a suprewe pertubation was.nerely an ascending or descending path
tovard harmony: the Four Reigns, the Wheel of Fortune, trials sent by the gods), One can speak of a
tollective consciousness in the sense that it was siwultaneously for each individual and for everyone!
consciousness of wyth and consciousness of particular-existence-uithin-wyth, The power of the illusion vas
such that authentically lived life drev its weaning frow whai vas not authentically lived: from this stens
that priestly condemnation of life, the reduction of life to pure contingency, to sordid materiality, to
vain appearance and to the lowest state of a transcendence ‘that becane incresingly degraded as it escaped
mythical orgdnisation, ) :

God was the guarantor of space and time, whose coordinates defined unitary society, He was the common
reference point for all men; space and time cane together in hiw just xs in hin all beings hecame one with
their destiny, In the era of fragmentation, man is then between 2 tine and & space that no transcendence
tan unify through the mediation of any centralised poyer, Ye are living in a space and time that are out of
jvint, deprived of any reference point or coordinate, as though we were never going to be zble to cone into

contact with ourselves, although everything invites us to,

There is a place where you create yourself and a time in which you play yourself, The space of everyday
life, that of one's true realisation, is encircled by every form of conditioning, The narrow space of oup
true realisation defines us, yet we define ourselves in the time of the spectacle, Or put another way: oup
consciousness is no longer consciousness of myth and of particular-being-in-uyth, but rather consciousness -
of the speciacle and of particular-rofe-in-the-spectacle, (I pointed out above the relationship between all

v ontology and unitary pouer; it should be recalled here that the crisis of ontology “appears with the

uovenent toward fragmentation,) Or to put it still another way: in the spsce-time relition in which
everyone and everything is situated, iime has become the inaginary (the field of identifications)! space
defines us, although ve define ourselves in the isaginary and although the inaginary defines us qua
subjectivities, ' ) :

Our freedon is that of an abstract temporality in which we are pamed in the language of power (these nanes
are the roles assigned to us), with a choice left to us ‘to find officially recognised synonpms far
ourselves, In contrast, the space of our authentic realisation (the space of our everyday life) is under
the dowinion of silemce, there is ne name to nawe the space of lived experience except in poetry, in
lanquage liberating itself from the domination of pawer,

23

By desacralising and fragmenting myth, the bourqewisic was led to denand first of all independence of
consciousness (demands for freedom of thought, freedow of the press, freedow of research, rejection of
dogua), Congciousness thus ceased being mwore or less consciousness-reflecting-nyth, It becqme conscisusness
of succesgive roles played vithin the spectacle, What the bourgecisie dewanded above all vae the freedom of
actors and extras in a spectacle no longer organised by God, his cops and his priests, bui by natural and
econontc laws, “"capricious and inexorable laws® defendsd by & new tean of cops and specizlists, ;

fod has been torn off like a’useless bandage and the wound has stayed raw, The bandage way have preventad
the wound from healing, but it justified suffering, it gave it a weaning well vorth & few shots of*
norphine, Nowv suffering has no justification whatsosver and worphine is far frow chesp, Separation has
become concrete, Anyone at all can put their finger on it, and the enly answer cybernetic society has to
offer us is to become spectators of the gangrene and decay, spectafors of survival,

The drama of consciousness to which Hegel referred is actually the consciousness of drama, Rowanticise
resounds like the cry of the soul torn frow the body, a suffering all the wore acute as each of us finds
hinself alone in facing the fall of the sacred totality and of all the House of Usher, :

5 gt :
The totality is objective reality, in the novewent of which subjectivity can participate only in the forn
of realisation, Anything separate from the realisation of everyday life rejoins the spectacle where
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survival is frozen (hibernation) and served out in slices, There can be no authentic realisation except in
objective reality, in the totality, All the rest is caricature, The objective realisation that functions in
the wechanism of the =pectac1e is nothing but the success of power-manipulated objects (the “objective
realisation in subjectivity" of famous artists, stars, celebrities of Who's Who), On the level of the
organisation of appearance, every success - and every failure - it is inflated until it becomes &
stereotype, and is broadcast as though it were the only possible success or failure, so far pover hizs bagn
the only judge, though its judgement has been subjected to various pressures, Iis criteria are the only
valid ones for those who accept the spectacle and are satisfied to play & rele in it, But there are no more
artists on that stage, there are only extras,

25 :

The space-timg of private life was harmonised in the space-tine of wyth. Fourier's harmeny responds to
this perverted harnony, As soon &s myth no longer encowpasses the individuzl and the partial in a totality
doninated by the sacred, each fraguent sets itself up as @ totality, The fraguent set up as & totality is,
in fact, the fefalitarian, In the dissociated space-time that constitutes private life, tine - nmade
absolute in the form of abstract freedow, the freédow of the spectacle - comsolidates by ite very
dissociation the.spatial absolute of private life, its isolation and constriction. The mechanisw of the
alienating spectacle wields such force that private lLife rgaches the point of bzing defined as that which
is deprived of spectacle; the fact that one escapes roles and spectacular categories is experienced as an
additional privation, as a malaise vhich power uses as a pretext to reduce everyday life to insignificant
gestures (sitting down, washing, opening a docr), T

26 >

The spectacle that imposes its norws on lived experience diself arises out of lived experience, The tine
of the spectacle, lived in the form of successive roles, nakes the space of authentic experience the ares
of objective inpotence, while at the same tine the objective inpotence that steus from the condltaoﬂang of
privative appropriation nazkes the spectacle the ultimate of potential freedon,

Elements born of lived experience are acknowledged only on the level of the spectacls, where they are
expressed in the forn of stereotypes, althaugh such exprescion is constantly contested and refuted in and
by lived experience, The compasite portralt of the survivars - whoi Nictzsche referred to as the *little
people" or the “last wen' - can be conceived only in terns of the following dialectic of
possibility/impossibility, g

a) possibility on the level of the spectacle (variety of abstract roles) reinforces inpossibility on the
level of authentic experience

b) impossibility (that is, limits iwposed on real gxperience by privative appropriation) determines the
field of abstract possibilities,

Survival is two-dimensional, Against such a reduction, what forces can bring oui what constitutes the
daily problen of all hukan beings: the dialectic of survival and 1iie? Either the specific forces the &1
has counted on will make possible the supersession of these contraries, reuniting space and tine in the
congtruction of everyday life; or life and survival will becowe locked fn an antagonism grouwing weaker and
weaker untjl the point of ultinate confusion and ultimate poverty is reachsd,

27

leed reality is spectacularly fraguented and labeled in biological, sociolegical or other cateqories
which, while being related to the comwmunicable, never communicats anything but facts enpiied of their
suthentically lived content, It is in ihis sense that hierarchical power, luprisoning everyeme in the
objective mechanism of privative appropriation (adaissionfexclusion, see section #3), is also &
dictatorship over subjectivity, It is as a dictator over subjectivity that it sirives, with linited chances
of success, to force each individual subjectivity to becone objectivised, that is, 1o become an object it
can wanipulate, This extremely interesting dialectic should te, analyszd in greater detatl Cobjective
realisation in subjeciivity - the realisation of power - znd abjeciive vealisation in objectivity - which
enters into the praxis of consiructing everyday life and destraying poyer),

Facts are deprived of content in the name of the comuuficible, in the nawe of an abstract universality, in
the name of & perveried harwony in which everyone reslices himself in an inverted perspective, In this
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context the 81 1o in the line of contestation that rung theeugh 3ade, Fourier, Lewls Carrell, Lautrasnont,
surrealism, lettrisn - at least in its least known currents, which were the most extrene,

Vithin a fragnent set up as a totality, each further fraquent is itsel! totalitarian, Sensitivity, desire,
will, intelligence, good taste, the subconscious and all the cateqories of the gq0 yere treated as
absolutes by individualisn, Today sociclogy is enviching the categorizs of psychology, but the introduction
of variety into the roles merely accentuates the wonctony of the identification reflex, The freedon of ihe
"survivor® will be to assume the abstract constituent to which he hag “thosen® to reduce hinself, Once any
real realisation has been put out of the picture, all that resains is'a psychosociological drammaturgy in
which interiority functions as a safety-valve, as an averflow to drain of i the effects one has vorn for the
daily exhibition, Survival becones the ultimate stage of life organised as the sechanical reproduction of
HEROTY ,

218 :

Until now ihe approach to the totality has been falsified, power has parasitically interposed itself as an
indispensable mediation between man and nature, But the relation betwsen nan and nature is based only on
praxis, I¥ 1s praxis which constantly breaks through the coherenl vanser of lles that myth snd (s
substitutes tiry fo maintain, It {s praxis, even alienated prazis, which maintains contact with the
totality, By revea11ng its own fraguentary chyracter, prax1 at the same time reveals the real totality
(reality); it is the totality being realised by way of its opposite, the fraguent,

‘In the perspective of praxis, every fraguent is totality, In the perspective of paver which alienates
praxis, every fraguent is totalitarian, This should be enough to wreck the atienpis cybernetic pover will
nzke to envelop praxis in a mystique, although the sericusness of these attenpts should net be
underestinated, ,

ALl praxis enters into our project] it enters with its share of alienation, with the impurities of poweEr
but ve are capable of filtering them out, We vill elucidate the force and purity of acts,of refusal as well
a8 the nan1pu1at1va nanoeuvres of powver, not in 2 Manichean perspective, but as neans of developing,
through our awn strateqy, this combat in which everywhere, ai every woment, the adversaries are seeking one
another but only clashing accidentally, lost in irrenediable darkness and uncertainty,

)C‘) . ¥

Everyday life has alvays been drained to the advantage of apparent 1ife, but appearance, in its nythical
cohesion, was powerful enough to repress any mention of everyday life, The poverty and emptinsgs of the
spectacle, revealed by all the varieties of capitalism and &1l the varietizs of bourgeoisié, has revealed
both the existence of everyday life (a shelter life, but a shelter for what and frow what?) and the poverty
of everyday life, As reification and bureaucratisation grow stronger, the debility of the spectacle and of
gveryday life is the only thing that remains clear, The conflict between the husan and the inhuman hag &lso
been transferred to the plane of appearance, As soon as Marxisu became an idenlogy, Marx's struggle aqainst
ideology in the name of the richness of life was transformed into an ideological anti-ideology, an
antispectacle spectacle (just as in avant-garde culture the antispecticular spectacle is restricted to
actors alone, antiartistic art being created and understood cnly by artists, so the relationship betwaen
this ideological anti-ideology and the function of the professidnal vevolutiaonary in Leninisn shauld be
exanined), ' Thus Manicheanisw has found itself womentarily revived, Uhy did &1 Augustineg attack the
Hanicheans so relentlessly? It vas because he recognised the danger of & myth cffering only one solition
the victory of gaod over evily he saw that this inpossibility threatened to provoke the collapse of all

wythical and authentic life, Christianity offered the third way, the way of sacred confusion, What

Christainity accomplished through the force of myth is accomplished today through the farce of things
There can no longer be any antagonisn between Soviet workers and capitalist workers ar between the bomb of
the §talinist bureaucrats and the bosb of the non-Stalinist buresucrats; there is no lenger anything but
unity 1q the chaos of reified beings,

Who is responsible? Uho should be shot? Ve are dominated by & systen, by an abstract form, Degrees of
hunanity and inhumanity ave neasured by purely quantitative variations of pa sssivity, The quality is the
sane everywhere; we are all proletarianised or vell on the way to becowing so, What are the traditional
"revolutionaries” doing? They are eliminating certain distinctions, waking sure that no proletarians are
any wore proletarian than all the others, But what'party is workigg for the end of the proletariat?
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The perspective has become intolerable, What is weighing us down 1§ fhe weight of things fn a vacuus
That's what reification isi everyone and everything falling at an equal speed, everyong and everything
stiguatised with their equal yalue, The reign of equal values has realised the Christian project, but it
has realised it outside Christianity (as Fascal had supposed) and above all, it has realised it qver God's
dead body, contrary to Pascal's expectations,

The spectacle and everyday life coexist in the rexgn of equal values, People and things are
interchangeable, The world of reification is & world without & centre, Like the new prefabricated cities
that are its decor, The present fades away before the promise of an eternal future that is nothing but &
wechanical extension of the past, Time itself is deprived of @ centre, In this concentration-camp world,
victing and torfurers wear the sane mask and only the torfure is real, No new tdeology can soothe the pain,
neither the ideology of the totality (Legos) nor that of nihilisw - which will be the two crutches of the
cybernetic society, The tortures condewn all hizrarchical pover, however organised or dissimulated it nay
be, The antagonisw the 81 is going to revive is the oldest of all, it is radical antagonise and that is why
it is taking up again and assimilating all that has been left by the insurrectionary movenents and great

individuals in the course of history, |

R ~ 30

So wany other banalities could be taken up and reversed, The best things never cowe to an end, Bzfore
rereading the above - which even the wost mediccre intelligence will be able to undersiand by the third
attewpt - the reader would be well-advised to concentrate carefully on the following text, for these notes,
as fragmentary as the preceeding ones, wust be dxscus=ed in detail and ieplewented, It concerns & central
question) the SI end revoluticnary power,

Being avare of the crises of both nass parties and ullt:s", the 1 pust enbody the supevsession of hoth
the Bolshevik Central Committee (supersession of the mass party) wnd of Nietzschean proJect (suparsession
of the intelligentsia),

2) Every 1ime¢ a power has presented itself as directing & revolutionary upsurge, it has aufumatically
undermined the power of the revolution, The Bolshevik CC defined itself siwultaneouzly as concentration and
as representation, Concentration of a power antagonistic to bourgeois power and representation of the will
of the nisses, This duality led it rapidly to becowe no wore fhan an eupty pover, a power of enply
representation, and consequently to rejoin, in a cowwon forw (bureaucracy), & bourgeois pever that was
being forced (in response to the very gxistence of the Bolshevik power) to follow & similar evolution, The
conditions for a concentrated power and mass representation exist potentizlly in the 51 when it states that
it holds the qualitive and that its ideas are in everyone's mind, Nevertheless we refuse both concentrated
power and the right of representation, conscious.that ve are now taking the only public atfifwde (for ue
cannot avoid being knoun to some extent in & speciacular manner) enabling those who find that they share
our theoretical and practical positions to accede to revoluiionary power; power without mediation, pover
entailing the direct action of everyone, Qur guiding image could be the Ouerruti Column, moving from fown to
village, liquidating the bourgeois elements and leaving the workers to see to their own self-organisation,

b) The intelligentsia is power's hall of wirrors, Contesiing power, it never offers anything but passive
cathartic identification to those vhose every gesture gropingly supresses real contestation, The radicalism
- not of . theory, obviously, but of gesture - that could be glimpsed in the "Declaration of the 121%%
howaver, suggests some different possibilities, We ave capable of precipifating this crisis, but wve .can do
50 only hy entering the intelligentsia as a power ag:lnst the intelligentsia, This phase - which must
precede and be contained within the phase described in peint a) - will put us in the perspective of the
Nietzschean project, Ve will form a small, elmost zlchemical, experinental group withtn vhich the’
realisation of the total men can be started, Kietzsche could conceive of such an undertaking only within
the franework of the hierarchical principle, [t is, in fact, within such a framework that we find
ourselves, It is therefore of the utwost iwportance that we present aurselves without the slighiest
awbiquity lon the level of the group, the purification of the nucleus and the elinination of residues now
seens to be completed), We accept the hierarchical frawework in vhich we are placed only while inpatiently
workin g te abolish our demination over those whom we cznnot aveid dowinating on the basis of cup criteria
for mutual recognition,

¢) Tactically our comunication should be & diffus 1cn emananting from a more or less hidden centre, Ue
will establish nonmaterialised -networks {direct relationshipt, episodic ones, contacts without ties,
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develophent of embryonic relations based on sywpathy and undepstanding, in the wanner of the red agitators
before the arrival of ihe revolutionary armies), W& will clain radical gestures Cactions, writings,
palitical attitudes, works) as our own by analysing thew, and we will consider that sur own acts and
analyses are supported by the majority of pecple,

Just as God constituted the refsrence peint of past upitary socisty, ve are preparing to creatls the
central refersnce point for auni'tary sociely now pessitle, But this point cannol be fixed, As opposed to
the ever-renewed confusion that cybernetic pover draws from the past of inhuwanity, it stands for the qame
that everyone will play, *the moving order of the future,*

¥ Declaration of the 12} 3 "Declaration of the Right to rasist the Algerian War" signed by 121 French
artists and intellectuals Septeuber 1360, The French qovernsent responded with arrests and firings, and
even prohibited news wedia frow mentioning the nane of any signer; which only resulted in nore paople
signing, The Declaration polarised the intellectual comnmunity and contributed towards arousing French
public opinion (the first dewonstration against the war came & wonth later) See IS 45, phashRe T2

'This essay and the one that preceeded it (in ‘Leaving the '80s' #3) were

written by Raoul Vaneigem and " originally published in ‘'Situatfonist
International' No's 7 & 8 in 1962 & 1965, Vaneigem is one of the great
thinkers of our time and’, his most important text {s ‘The Revolutlon of
Everyday Life' (1967). ‘

Lo and behold, the end has arrived and se It is lefi unte ne, your buible, sstesmed, narrator

to close this final chapter, Never abandon thinking - fransinformation Is the kay - above
all to thine own sell be true - keep secrets - theorise and act upon your Inpulses - test
your body, drag it to heaven screawing, complaining - tine runs owts so run faster ~ the big
awards gat given lo the idealists - ambition 15 3 tvo-headed seord - wraak vengeance on those .
who hurt yeu = to,be a masochist is fo understand pain - eterpity is a long,' long time -

_ geniupe royalty Is normally Invisible - be an apinal - civilisation Is a cen put. about by

caplialisvs - a5 your pegativity grows, enjoy It - obssssiions are healthy - Insanity Is all
around us - realisw does not exist - clothes are meraly rags in vhich to fiddle = anger Is a
positive emation = hatred Is & banana - the past rfollows ys around like a rabid dog = drugs
are arther the path of the new artist or'a secret plan by “the CIA to handicap us all - sex is
@ product = Intelligence is silly = hard wark can be cleansing - poverly is borimg, richses
bring aisery = hope cavses tears - fears taste nice - MOUSE-FLUN-GEE - marriage 15 an
institution = fear breeds fear - guilt Is horrifically lovaly - lost kays wean lost mewories
= &ll gavernments hate you - utilise energy - forget yesterday, forget tomorrow, live for now
= do pot fnvest in theatre produciions they aften close - awsrica Is & 5illy place - sngland
Sucks ' the big ong - dreans always crumble - jesus was a sallor - the gresks made pots -
between thought and expression lles a lifetine - nodernisa attsupts but always farls -
computers pake writing easier - shakespeare kissed the ass of ancient culture - the saviets
are our friepds = alvis is everywhere = npever Join the arny =~ don’t burn books use then as
clgaretie lighters = live for that split second - patriotise is poxy - leyaltly Is organised
Into oppression - serial-killers eat westabix - gangrafe infects virtus - gsoffrey chaucer
drank his tes eut of the saucer - aysticisa is am enpty old concept - the highly principled
man 1s a bigotted boring old fart - want nothing, be nothing, expect nothing - meet neil the
nihil = Inject neurcses into yourself = distort and gestray - bugger and bulld - apbracs
athar' cultures - stop seoking - start Joking - Imagine, diagnase and cure while there ise
still ) time S TR A A e e A0S EPUEEIF 8 Gl celsbiate: LOVE CLOVE s
key, lonly through total, complete, ABSOLUTE LOVE can life really becoms 3 worthuhile

axparignce, Sure, there Is bound to be failures, wisary, doubt, but never give up - keep on

keaping on - the real ‘struggle' theorised on so heavily by the great minds of history was
‘sheshe loves ne - sheshe loves pe pot?' LOVE of things, thought, people or a person, It
dovsn (¢t matier, ‘Falling In Love' Is the nost psrfect sxperience nan has yat Invented,
FAREWELL! (KT), B~
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