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Due to the joys and wonderse of the British Government and thelir
ridtculous laws (in this case Medla censorchip) it is possible to bring you
another copy of ‘Leaving The 80's' - for those about to do so ..... I
remember when I was young being told that this country was free, wall if
that's the case will you please tell me why we had to stand on our heads
and sing 'Dixie' before we could get any photo-copier—toner out of 3Ms. And
thus so ‘long as ole Gerald keeps on churning out the copies we will keep on
writing the gibberish to be consumed by you mad dogs. As spring turns to
summer, this final year in the most insubstantial decade of the century
draws to a close ... Time is a trick of the Mind! Will the world explode
before Christmas? Will our parents get hip? Will Mrs Thatcher go to an
Acid-House party. Will this Amstrad Computer give me cancer? Who cares??
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THESAGER- - -

What is the point of wmusic? If the answer is madness, freedow, anarchy, sexuality,
Dionysian ecstasy, intimidation and &gony then read on, 1f, on the other hand you like your
aural pleasure to be tame, kill yourself!

Gareth Sager and I go back & long way, right back to the late '70s, through the amwbition
and indulgence of the punk group (get it right, Marcus, the Pistols were just London boys!))
'The Pop Group' to my education in Free Jazz: 'Rip Rig and Panic' ending in the wost perfect
disco Lp of the decade: 'Kill Me In The Morning' ('Float Up CP'), ['Head' are merely '70s
revivalists of occasional wit and rhythm,1 The music that $Sager played drove me on as [
searched for wierder and more wonderful ideas to apply to boring old ‘rock'n'voll’, T'w not
really surprised that he hasn't made & stack of money; only a small percentage of rea
innovators ever da, what is disturbing however, is the way the rock press continue to laud
Sager's old bands (P Group and RRP) while stesring clear of sericus examination of the doors
that these outfits opened, ‘

‘On the other hand a part of this story is
personal, in 1985 I sent an essay on The Pap
Group to one of the countries leading music
papers not in order to earn money but because
I wanted young musicians to realise that here
was a different approach to follow in the '80s
and '90s (that probably socunds idealistic but
I wasn't so cynical then!) A couple of months
later I followed this up with & live review of
Float Up CP, neither vere printed and so died
the possibility of at least ne offering some
of these ideas to the general public, Tuwo
years later DC, Ray and wyself sent a copy of
the T-Mob tape to Dick 0'Dell (ex-manager of
The Pop Group and current manager of Head), he
loved the cassette and that lead to meetings
and a gig supporting Sager's latest band,
During our meeting with 0'Dell I asked a |
number of questions about The Pop Group and
recieved some interesting and illuminating §
answers, [For info on what happensd between us
and 0'Dell check Gallic Tiwes #7,] ;

The truth of the matter is
that more than any other
musician that erupted from
1976, Gareth Sager has tried
to create sounds of genuine
value, He is of course a very
clever band leader and musical
director but more than that he
tries to sell an ‘attitude’
and that is what my essay will |
be dealing with,,,,, The saga |
starts in 1976,,, .,



THE POP GROUP (¢1976-80).

The first thing you have to understand is that with punk a wave of nusical cptimisw-
negativism swept the country, From Sheffield. ('The Future') and Liverpool ('The Crucial
Three') to Manchester ('The Fall') and Bristel ('The Pop Group') teenagers were picking up
instruments and 'making a noisa', for a short pericd all rules were thrown out of the window,
Mark Perry's magazine 'Sniffin Glue' ran & front page picture that stated; “Here's fhres
chards now go out and fora a band”, it had an enornous impact, Although many of the new bands
were appalling some learnt how to play very quickly and started to create astonishingly
exciting music,

The Pop &roup were among the first of the punk bands formed in 1976 (before even The
Pistols or Buzzcocks had released & single), They were young, average age 16 or 17, early
reports position theiv sound in the speed-viff mouldy ", Mark 7Zinally talked Gareth rnto
buying an old Burns guitar, Bruce already had a drun kit, and the rirst song they played
togather was ‘My Generation', They got the chords right and couldn't stop, a crazy nolss that
lasied for three hours, Mark stralning his lungs In the abscepce of a microphans, "

They took six months of f betwsen January and June 1977 to rehearse and weite a new set of
songs, recruited second guifarist John Waddington and burst back during the 'summer of hate',
their live return peaked with & gig at the Marques supporting the up and coming Cortinas
(Nick Shepherd, Cortinas' gquitarist later joined ‘Head'!) Their first review in the New
Musical Express (as it was then called) described their music as incorporating “the cold
cybernetics of Kraftwerd or Can, the hypnolic beats of reggas, the sombre rebotics of the
thin white Iggy and ihe watallic pop of Richard Hell”, &t least two of the songs played later
appeared on record; 'Genius or Lunatic' and 'Colocur Blind', They zlso performed two cover-
versions! 'Fablo Picasso' and (get this) 'Sclid Gold Easy Action' (the old T-Rex number!) The
reviewer (David Houshaw) was sold: “Everpthing vocalist Nark Stswart has been predicting for
the last year has been realised, and he will be at the top as guickly as Bryan Ferry managsd
It with Roxy In ‘72 because he is In real control of his destiny, NMext pear there will
scarcely be anyons courageous enough to play on the sape b1l as The Pop Groug”

Through the winter of '77/78 ihey played & large number of gigs and supported some big
names (in the punk world); Elvis Costello, Patti 3with, Pere Ubu and The Stranglers, It was
as support for The Stranglers that they met Dick 0'Dell, he was managing that unruly nob at
the tine after serving a stint with Alex Harvey (one of the better pre-punk performers),
0'Dell becawe their manager at the same time as the majerity of The Fop Group were finishing
their 'A'-Levels: “The audience Jdidn't 1ike thezw, Bul they didn't shout and throw things 1iks
they did everywhere else, They Just didn't know what to wake of them, And I thought znybody
wha can get that kind of reaction has got to be special® (Dick has always been a sucker for
g good live band!) By the middle of 1978 their first 'real' sound had been developed, teenage
angst lyrics C(perpetually questioning, not yet deeply political) wmixed with an incredible
"free-form' rock music (2guitar, bass, drum), the music seemed to be going every which way or
as lan Penman wrote at the timey “The fwo guitarists also structure thelir Interactive playing
like people Inside the fresdom of Jazz/Experimental wusic (sveryons soles - nobody selos))
abrupt, stampering, caustic, clinging Iike static on wool - a real clIrY hangar”

Soon after becoming their manager, 0'0ell organised Hugh Cornwell (guitarist with The
Stranglers) to produce The Pop Group's dezmos (some of which later appeared on the 'We are
Tine - Retrospective': 'Trap', 'Colour Blind', 'Kiss the Book' and 'Sense of Purpose' all
boast a stunning use of sound, the noise (chorus) breaks are exhilarating in  their
efficiency, there are guitar (ah!) sclos, even accasional backing harmonies and splaches of
orthodox rack feedback, For me this is one of the best phases the Pop Group went threough, (a)
they are understandable (b) the quitars wingle better than anyone since Beefheart at his
peak, But there was wuch wore to coune,

During the Winter of '78 they won their fivst national wusic paper cover, Gareth: “#a’r2
Just avarage characters whe got pissed of I very guickly”, Pisssd of f with what? “Everything”
or W try to leave ocurselves open like Leonarde da Vinci, You know the way a child of five




wants to learn all the tipe" wr "IF you provide yoursell with & linit then you can work
inside It, Constantly hit the walls and just ses If youw can't actually break them down”. In
the same pericd The Pop Group headlined & national Aanesty tour for prisoners of conscience,
After watching their October Electric Ballroom show Paul Morley commented: “They ars worthy
of suppart, this goes withaut saying, The thsory stands Firm, expsrisace grows, But even now
their lyrics begin to come inte dispute,, .., ” But Dick had done the business and by now the
record companies believed that The Pop Group were 'next year's big thing' ,they scored a deal
with Radar records (a subsidiary of WEA, Radar's nost successful artict was Elvis Costello),
Andrew Laudsr (head of Radar) commented on them: “7A2 Fop Group are not contsnt with being
guite successful, They wanit encraows success, They're so copvinced and certain of what
they're daing that [ actually rind than awe-Iinspiring”
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The results of the Radar dezl were heard by the public for the first tine in May 1979, 'She
is Bevond Good and Evil//3.33' vas a&n all time classic: pop Neitzsche, The opening quitar is
like nothing you've ever heard (that's a Rickenbacker for you!) i1 tears itself inte jazz-dub
frame with & pulsating 'disco' bass, the drums of course zre suwazing, get that cow-bell, The
lyrics offer an odd cress between idesl femininity bathed in wilitary netaphar: “Westsrn
valuss mean nathing te her®, “Gur only defence Is to get out as ap arwy I'1] hold her 1iks 2
gun”, but Stevart's C(under control) voice, how can anyone do that siuff, range-size-depth?
The b-side is equally ifwepressive, an instrumental buwilt around a killer bass-drum rhythe,
this is psychotic disco! The remginder of the wusic provides a sort of sound-scape but it
works because the original rhythn is so darn good, 3,33 by the way is the length of the song!
A video was shat to accompany 'She is Beyond Good and Evil', the band ave performing amidst
enormous burning letters, this and the Oon Letts chorte are occasionzlly screensd at the
Scala Cinema in Kings Cross, I think it's werth noting at this point just how good the Pop
Group were live, like Sager's later bands you were always left feeling that you'd witnessed &
real spectacle, Swith, Underwood and Waddington would be pretiy orthodox in their perforwance
while 'Big' Mark Stewart would flail around and Sager would do his version of & 'pop star’
It had to be seen to be believed!

Six weeks later the firet Lp followed: 'Y' (pronounced ‘why') boasted nine tunes (eh?)
First up was 'Thief of Fire' which seewed to plck up where 'Evil' had left off, it's not bad
but some of the improvisation seems to wander, we're talking ‘noise as currency', The bass is
very dubby, Dennis 'Blackteard' Bovelle producing, was the mzin spark in reggee cutfit:
Matuwbi and was just about to hit with Janet Kay's 'lover's rock! number '3i1ly Gamee', (Nb
John 'Welsh bastard' Czle had besn original chelce for producer but the band had found him
"3 dotally self-indulgent prg”, ‘'Thief' did however, pose a challenging start, are we



talking Promethius? Gysin's 'Here To Go' motto makes an appearance as well but 11 all coues
together for those “We will mot forget” screams, The next three songe all miss the target
ultimately, 'Snowgirl' is a peculiar pop song with a pleasant chorus but very weird verses,
‘Blood Money' is & rent about the militavy-autharity, another sound-sculpture but the idea of
mixing Stewart's voice as a perpetually threatening echo, leaping from speaker to spazker
only causes the listenmer pain, On 'Savage Sea' Sager plays pianoc and vielin and the wore aged
among the rock critics enjoyed i1, but for we the crazy wixing of the voice ruins this
potentially good love (political imagery) socng, End of side ong is the Pop Group anthem: 'Ve
are Time', immediately we are hit by the arrogance-determination-indulgence lines like W'/
break the spesd of chance” and “We'll

tane eternity”, (Spose it sums up how you feel
when you're 139!) The song starts like & punk
up-date of an early ‘'60s quitar lick and
descends intoc a dub reggae janm; at a certain
point  the listener Just stops fealing
anything, (For & betfer version check fthe
fugust '78 Peel session where they perform the
song along with 'Vords Disobey Me', 'Kiss “the
Book' &nd 'Don't Sell your Dreans', - One of
the problems with this Lp is that they appear
to be half way between where they were during
the demos and where they weuld be when they
cut 'Prostitutes'), Over on side two it's the
same problem all over again, Radar gave them
too much studic ftime (1), 'Words Discbey Me'
is funk stripped down to it's minimalist core
but there's still toe much excess noise, once
again we're going nowhere but Indulgia, Angsty
lyrics like “¥e don't need words - throw then
away” do nathing for me, 'Den't Call we Pain'
has a Sagerian horn intro which 1'm sure he
later used with Rip Rig, “This is the age of
Chance, the wusic is tight, minimalist funk
(which they would get nastered by the sacond
Lp) and NoiSe, 'The Boys From Brazil' grous
out of 'Pain' musically and links the search
for freedom with Naziss in South Anerica (Mo,
I don't understand it either), But let's face
it Y owe forget the past we're doomsd to
repeat  It/" The Lp  ends on  another
soundscaper, scream city, it's pure indulgance
with the perpetual Buckleyisms, once again it
seens like it's gonna break but never does,

arlt
Mark 8 Lewal

To sum up what we have here is determined indulgence crossed with 'not quite there' free
jazz and the odd splashes of spontaneous invention, ALl in all one hell of a let-down, But
here's some other opinions! Faul Rambali: “Taagine 3 cross between Milss Davis’ 'On the
Carper’ and John Leanan's rirst solo albup (go on try) and you'll have sone idea of whatl The
FPon Group have ained for, Not as harrowingly parsonal as ‘The Flastic Ono Band' and nat as
fiercaly wired as Miles' owtoui, but sinilarly both prinal and elsctrifying®, QO Mark Stewart
himnself: *“¥e were so fucked up when we aade It, yow have to be In a weird, tenss Frane of
nind to listen to I'f, We were making the record and having psople bring us our peals, do the
washing wup, Crlgars and brapdy aftervards, It was revelting, I'n really worrisd pov sbout
being true to ourselves, ¥hen we started we wvsed fo begin by Jamning, It was free expression,




Wa tore songs apart like Hendrix ripped up ‘Star Spangled Bannsr!, Now we Just want fo be
undarstood, If It's Free It dossn't have to be esoferic’

During the many interviews that followed the release of the Lp, the band were cited as
having similarities with, among others, JB, "Eric Dolphy, Charlie Parker, Mingus, Zly &
Robbie, Clinton, King Tubby, Sun Ra, Last Poets, Charlec Heydon, Don Cherry and Beefheart,
(impressive praise!) All the talk was of tribaliswm, at about this time the band started using
a tape of crazed African drummers as intro music before they wounted the stage, The Lp
carried a photo of the Mud People of Papua, New Guinea on it's cover (the uniting of audience
with performers was the dream!) The band had taken & leap into radicalism and often refused
to discuss the music preferring to talk about political wmatters, they wanted interviews to be
cathartic, Perhaps the wost political aspect of the Lp was the free poster that featured a
collage of nightuare iwages of oppression frow all over the world, Stewart had 'bootlegged’
the photos and prepared the layout with Rich Beale (later to be the singer with ‘Head'), This
did not endear him to Radar, nor did The Pop Group feel kindly of & record company that was &
subsidiary of WEA itself a subsidiary of Kinney Corporation Ltd (a multi-national that among
other interests was invelved in arms wanufacturing)! After wuch deliberation the band split
with Radar (for the record Stewart, Sager and Waddington were for qoing, Underwood and Swith
for staying!) Dick 0'Dell called it: “7he best scam since The Pistals and ENTY

Simon Underwood left during the summer months unable to carey on with bass duties after the
argumnents over Radar, he was replaced by Dan Katsis, who actually proved to be a fighter
"funk' bass=man, During the summer lull Bruce Smith disappeared to perform drun duties with
The §lits who were without a sticksman after the depariure of Budgie (3mith continued to tour
with them on and off until the birth of Rip Rig), At about the same time writer Max Bell
described Gareth Sager asy *,, the hardest wsabzr to Fathow or like, At times he 1s forthright
and deadly earnest, then suddenly he'll lapse into a fit of giggling silliness, looking for
attention, His stage parformances are equally unprediciable; he plays to extreass, sone of
them Inspired, many af them distraciting ar wunder achisved”

During the autumn their second single was released (by Rough Trade, the biggest
independent), 'We_are all Prostitutes'//'Aunesty Internaticonal Report', The drum-bass-guitar
axis is perfection itself, now this is what I call funk, Sager's sax and guitar carve a NolSe
niche of their own and Stewart scund like he's going to explode .., Musical Anarchy ...,
Musical Freedom, Hey Greil this was the lipstick trace you were sexrching for! Rdrian Thrills
reviewed it thus: “"Musically, it Is a densnted slice of ramshackle prinal funk driven along
by a crazed guitarist midway between Steve Cropper and a circular saw colliding with a
corrugated iran wall®, The lyrics have taken & gigantic leap, the influence of Situationist
texts methinks?

Everyans has their price
And you too will learn
to live the lie
Aggressian
Compe t1t1on
Ambition  Consunsr Fasclsm

Capitalism Is the most barbaric of 1! religions

Departnent stores are our naw cathedrals
Qur cars ara martyrs to the cause

Mo are all Prostiivtes
up Children shall riss up igZil'J?:f-_&S
Because we are the ones to blame

Wa ara the ones they'll blane



Thay will give us a naw nawe
Mo shall be

Hypocrites Hypocritss Hypocrites

The t-side featured & very wierd druw rhytha with an erotic n01%e  soundscaper standing on
it, Mark Stevart reads from an Amnesty Intevnat{cnal Report on the torture by the British
arwy of Irish prisoners, The music grows stranger/freer as the rveport is read - I enjoy it

wuch more now than [ did then, Dennis Bovell was once again the producer, he did a much
better job this time,

T i
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During the next few weeks the band played at the Rainbow (supporting Pete Townghend) and
they closed the year at London University, Nick Kent was impressed: “Thsy project & vary rsal
sepse of danger of the sort [I've not expsrisnced sipce the Frstol's 100 Club days” (that's
like saying someone was like God [or Elvisl), "he continued; *,, ¢he band [iderally explodad,
WIth drumaer Bruce Swith providing a stop-start pulssbeat around which the bassist rfired off
volley wpon volley of gutsy runs and the main guitarist played vielent rhythaic outbursts
that effectively mated oot Harn Rollo with Jamss Srown’s chicksn scratch wark, Meanwhils
Garsth Sager, wulti-instrupentalist and all-purposs extrovert, played sscond guitar but
continually swappsd from that fo saxaphons to claripst to vielin, Frontpan MNark Stewart threw
himself around with great abanden, screaming Inte the wike In 2 way rewiniscent of Tin
Buckley In his ‘Starsailor’ period (he lacks Bucklsy's rapge, but hrs ability to Wit those
phenomenally high notes was startlingl”. This gig vae recorded ostensibly for & cheapo live
Lp, it never supfaced! And were sericusly Mark Stewart announced from the stage thaty “We
won 't be around for very lang”, The end wes nigh!

In February 1980 the third (and final) single was released: 'Wheve there's a Will there's
goi_to be & Way' (c/w The Slits - 'In the Beginning there was Rhythn', nb, Bruce Swith played
the drums on both tracks!) “We are not defeated, join the undefeatsd!” This is & real death-
yell, a rant-chant~thrash (there are similarities with Edwin Stazrr's 'War'), The funk is
tight but .., something is not quite right, Post-punk nusic had changed by this point, Joy
Division, The Gang of Four and The Specizls were the new kings and the Pop Group appesred to
have been left behind (or at least to have gome off on a tangent), Ian Penman attucked the
band in print for the lack of action in their lyrics: “F think fo point at them (problems) in
the way that I think has been dons, In terms of worldwide wars, famines, so on, they exist,
you see them on TV screens read abowt thew In the papers .., I think you're doing 11ttle mare
than ewbroidering Information, which is the information we all recaive through the msdia!
they exist, and they exist in certain manifestations, [ike starving children, tanks,
whataver, And [ think you cowld write lyrics which disturh thase notions, lyrics that get
nare ta the roots of why these probless start to come Inta the world®, Sane of this is true
but fer my money the second Lp did wore than complain, it pointed the finger as well and to
anyone harbouring anger in the provinces it provided & perverse form of hope,

'"For How Much_ Longer Do We Tolerats Mass Murder?' burst forth during March 1930 and
answered a whole load of questions (while posing & whole bunch of others), Once again the Lp
was bathed in a collage of barbariem sleeve (designed by Stewart and Beale) and the vinyl
itself had 'Work-Buy-Consume-Die' printad on the central sticker, The tribal intro tape that
they had been using since the autunn cpened the Lp and crashed into 'Forces of Oppression’,
the funk was tight with a five-bar gated drum scund, Sager's use of sound is excepticnal znd
the whole feels quod, Contempt is the order of the day! 'Feed The Hungry' is dub-funk (echo
on the quitars and noise), the bass sounds like it was recorded underwater, The lyrice are
what 'Feed the World' should have been: accusing, peinting, vicious and betrayed, “Mestern
bankers decide wha 1rves and who dies® T particularly enjoy the rhyming of “Greed - Fesd
(tha Hungry)®, Next up is 'One out of Many (E Plurabus Unuml, Gareth Sager's piano is very
Rip Rig, the entire performance is an example of & sound-sculpture at it's best, The writers
of this nunber were the Last Poets, a band whose uncompremising stance and vicious tongues
were very much like The Pop Group itself, Only one question - who is the singer? 'Blind
Faith' follows the same mix ides as those on 'Y', it's a better song but slightly thrown away
(Don't ask we why they kept daing this!) The ending of 'Faith' is alwost Chinese, the
gclecticisn of Rip, Rig and Panic was cowing to the fore, 'For How Much Longer' continues in
the same vein, but this time the mix idea begins to work (here-there-everywhere), The title
is lifted from a German anti-Vietnam poster pasted up in Berlin in the '60s, the song lists
all the crimes commitied in cur nawe but ultimately changes nothing, The synth in particular
is deliciously weird, Side two opens with the gorgeous ‘Justice': “F waka wp everyday and
look at my country, this is what the Blind wan sess - dossn't look like 'Justice' Yo me’, The
nusic is very tight funk with exasperating nol3Es, the lyric nanages to list everyone killed
in police custody during the preceeding five years and asks the question: “Whe polices the
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police?® Other classic lines include “They're bringing in the army fo break up the strikes
(this happened in ‘84) and “frelsnd is their practice ground ror coptralling crivil diserdsr”
(True, true), 'There Are No Spectators' twists Situationist theory znd ends up blaming us
all, the music is dubby-funk with wultiple echs on guitar etcetera, In & way its a
thoughtful/pensive piece tut finally dies on its own soundscope, “There Is guilt and there Is
dction™ Penultinate tune is 'Communication' a semi-imstrumental that feels like one of
Ornette Coleman's 'free jazz' pieces, Sager blows a sax lick that I'm cure he later uszed with
RRP, For all the indulgence this song looks toward the future (musically), The endslot is
filled by the humourous ‘Reb & Bank', more thrash-rant-chant (do you believe me now, Marcusz,
they got to the Situationists and the Ranters in the end as well!) The Horns blow ‘Rabin
Hoad, Robin Hood riding through the glsn’, The number is all aver the place, some nice bits,
sone silly bits,

Overall & much better Lp than 'Y', I'w still awazed by bits of it today; (u) the ideas (R)
the funk (Cwhich is a lot more than petty white boy Spandau Ballet bollecks] (c) the anger,
Paul Morley in his review at the time, didn't see it the sawe way: “The Pop Group are ghosts,
The Fop Group live in & littls hale, The Pop Group showld nat try so hard, The Fop Group
should try talking to us, What is it thay want to say? What is it I want fo say?" 1 don't
know Faul, I really don't! :

During April and May the band toured Eurcpe, some of the live iapes offer a clug as to the
direction they were moving in: four new songs, ‘Shake the Foundaticns' was a geowth frow
'Where There's a Will', lyrically it was simple, urging the audience to attack the 'thing'
that cppresses them (and all set to a funky beat), 'Liberty City' was an almost 'Metropalis’
like tale of despair in the future, the heavy dub reggae backing making the seng even uwore
owinous, 'Hotter than & Thousand Suns' told the Karen 3ilkwood story in nearly as wuch detail
as the movie that would later appear in the wid-'80s, the reqgae thing was becoring the Pop
Group's speciality! 'Entertain Your Life Away' was more thrash-rant-chant, Sager scresning
out “Join the Army / Fuck the Arsy” to the usual funk rhythw, In no way did the bend sound
like it was about to split up, in some ways they were playing better than they ever had
before, the new songs offering real hope for the thied Lp, (By the way, & few of these tunes
turned up on Mark Stewart's first solo album in 1383),

Returning to Britain they .played the Alexandriz Park E0th anniversary festival for Jhe
Marning S$tar, taking the opportunity of the situation to dedicate 'Forces of Oppression’ to
“3ll the Stalinists in the awdience” and 'How Much Longer Must We Tolerate Mass Murder' to
Leonid Brezhnev whose armies had just invaded Afghanistan, During the same week their last Lp
was released: 'We Are Tine' was a Retrospective that culled it's nmaterial from Live tracks,
denos and cddities, I've already mentioned 'Trap', 'Colour Blind', 'Kiss The Book' and 'Sense
of Purpose' in relation to their demcs, ('Trap' is, by the way, quite incredibla!) The live
‘tracks (which definitely were not from the 1372 London Uni gig) include & really powerful
ballsy version of 'Thief of Fire', drums perfect (as usual), sax all cver the shop and &n
insang level of intensity, 'Genius or Lunatic' was ene of their exrliest songs and is quite
splendid! a softer Stewart voice (sometimezs his harshness cen get wearing), iumaculate
dynamics, both complex and simple, 'Spanish Inquisition' (makes you think of the Menty Python
gag) is a bit odd, complex minimalisw led by an intelligent bass-ling and & horn straight out
of hell, The mix is'nt great thus it's hard to make out the lyrics but they seem to be of the
ranting-cut-up variety, The final live track is the joyous 'Ws arve Tine', this is wuch better
than the version on the first Lp, & total amalgan of thrash and noise, Sager deesn't seen to
want to leave the stage at the end, the horn noises go on and on! The other naterial is
peculiar: 'Amnesty Report' appears to be a different version (wix) of the beside of
"Prostitutes', it sounds much better in this format, less soundscapey, you can actually hear
the imagination of the wusic, 'Springer' is & Sager jam, the Besfheartian intro leads into &
piano (Mark Springer?!?), of little genuine dintsrest, it merely points foward soue of RRP's
more indulgent moments, The Lp was packaged very cheaply (to look like & bootleg) and passed
by virtually unnoticed in the rock press,
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A fev weeks later the Pop Group split up, Sure, they'd made mistakes but there was never
anyone else quite like them, live they were cutstanding, on record adventurous; the ideas,
influences, angst and attitudz they displayed were both inspirvational end individuzl! Yes,
sone of the lyrics were a bit ‘'preachy' but one shouldn't forget that issues are ‘'cut and
dried' when you're 20! Perhaps the single most exciting fact zbout these aging lumps of vinyl
is that the listener can actually hear the band 'grawing up', When I spoke to Dick 0'Dell in
1987 he informed ne that (&) it was different then, “we all belisved that anything could be
done arter punk!” and (b) that the Pop Group's biggest probles wss that they always had five
leaders; it's interesting to note what happened 1o the band menbers affer 1920; Sager and
Swith went on to form Rip Rig & Panic (the second section of this essay!) Stewart disappeared
for a couple of years finally returning with a scarching new backing band: the rhythw section
from The %Sugarhill Gang, in recent years he has been working with master-miwxer, Adrian
Sherwood (of Tackhead fame), John Waddingtion and Dan Kantsis forwed Maxzimum Joy, who recorded
one album for Y Records and disappearved, (Waddington worked at the Scala Cinema in Kings X
for a handful of years in the wid-80s), Siwon Underwood (whe had left in 1979) jeined a band
naned Figbag and scoved & hit in 1983 with 'Papa's Got a Brand New Pighag', Pighbag split up
soon after and that was that, 0'Dell managed Maxioum Joy and Pighag in the early '80s but by
1984 his Record company: Y had gone broke! In retrospect it is zasy to see that Sager and
Swith were the most successful in the post-Pop Group pericd &nd €0, 000 oo



RIP RIG & PANIC (1980-83).

[f the Pop Group were, io use Ralph's phrase: the ultisate in teenzge ‘wusical ferroricsn’
then RRP were something else completely, When I first saw thew they literally blev my wind! A
visual extravaganza of dance, light and sound, they threatened as they converted as they
celebrated, Like a pheoniy from the ashes, Sager and Swith (always the best wusicians with
the P Group) recruited old school-friend and gadlike pianist Mark 3Springer, bumped into Sean
Oliver (of Essential Logic, who was busking & Last Poets song) and spent their royalties on
demcing the outfit and scoring a deal with Virgin,

They played two or three extremely elitist early gigs during the first thres nonths of 1981

at the A Rebours nightclub and the Primatarium (Scala Cinswz), the usual set-up was for
Springer to perforn a weird piano piece, which normally invelved strange yells, shouts and
'speaking in tongues' and for Rip Rig to follow hin, The nawe Rip Rig and Panic is looted, by
the way, from & Roland Kirk Lp title! The glorious nixer Adrian Shervood wae in charge of the
desk at these early showcases and sure encugh a buzz was soon circulating in the underground
rock world, Asked during this pericd just what the new band were really like, Bruce Swith
described it as: “mwsic that will pepetrate to the core of pour being , . . hang on, no, that
sounds terrible - but wa're definivaly very different , . "

The new image/attitude was inmediztely made apparent, beat imagery (Kerouao, Ginsberg, Neil
Cassidy) and the Free-jazzers, their talk was peppered with ‘hip', ‘cats' and ‘diggin', When
asked about their background Sager veplied, “The Aristal scsne was a big fleld of psople
getting Into things that had mare sewl and spirit in thea, Different people of different ages
always helps; we wsed o know guys like FPete The Bezd, On the other hand we'd all kit the
disco scens In i heavy way, that ftesnsge thing, That disco stuff Frow the sarly 705 -
Bohannon, the Fatbacks, [8 = was better than acst of the stuff they're coning up with today,
It got pretly crazy, People like Weasal were livipg In ifrees, I suppose Springsr's your han
a5 the one who got us inte jazz, He was 2 freak, he'd be goimg owt and buying Colirans albuns
when he was 13 while the rest of ws at school were st111 Inte ‘Cun On Fesl The Nedze'"

The first vinyl from the Rip Riggers was 'Go Go Go (This is [8)//The Ultimais in Fup (ig
going to the Disco with my Baby)', The single came bathed in o slesve that festured Leonarde
de Vinci on the front and yet another tribal dancer on the back (the tribal thing wzs not yet
gxhausted!) The a-side 1= obviously far too weird for & single, African druss mixed with
noise reminds me of what Bow Wow Wow night have offered din a faiver world, in fact MNeneh
Cherry (the new singer and wife of Bruce Smith) sounds quite like Annabella here, Yells of
“Free Your Soul” escape the extrazordinary mix but naothing prepares the listener for the
ending where another tape hzs been grafled on of comeone singing “Can’t afford fo be Serious”
to & glimpse of pianc rhythm, The b-side offaved more hope, slightly reminiccent of the first
Pop Group b-side; ‘Ultimate in Fun' dis & pulsating disco-groove-afro-bass=rhyths thing,
dragged by it's hair (horns) out into the open, [ do believe T hzar a flute in theve, but
then the feedback stops it dead!

So far there was no wmusical reason to agree with 3ader when he claiwed: 7, |, fdhe rock group
thing should rinish, groups are there Just fo bs salsable, so 'Jackle' can s&ll your ass -
“Jimmpy plays drums, Robby sings ,,,' = Feopls fave fo loossn up and play wilh sveryope zlse’
What he was saying began to make some sense after the release of the Lp in September, 'God'
gate-crashed the ending of the post-punk party and offered hope to some of the people who
were rapidly growing borved with what 'underground' music was offering, (By this time the Ska
revival was dead, the new rock of the Bunnymen, Teardrops and Joy Division had heen still-
born and the synth revalution was in full swingd, The Lp featurad 15 songs on two 12" singles
(gach side marked Red-Yellow-@Green-Blue), zll the tracks were written and produced by RRP, It
opened on 'Constant Drudgery is Harmiul to Zoul, Spirit and Health' (weird song titleg wers
their forte) a barrage of great funk coming of f the bass and druns is varnished by & stunning
use of noise on the gquitars, synths and horns, The lyrice encourage the listensr to lift
hin/herself up, and the tune ends on a screaw of “Up, (p, /" The negativisa of the Fop
Group was now officially dead! "Wilhelm Show me the Diageam' iz one of Mark Springer‘s
flowing free-form (Reichian) pianc pieces, come howe Cecil Taylor, wll has been learnt
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'Through Nowad Eyeballs' is an inpressive exawple of just how well this band could play
together, the instruments fuse the jam takes place and someone sings scat style in the
background, Ari Up (of the Slits) makes an appearance on 'Change Your Life' (Nb Bruce Swith
was still drumming for the all-girl coubc where he had uet Neneh Cherry, who had been & Slits
on-stage dancer,) Growing out of & piano riff, the remainder of the instruments follow until
it all falls apart (on purpose I'm sure), The 'African pop' vocals are mixed so low as to be
a feeling rather than a reality!

The Yellow side opens with 'Knee Deep In Shit', Gareih sings: ‘“Aftack-Defend-Attack-Defend
- #e all arive at the same place in the end”. This is & little dianend, gedlike groove, the
piana and Sager's instruments jam deliriously, “IF Christ had laughed when he was bLeing
crocified = his killers would have been pefrfffed"f Right on,, 'Totally Naked' is a complex
funk piece incorporating wodern jazz themes, the piano-playing is beautiful and Flash's
(their studie blower) horn is utterly perverse, Another instrumental follovs) 'Try Box out of
This Box' is both slow and woody, the juxtaposition of sound is successful, Goddamit there's
Moslem wailing in their somewhers, 'Need (De Schoal You)' boasts Neneh Cherry, the sang is
sung in an imaginary language and it's over too scon (less than a minute)] this is the pop
direction they would follew in '82 and '83, Green cide gives us ‘'Howl! Caged Bird', wore
ubo jumbo lyrically (the ‘'Howl' of course is filched frow Ginsherg), tasty synth and as
usual wierd rhythms, 'Those Eskimo Women Speak Frankly' is not really like & song at all
more like a sketch of & bohemian party: “6ot your elbow out of the seup = You're sitting on
the chicken® (I often wonder whether they sat down and planned to write such madness!) 'The
Blug Blue Third is a very cemplicated tut aurslly exciting piane piece, (Rip Rig & Panic Lps
always split intc four sections: (i) instrunentals (ii) Springer piano thangs (1ii) Pop
songs! ! (iv) extended funky jamsl, The blue side offers move Ari Up on 'Shadows Only There



Because of The Sun', the sax rhythw is at the crux, bass and deuss are separate but 'well
together', the tune is good, ends too soon, 'Baware (Qur Leadevs Love the fwmell of Napalw) is
more mellow, nenories of 'Amnesty Report' in the btass and drums fleoded with fenor sex and
effects, Penultimate track 'Miss Pib' is & crazed Beefhezriian dialogue betwsen Sager and
Springer about musical grades (utterly vidiculous, totally indulgent and very English!) Finzl
song 'It Don't Mean a Thing' is slightly wore funky, good groove with & jamwing pianc, but
doesn't standout as an endpiece,

What can one say about an Lp like this? It's-DIFFERENT!! Out of 15 songs only three or
four possess 'real’ lyrics, the remzinder are bathed in @ wysterious foreign language (I sesn
to remember that Tim Buckley said something about singing in 'other' languages and being able
to turn the voice into an instrument, here RRP have a go at it), Bruce Zmith exsily handles
the move from funk drums to free-forn, Any potential indulgence is easier to handle, at lezst
the mix is good! Listen and dream,.,, Richard Cook in the NME rveviewed it thusy “Froally, a
group cones owt with the sass, nerve, concelt and eagerness fo let fly at thoss unhalloved
barriers of jazz, rock, funk - any kinda wave, yow want = and make It WORK, Rip Rig & Fanic
stand In the tewple, spit on thair palas and turn over the tablss - ‘God' Is an act of farth
in tumult, ., There are wild spirits at work here! tough nusic te be wade, and Rip Rig &
Panic have the chops and guts to do It ,,, ‘'God’ bursts with an unfelgned sxcitspent fhat
can't miss, In eschaving the politics of hedonisn (Chance) and the inward spiral of
clavstrophobria (Ulwer), [ reckon these cats (not a term I bestow lightly) might Jjust have
cracked 1t*, Or Bareth, himself, on the new attitude; ., it¢'s definitaly tine to give the
moaners the elbow, [ ke the cals who are complaining but they're saying 'Veah' al the sane
time”,

A few veeks later their second single vas released 'Bob Hope Tabes Risks//Hey MWe E : Gran
Grin_with a Shake of Smile' was sleeved in ong of Mark Springer's father's paintings, frou
the other side glared the eye from 'Un Chien Andalou', The a-side starts in a weird lingou and
bounces intoc a dubby mix on the bass and druss (and the early horns), there ig an
unbelievable amount of excess sound - strings-piano-synth-etc, The horns alternately play on
and off the rhythwic metif while the band chant meaningless lings, par exauple: “She's got
that stuff In her eye’ My biggest complaint is that the wix occasionally drifts into the
nightnare Pop Group feel! The b-side was not particularly great 'Hey Mr E' starts off like
late 'S0s/early '60s free jaZz then is incorporzted into & larger and weirder rhythe, it
cruises into indulgent territory (& jew session) and finally wanders into Newheresville, (At
the same time they wvere cutting a Peel session and the version there is much baetter, it
starts on a glorious orthodox piano and moves into a hard 'lead’ funk piece, Sager is yelling
out Hispanic style and the stew truly coocks, multiple rhythns wixed with groavin' piane doth
a good pie make! The other theee tunes azired on Peel were originals: 'Pullover on Socks',
‘Synphony in Dave's Flat' and 'Mr Barnun', The elements are disparate, incane synth, showbiz
pianer (Ragtime-Gershwin?) and the influence of Lotts Lenye! For umy woney better than the
single, ]

They gigged solidly through the Winter of '&1/'32 tonverting nany, I personally saw then at
least three times and the result was 'Swack My Hand' (those whe know will understand!) To
give you an idea of what they were like, here is part of & conversation lifted from @ bootleg
(after RRP played the Venue in October 19310 The beotlegger: “F #hink If this band could
tour all over the country - and 1ittle bands could soring up just like thea - T¢'d be just
like the Fistals*, Scett Fiering (Rough Trade): “IF I had & really good tape of that
performance = I cowld sell 20,000 of then, It'd be really good for everyons”. In Decewber,
Neil Bpencer watched their extravaganza and wrote that they'd; “pushad their show Inte 3 mors
theatrical phase with some giant abstract backdrops and the increassd role of Nensh Charyy
and Andrea 0liver (bassist Szan's sistsr) and the shiawy, shurfle and taunt of their Afro-
dancing (mave over you Human League clunsiss) |, Tha nunbers still need more discipline and
structure to highlight the instrumentsl prowess of Sager and Mark Spripger but ths syep-
inventive rhythns of Suith and Hogg can cope with most of the rndulgence, It's hard to ss22
haw anything short of wmajor aiscalculation can stop this group frow stamping their Identity
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[t was siz months before any other recorded material appeared, the initiated were only
offered one track on the NME 'Jive Wire' compilation cassette, 'Billy Eckstein's Shirt
Collar', an instrumental that pissed on anything else on the tape, Opening with soumeone
saying ‘gef sowe flow going on this thing” the song drove itself into a passionately funky
groove, all the usual instruments punp so violently you actually think you're lisiening to a
sexual encounter, For all of you who think iwprovisation is funny there's a laugh at the end!
But when the new single did arrive everything was forgotten, suddenly we could listen to Rip
Rig & Panic in a pop context! 'You've My Kind of Cliwate//She Gets so Hungey at Niqht She
gats her Jewellery' was the sort of single that only arrives once in a blue mwoon, For anyone
who has forgotten, 1382 was the punk version of the summer of pop; ABC, The Associates, Dexys
and Scritti Pelitti providing the soundtrack, this was Sager's offering, Six minutes long,
the inmediate observations were that it had a slightly more orthodox rhythm, Nengh really
sings, (its completely understandable why she hit the big time this year - what & voice!) the
bass and drums are mixed lower than in 1981 and that killer of & horn arrangenent, Everything
had come together, the yells were there, the jan-section was 'kicking', at cne point the
horns ' sound like police sirens, the piano trades off the synth off the,,, Arriving in &
Cocteau (Orpheus) sleeve and being genuinely timeless it is inpossible to understand why it
didn't score in the charts! Oh well, “Vow're my kind of Clinate - Swinging lost Faradise -
Your towch, your smell (well you can (2110 - I aipt talking 'bout Heaven and Heil® The
Springer side was equally exciting, & very ornate piano enters a harsh free-form passage (the
sharpness and insanity of the nmusic is beyond description), Strange vocal grunts and noises
fill the speakers and the song continues intc deeper and deeper intensity, Love it to death!

At around this time, Richard Cook wrote that: “‘God’ was the only English relsase of 1981
to suggest an altered way of playing, a changed euphasis of group structure and Interaction,
It presented a collective of brilliant listening musicians rearsd not on the tired, Insscurs
scholariiness of classical rock bombast but op jazz, eastern and African wusics, early ‘70s
soul and figeents of the Eurcpean avant-garde", 5ager's response was typically childish and
arrogant: “nce you've got hip you've had it! Quf on a limh!* As the second Lp was released
we were informed that health and humour were their new bag, 'l _am_Cold' (like it's
predecessor) came in double-12" format, each side marked North-East-South~West; the sleeve
was graced by Picasso's famous sketch of Arthur lebaud This new collection was very much

one step beyond 'God', for one thing At T
wGareth‘Sager.

they'd roped in the mighty Don Cherry (Neneh's step-
father and ex-player with Ayler, Rollins, Coleman
and the mighty Coltrane among other notables), to
blow some trumpet, Sarah Sarahandi was performing on {3
her viola and there were other new musicians, The FUTPEIPg
studio was (overdused to it's full effect and of the
fourteen self-conposed and produced tracks, eleven
were instrumentals,

The opening track was named 'Hunger (the Ocean i
roars it bites)') coming in off & squeeky rendition 3
of 'Softness is & thing called Comfort', the wpening ’f‘
nusic is wierd and hard to place, the piano carries @
a tasty vicla, The feeling engendered is one of doan
and morosity, As the nuwber spesds up, the listener
is reminded of 'Constant Drudgery' on the first Lp,
all this is made more poignant by the delicious
Cannish drumming, The openers are interrupted by
someone talking on the phone about a piano, 'Epi Epi
Arp  Woosh!' introduces Don Cherry, he plays a
splendid trumpet part auwidst & soft and busy




naelstron of ‘real' jazz-funk, The singing is in an inaginary languagz and the use of the
electronic synth is an intelligeni bonus, Track three is oddly titled 'Another Tawpon Up the
Arse of Humanity', a free (ewpressive) pianc 15 bathed in sewi-Pop Group harshness/madness,
the sax is 'solid gone', it alwost stops and then comes back completely differently, The
aforesaid studic effects are in full use, high pitched voizes an nd & wultitude of ‘wocshes',
'Misa Luba Lone Waolf' is a Springer piece with guest Cherry, quite pleasing, it ends con
Springer singing: “Mike O0ldfield got nathing en we!* The East side bursts forth with the
Rigger's second real pop (alwost & blues) tune: ‘Stoen the Reality Asylum', Like nost of
Sager's lyrics this was & collection of bizzare slogans and catch-phrases; “feason’s a hahit
and a sham* ar “Time Is a trick of the wind”, de Fries' trumpet-playing is & joy, the laid-
back rhythn encourages any vagrant noise, darlin’ viola at the end toa! A grest follow-up to

'‘Cliwate' (well, I loved it anyway!) The remainder of this side is instrumental) ‘'Here
Gathers Nameless Energy' is improvised off & piane lick, a torrent of studic effects, Oon
Cherry and the constant weird yelling leaves one feeling insane, 'A Dog's Secret' beging with

a rumble (in the jungle) moves into & saxaphone/pianc piece which slowly evelves into an
incredibly odd jazz thing and then ends on an echa! ‘Liars shape up or ship cut' is doninated
by an Eastern European viola, tape extracts.drift over the druwm rhytha and then it's gone,

Glancing into the South side we discover ‘Warm) to the if in Life', a very African 'cool
jazz' thing, once more the singing is 'from afar’', a heavy dubby bass carries the varicus
solos, sax-trumpet (Cherry)-piano, The song pauses for an ivary interlude and then goes up
for the big down: “Jwst Groove”, 'Nurse Increase the Sedatives' features an aluwost Fop Group
bass-line, great 'funk-rack'(1+?=) chorus, the 'tongues' have it amidst the indulgence; & gem
of a trumpet runs into a feedback ending, [You never know what to expect with RRF,1 'Take &
Don Key to Mystery' demonstrates once and for all for those of you who don't believe me that
improvisation must have a strong bass-deus core for the 'flow to came', The rvhythm creates
the body for interference, On this particular exawple the piano goes crazy and the horns
inmitate the 'party’ lyrics: “Whe put the Cookiss In the Cookle jar - There aint no Cooklss
in the Coockie jar® and ends on “Go on Iittle brother - Go on 15ttls sister - Don't tell ‘zu
what you really know!" 'Tax Sex' is alucet a pop seny: “ft's faka, fake, fake - you naver
learn from your mistakes’, Nengh sings frow within to a heavy dub-funk thytha, about half-way
through the number enters a jam phase which seews to invelve every instrument (deums, bass,
piano, synth, horns and tapes), “Whip off the fig [lsaf and show ws what you got", & challenge
indeed! Penultimate piece 'Subversive Wisdow' is a Springer vehicle, the other instrukenis
join in (the drum-cynbale sound particularly good) and tuen the beast from an exercise info &
celebration, Endpiece on the West side is 'Fire eyes Joyful Silent Tears', Uncle Don blows
both mellow and harsh over alternately disce druws and noice, the thing seems fo be heading
in a whole load of directions at once, very much like Rip Rig thewmselves,

The Lp was not gracefully received, Barney Hoskyns in the MME: “Rig. Rig & Panic wanage,
with a feolish arregance and bagus ‘'humowr’. ta presupe on 1ts [jarz compasition] licsoce o
Jooseness to the point of producing Four sides of very wninspiring, albeit (groan) scleciic,
Jazz music®, R few months later Gareth Zager said in an interviewy "M are not Jazz
ausiclans! The only thing that we have in cowson with jazz s that we aspive to a cerfain
spirit that some early Jazz embodizs”, And this is the point, Rip Rig were not teying fo be
Albert Ayler, they were trying to apply some free jazz theory to progeessive ([ hate that old
word!) pop mwusic, My own opinions on the Lp are add, when I first bought it in 1932 [ wae
slightly disappointed (not enough pop), but after heavy listening for this essay, ‘I an Cold’
does make some sense, it is obviously a wovenent forward from 'God' and reviewing Sager's
1980's career, this is the only time that he could possibly have got away with sowsthing as
radical as this, It is either a very mad person or & very brave ong who when faced with
potential success, pushes his wost extreme product at the sudisnce!

During the remainder of the year, RRP gigged Europe heavily (inspiring awong others 'Had
Klaus, a German deunmer we auditioned in 1988, whose fave album was, you got it, ‘Cold') and
developed their jamming on stege thing, at ane point in 1982 they were cwitching around



gets down,

Rip Rig & Panic Live. 1982,
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instruments whenever they got bored, In October the fourth cingle was released, 'Siorn fhe
Rezlity Asyluw*//leave your Spi E___i_ll_i_hE_E_':Li_/_l_l.t_'_'}_iil_&'ta.!LLLQ-JQJL[&L-M.EQELLEILE,I_‘,,*I;.;."'_
was marked 'This is not & record' on the sleeve! The a-side lifted from the Lp wzs an
extended mix Cand really no better than the original - sge 'T aw Cold' review for comments),
'Spittle' was alwmost African, the instrusental jam invelved such diverse elements as Horne
and Piano playing eom/off the rhythm, & heavily gated drum scund, Noise and & generalised
Hispanic feel, The other bonus dtrack was & throwaway, 'Tic for Tac' hoasted crazed
Beefheartean singing to & ridiculous toy keybeard backing and what sounds like soneone
pushing a grand piano around a studic! [*Back in the old Punk days cne element of the
unwritten constitution was that singles would once again be seperate from Lps (as in the
garly '60s), this is the first time that a Sager single was both released as & single and on
an Lp! For the worst possible scenario see Michael Jackson who has just lifted his sixth
single off 'Bad'll

During early 1983 they recorded what for me i¢ the first 'perfect' Gareth Szger Lp but
first some quotes frowm an dnterview at the szae time, On glamoury “Feal glamour Is srelic,
somathing that is positive apd something that wost psople are petrified of, So wuch af
taday's music Is really lacking In ssx, Just listen to Don Chepry's trumpet playing = now
there's real sex”, On juxtaposition of influences: I go very auch with the idea of cut-ups
and supariwposition, like [istening to all the Beethoven syaphonies at onca, rathsr than
indivigwaliy ., It's huncurous and it's gstting new out of the old”, And finally on the
success or failure of Rip Rig & Panic: 7 fhink we are successful, I think Rip Rig & Fanic
are the most successful thing since Elvis shook his leg,,,” Tuo singles (‘Do The Tighdrops' &
‘Beat the Begst') precesded the Lp but since bath were later on the Lp and the b-sides were
werely Springer pianc pieces I shall neglect to discuss them,

Attitude’ was relessed in April '83 and was inmediately pleasing, Twelve songs (only three
instrumentals) on an orthodox 33,3 single Lp, the sleeve featured & (1976) punkette(?)
superinposed on a Leonardo da Vinci medical sketch, The photo on the back was of the band in
an abandoned church, The production of Sager and ex-RRF engineer Adam Kidron was slighly
wessy but not warranting genuine complaint, Overall the band seemsd wore unified, Sarah
Sarahandi (viola) had joined and there wis sose truly grest pop wmusic on the vinyl, Sager's
lyrics seemed to have taken @ giant lesp (he'd put off developing this element of his craft
long enough!) Perhaps, most importantly nearly every track wie precesded by soue sort of
either musical or taped filler, It was obvicus that resl care had gone into all of this,

The opener was titled 'Keep the Sharks from your Heart', prime funk with arranged-
controlled noise (& guitar sounding like = bell in the background) and Sager backing up the
vocal with shouts, The lyric about keeping truz to yourself was still idealistic
"Everybody ‘s spirit wust be Free® but then we're inte & piano-based middle-8 and we return
to the wierd piano for the ending, A gem of an anti-Terch song follows (i1 promices release
from heart-ache instead of exalting that state), 'Sunken Love' is based on a classic Suith-
Oliver rhythm, Nenet Cherry sings with every cunce of her soul (it's here that she becouss &
real chanteuse!) Some of the elements of this nuibér would veturn with Flozt Up CP an the
next Lp, On 'Rip open, tut oh so Long thy Wounds tzke to Heal' (an instrumental) the horns
push the piano rhythm, &ll this is helped by seme very imaginative szxaphone work, The song
does not remotely get boring because it keeps returning to a central form (or notation)
Fourth, was the single 'Do the Tightrope', & joyous return to the ideal of pop, The horng
introduce it and both saxaphone and vicla follow the singing pattern identically, A tacty
bridge and Neneh &t full belt, (who sings with her, is it Hoog Oliver?) An gxanple of the
lwproved lyrics is “Eternal yearning for eternal lsarning is what keeps this hsart buriping”,
The second instrumental/experimental ‘Intinacy, just gently Shimmer' features a synth rushle
wixed with a percussive runble while the horne and strings share the surface in a very noody
fashion, Final track on this side is also an evperiment: ‘How that Spark sets me Aglew' is
paced by & primal drum rhyths (classic Bruce Swith this) and & one-note bass, tapes of
laughter fade in and out and eventually the viala takes aver, bresking into a passage that
sounds at least & hundred and fifty years cld!



L-R: Sager, Neneh (sitting),

Sarah Sarahandf, Oliver <51tting$, Springer. 1983.
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Side two of the Lp begins with 'Alchemy in this Cemetry', one of wy all-time favourites,
“Ta Win ar Lose It's 311 the sawe to w2!” Two slices of Funk with Neise plesse, the return of
the quitar is & joy in itself, the horns follow the rhytha of the indescribable rock-funk-
jazz stick work of Bruce, Meanwhile Sager grunts the majority of the lyrice (MNeneh's there as
well) ending en a semi-spiritual “A/7 God's children got a 1ittle Soul" This is the sort of
number I kill for! The second single follows: 'Beat the EBeast' is & glovious pisstake of
occultists and all their hang-ups; starting on tapes played backwards over the intro chant we
suddenly find ourselves in the midst of & genuinely funky pop song (almost verging on be-bop
in places), another great line is) “Don't wess with aother Nature - She'll get you back sons
time later', Ecological or what? Probably what! Next up is what seens like & Springer set-
piece, 'The Birth Pangs of Spring' it starts norwally enough but turns inte a nonstrous
Canesque (nightmare synth) rhythm, punctuated by move yells in that fictional lanquage of
theirs, 'Eros; what brings Colour up the Stew?' is nore pop, the strings and horns in coubat
(by this point Sager had perfectly wastered the wse of both 1n this type of wusic) and an
abundance of synthetic noise, Chorus is good though, Penultinate track, ‘Push your tiny Body'
is & very short instrumental carrying on the love-hate-war thing betwsen the vicla and sax,
the rhythm is extremely unorthodox, the bass appzars to have been run through a synth and
there are some glovicus percussive flashes, The end is celebrated by 'Viva X Dreans' [intro
snippet is @ Radio 4 type-female saying: “J¢'s a funny thing you know, Peaple dan't hear the
things they're not expecting te hsar, Long Johns aren't usually warn for correspondencs” ]
Sager and Cherry sing tegether, the piano is incredible, stunning timing, the horns are once
again almest be-bop, Goddawit the rhythm is gene, man! (An exanple of beat talk,) Everytine
the Lp finishes the only thing I feel is 'Vive la Difference!’

Feur months later Rip Rig & Panic split up! There had bzen little or no response to the Lp
or the series of gigs they'd done to promote it, By the middle of '3 nusic had reached an
all-time low, we vere being saturated by the new pop - Whaw, Howard Janes, Nik Kershav and
the record companies were re-gaining some of the power they'd lost in the late '70s, As Sager
hinself later said: “ds far as Virgin ware concernad there wera hundreds of bands out thers
crying, 'Ves, please prostitute we, Ne, 111 oo I't, So why baother wasting time on a bunch of
difficult sods like Rip Rig & Fanic? The news of their departure was only tenpered by the
information that the majority of the band would stay together: “Hogman 0liver, Nensh Charry,
Flash and myself have conspired to fora a nev band called Les fnfants Terribles, whils
pianist Mark Springsr will be found in the realws of sole perfornance and drugner Bruce Sufth
will be journeying to New Yark, where he'll join Don Cherry’, So, next it is to Fleat Up cp
that we must look (the Cocteau naue mysteriously disappeared) for vhat actually turned out to
be the conclusion to the Rip Rig & Panic experiment,
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FLOAT UP CP (1983-86).

This period was without doubt one of the hardest for Gareth Seger tut aleo one that created
perhaps his greatest Lp, Float Up CF (God knows what it stands for, at the time some thought
CP = Charlie Parker, but somehow | doubt it!) were a progrescion fron RRP and also a totally
different band, Springer was gone and with him, the out-of-control jam sessions that had been
so much the mark of Rip Rig, But like a developsent from 'Attitude’ the vew band dzzlt in
killer funky pop music, (The band featured Sager [now just playing quitar and keybozrds],
Gean Oliver [who was simultaneously wmaking & name for himself as & dj &t one of London's
hipper niteclubsl, Neneh Cherry, Sara Sarahandl (the vicla player who had joined Rip Rig
during their final days]l and & nev drummer, Derek Goddard) Eeuse Suith wes back within & faew
weeks!) A series of unpublicised giges in early 1984 led to a aone-off dexl with Rouch TVreds,
In August the single 'Joys' Address! was relezsszd, apparently i1 scored 'single of the weck
in The Sun! The song was happiness incarnate, & nice rhytha with lush saxaphone and vicla
playing tegether, providing the perfect foil for a Meneh Cherry vocal that explored all the
potentials of her wighty vrange, The harmonies are & Joy and the ‘@A AhS ARY of the
electronically treated voice (during the instrusental breaks) is both pleasurable and
NECESSaTy,

Two months later Sager was asked what he still had to offer, hiz reply ig of interest:
“What we feel we have, whal wa've always had, Is the nost salsable thing possibls, [t's an
exuberance, a zest for 1irfe, [ feel as If I died about thres tlees during the Pop Group
sturf, but I'n still swinging, Just &y gaing through all that Frustrated angst stwfr, having
bzap one of the best representatives of It, the apusic and expsriznces that [ can fapart fo 18
¥ear alds are Just in a different leagus to all the shit that's sround”, Float Up CF were @
band who received minimal press coverage, [ gather they recordsd a Kid Jensan redio cession
in 1984 but I've never heard it, only onz NHE interview exists (here begins the 'Ignore
Sager' period of wusic criticisw that persists to thig day),

[ saw Fleat Up CP twice over the next six months, firstly in @ tiny church(?) hall in Horth
London (Oct '84), where they played & wessy but interesting set, it was obvisus imwediately
that at least sowe of the new songs were deliciously chscene; 'Sexy Bushes' and 'You Make Me
Wet' C(during which Nengh Cherry consistently grebbed her croteh, well pre-'Bad’ this!) Their
lack of funds was the most lasting memcry of this encounter, the entire show was organissd
like a college gig, They even appeared to be woving theiv own geze, The second time T caw
them was during March ‘85 zt the Electric Cinesma in Natting Hill Gate, At the time the cinssz
was running & series of bands accompanied by filas of their own choice, Float Up CP had
chosen Michael Powell's classic tale of vayeurisw/murder; 'Fesping Ter', T particularly
enjoyed the show and wrote & review of it which [ sent to wne of the music papers, here are
some extracts) “Sager runs awck destroying drum kits, decapitating vielinists and plggy=back
riding Sean @liver .., Float Up CF have Iuproved cuwt-a=sight since [ saw tham last avtuan |,
Gareth Sagar Is now plaping only guitar .., Sean 0liver has grown a sawall b2ard and this has
obviously affected his bass playing ,,. Why were they playing in an awditoriun full of sests?
(This is music you have to dance to! ., This is organised anirchy, The wusic tight, ths
chaos complete ., By the way, Sager Jabbered away fn Freach, either had twe bruisss wpdsr
his eyes (ar some kinds make-up), had 'Bsba’ tatioed an his chest and nearly killsd himseli
by dropping an ang on top of hiwsalf afterwards, Can't walt rar the nsw Lp”

[t seened like an eternity before the Lp came cut (1o the best of ny knowledge there were
very few wore gigs), but when I got the vinyl onte my record-player I knsy that it was
everything that I had imagined, Menths earlier Sean Qliver had szidy “For the fast couple of
years people have been so busy Jumping the gravy train, thay haven't had time to wske records
that can still be listened to in three wonths' tine, That's why it's such 2 mess now™ thic
Lp proved that Float Up CF were not going to foe(!) the opportunict line, thiz band were well
and truly 'against the grain',

Genuineg pop music is a very misunderstond and nuch abused concept, one of the joys of thie
Lp is that it manages 1o merge superb musical arrangements with excellent perfornznczs and
fascinatingly 'real' (ie, they talk to MED lyrics, It was of course conpletely ignored!




'Will Mg din the Morning' starts with & 'Chemically Wet' pizpo, for & second ane thinks
Springer's back but then checking the Lp sleeve it's obvious that this is Sager's show, The
piano fuses intoc scme big horns and then we'rve in the land of electronic disco, “Wef Wet -
ou wake ne Wet, Met et - You waks as blush/" As usual the wusic containg some glorious
noises, the vocal is backed up with shouts and chants C(sewmi-tribzl style) and the horns
continously punctuate the wusic, Lyrically both anbiqous and obvicus, the whole experience is
musically spectacular, Make your own nind up: "De-rfrock the lot,  De-frock the lot - Yow got
it, you got it - To unlock that lock = I've found the key, ['ve found the key - Fay what you
do - Vou Float (p CP', 'He Loves Me (No,No,Na) [3he Loves Me (Yezh, Yeah Yeah)] is reoted in a
killer bassline and the usual amazing Bruce Swith druss, it's z lush rhythu, the other
instruments serving and supporting the pace of Neneh's vocwls, Ewtracredinarily the backing
voices are ‘'nice', If pushed I'd list this particular <ong amongst Sager's top  ien
achievenents, it's a gen, truly sad and woving: “7 Jove the way you walk - I love the way you
talk ~ Don't wattar 'bout my hair or the clothes [ wear - I can't make you want we = [ can¥
nake you care - Where's there's swoke you'll always find fire = So ['1] just kpow - Say 1t
aint sa -~ I know this so - He loves pe Na, No, Ne”, 'The Loneliect Girl' is ancther mourner,
the bass is mixed low and the quitar, saxes and viela continue (as they did on "Attitude’) to
feed and play off each other, Nensh sings good and we can commiserate with the feeling of
despair: “f'w blue, I'm blus - Cos [ aipt got you® ar 'Ny self-pity nakes we sa happy®,
'Forever Party' is more of the same, this time softer funk, it sterts with & yell of “Lrsten’
and believe me you do, There's an almost Warholian feel to the desire for & perpetual party,
especially in the listing of nawes and deeds, Sager's guiter playing is splendid (this surely
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Is &n area (in) which he has (been) constantly igroced, “Jo e sad nat fo Farty” CVoluse 111
of the Hipster's Haulet),

The closing nuwber on side one is Sager's theme-toon (he sings it alone): 'Mad', it's
slightly more Fatback in feel, verging on 1he threatening, Sager's veice is not great but
certainly not bad, 0llie Moore (ex of Pigbag, a band that Sazger had slagged in print during
the Rip Rig era) blows some cracking sawaphone, backing every line of the cinging, The lyrice
are interesting, Gareth persists in his bastardisations of old songs and warsery rhywes, in
this particular case it's the (literary?) pirate chant: “Fo Ho Ho and & bottls of Run - Coas
here baby and give me soms!" Do pointed out to me that the backing vocal ideas wsre later
expanded with Head, Strangely the song ends an “He wants fo go sut-of-cantrol® Sid: tee ic
not as immediately enjoyable, 'Ghost Train Dive' opens with a Chinzse thang (1 think the Lggy
tune 'China Girl' pulls the same stunt!) and then enters a wajor slice of hard funk, A ususl
the string arrangement is  superb, the druw-sound s extreme and  the nmiddle-3  is
indescribable, The lyrics deal with defiance in the face of challenge, 'My Memory' is &
lighter number, in orthodox terms this would be clessified @ 'filler', odd fact Nad2: the
horns play the role that the strings performed cn 'Ghost',

'Assassins' was a potential single (as was 'He Loves Me'), every time I listen to ihis Lp I
a amazed &t just what damn good funk, players Sager & Co, were; Sarahandi's violz i
excellent, the backing vocals are pushed well back and those wmusical bresks, The end,
however, is disturbing, a Rip Rig thing that zppears to fuse itself to the song and tekes
over, On 'Secret Desire' Sean Oliver sings, the funk is vestreined, the chorus has o nite
break but Sean is no singer! Not for the first time the keyboards serve as synthesised glus
(this facet would continue into Head) and (alwost as & benus) there comes the first real
noises from the saxaphone, Oddly encugh the mix becomes quite dubby about half way through,
the usual maximum echo on the vocals and instruments, Skipping 'Jays' Address' (which I
referred to earlierd, the final track is ‘Sexy Bushes', like 2 crazy ‘40s jazz thing it
bursts forth but is unfortunately foo much 'all over the place', The clincher of the gong is
the choral-section where the saxaphone and vicla track up and down in unisen, Overall [ wuct
say it's a nice idea but does the basic song merit 117 Somehow I don't think so! Saud, because
it was so much better live!

I must be honest, 'Kill Me in the Morning' was Nal
in wy house throughout the winter of 1935, maybe I'n
mad but I considered the Lp to be bath beautiful and
the climax of one of the greatest post-punk careers,
sadly the majority of record-buyers  were'nt
interested; The best to be found in the reviews is:
"o I Tt's great moments you're arter, there are
mere  than enough here, /7 |, whilst the rhythuic
clowt and horn arrangements that flash through a
piece like ‘Forsver Farty' are quite stuaning!”
Float Up CP split up soon after the Lp was relessed
and that was that! MNeneh Cherry went salo and
returned three years later the conguoring hero (top
§ in the UK & the USA) with 'Buffalo Stance', Bruce
Smith won himself the drum-job with Public Imagz Ltd
in 1986 (this was against the best competition in
the busingss!) Rumour has it that Sean Dliver played
the bass for Terence Trent D'Arby at one point and
apparently has & nev band at this very ncnent
Gareth Sager signed on the dele! Dick 0'Dall inforus
we that growing sick of this enforced poverty EFLER
put a band together in Bristol that would do for the
late '80s what The Faces had done for the sarly
"70s, It was & nice idea anyway ...,
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HEAD ¢1986-89) .

Returning to Bristol, Sager contacted a couple of ald Bristolian friends; Richard Beale
(designer of the Pop Group Lp sleeves) and Nick Shepherd (guitarist with The Cortinas [circa
'76='781 and the 'Cut the Crap' era Clash [circa '33-'351), The basic premise of the new band
was both radical and reactionary, radical becsuse i1 judtzposed various wusics in & sgwi-
surreal fashion, reacticnary because they shrouded their thievings in the "trash-glun-cock
rock' trappings of early '70s (Perfect!) British pop (T-Rex, Bowie, Roxy, The Faces, The
Stones etcetera,,,) Sager phoned up Dick 0'0ell -and informed hin that ‘stardon' was on the
agenda and Dick became their manager, A series of sesi-secrvet gigs in 386 were followed by &
une-off deal with Demon records and the recording of their first Lp,

I bumped into them by surprise in early ‘87, the eingle '1_an ihe King//Killing Time'
began with & yell of ‘Are pou ready for star-time?" The guitar slides into a funk stomp
bathed in rockist quitars, the first line of the first vevse toasts: “Jusé throw we a party -
['11 take anything!” And you know Sager's back! The guitars play neatly off the rhytha end
the lyrics force the listener to question is this the king in the Louis XIV sensz or are we
talking Elvis? (Or are they the same - both Sun Kings!) The horns enter half-way through and
the song peaks with a scream of “J've gof a birth-mark right between wy thighs, " The b-side
was no big deal, an elecironic drum sound, & guitar that ic vewiniscent of the Yardbirds and
a lyric that is not unlike Patti Swith's 'Piss Factory' (only move basic), The 12 features a
'cake mix' that wakes 'I aw the King' sound like a perversion of a dance track,

Before the Lp was released Dick obtained them a stack of press coverage, as was always the
case with Sager's other bands the intervieve made good resding: “Refore we go on stags, we
rub each ather with embrocation, [t gives us a wicked horn, Can't go on stage for hours ‘cos
wo're trying fo kesp the horn down, " ov  "We're sowswhere betwsen 'Naked Lunch' and
ifrossroads’, Remember the old manager, the really savath one that drives the car? lavid
sonshady, We loved the way he was so obyiously a perv,” or when asked if they were wore
influenced by Prince or The Pop Group?: “Prince was Jn the Fop Group but na one noticed ‘cos
he was too saall, He used to get caught up in cur flires, These daps, we only wear flares at
bome when we're relaxing, * The gigs were gooed too, Do and Ray watched them play in G-Strings
at Glastonbury (amidst the hippies Cpunks are hippies!]) [ saw them at the Hean Fiddler,
where they were cutstanding; leaping on the moniters, knocking wicrephone stands into the
audience and generally thrashing around like lunatics, (It's impossible to explain but if you
can renenber The Clash at their peak,,,. ie, before the suumer of '78)

'A_Snog on the Rocks' was released in June '87, the slesve featured Nick Shepherd in
leather chaps and a zillion 'boys cwn' references pinned on the wall behind hia, The other
side displayed a still from Abel Gance's 1927 masterpiece 'Napolecn', Homo-erotica was the
order of the day! The drummer and bassist were unknowsn to we, (in fact the druswer had
already been replaced), Sager took the name; Hank Sinclair, Shepherd: Candy Horsebreath and
Beale: Clevedon Pier! (It was already obvious that these three were the core of Head!)

Ta the record itself, first track 'Out on the Natch' bursts forth with  electronic druns
and (watered-down) Pop Group guitars, ('Natch’ by the way, is short for 'Naturzl' as in
Cider!) The opening lyrics were typically insane, boasting the name of their home-town and
perverting an old rhyme at the same timey “fn Bristel's falr city - whers the girds are so
pretty = I first set my eyes on sweet Nolly Malope - she whesled her whealbarrav - through
streets broad and narrow - She could make It hard for we!* References to Olivia Channon Cwho
had just died) and grotesque guitar soles continue but it's all worth it because e still get
classic lines like, *7 don't read, I don't write - [ coms up frow Bristel town and I can
drive a tractor! - I don't read, [ don't write - 1 cowss up from Bristel town and I can
scrateh your eyas out!* Hallelujah! 'Sex Cattle Man' carries on the feeling of ambiguity, the
lyrics veritably reek of sexuality, Richard Beale actually sings well (1 was never that
enanoured with the choice of his vecal chords!) Peggy Lee gains a mention and the guitar and
keyboards play neatly off each other, the backing vocal harmonies wltheugh primative in
comparison to what would come later are pleasing as well, Track 3 is Sager's first solo
(Head) writing credit: 'The Captain, the Sailor and the Dirty Heartbreaker' (great title) is




an astonishing ballad, the accordicnist from the Pogues quesis and the overall feel is one of
'strangeness', The lyric deals with & sailor Cres, Erictol) jumping ship to find & girl!
Since Sager is writing we ave graced with the usual thefts, in this case: “dud the bop stood
an the burning deck” and the ancient shanty: - "#hat shall we do with a drunken sarlor?”
Sager's second follows, 'I Can't Stop' is pop-rap-rock, (the press release clained they were
a cross between the Faces and the Beastie Boys), 1 seew 1o remenber that Simon Yalker thought
Beale sounded like Billy Idel! There are some tasty lead guitar bupsts and scme excellent
backing vocal ideas, The humour is there as usual: “F don’t care If yow stare - af ay
rhinestons wnderwear!* or the gloricus backing chant of  “Fingers cut on the Waterfront!*
(provides a plethora of new iwages for the Brando picture doesn't i17) Personzlly [ think the
subject watter is not as would at first seem abvicus: & relationship; it is § believe the
first of Sager's growing soreans about lack of famefsuccess and his own analysis of why he
continues, (But more of that later!) The last number on side ome is the indulgent 'Crackers
(fer yer Knackers)' this one manages to cvoss inbtroducing the band in an infantile boasting
way with a tasty dub reggae back-beat, Two elements are of deep amusement, the voracious doo-
wop harmonies that grace the second half of the song and the splendidly offensive line: "My
friend slspt with a membar of the working-cliss - pushsd a Jaw rally-polly up her ass!”

Side two opens with the afeoresaid 'I am Jthe King', which is followed by the lush 'Don’t
Wash Your Hair About It', & song that bears wany similarities with Mott the Hoople's 1372
classic 'All the Young Dudes', the music 1s wuch calwer and we zre flooded with Sager's new
cbsession! the keyboard with which he would bath the next Lp, the bess-line is zlso pleasing,
The lyric manages to be both silly and serious at the same time; an exanple of sillyy /s
that new shawpoo you're wsipg? Or are you gust pleased o see pe!" Too continueg from what |
was saying about the personal in Sager's songs: “T've been paid and bGought and I don't cars?,
all this in a song about leaving & qirl, yeah znd while we're on the subject what has
‘insider dealing' got to do with i1? I wust be honest, T den't like 'Crazy Racecourse Crowd!
at all, the horn intro is nice but on light funk the deummer is just tos boring, this gquy 1s
no Bruce Smith! Lyrically it seems to mean very little, 'Let's Snog' is a totally different
matter, one could see it as the fourth of the big ‘grinders' (after 'Natch', 'Siop’ &nd
'King'), It's got a wseful vhythw, (the guitars are lazy(ish) but enmoughd, the widdle-3 is
pleasurable and I'm a real sucker for stuff like the literally barked backing vecal futterly
insang)! The lyrics are distuebingly sado-masochistic, “Tm yaur lover not your friend = Are

: e : £ Tvopow going o beatl we ouwp or Just put we round

the bend?” or alternatively dhe glorious idea)
“f Just wanna .., breath you in” The finsl
. track alse drew & stack of attention fo thaa,
the cheeky buggers had covered Billy Paul's
1373 Philly (Gawble & Huff) classic, 'Me and
Mrs Jones'; Head offer a brave stab, turning
the intro into a restrained piss-take, the
crashes are exswplified and the funniest bit
is when Beale singsy “While the Juke~bov plays
eur FTavourits song” and the band enter into &
rock hbreak! This version, howsver dogs grow
boring with time, I's sure DC  and  Ray
® appreciated the self-conscious laugh  during

the fade-out!

Bverall, it wasn't a bad effort, the
production was sclely Sager's and proved that
this was one field that he had now mastersd,
The horns came courtssy of the Fleat Up CP
gang and when one considers that this was
Gareth's eighth Lp in eight years, there was
ne real couplaint, 1 did have one quastion
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buzzing through my mind though, when you've 'sold out' by lisiting yourself to one field,
sound, image, where can you go but down to the wellow fields of torpor (noraalityd?

During August Head played at the Mean Fiddler again, and we (that's Ray, DO, Simon and Me)
were their support act, personally I didn't think they were as good as in June, but then, .
They were however playing new songs ('324', 'Sin Ein' & 'Get Fishy') and according to Dick
were on the verge of signing a major deal (it later transpired it was with Virgind, The
photos that accomapany the next two pages were taken by Ray; DC claimed Nick Shepherd was
just an old rocker (one hell of a put-down) and Gareth Z:ger wanaged to be like hinszelf
backstage as well! He had a 'Head' sportsbag, left his guitar in the bin after the sound-
check and just nodded when I congratulatsd hiw post-gig, By the way, he soundchacked hig
voice by singing 'The Lady is & Trawp'!

§in

i Sager at the Mean Fiddler. August.'87

fs our desires for a managerial relationship with 0'Dzll grew so I developed & weirder and
wore perverse relationship with the uugic of Gareth Sager, [Hone of this surprised e, it's
typical of the Gallic life-style for the thing you want wost in the whole wvorld to be tied to
the downfall of one of your few remaining childhood heroes, perhaps it's natural for we to
fhave harboured a death wish (actually & wish for comngrcial failure!) on Head ever since that
day, well at least until last week], A few weeks later their second and final independent
single was veleased, 'l Can't Stop//Me and Meg Joneg' were both lifted fram the Lp and
renixed, 1 didn't buy the record but Siwon inforued me that 'Stop' featured a gloricus heavy
wetal mix, I suppose I ought to check it out!

The first sign that something had gone wrong for Heed wee a track that came out on & Scunds
freebie single during Oetober '87, 'The Car's Outside’ started with & very wellow intro and
broke into what cculd only be called & late '70s ‘power-pop’ nunber, the gquitars were aived
down, there was a very moody ending and a weak reprise, Just sbout the only thing that stated
this was Sager was the lyric (discussed in context with the next Lp) and & shouted 1-2-3-4
intro into & keyboard break, By thie point 1 was convinced Virgin would murder anything that
was exciting &bout them!

11 vas more than six nonths before Head resppeared again, (actually [ later found out that
they had been the suppert wn the Comiz Strip's Bad News Tour! Not that surprising when you
rewenber that Rip Rig and Panic had once sppesred on 'the Young Ones'!) The first glimpes of




the ‘'new' Head was 'Sin. Bin//328//The Heads fo Us', & glossy 12" single featuring the
Arerican boxer, Floyd Patterson on the cover, Both mixes are extendad from the ones on Lhe Lp
(where 1'11 discuss the somgs in were detail), suffice it to say that 'Sin' boasis far move
'soccer tapes' and '32A' contains & glorious radia-pop-'70s wontage: bursts from 'Blug Jean
Baby', 'Stoned Love', 'Oh, Baby You Know Yhat I Like'(who dene that one?), sose Righteous
Brothers, splashes of Reggae, Jeff Beck's party anthes: 'Hi Ho Silver Lining', 'School's
Out', & Mungo Jerry howl, Sister Sledge's 'We Are Fanily' and the whole packags ends on the
Pop Group's 'We Are ALl Prostitutes' (a joke or & comment on Sager's current situation!)
Final track: 'The Heads Go Up' was an utterly ridiculous (and indulgant) story written by
somgone called Johnny 'Boy' Lesley, 1t was quite funny when I first meard it but it rapidly
got boring! To be honest the package hadn't impressed me! The single reviewer in the HME
appeared to like it though: “S've waiched the Erisialian upstart's progress fron Funk fo nea-
Beatnik with grudging adwiration, From the pretentious darknezs of the Fop Group, throwgh the
baokish Kerouac/Cassidy ‘'Jazzr'! posiurings of Rip Rig & FPandc, Sagsr has, with Head! Finally
energed as a simple beop-swiliing bird-puliing LAD rifiing through his ‘705 funk callsciion”

The Lp was released a few weeks later, 'Tales_ of Ordinapy Madness! (title courtesy of
Charles Bukowski) came in & (very expencive) Neville Brody-designed cleeve; Beale
spreadeagled on @ boxing ring canvas (dresskd zs usual in his Flawenco costuse!) "Sin Bin'
ppens the collection and the listener is hit by a recording of & foreign football cowmentator
yelling "foal® it's an intelligent slice of Faces-style Rock'n'Funk that uses foothall as a
wetaphor for life/relationships (adultery?): "4 of wy fowl play has got me 3 hooking - 1
can't hide pothing, everyone's loafing,  The traditional usz of the backing “Na-Na-Aa-#a” ic
gt home with countless yells and grunte, the horns ave controlled (the Flaat Up CF crew az on
'Snog') and there's a nice glinpee of piano towards the end, “Coach! Fut me on Ice - [t Feels
resl nice, ¥ Next up vas there sexist meisterwork: ‘Get Fishy' (a fish iz a woman in gay
slang!), the song starts with sniffing and then a qui-wrenching screan: “Geof Fishy, get fishy
= Cos all the boys are dishy” the stomp is bearable but as I remenber, it was better live in
‘87 (good keyboard line thoughd, The lyrics verge on the obscene in places: “Ooh A, ok Ak -
She loves amy caviar,” Nuuwber three is perbaps my favourite: 'Machete Vendatta' (Suger's
firet), a piane intro cruises us into (and out of) & chunk of 'up and down' funk that i
sinultaneously a great (and s=d) love song, Beale's singing is impressive, he actually
wanages to hit those elusive high notes: *We want the whole truth and nothing but the truth
will do = I tell you honestly my liss would wake it easy on pou”, The rhythm is both couplex
and powerful and the control of the multitude of instrurents i1s an impressivre fezt in
itself, The peak of the lyric is when the woman (in the song) yells: “7 can't wash yow off -
You're like an old tattoo - [ have to spend ay life with you”, Know the feeling! The other
two tracks on side one are no big deal, 'Cheeky Little Monkey' contains some brill old
fashioned rhythuic pianc, mentions Warren Beatty and at one point a tape bellows out: “Have &
banana!" 3adly the use of noise is just too tame, ‘1000 Hangavers Later' was the scag wmost
appreciated by the rock press, the lyric is a Beale effort and personally | don't feed it
too much of & pretence, Shepherd's guitar solas arve totally rzpugnant and the only thing that
makes the song bearable is the wiraculous use of strings (especially the celln,) Ok yesh and
they bung in & reference to Thomas Chatterton, fawous Bristolian forger,

On side twoe 'Time and Tiwe' (Sager's second) drives along plessantly, surcoundsd by &n
abun-dance of joyous excess sound which the keyboards help to mederate/inflate, The song is &
continuation from 'I Can't Stop' in subject matter: “Me, [ god no self-control = I can't even
scare Into an opan goal - But so what - [ still have a shot” or “Tiwe and time, I tell wpsalr
‘eave that stuff upon the shelf' - But do I7 Well, Hell No/" The supposition that this ic
all about fame, music and success (ov lack of it) is re-inforced by references to Robert
Johnson's ‘Hell Hound' (if you remember, he supposedly sold his saul 4o the devil in order to
gain fame as & blues singer), and lines like “Score 2 wiming desl® and “Tf's worth It's
weight in gold ~ That's what I've been told - And baby, wny soul's bsen sold?” When all of
this is greeted by old-fashioned heens then the intuitive listensr knows that tragedy ic
around the corner, ‘Car's Outsidz' is also Sager's, 1t's quite sinilar to the ‘27 vercion but




some of the harshness has been lost, this time you get & vocket launch count-aff and varicus
tape interludes, The lyric although astensibly about 'leaving' wanzges to incorporats much of
the material in 'Time': “Sure, I'm dodgy but I got dreans - Call ue owt and pull of F py Jeans
- And I'n divty, I get all flirty - Come on and got lucky with we - Jake a chance on 2"
0ddly encugh the tapes urge the progenitor to “Go Homey, Kegp going baby!¥ Next offering ig
‘Jesus ain't got a Daddy', basically a filler: Heavy Metal funk with Beale running through
his poxy acting stuff, “7 want fo swoon in pour bosop® wes fuony the fivst time T heard if,
that's all! But with 3ager there's always something, in this czse it was the scorching horns
and the Alvin Stardust ‘trikbute' (eh?), Remewber, “There 1s no Hezd!" Penultimate track is
the aforesaid '324', there really is no reacon to discuss thic beyond the fact that it's got
stowping rock C(very Clash) quitars and is & 'juke-box' song, What they're really trying to
grab here is the 'feeling' of pop, “Tf's thres winwides long = I't's wy Favourite song - Nakes
we feel strong”, you could claim that it's Joan Jett's 'I Love Rock'n'Rall' for grown-ups,
There are some great ideas here though: "0k, Mo, pot ths h-s5idas - the a-sides ars batlep!”
'Tiger Tiger' opens with & steal frow Blake's poen sccompanied by a noody, semi-acoustic
guitar and descends inte powp-rock of the sort [ find utterly intolerable and impossible to
comment on, The song ends with another quieter passage and EBzale singing /' Codd - ['a
Cold” a reference to the RRP Lp? Souehow, T doubt it!

Overall, 1 was very disappointed, the only constructive criticism the music papers wanaged
to come up with was: “Making a prude of Prince takes a particularly dirty and vivid wind!”
Bollocks, I could make & prude cut of Prince in 30 seconds flat, ALl of this was only
conpounded when I went to see them play Dingwalls, The Camden Venuz has notericusly bad sounid
and this particular night was no exception, They'd obvicusly spent a fortune on gear, all new
guitars and a very expensive computerised keyboard set-up, The nusic they played was
moderate, although Head themselves seenad to be ‘on top of the world' and the evening was
only made interesting when the sound packed in and Sager pointzd 3t the long-haired cound wan
and yelled “Mhat do you espect when they've gat fuckin' hippies doing the sound?” Loved 1t
The generalised thrashing around continued and it was nice to SEE that the new gear was not
revered, Sager managed to land = [ W i
wicrophone stand on top of his :
keyboard, By this point I was
convinced that it was all Beale's
(the very moderate lyrics he'd
written) and Shepherd's  fault
{all those goddamn guitar solos)
And so I resigned ayseli to
watching their downfall

The fourth single arrived a few
weeks  later; Car's  Quisida//l
Jesus  Ain't got & Daddy//This
Face is a lonely Place' carried
on this feeling of imminent doom,
"Car' Wis batier exntended,
sharper and as with ‘Sin Bin'
‘seperated', it alse contained
song great percussive effects and
nore tapes, 'Jesus' appeared here
as an  instrumental € “Singer
AdoL ™, it's all pretty futile,
the playing is good that's all,
fis  far as  'This  Face' s
concerned 1 like 1o think of if
as ong of those b-gides referred
to in '32R', I was going to

From Left-Right: '1ay10r Sager, Beale & Shepherd.



comment that Sager'appears to be playing harmonica for the first tiwe here on record tut I
recently discovered a Rip Rig live bootleg where he alse blows harp, The single cams in
sleeve featuring Neal Cassidy as photographed by Allen Ginsberg Cobviously the Beatnik thing
wasn't just a Rip Rig pose!) r

Neither of the singles were hits and all the woney that Virgin had pumped into Hexd
(videos, full-page adverts, interviews, nationwide tours) sesmed 1o have gone to waste, (it's
not the '60s or '70s now, the record companies only give you ong chance!) The bass player
(Mark Taylor) left and was replaced by Paul 'Cl' Francis, Once again I had to vait eignht
wonths before encountering Head again; during March this yesr they played the (new) MNarques
three times, 1 managed to attend twice, The gigs were deeply depressing, the nev meterisl
didn't seem strong and the oldies seewmed tame, even their stage act appesred fo have czlued
down, Only two factors were of interest: (&) Beale introduced @ song as being “About a very
bad man ,,, " and the band broke into Carly Simon's 1972 hit 'You'vre so Vain', having secretly
loved the song since my childhcod, I was both shattered and delighted; amidst an audience of
morons 1 found myself singing aleng and feeling happy 1o be alive, (k) Sager sepped to have
taken the rock'n'roll thing to heart, even going so far as to say to the audience: “fo pouw
want us ta play our regular set or do you want a 40 pinute version of ‘Lowie Lowis'?" (Iogy -
‘Metallic KO'), Personally I'd rather they'd gone the whole hog and dong 'Louie Louie'!

Uhen I started doing the research for this essay I sericusly intended to praise 2ager to
high heaven for his work with the Pop Group, RRP and Flaat Up CF and kick the shit out of him
for the way Head have fallen, but ,,,, the third Lp came out and [ was forced to re-svaluste
wy position ,,, (if only because Szger so perfectly justified so wany of my theories!)

Towards the end of June, ‘ALl the Boyz//Heaven is only Six Milss away//Yeu'rs. se Yain'
arrived with virtually zero publicity, 'Boyz' was interesting immediztely because theee was
ne guitar soles, An electronically treated voice heralds a relatively minor piece of music
but it's the lyric that really fascinates we; “Pon't you worry, Oon't you werry, Don't you
worry ‘bout a thing - Just forget It, Don't regret it, Sowe battles you just can't win, " This
seemed like a direct adnission of failure frow Sager's pen, sure encugh he'd disquised it
behind military, fimic, boy/girl imagery, but I knew that it was a continuation from 'Tige
and Time', The song ends on & relatively boring “La, la, La, La, 13, " '‘Heaven' iz similarly
doomy: “I'm on a S2-week lesing streat”, it's vooted in & semi-familiar pianc thythm which
forms the foundation of an extrehe!y sustained song,” There's a sound like the tuning io of &
radio in the background and the lyric deals with scwecne driving howe from prisen towsrd the
only. thing left of any importance in his/her life, (are ye talking about hopa?) Interesting,
The Head version of 'You're so Vain', on the other hand was & bit of a let-dawn, for one
thing the singer fails to hit the high notes properly, On the other hand, the rhythin guitar
is nice and the lead is dead weird, I especially love the cow-bell that beats the song up to
it's first chorus, Typically a big Sager keyboard drivee us out, pddly encugh one of the
tape~in-cuts is “7his town ain't big enough for the both of uws!” '70s revivaliste or pius
takers?. .

And so, ten days ago the Lp arrived and to dute has been totally ignared by the press (save
ten lines in The Guardian), 'Ipfoxicator' is, in wy humble oginion a much better sst than
‘Tales of Ordinary Madness', the first chvicus fact ig how little wonsy was at their
disposal, cheap sleeve, no horns or strings etc etoc,,, Song number 1 is 'Malk Live an Angal!
which although still rock-funk (nov verging well towards the racky) it pure mid-pericd ('72)
Bolan, it's not too bad, the backing vecal grunts of “Fesh” are just "dandy' . Tha neut iy
songs are all written salely by Suger and are all the better for it! 'Staleszte' is quite
simple, smoath but subtle funky vock'n'roll, the lyric is similar (but wore vague) fo
'‘Machete Vendetta', it's a wature and interesting (perverce) love song, nce aguin the
backing vocals are excellent, it seems like they're trying 1o rip off '€0s and '70c soul band
styles, it works, Third up is 'lce Cream Skin' and it's a cracker, a heavy slice of rock (the
same idea as 'Addicted to Love', only better), Baale sings about the doubt betwszen an oldep
wan and his younger 'gurl' and amazingly Seqer rips off his own Flest Up CP song, ‘Mad’
“Fee-FI-Fo-Fun - ¥hy do you have to act so dush - Fee-Fi-Fo-Fun ~ [ nssd 3 [ittle wowan to




come and glve ke sope”, suffice to say it's a gem thet really grows on you, Great sustained
rhythm playing tee (only one sole burst, and it's a good one!) I'Il ignore the previously
distussed 'All the Boyz', During the final track on side one: 'The Party's Over' Cremeunber
Float Up CP's 'Forever Party'), all my failure theories are truly detailed and to be honest
it's quite upsetting, Starting on & rip-off of Dr Hook's 'When You're In Love With A
Beautiful Woman' (for woman read wusic [famel), the =ong moves info a truly lush slice of
(soft) funky rock, But it's the lyrice that really hurt: “Now fhat fhe pariy’'s over - I'f was
Just lust - There's more than ten years betwsen us” and "With ne source of Incone you Qave me
a home - ['ve overstayed ny welcome” The backing vocale are perfection itself! At one point
during the run-in, Beale yells out the Howlin' Wolf, Jim Morrison inspived “J'w like a
Backdoar wan”, the ending twists batwsen howls of “Get pe outiz here" and “Just kesp fHar
talking” Sure enough there's the pretence that it's about a men and wowman splitting up afier

a party, but come on ,,, “F've had snough I don't want na wore - [ don't regret that we ever
wet - Butl you took what's best = And now [ npsed what's lefd - [ npeed 3 rest”, Listen and
weep,

The second real diamond opens side two 'Undzr the Influence of Books' (qreat title), iz &
grinding rocker with an almost Hamwond organ style keyboard, In the first verssz Lord Byron
and Edgar Allen Poe get & mention but lyrically the veal joy is found in the second verse, */
work In a down-town bar - Reading how to steal rfast cars ~ So I can At the road - Never cons
back - Like Jack K=k=k-k-f-f-KRerovac”, Later in the song EBzale does one of the best Marc
Bolan impersonations I've ever heard and if the music is & bit safe in places well it's all
worth it far *F Want to get away with surder and strll be alive on the last page”, cone ane
ought to tell Sager he already has! 'Twe or Three things' (nearly the title of a Bodard
wovie) is a Beale lyric, even his stuff is cokay this dime! the wusic is interesting:
sonewhere between a stomp and & groove, There's a lovely bit of wulii-percussive wixing and &
perverse double guitar sclo C(one normal/one weivd), On 'Scakin' Ny Pillaw' they play &
variation on 'Me and Mrs Jones' for real and it's gocd, The keyhoard-strings are orchestral
the backing vocals are sweetness itself and if you can find me 2 band who can play in &s wany
styles as this I'l11 eat wy hat! Sager's last: 'Ships in the Night' starts with an excess of
odd sounds, “There's nothing fte fear - Except fear Qtsslf, " The string sound is extreussly
threatening and it perfectly echoes the fesl of & song thet seews to be saying 'goodbye',
from a man to a woman, and from Sager to us. “Hwd cross yourself Gefore pow tell thew ay
nama® 'B'Goode or Be Gone' iz an old-fashioned setyle party toon, it's not particularly good
but I'11 live with it for the horns and the fact that Head prove {(once and for all) that they
can play a pop song and play it well! .

Perhaps, I'm being unduly kind to 'Mad' Gareth about this Lp but I do believe that the
collection is far better (musically and especially lyrically) than most of the rubbish we get
chucked at us these days, The Lp was produced by Michasl Jaonzun (who made his name with Toumy
Boy records - a rap label) and recorded in the U3 of A, The last tiue I saw Head play live
was five days after the Lp came out, they were gracing a dive in Shepherd's Bush, RAmazingly
the gig was great, the sound was appalling but theegig was grest! The new bass playsr had
left and was replaced by someone who hadn't perfectly learned the songs, Richard Beale
introduced him as being better looking than 'Little' Joa Dallesandre (the Warhol filwe-star)
Sager, Shepherd and Beale had all grown their hair long and they laooked as if the last three
years had turnad them inte aged rockers) none of this, howsver, stopped them from playing &
classic set, the best songs off the new Lp were performed zlongside 'Sin EBin', 'Car’ and
'Time', 'Car's Ouiside' was particularly brilliant, played at twice the usual speed, for &
second the blood rushed up my back and it was 1978 again, As an encore they played a blues
thang and Sager played some killer slide-noice, The audience was tiny (approx 40) but it
didn't matter, Head were the Faces, I was God (ihat's how wusic is meant 1o make you feell)
and although it now looks certain that they will split up in the next few weeks and although
they have failed to achieve stardom, it didn't seem 1o watter, I was wetching then play and
they were Aappening! Heaven was ondy six feet away!



JUSTIFICATION J// CONGLUSION.

First of all, I apologice for writing such an enormous essay, one of the problems with an
analysis of this kind is that there are so wany things to say, As is probably cbvious [ have
been a Sager obsessive since the late '70s, and lets get ane thing straight we're not talking
about some run-of-the-will pop hustler or sowe ageing tesser-bastard-wuso, Gareth Sager is
the single most imporiant British wusician to have appeared since Punk) pariod! | have tried
to combing my own ideas about 'perfect' popular wusic with a complete dissection of the 130-
odd songs that Sager has recorded (and released) in- the last trﬂ years, on tap of this I've
attenpted to tell & story of success and failure (wing as well 23 hig) but wore than anything
I hope I've shown that in this wediuw, there really is the potential to do amything

I'd like to thank Tom Vegue (who sent me (free of chargs) s packsge of Pap Group presss
clippingy, Eddie Wolfram (who tracked down some very rare Sager bootlegs for wed, Ralph
Tittley and DC Lord (who I went through the whole '37 0'0z11 thing with) and finally Chris
Underwood ‘(with whom I spent countless late nights diccussing many of the ideas expressed in
this essay = Chris, of course sadly committed suicide in 1986),

I1's important that [ should lay the blawe for what has happened to Pop wusic at someone's
door: And so I say 'FUCK YOU' to the 1990's wankers who czl) themselves musicians, but
don't seem to be able to record anything of merit, To the faggets in the wusic press who have
been churning out utter gibberish for years, thay really are pathetic, most of thew want to
be wusicians and can't cut it and seem to think this gives them the ability to weite atout
it, Sad! To the gig promoters who rip everyeng off (performer and punter alike), To the mzjor
record companies who deserve all the shit they sign up and wonder why record sales have been
steadily falling for iwenty years, To the independents who are all boring, indulgent, back-
slapping hippies, To the '€0s people who ruinzd it then and still exert a sick, opportunist
racist influence on the entire industry, To the di's who wouldn't know good wusic if it leapt
out the sky and bit their bollocks off and finally to the recerd buyers who appear to have
lost any imagination they ever had, [ HOPE YOU ALL BURN [N HELL!

To close I'd like to remind you of & story about Vic Eodard fancther post-punk genius
['Aubition' & 'Spring is Grey'l who was also sadly ignored), A few years age one of the music
papers contacted his mother and asked her what happened to hin? “Vic 7s a postean now, He wis
treated very badly by the record business!* Sort of suns it all up, doesn't it? The last word
goes to Gareth: “fven In the dost oppresssd circumstances, there's no reasan that ol e
should have te suffer the sort of rubbish that they're given by Radio Daa, There 1s so nuch
narg fun to be had than is sver fnagined, "

Sone additional netes;

L, With regard to my references to Greil Marcus, at the beginning of the essay, see the book review of
'Lipstick Traces' in the Reviews Section, // 2, A Pop Group fape recently caue inta wy possession that
proves that they didn't split up until after Novenber 1980, [on the boot, the Pop Group are playing & CND
rally in Trafalger Square and they perform: three (as far as I know) unrelessed rants, two songs that would
Later appear on the RRP Lp 'God', Mark Stewart's 'Jerusalen' (Suith's druss are asazing) and 'There arz Mo
Spectators', Flash (RRP) plays saxaphone and Adrian Sherwoud is miwingl, It's a fantastic gig! // Obvicusly
there- was no Lotte Lenye influence on the 1981 RRP Peel sescion, that was just a joke! By the way, RRP
clained their names (for that session) were: Lanphin Schnod, Piaklz Ban, Niss Pit and the Stinki ng Heg, //
§, The sleeve-photo for 'You're My Kind of Climate' was lifted frow Cocteau's 'Bleod of & Post' 1930, not
"Orpheus', // 5, RRP used to jaw reqularly on stags, Can-style (waking up songs on the epot), T also ance
sav them play with an aging black jazz drummer, // 6, Float Up CP ware qigging frow late '83 on, and thz
nentioned Kid Jenson session (Nov '83) featured 4 scngsy 'The Loneliest Gitl, My Mewory', 'Chesically
Vet! (better raver) and an unreleased nusber: 'Thraw Me To The Licns' (it's in the same uould as their
other stuff), // 7, The b-side to F Up CP's 'Juys Address' is called 'Qesert Heardt!, no room to discuss i
it's & gen (another 'perverse love song, as geed as anylhing on the Lp): Y427 or Nodhing Is the way to ba*,
/1 8, The producer of the 'Jesus' (Head) re-mix, Cheis Lord Alge, recently made an appearance as producer
on Prince's 'Batdance', // 9, Although $ager start:d to pluck singles from Lps (under recerd company
pressure), he never buiruyed twe other Punk movals, to relzase an Up a year and not to play old songs!



A GARETH SAGER DISCOGRAPHY:
THE POP_GROUP,
Y. 1979. (Radar/VWEA).
Thief of Fire / Snowgirl / Blaod Money / Savage Sea / Ue Are Tiwe / Vords Disobey Me / Don't Call me Pain /
The Boys from Brazil / Don't $ell Your Oreans, with free poster, Produced by Dennis 'Blackbeard' Bovelle &
The Pop Group,

For How Much Longer Do We Tolerate Mass Murder? 1980. (Y/Rough Trade).
Forces of Oppression / Feed The Hungry / One Qut Of Many (Last Posts cover) / Blind Faith / How Much Longer
! Justice / There are No Spectators / Comwunicatz / Rab a Bank, with fres posters, Produced by Dave
Anderson & The Pop Group,

We Are Time: Retrospective. 1980, (Y/Rough Trade).
Trap (demo) / Thief of Fire (live) / Genius or Lunztic (live) / Colour 8lind (dewa) / Spanish Inquisition
(live) / Kiss the Book (dems) / Aunesty Report (aldernate) / Springer (out-take) / Sense of Purpose (dauo)
[ e Are Tine (live), no information,

she is Bevond Good and Evil // 3.33, 12", 1373, (Radar/WEA), Produced by Bavelle 4 The Pop Group,

He are All Proctitutes // Aunesty [nternational Regort ¢n British Arwy Torturs of Irish Priseners, 7,
13979, (Rough Trade), Produced by Bovell,

Vhere There's 3 Yill there's & Vay // the slits: in the beginning there was rhythn, 7", 13980, (1/Raugh
Trade), Produced by Anderson & The Pop Group,

(all sangs by The Pop Group except where stzted),

wewbers of The Pop Group: Nark Stewart, Gareth Sager, Bruce Swith, Tokn Vaddington, Sixon Underwcod and Dan
Karsis, occasional players included; Tristan Honsinger, Sean 0liver (1) and Nark Springsr (7)

___________________________________________________________________________________________________________

RIP_RIG_AND PANIC.

God. 1981. (Virgind.
Constant Drudgery is Harwful to Soul, Spirit & Hezlih Cwritten with 0 Uright) / Wilkelw Show me the Diagraw
(Function of the Qrgasm) / Through Nomad Eyeballs / Chiange Your Life / Knee Deep in Shit / Totally Naked
(Without Lock or Key) / Try 8ox out of this Box (written with D Wright) / Need (De School You) / Howl
Caged Bird / Those Eskiwo Wemen Speak Frankly / The Blue Blue Third / Shadows Only There Because of the Sun
[ Bevare (Qur Leaders Love the Swell of Napalw) / Miss Pib / It don'i wean a Thing if it aint got that
Brrad, Produced by Rip Rig & Panic,

I Am Cold. 1982. (Virgin),

Hunger (The Ocean Roars It Bites) / Epi Epi Arp Voosh! / Ancther Tznpon Up the Arse of Humanity / Misa Luba
Lone Wolf / Storm the Reality Asylun / Here Gathers Naweless Enmergy (Volcanoes Covered by Snow) /A Dog's
Secret / Liars Shape Up or Ship Out / Warm, To the [ in Life / Nursz increase the Sedatives (The Tormant's
No Better / Take A Don Key to Mystery / Tax Sex / Subversive Wisdam / Fire Eves Joyful Silent Tears
Froduced by Rip Rig & Panic,

Attitude. 1983, (Virgind.
Keep the Sharks frow your Heart / Sunken Love / Rip Open, But oh so Leng thy Weunds take to Heal / Do the
Tightrope [ Intimacy, Just Genily Shiwwer / How that Spark Sets Me Aglow / Alcheny in Thic Cemetry / Beat
the Beast / The Birth Pangs of Spring / Evos; What brings Colour up the $tes? / Push Your tiny Body as High
As Your Desire Can Take You / Vive X Dreaws, Produced by Sager & Adaw Kidron,



fio, 6o, Go! This is [t // The Ylfisate in Fun (is 8oing to the Disce with wy Babyl), 12", 1931, (Virgind,
Froduced by Rip Rig & Fanic,

Bob Hope Takes Risks // Hey MrE a Gran Grin with a Shake of Swile, 12, 1981, (Virgin), Produced by Rip
Rig & Panic,

Mm_m_ﬁim_gr_mum /0 Ghe Gets so Hungey at Nighd She Eats her Jewelleey, 12°, 1382, (Yirgin),
Produced by Rip Rig & Panic, ’

Storm the Beality Asyluw (extended wix) // Leave Your Spitdle in the Pot /7 I4'e alusys Tic for Tac vou
Foglish Brats, 12, 1982, (Virgin), Produced by Rip Rig b Panic,

Do the Tightrope // ¥¥funknown b-sideddx, 12", 1533, (Virgin), Produced by Sager & Adaw Kidron,

Beat the Beast (Sob Sob I'n Gonna Jail this Hell Hole Itch) /7 1£18 A Butch Vessel Qacks in the USA with 26
Hunans For Sale, 12", 1983, (Virgin), Produced by Sager b Adam Kidron,

Billy Eckstein's Shirt Collar, orn the NME ‘JiveeWire' Cospilation cassette, 1982, Produced by Rip Rig &
Fanic,

(all songs by Rip Rig § Panic except where stated),

wembers of Rip Rig & Fapic: Gareth Sagar, Bruce Swith, Ssan 0liver, Mark Springer, Neash Charry, Sirah
Sarahandl, occasional players Includsd: Ari Up, Dap Cherry, Flash/Flush, Jer Fapfité, favid ds Friss,
Andrea Oliver, Giles Leaman, Steve Noble, Debbizs, Alph ¥ait, Hoo Honsyuoon,

---------------------------------------------------- e e e e e e e B 0 b e i

FLORT UP SP.
Kill Me in the Morning. 198%5. (Rough Trade).
Chemically Wet / He Loves Me (No No No) / The Loneliest Girl / Fovever Party / Mad / Ghost Train Dive / My
Hemory / Assassing / Secret Desirg / Joys' Address / Sexy Bushes, Produced by Sager & Oliver except 'He
Loves Me' co-produced with Denis Bovell, '

loys' Address // Desert Heart, 12*, 1934, (Rough Trade), Froduced by Sager & Oliver,
(all songs by Sager)

wenbers of Float Up CF) Gareth Sager, Nensh Cherry, Sean 0liver, Sarah Sarahandr, 8ruce Suith, 01lis Noore,
occasional players included: Derek Goddard, David de Friss,

HEAD.
A _Snog_on_the Rocks. 1987. (Demony.
OQut on the Natch (Sager/Baale) / Sex Cattle Man (Sages/Besle) / The Captain, the Sailer & the Dirty
Heartbreaker (Sager) / I Can't Stop (Swqer) / Crackers (Fer yer Knackers) (Head) / 1 aw the King
(Sager/Beale) / Oun't Wash your Hair about It (Sager/Bezls) / Crazy Racecourse Crowd (Sager/Beale) / Let's
Snog (Sager/Sheppard/Beale) / Me & Mrs Jones (Gasble & hufi-Billy Paul cover), Preduced by Sager,

Tales of Ordinary Madness., 1988, (Virgin).
Sin Bin (Sager/Beale) / Get Fishy (Head) / Machete Vendeltaz (Sager) / Cheeky Namkey (Sagec/Bealed / 1000
Hangovers Later (Sager/Beale) / Time and Time (Sager) / Car's Outside (3ager) / Jesus zin't gqot & Daddy
(Head) / 32a (3ager/Beale) / Tiger Tiger (Sager/Bezle), Produced by Hovard Grey (additional peaduction by
Sager),




Intoxicator. 1989. (Virgin),
Walk Like an Angel (Sager/Beale) / Stalewate (Sager) / Ice Creaw Skin (Sager) / ALl the Boyz [at Mar)
(Sager) / The Party's Over (Sager) / Under the Influence of Books (Sager) / Two or Three Things
(Sager/Beale) / Soakin' My Pillow (Sager/Beale) / Ships in the Night (Sager) / B8'Goudz or Be Gone
{Sager/Beale), Produced by Michael Jonzun & Head except 'B'Gocde' produced by Sager,

Lan the King (cake mix) // Killing Timne Cwexico nix) [Sager/Bealel // L an_the King (high profile radic
mix), 12*, 1987, (Dewon), Produced by Sager,

[ Can't Stop (extended wix?) // Mg and Mrs Jonss (extended wix?), 12°, 1387, (Dewen), Produced by Sager,

fin Bin (the stadium wix) // 328 (extended rewix) // The Heads Go Up (a story), 12, 1988, (Virgin),-
Produced by Howard Grey (additional production by Sager),

Car's Quiside (joy-ride mix) // Jesus &in't got a Daddy (groove version - singer AWOL) // This face (is &
Longly Place) (Sager/Bealel, 12", 1938, (Virgin), Produced by Howard Grey ('Car’ remixed by Bill Price,
"Jesus' remixed by Chris Lord Alge, additional production by Sager),

ALl the Boyz (A4 War) (Sager) // Heaven is only Six Miles Away (Sager) // You've so VYain (Carly Siwon),
12%, 1589, (Virgin), 'Boyz' produced by Michasl Jonzun, 'Heaven' & 'Wain' produced by Sager,

he Car's Quiside, on the 3rd Sounds freebis singls, 1387, Froduced by Sager(?),

wewnbers of Head! Gareth Sager (Hank Sinclair-Hamilton NacAdswical), Richard Beale (Clsvedon Prsr-8eptis
feale), Nick Sheppard (Candy Horssbreath-Chopper Karris), Nark Taylor (SNT-Blaze Castle), Will Ny, (Master
#illian), PHill (Flastic Bagl, Pawl 'CT' Francis, occasional players racluded: B0 Do Fries, BF Noors, Janss
Fearnley, Paul Stewart, Roland(?), Sarah Sarahandi, Johnny ‘Stivell’ Seal,

Radip Sessions: Pop Group: John Peel 10,8,73, RREP: John Peel 20,10.81, Float Up CFy Kid Jenson 27,101,383,
Bootlegs: Pop Group: Bristol Granary 2,10,78 / London University 11,79 / Intercollegizte Theatre, London
1990 / Nilan, [taly 28,4.80 / Helsinki & Koln 2 & 10,580 / London CND Rally (Ally Pally) 26,6,80(7) //
RR&P: London Primatarium 104,81 / Manchester Rafters 2,10,8]1 / Manchester Fagins 31,1,82 / Uonad Festival
(Shepton Mallett) Aug '82 [ Rotterdam Sept '82 / London Haumy Palzis 16,5,83 / London Commonveslth
[nstitute 4,6,83 / London Ally Pally 25.8.83 // Float'Up (P London Shepherds Bush Hotel 27,1,84,

On Filw: Pop Broup: Promo for 'She is Beyond Good & Evil', Don Letts Live shorts 1373, RREP: performance of
"You're My Kind of Climate' on 'The Young Ones' TV prog in 1982, Head: Promo for '3in Bin' 1923,

Related Musics:

The Ctrtinas - Fascist Dictater 7%, 1977 // The Slits - Cut.lp & Typical Girls 12", 1979 // Essential Logic
= Vake Up 12", 1879 // Pigbag - Papa's CGot & Brand New Fighag 7" & Sunny Day 12, 1981 & 1992 // Mark
Stewart - Learning to Cope with Cowardice & As the Vereer of Democracy Starts to Fade Lps & Jerusalen 127,
1980's // Rav Sex Pure Energy - Stop the War 12", 1382 // Neneh Cherry - Buffale Stance & Man Child 12",
1939,

Leaving the 'S0s II can offer it's readers s delectable compilation cassstle af Sagar's work In The Fop
Graup, Rip Rig & Panic and Float (p CP, The 90 minute cassstle features 22 tracks and Is avallsble far £2
(contact us through who ever sold you the wagazine!!

The songs Included are; side 1 Trag / Gepius or Lunatic / She Js Beyond Good and Evil / 3,38 /7 Thisf of
Fire 7 We are all Prostitutes / Where there's a Will / Farces of dppression / Fesd the Rungry / Justice /
Mo are Time, side 2¢ Constant Ovwdgery Is Harmfu! to Soul, Spirit and Hezlth / Knse Dssp In Shit / Vou're
ay Kind of Climate / Storn the Reality Asylup / Warm fo the [f in Life / Alcheay In this Cenatry / Beal ihe
Beast / Sunken Love / Chenically Wet / He Laves Mo (Mo, N Na) / Nad,



“I''n as puzzled as the newbarn child -
I'n as riddled as the tide - Should I
stand anid the breakers - 0r should 1
lie wilh death wy bride? = Come hear e
ging, Swin to me, swin to ne, let e
enfold you, Here T an, hear [ aw,
walting ta hold you, * ('Sang to the
Siren'),

They used to call Tim Buckley a love
child in 1966 but Tim vas smarter than
that,

“I want to be perfect for you,” he
tells the boys and girls that cluster at
his feet in the Trip Club and if they
listen that's fine,

Every journalist wants to know if the
songs are therefore poetry, if Buckley
is a man with that old meiric muse, if
he has something he wants the people to
know,

No “Let's erase poetry to begin with,
bhecause there's never been pogtry In
anusic, If you call a song poetry you
have fto be able to read It, Songs are
songs, Callimg things poetry , . , why
that's a whole other thing, thal's
Hiterature, I write songs that are
almost like letters sometines, A lot of
things don't rhyme, and they're all oul
af metre, [t doesn't wake sense either
as a song or as postry, * )

By the time he's 19 Tinm Buckley has
made two albums for Electra Records and
already the differences between what his
songs say and the emotions they evoke
are acute, He contradicts hinself,
deliberately, or just as a privilege of
youth, Sone people think he must be a
protest singer in the vein of Tow
Paxton, Tim Hardin or Bob Dylan, After
all he has curly dark hair and hollow
chiselled features and being sent to
fight in Vietnam is a distinct
possibility, He could be & rock and
roller with one foot in the grave like
all the other poor saps, “Jalking about
war Is futide, What can you say about
war? You want it to end, but you know it
won't, Fear Is a linited swbject bui
Jave Jsp't, I ain't falking about
sunsets’'n‘trees, I'n involved In America
oo but the people in America, not the
palitics, All I can see 15 the
Injustice, ”

Tinothy Charles Buckley III was born

on Valentine's Day, 1947 in
Uashxngton DC, He spent nine years in
Amsterdam, upstate New York befcre his
family moved for the Promised Land, the
flatlands of  California, In  the
formative years of adolescence Buckley
lived in Anaheim, & place famous for its
proximity to  Disneyland and its
preponderance of oranges - Orange County
USA,

Buckley is a promising scholar but not
a dedicated one, His big thing is nusic,
country and western, and he hangs out in
the yard of Bueno Vista High School with
two guys called Jim Fielder and Larry
Beckett,

YAt schoal T got drunk a lot and fall
aslesp In class,” He gets the pocket
money working in a Mexican restaurant,

Buckley is acquainted with the
troubadour's life when he was 12 and
plays behind a lady, Princess Ramona and
the Cherokee Riders, They all wear
sequinned shirts and mocassins but this
boy isn't going to be happy being a
backwoods Indian for long so  the
Princess advises that he study the folk
song and listens fo the sounds emanating
from the East Coast, a gathering storm,

At home Buckley grows up with his
mother's taste for the stylists, singers
like: Ella Fitzgerald, Nat 'King' Cole
and Lena Horne and white folks in the
country idiom, Hank Williams, Flatt and
Scruggs, Joknny Cash, As the kid learns
he develops a taste for those musicians
who bring & certain defined passion to
their playing,

Although he never had a wusic lesson
or @ voice lesson in his life, Buckley
learns® to exercise his voice by
screaming at buses and imitating trumpet
players, He also develops & unique
rhythmic gquitar style which becomes &
natural adjunct to his singing but
technically is all wrong; as & kid in
school Buckley had broken his left-hand
fingers in a foothall game, He never
could make @ barre chord and used to
ridicule his withered, lumpy hand,

He listens to guitaristis and saxaphone
players alike, checking out the range
andconsidering their melodic invention,
Buckley is  already  rather more
interesied in the tones of Stan Kenton
and John Coltrane than he is in the



Cohen,
‘7 want to funciion In society insisad
of withdrawing from 1t, I want to beable
to live with pallceasen, Torment dossn't
make wmusic - that's an American pop
fallacy that's cowe out of the Negro
soul thing = no matter how much a white
parson gets beal up he never has the
soul that a negro has, You have a loit of
white singers going around wanting to be
spades, because they think they want io
have a sowl, But B8 King sounds like a
college professor, his diction is better
than anybody I've ever heard, "

When writer Tom Nolan, in Cheetah
nagazine, christened Buckley, Jackson

——

Browne and Steve Noonan the ‘'Orange
County Three', the title was only used
in jest, In reality the similarities
between the Buckley and his
singer/songwriter folksy peers were
entirely  superficial,  though  they
inhabited the same place and the sane
haunts,

The nid-'60s had a positive virtue in
that before people started thinking
about modern popular music - rock - as &
marketable conmodity there really were
no rules and no boundaries, Buckley
could frequent the bohemian watering
heles in Los Angeles, San Francisco and

New York alongside the other hopefuls
fresh from art school and film school,




There were exotic creatures like Nico
and the Velvet Underground in the Dom to
swap thoughts with and long drinking
bouts in Nobody's where Tin, Jim
Morrison, Janis Joplin and Jimi Hendrix
(the four horsemen of one particular
Apocalypse) could be seen downing shots
of tequila and raising hell,

Buckley had a swall band with regular
dates in Hollywood's It's Boss club
where he sang his and Larry Beckett's
songs, Beckett, according to Buckley,
was “a poet - he's starving In Venice
(California)  now®,  0ld  friend Jim
Fielder played the bass sometimes but
often the band was Lee Underwood on lead
guitar, Carter CC Colling on percussion
and Buckley on 12-string and vocal
instrument, Throughout 1966 they played
in the right places, the Night Owl or
the Troubador, wuntil one night Jin
Black, drummer with the MHothers of
Invention, came down and was impressed
enough to suggest that Mother's manager
Herb Cohen take a look,

Cohen couldn't figure out what to do
with the kid with the counter-tencr and
the plaintive love-larn songbook but he
had & demo and took it to Jac Holzman,
president of Electra,

“I wust have listened to It every day
for a week, " Holzman recalled, “Whenaver
anything was bringing se down I'd run
for the Buckley; It was a restorative,
We spent a long late afterpoon together
and I explained to Tin that Electra was
growrng In a new creative dirsction and
that he was exactly the kind of artist
with whom we wanted to grow, young and
in the  process  of  developing,
extraardinarily and uniguely talented,
and so ‘untyped' that there existed no
farmula or patiern to which anyone would
b comnitied, "

The qualities which Holzman saw in
Buckley were good enough for Cohen, who
couldn't think much beyond career,
getting gigs and taking a cut - &
manager to the bare bones but one with
influence, Apart from Zzppa, Cohen had
Linda Ronstadt and Wild Man Fischer on
the books and was able 1o showcase his
latest find on the same bill as BB King
on the opening night of the Fillmore
East,

Buckley's debut album 'Tim Buckley'
was recorded in three days flat and

released in October 1966, graced with an
effusively precious liner note that

suited the boy's melancholic

countenance, To quote! *Jim Buckley - an

incredibly  thin wire, Just ninetsen-
years-ald is  alrsady a  kind of
guintessance af nouvelle, the

sensitivity  apparent In  the  very
finsnsss of his featurss, The man 15 a
study In fragile  contrasts;  pet
averything is In key, precise, "

“Wis songs are exquisitely controlled:
guiet, complex mosafcs of  powerful
alectric sound, they hald the wagic of
Japansse water colours, The voice -
crisp, full of strength and character -
can  soear,  yet  reaaln  tender  and
delicate, " ;

That was what Buckley called his
'Bambi' image and in truth he was only
finding his feet, The band Underwood,

Fielder, Billy Mundi on druss and
ewergent enigma Van DOyke Parks on
keyboards, matched Buckley's romantic

« aspirations with a decidedly barcque

flair = flat-out weepy strings and
lavish  arrangenents in  the early
psychedelic mode, 1oo lush not to have
become dated but adventurous enough to
nerit the listener's indulgence, Songs
like 'Strange Street Affair Under Blue',
"Aren't You The Girl' and 'Understand
Your Man' give an indication of the area
the singer is going to move into,
although  the strictly West Coast
tripsichord blues doesn't enhance the
direction, only the naivety, Producers
Paul Rothschild and Holzman used some of
the {fechniques they'd tested on Arthur
Lee and Love's first album and would
perfect on the Door's debut but they
didn't suit Tim so well,

1967's  'Goodbye and Hello' marked
Buckley's potential star-status in the
Electra family, It took a month to
record and employed & larger cast of
musicians, plus name producer Jerry
Yester,

[t's a full-blown artistic failure,
bedevilled by ambition and Beckett and
Buckley's precccupation with courtly
love and secondhand moralising about the
Vietnam war, As a product of its tine
the resulting artefact is fascinating,
painfully sincere, bloated with over-
wrought metaphors and quaint images,

The title-track itself (with an
uncredited arrangement pinched  from
Joshug Rifkin) embraces childlike wonder
and unashaned hedonisw and rejects the

teils of labour and its rewards
entirely,

Still, you can gain pleasure from the



pitting of Buckley's fractured high
notes against the «creany, dramatic
scores, 'Pleasant Street', (an anti drug
nunber he retained wuntil the end),
'Morning Glory' and the Fred Neil
influenced 'Once 1 Was' benefit from a
simplicity in arrangement missing on the
attempted epic cuts, where VYester
overshadows Buckley,

'"Goadbye and Hello' dug behind the
debut album for lyrical inspiration;
here are the protest numbers that the
first album eschewed, Its maker referred
to the spectres of Keats and Shelley and
saw it as the end of his writing
apprenticeship, As Buckley +told Andy
Childs of JZig Jag, ‘“Whatever [ wrote
after that wasn't adolescent, "

'Goodbye and Hello', despite its
failings, found Buckley modulating his
tenor to an alto and above, below,
anywhere, with a casual flair that
surpassed the self-conscious stance of
the lyrics, ‘'Morning Glory' became &
minor hit, the album's sales outstripped
its predecessor and Buckley enjoyed a
live popularity at such venues as the
Balloon Farm (with the Mothers of
Invention) and prestige dates in the
Cafe au Go Go that went far beyond any
notion of the cult figure, He arrived
with the worst album he would ever
record but that didn't matter ~ he was a
golden boy, s

The influential rock critic Lillian
Roxon put it most astutely in her oft-
quoted observation: “Mathing in rock,
falk=rack, or anything else prepares you
for a Tin Buckley albuwm, and It's Ffunny
to hear his work described as blues,
medifiad rack'n'rall and raga rock when,
In fact, there is no name yet for the
places he and his voice can ga, "

Buckley's star was in the ascendant
throughout 1968, He could afford to take
a year out of the studio, to write and
to assimilate the classic period of East
Coast jazz improvisation,

His energies vere divided between the
pleasures of the mind and the flesh
(especially the flesh), There were
stormy liaisons with Linda Eastman (who
could usually be seen crouched in the
aigles of the Fillmore East - camera
pointed up) and a longer romance with
Hope Ruff, & singer-writer whose main
clain to fame (and a legit one at that)
was to have transposed the music for Sam
the Shamw and the Pharoahs,

He also had the respect of his peers,

Everyone from Paul Butterfield to Frank
Zappa 1o Lou Reed gave credit to the 20-
year-old boy with the gymnastic throat
while the girls could not resist that
frothy face and the promise of some new
experience, Tim Buckley was big on oral
coumunication,

The roadside trail tock in England for
the first time, a concert with label-
mates The Incredible Siring band at the
Queen Elizabeth Hall, where the singer
was backed up by Danny Thompson and
Terry Cox, Pentangle's rhythu section,

'Happy Sad', released early '69, bore
out the virtues of transition, It's his
first essential record and right up in
the vanguard of controlled experimental
recordings that emerged in the post-
psychedelic  haze, 'Happy Sad' was
produced by Jerry VYester and 2al
Yanovsky (Lovin' Spoanful fame) but the
former's keyboard saturations are absent
and the band is pared dowsn to a jazz
flavoured basic with bassist John Miller
often leading the melody, leaving
Buckley and Underwood to battle out
gentle cool blue note chords, The
contributions of vibes and bass marimba
player David Friedman (vho later worked
with Weather Report) finally kissed off
Tim's folksy roots, letting the music
flow in one direction, into the ether,

Prior to wmaking the album he and the
band. spent weeks listening 1o Miles
Davis' 'Kind O0f Blue', Bill Evans'
‘Nirvana', ‘'Intermodulation' and 'Town
Hall', any recordings by Monk, Mulligan,
Mingus that came to hand,

Buckley is now in contrel of his
destiny, Larry Beckett dogsn't
contribute, and the lyrics are almost
incidental to the atmosphere that
Buckley's vocal creates, Underwood too
has found his niche, concentrating on
harmonies and rhythm and leaving the
weird stuff to the architect,

Buckley arrives at the place his voice
can go, stays awhile and then takes off
for somewhere else, The initial blues of
'Strange Feelin' and 'Buzzin Fly' are
transforned by the new freedom into
something honestly experimental that
doesn't quite rattle the gates of the
avant-garde until the fine textures of
"Gypsy Woman' where Buckley gives his
Don Juan persona its full head, Now he
is prepared to take his time with a song
and the feeling of wunlimited space
becomes a reality,

The courtly face reappears on a semi-



wadrigal, 'Dream Letter', but it's =&
territory that has absolutely nothing to
do with past trials and absolutely nc
comnon ground with rock &and roll -
though Richard Dyer Bennet and Lotte
Lenye would have approved,

1969 was a period of intense activity
for the singer, one which was to produce
‘Blue Afternoon', a set of songs that
Buckley had been working on and off
gsince 1966, followed by & sign-off album
for Electra - 'Lorca’ - which ceincided
with Holzman's selling of the cowpany to
WEA, and finally the miasmic pinnacle of
Buckley's gxperimental phase,
'Starsailor’,

Cohen had the kid sclidly on the road
in between times and the boozing was
becoming an obsession,

Buckley's flirtation with hard drugs
was not over, He took heroin if it was
available - got right on the edge, Tiw
had a road manager name of Barry 'The
Bear' Schultz who was enployed to try
and keep him in order - & thankless task
at times, though Buckley sovon numbered
Schultz amongst his  tiny circle of
friends,

One time when they uwere working the
Avery Fisher Hall in Linceln Centre they
needed some lighting designed, and
called upan one Joe Stevens to do the
honours, Prior to the Lincoln show, Joe
recalls, Buckley had been ill in bed for
sone time with & bad cold but had
refused all  medicamenis save  the
inevitable quart of Jack Daniels Black,
The day before the headliner Tim is to
be found crashed out in Bear's studic
(Hole Hog Productions) on 6Eth Ave,
sprawled senseless across a kilo sack of
finest Columbian pot (& drug he
abhorred), On the big day when the
soundtrack call came, Buckley had
vanished altogether but was eventually
found with a laundry bag headed for the
wash-a-teria, This was supposed to be &
major star, about to play an important
gig, and he was doing his laundry!

Another good friend from this period,
John King, had a secluded farm in
upstate Mew York where Timmy and co,
were often to be found screwing the
chicks from nearby Bard College, picking
guitar and getting outside plenty of
Tennessee's finest sour mash whisky,

Musically Buckley's prolific output
was tinged with & reflective, wistful
accentuation, 'Blue Afternoon' attempts
to do for the voice what Miles Davis was

doing with his trumpet in his late-'50s
neledic hat, The singer is able to
stretch half-tones and harmonic
crescendo over entire verses, Again the
lyrics are all his}] and again the
details, erotic bluesy exhortations to
the fair sex, are secondary 1o the
style, On 'The Train' or 'Blug Nelody'
the entire band is moving across unknawn
edges, sparking off each other in the
heat of creation, The sound is entirely
live and acoustically powerful, heady
natural noises,

'Blue Afternoon' was Buckley's first
release on Straight, He knew Electra was
folding, losing its identity along with
the spectrum of classic '60s music that
was being absorbed into big business,
Buckley bitterly regretted the phasing
out of the label, As he rewarked “Vou
waren't afraid to buy an albua from Jac
Halzman, *

Buckley's first 1970 album was
dedicated to the nurdered Spanish poet
Federico Garcia Lorca - and it shared
his fascination with baroque mannerisn,
Tim's pipes twist and neander across
plateaux  of  basso  warbling  and
shattering, pitch perfect dynamics,

'Lorca’  finally sealed Buckley's
talents; he was beyond limits, the only
competition in a field of one,

"Anonymous Proposition' and ‘Nobody
Walkin' bear & closer resemblance to the
tonal directions of Coltrane's quartet
or the silent screaming of Albert Ayler
than to the more usual comparison points
of the Mothers &nd Beefheart,

On ‘Siarsailer' Buckley and Beckett
are writing together again for the first
ting since 'Goodbye and Helle', In the
interim Beckett had failed to find a
publisher for his eighty-page epic
tribute to  the seventeenth  century
essayist Paul Bunyan;, the experience
seens to have matured hin considerably,

Uhatever the reason for the reunion,
‘Starsailor' was/is as far off the rock
wall as it's possible to get, For the
first tiwe Buckley incorporates reeds
into the ensemble, in the quise of
Mothers brothers Buzz and Bunk Gardner
who contribute trumpet, flugelhorn, alto
flute and tenor sax though Buckley
frequently outstrips and eclipses their
magnificent blowing with a series of the
most outrageous vyelps, squeals and
bodyshaking scat singing ever committed
to vinyl, And unlike Annette Peacock's
‘I'm the One' - in some wvays a



comparable record - Buckley doesn't
resort to electronic freatment to obtain
his effects,

The 'Starsailor' band toured America
in 1970, Buckley often spent entire
shows barking at the audience while the
Gardners improvised fractured scales for
him to soar above , . |

Lee Underwood had broadened his
contributions to include electric piano
and pipe organ, the traditional guitar
chording of Buckley's earlier numbers
had become rapidly outmoded,

Underwood was partially responsible
for the change, After playing with
Buckley on seven albums the guitarist
quit professional music to take up jazz
writing on  Jown Beat nagazine, His
article  Chronicle of a  Starsailor
remains the definitive insight into the
singer's art and influences, Before
‘Lorca’ Underwood had introduced Buckley
to  the talents of Cathy Berberian
singing Berio to electronic backings,

Buckley won no new friends with
'Lorca' but always rated it above 'Blue
Afternoon'; contractual  obligations
interrupted his creative flow and he was
itching to escape from the boundaries of
the wedium,

In rock when someons hits a wrong
nata, they don't know what to do wilh
I't, Aock wusic Is so over-rehearsed ,
. I've seen Roland Kirk wake a mistake
and Integrate I't, elevate the ausic,”

Whole choirs of distortion battle out
the melodies with the back-line, but
there is nothing po-faced about it, On
‘Jungle Fire' the singer ascends through
a ludicrous Tarzan yodel into &
crushingly frenetic assault on  the
senses that gives a new meaning to the
cliche "4t has to be hsard fo be
ballsved”

The title track indicated that Buckley
wasn't glossing his nev-found interest
in the electronic work of Stockhausen
and the free jazz model onomatopaeia of
Eric Dolphy and Albert Ayler, The number
travels through outposts of solar
activity and comes to rest as ‘'The
Healing Festival', where Buckley breaks
with his folk=hippy roots for good,

'Moulin Rouge' and ‘'Down By the
Borderling' are asides to the ball-
busting phonetic  strangulation, the
former a street cafe croon to some
Parisian belle dame, the latter the
album's one indication of a staighier
gearch for soul which would be continued

on 'Greetings From LA',

‘Starsailer' is  the kind of
accomplishment that takes years rather
than months to appreciate, and for
Buckley the effort of backing it up on &
stage-becane too wuch,

During recording Buckley was at an
enotional and physical peak, He had re-
married, to his fantasy woman, Judy, and
moved intoc a house on Laguna Beach, Tim
and Judy (who he nicknamed 'Madame Wu')
spent hours by the sea listening +teo
Penderecki, Satie, Oliver Messiaen and
always the great jazz horn players - &
consuming passion, When '‘Starsailor' was
finished and had been  generally
slaughtered by the press, rejected by
the fans, Buckley could still hold his
head up proud and insist that “f came as
close to Coltrans as anyone has ever
done, I even started singlng in foreign
languagas - Swahili For instance - Just
because I't sounded betiter,

Discouraged at the albuw's poor sales,
frustrated and alienated by the '70s
crop of volume-orientated blues
crucifiers, he lay low in Venice with
his family, drove a cab in Los Angeles
and even took wup employment as Sly
Stone's chauffeur for a while,

He found it futile trying to get any



work on the old circuits, His deal with
Straight was over and only small, out of
the way clubs accepted independent
bookings, The singer was desperate to
tour with his band: John Balkin, the
bassist who had become a wentor, Maury
Baker, the tympanist, trouwbonist Glen
Ferris, and 10-string electric stick (1)
specialist Emnett Chapman, It was
inpossible 1o pay their wages, Buckley
was a financial has-been and would never
recover his initial market,

In an interview he gave to the Changes
periodical in 1969 he reacted to the
status of the nusician who is governed
by the age-old relationship of the
artist and the patron, The papers said
he'd sold out , . |, “You are the sane
people  who, when MNonet or Nodigliani
wera starving for 40 years and rfinally
sold & painting, you said they'd sold
out , , , I live In a hundred dollar a
nonth house In Venice, California, and I
don't need anything, You could take away
all the money from me and I could make
It anyway, I did it before, and I can do
It agaln, All I'n doing is paping for
ailrplanas, *

He also enrolled in the Music
Departnent of UCLA, where he studied the
ethnic origins of Japanese and Balinese
nusic, lectured  occasionally, and
started writing two film scripts - one a
comedy, the other called Fully Air-
Canditionsd Inside, a work influenced by
futurist Buckminster Fuller, This script
Was eventually turnad into  an
unpublished book, “a kind of ‘Fear and
Loathing' In Dallas® was how he
described it,

Buckley explained himself to Rock
uagazine in 1972
“Sep I was spawned Into singing through
Nat ‘King' Cale and John Colirans, 1t
was a logical progression when you'rs
learning , ., , everything matters, I'n
51010 learning now, Ny peers don't
aatter to me as far a5 ay lzarning
process gees , , 1 have no affinity
with it at all , , , I'n not trying to
be abstract, but It's Ilike ['n oo
standby nost of the tine,

When Buckley wasn't wziting to be
called he acted some, appearing in
professional  productions of  Edward
Albee's Joo Story and Jean-Paul-Sartre's
No Exit in the same swall theatre group
in LA that Doors quitarist Robbie
Krieger worked for,

Buckley prepared for his comeback via

his most accessible record to daie, the
solid sexy funk of 'Greetings From LA',
The inside of this album depicts Buckley
in sardonic pose clutching a smog-mask
in reference to the cover's post-card of
LA,. where the city is seen covered in
its customary blanket of autcmobile
exhaust,

The singer's new main-men were
strictly black dudes like Marvin Gaye,
Curtis Mayfield and James Brown, and the
resulting  artefact is an  exact
counterpeint ‘Sex Maching' and ‘lLet's
Get It On', & no-holds-barred fuck album
dedicated to the qirls who talk in
tongues and rattled the bed-springs of
his mis-spent youth,

‘Greetings From LA' is one of those
rare rock albums that treats the sexuzl
act with respect and affection, There's
no macho posturing or idle boasting and
no lying; instead every aspect of
Buckley's desire is stripped open and
exposed - from aduissions of emotional
inadequacy that turn into triumph on
'‘Sweet Surrender', to details of seamier
rendezvous with hookers in ‘Hong Kong
Bar', It's Buckley's first and last
concept album, but as the concept is
sexuality it isn't too difficult to
appreciate,

'‘Nighthawkin' even tells the tale of
one of Buckley's cab fares, come old
lush who leads hin into the red light
district , , .,

Qutside & brief reappearance frow
Carter Collins the personnel was all
change, No Lee Underwood, no acoustic
bass - it's all electric funk, expertly
produced by War-man Jerry Goldstein and
highly flavoured by the swirling smooth
rhythus of Ed  Greens, Chuck Rainay,
quitarist Joe Falsiz and ex-Byrd Kevin
Kelley on keyboards,

Buckley is still playing l2-string
guitar but his singing has changed,
albeit slightly, In the same way that
his voice ‘'broke' for 'Happy Sed’, it
now sounds rougher and older) the range
is intact but the edges aren't quite so
pure and sweet,

Buckley didn't play in England again
until June 1974 when he appeared first
on & bill before Alex Harvey, Van
Morrison, The Docbie Brothers and the
Allwan Brothers, His band for the date
included & reunion with bassist Jiw
Fielder, the old school buddy who'd qone
on to relative fame and fortune with
Buffalo Springfield, Blood, Sweat and



Tears and the ubiquitous Mothers,
Lunchtine at Knebworth - & storming set
to a few early arrivals and die-hards,

The quitarist was a quy vith a gammy
leg called Art Johnson, Buckley's
constant drinking companion on that last
visit, Drummer Buddy Helm and keybeoard
player Mark Tiernan were featured on
'Sefronia' ('74), an album that in
retrospect reeks of awful compromise on
Buckley's part,

Lumbered with a staff producer called
Denny  Randell, & whole raft of
nelodramatic strings and a selction of
waterial that often sounds like somebody
else's choice (probably Herb Cohen's),
the record is too close to diluted
product, too redolent of other lesser
talents cashing in  on  Buckley's
reputation,

It is possible that by now Buckley was
devoting more energy 1o scriptwriting
and acting than 1o his music, Both
‘Stone In Love' and 'Honey Man' could be
‘Greetings’ outtakes, while the
attempted tour-de-force title track
'‘Sefronia -~ After Asklepiades, After
Kafka'/'Sefroniza - The King's Chain'
(written with Becketi) is divided
perversely and seems unfinished,

Buckley fails to rescue Tom Waits'
(another Cohen charge) feeble 'Nartha'
and never has a chance on Denny
Randell's godawful 'I Know ['d Recognise
Your Face' where he duets with some
broad called Marcia Waldorf who seems to
think she's advertising washing up
liquid,

'Peanut Man' (by two rightly unknown
wiseacres name of Freeman and Nehis) is
pure throwaway by Buckley's standards,
which leaves an adwittedly gorgeous
reading of 'Sally 6o Round The Roses'
and a version of Fred Neil's classic
‘Dolphins', (Neil, a near legendary
figure on the Greenvich Village folk
scene back in the early '60s is an
interesting precursor to Buckley, Both
his languid phrasing and his style of
guitar playing are an obvious influence
on the younger man, while Neil's subtle
vocal modulations and facility with
simple contortions of lanquage and
metaphor must have appealed to the
tearaway kid looking out over midnight
Manhattan for a bag of his own),

Tim's other originals, 'Quicksand' and
'Because of VYou', do pull out some
stops, nothing nmemorable but his vocals
make the nut and Joe Falsia stamps some

authoritive class into his solos, which
keeps thew danceable at least,

The critics were kind to 'Sefronia’,
leastways if they were old Buckley fans
they were, Not so when 'Look at the
Fool' (DiscReet) was released late in
1974, for that one even his most ardent
adnirers could be heard wringing and
washing their hands, Less committed folk
chosg this woment to whet the nib on and
laugh when the ink turned red, Who was
this  Tim Buckley anyway? Just some
washed-up loser juicer on permanent
heat,

Maybe they felt threatened, because
the fact is that 'Look at the Fool' is a
good, not grest, record that cane
slightly too early to wzke its deserved
impact, Buckley's slinky scorched torch
voice is burnt round the edges, he sings
in a gut-wrenching falsettc and seamless
sopranoc more than ever now, wackier than
Al Green and more loaded than Curtis but
still, could he ever sing,

In the afterglow of 'Young Americans'
or Boz Scaggs' 'Silk Degrees' it's
possible to groove on 'Look at the Fool'
for what it is, a backstreet soul-food
wess of Buckley blues, The man is
trapped in the business and feeling the
pain of making & come-back (/¢ has fo
be a calculated conshack, * he adnitied,
"Tt's pot as passionate as It ussd to
b but the voice emerges in tact in
spite of the busy arrangements and the
insistence on short songs, Here was one
artist who was seldom at his best within
any three minute forumat,

The album's original title was to have
been ‘An American Souvenir', an ironic
choice partially influenced by a record
he had in the back of his mind, Van Dyke
Parks -Rediscover America', The final
title says something about Buckley's
state of mind then, a man who is finding
it hard to come to terms with his
drinking probles and the facts of the
'70s rock and roll life, At Electra Tim
Buckley was a star - on DisCreet he had
becone just another wale singer: file
under popular,

Listen to ‘Ain't it Peculiar’ or 'Down
in the Street' and you hear a man who is
bemused rather than bitter, listen 1o
'Freesway Blues' and you hear the frantic
desperation of & man who wants to have a
party but no one turns up, It's hard fo
accept rejection but Buckley still has
standards: "7 nsver swallow that cheap
booze / I keep my distance from siraight



dudas, "

He has & Mexacali fetish that won't
let go too, lots of songs about getting
lost and found in some red light
district, The companions of his youth
are living the gqood life - or they're
dead,

Jim Morrison had been one of Tim's
more reliable partners in crime, He told
Rock magazine: “Jiw was a friend , |,
he was greatly misunderstood, especially
his humour, HIs humour was phéncasgnal in
avarything he did, "

'Look at the Fool' was produced by Jos
Falsia, Buckley's quitarist and
latterday  manager/minder,  After it
Buckley's contract was severed and his
relationship with Cohen vas as bad as
the sales and reviews, The playing
throughout is  excellent  however
especially the drumming of Earl Palmer,
a man who had laid down the beat for Taj
Mahal and BB King, the piano wark of
Mike Melvoin and Falsia's lead, On 'Who
Could Deny You' and the title track the
man soars and scythes over dancing blues
and light jazz with his old facility,
Being 26 was nothing to get too cut
about, ‘

It vas nice to imagine that 'Look at
the Fool' would end Buckley's affair
with funk, The signs were that it would,
He spoke of a definite plan to record a
retrospective double live album
utilising the services of ‘&ll the
original musicians from each section of
his career, In addition he had new
material worked up for a new studio
album when a label could be found, and
there was a project on hold with Larry
Beckett to adapt Joseph Conrad's early
novel An Qwicast Of The Islands , |, |

Buckley had had no luck with his other
writing, but that didn't deter hio frow
planning a screenplay based on Thomas
Wolfe's Fou Can't Go Homs Again,

Tin " Buckley never had any illusions
about his own great talent, though he
didn't expect success as a right, He was
proud of his abilities as a singer and
prepared to use the gift as a means to
other ends, 0f his voice he rewarked:

"An instrumentalist can be understood
dorng Jusit about anything, but peoapls
ara really geared fto soaething coming
aut of the wouth being words, I wss my
varce as an Instruwent  when  I'm
parfaraing Iive, I figure If I can oo
It, why not stick with 1t? The most
shocking thimg I've ever seen pecpls

coms  up o agalnst, besides 3 performngr
taking of f his clothes, 15 dealing with
someong who dogsn't sing words, "

“This kind of thing also fIgures Inta
‘Wn Heerican Soewvenir', because I gsl
aff on great sounding words, IV I had my
way, wards wouldn't wsan a thing, bul
the rwles are diffsrent for a single
singer than a band - they get away with
It because their life expectancy Is anly
two years,”

arf I haven't dons 1t and ['a capable
or old enough and ready, ['1]1 do It
while kesping an eye on compunication
and not necessarily trends and fads, I
I thought a whole albun of Hank Willlians
songs was right, I'd do 1t sven I/
burlssque was the styds, "

"Miles Davis want for 15 years without
really selling & lot of alluns, but his
company kept putting them oul hecauss
thare Is only one Niles Lavis, Now, ['n
not equating ayself with him, but thsrs
Isp't anpbody who can sing or write like
e, apd If I wasn't allowed to record
then racording wouldn't be valid, "

Tin Buckley died in his Santa Monica
apartuent on Sunday June 29, 1975, He
was 27,

The day before he had returned to the
West Coast affer completing & highly
successful tour of Texas and Califarnia,
His last gig had been before @ capacity
crowd of 1,800 in Dallas,

When he qot hoae Buckley was in his
usual partying mood and had gone to
visit some friends at UCLA, During the
evening he was offered and accepted some
white powder which he presumed to be
cocaine, As the night wore on the singer
complained of feeling vé}y sick) he had
bad stomach pains &nd was shaking
violently, His wife Judy took hiw howme
and put’ him to bed before calling an
anbulance,

Buckley was dead before it arrived,

At first it was said that Buckley had
died from natural causes but the report
of coroner Dr Joseph H Choi found that
he had died from “acuwie heroin/morphine
and  ethanol  Intoxication due  to
Inhalation and Ingsstion af overdase”,

Underwood delivered & simple funeral
oration in Wiltshire Funeral Home, Santa
Monica, where Buckley's body lay in an
open cofiin, dressed in & black silk
chirt made by his wife, A yellow orchid
rested on his hands, The mwourners were
mostly ex-lovers, weeping silently for



their Valentine, his immediate family
and the few close friends who hegathered
towards him in the latter stages of his
life,

Undervood was certain that Buckley had
died, not because the drugs he took were
alien to him, but because he had been
'clean' for so long that he had no
resistance, Tim had been on similar
binges so frequently that there was no
point glossing his familiarity with such
risks,

In the event a 30-year-old graduate
student, Richard Keeling was charged
with first degree  murder and
adninistering an illegal substance,

Falsia insisted that Buckley wasn't a
heavy drug user at all and the evidence
suggests that this is true, He was
becoming a chronic drinker but his death
was not an inevitable rock'n'roll
tragedy like Gram Parsons' or Janis
Joplin's, He had no morbid death wish
and no romantic image of himself to
support, Any idea that he was a doomed
genius operating beyond the pales of
normal expectation is refuted by the
facts,

Buckley's road manager The Bear had
strong feelings about Tiw's demise, an
enotion which Joe Stevens bears out,

“We felt angry that the kid had been
cheated, In a way you sensed his
frailty, he wasn't a big strong guy, He
had the aura of permanent youth en hia
but na death wish, no, He was too
preciows,

The Bear felt that there was something
ordained for Buckley beyond his control,
that he couldn't last, It wasn't a
feeling he cared to articulate but it
was something he sensed very strongly,
like & deep dread, Barry ‘The Bear'
Schultz died himself in 1979, a victin
of cancer in upstate New York,

Since Buckley died without & record
company his passing was mourned by those
who knew but pretty well ignored
otherwise, It was no big deal,

Herb Cohen consistently refused to
acknowledge the existence of  any
unreleased waterial but it's a solid
fact that no artist goes for nine years
(and makes as many records) without
someone somewhere recording him off the
wixer, or in a club, or anywhere,

The Bear had fapes of Tim singing his
heart out and playing that twelve-string
down in Hole Hogq., He mailed the reels
someplace and they never showed up,

There was black irony in Buckley's
death, a quirk of fate that had becowe



typical of his wretched limbo, Though
all his writing projects had remained on
the shelf, unpublished, he had been
offered the starring role in a film
version of Woodie  Guthrie's life,
playing the itinerant singer for Hal
Ashby's Aownd For 6lory, Had Buckley
made the transition, he would have been
financially secure for the first time
since his late-teens, the days when he
could appear in 7he Monkees as & 'guest-
star', and the girls swooned,

Bound For Glory was his only escape
route, Roger McGuinn and Jacques Levy
had once had Buckley in mind for the
lead role in their adaption of the
nusical Aeer Gynd, which they'd re-named
Gena Trypy McBuinn iced the idea after
making ‘Untitled' with the '70s Byrds,
‘Chestnut  Mare' and 'Lovers of the
Bayou' were two songs that survived the
session, but there was no return call
for Tim (who'd once intimated that he
played on the Byrds' first album, a
clain McGuinn refutes),

For a variety of reasons Buckley spent
the last three years drifting in and cut
of a psychological mine-field that was
barbed with depression, self-loathing
and chronic artistic insecurity, To earn
any kind of living he vas committed to
playing the business game, to making
records  that the Straight/DisCreet
organisations would OK from & commercial
angle,

Buckley despised the limitations of
the format he'd been coerced inte, The
sexual drive of his material fired the
sessions with a certain vicarious
energybut deep inside, Buckley's range
of five and a half octaves struggled for
air,

In 1974 Buckley wrote an extraordinary
‘story-letter' to Underwood where he
bared his soul with a frightening
honesty, “Yow are what you are, you know
what yow are, and thare are no words for
loneliness,  black,  bitter,  aching
loneliness, that gnaws the roots of
silence In the night , , "

“There has been life enough, and
powar, grandsur, Joy encugh, and thers
has been beauty enough, and God knows
there has been squalor and filth and
alsery and madness and despair aneugh,
nurder and cruelty and hate enough, and
loneliness enough to fill your bowels
with the substance of grey horror, and
to crust your lips with it's hard and
acrid taste of isalation, "

To Buckley the past was now "2 dark
time , , , Feeding like a vulture on our
entralls, and wa know that we are lost,
and cannot stir, "

It's difficult to fully understand the
creative spark that triggers a charge
like Tim Buckley had in his throat, to
hear the wusic that played in his head,
to seperate the myth from the romance,
and the role from the reality, His short
time really was gorged on an excess of |
. .everything except lasting success,
But that's life,

find death was everything ha'd feared,
until he uttered his last words to Judy,
just “Bye Bye Baby" and goodbye,

Tim Buckley died ewning nothing except
a quitar and an amplifier; all his
assets had gqone to creditors, to the
goed life and the high times,

Now, when you can only listen, you
know that if he'd lived lang enough he
could have been champ, Bui what the hell
. . . that voice was his and there's no
one to judge him anymore, no cne who Can
decry those massive achieveuwents,

The song of the Siren is breaking on
the surf, lapping around the rocks, and
there are always those places, The
places that his voice can go,

This essay was written by Max Bell and
aoriginally published In the New Musical
Express In 1979

Gallic Productions Recommends
Happy Sad, Lp, 1969
Blue Arternoon, Lp, 1969
Larca, Lp, 1970
Starsallor, Lp, 1970
Grestings From LA, Lp, 1972,




In the mid-seventies Howard Devoto got together with Pete Shelley and & handful of other
young punksters to form Buzzcocks, They met at college in Hanchester, drawn together by &
common interest in Capt Beefheart, Can and The Velvet Underground,

In England at that time anything was possible, The old, tired 'rack' music had been swept
aside by the new intense, vital punk revolution which, at its height, was the wost iuportant
wusical movement for a decade, 'Punk' ethics meant that anyone, musician or not, could pick
up a guitar, learn a bar chord and becone a superstar, AR men were desperate to sign anyone
who could snarl a*few lyrics or smash a cheap guitar whilst spitting (metaphorically and
literally) on the Queen, the government and society in general, Popular music and culture
had its cobwebs brushed away by this new force that sadly lasted only about six months (the
record industry and the young hippy/punks of today still think its happening - poor deluded
s0uls, .

A ﬁ%ethora of new punk bands appeared overnight (many disappearing just as suddenly) with
Mclaren's Sex Pistols taking centre stage (the result of a claver marketing stategy) and
groups like The Damned, The Clash, Subway Sect, The Banshees and of course, Buzzcocks
becomwing household names,

Devoto wrote the lyrics, Shelley and the rest of the band wrote the tunes which to begin
with were simple, three chord bashes (like everone else), The lyrits, however were a bit
more subtle than the average howls, Most bands write songs about sex and love but Devoto
wrote from a different angle - his songs reeked of a strange perversion, of guilt and sin:

Sneating In the backdoor
With dirty magazines
Your wother wants to know
Vhat are those stains on your Jeans

So you're asking In an alley
And your voice ain't steady
The sex mechanic’s rough
But you're more than ready
You're an Orgasw Addict

Buzzcocks played a few gigs then to bypass the major record companies they recorded and
released an independent EP - ‘Spiral Scratch' containing four songs! Breakdown, Tine's Up,
Baredon and Friends of Mine, This ensured their recognition and before long the band signed
to United Artists,

Although Devoto sings on &prral Scratch he had left the band by the time the EP was
released, Pete Shelley took Buzzcocks on a different course, writing pop lovesongs (of
dubious sexuality) such as Fver Fallen In Love and #hat Do I get - the tunes that are wost
reuembered when people talk of Buzzcocks, Although they were cast as punks their 50N05 were
not what would be termed 'Punk' today, Shelley (both of them!) was a romantic, using the
current wedium to carry his message:

You spurn wy natural eaotions
Vou nake we fesk Ilte dirt
and I'n hurd
And 1F I start a comnotion
I run the risk of losing you
And that's worse



Devoto, weanwhile formed a mew band

- Magazine, and for the first time
was invelved in writing the wusic for
his new songs, Whilst Shelley wrote
about  emotion from &  lovesick
adolescent's point of view Devoto
approached it as if he were soue
time-weary cynic:

As the day stops dead
At the place where we're lost
I will drug you and fuck you
On the peruarrast

} Hagazine's first single Shat by
Botfh Bides (co—written with Shelley)
i was hailed as a classic by critics
and did well in the charts, Devoto
turned dawn an cpportunity to de Top
of the Pops but did it a week later
where he gave a perfect megative
perfarmance, appearing hesitant and
sneering grotesquely at the canera,
Soon after this, sales of the single
dropped  off  rvapidly and it never
became the hit it could have been,
Hagazine went on to make three
bearable Lps; Real Life, Secondhand
faylight and MNagic, HMurder and the
& Weather and one brilliant collection,
Tha Carrect (e of Soap all of which
showed Devoto's excellent lyric style
while the music developed from post
punk solidity to & kind of wmild,
precise rock music which did begin to
sound a little weak, Once the band
split Daevolo went solo with his
single Aafny Ssason and Lp  Jerky
Varsions (F the QOream which, while
being interesting (the single was
quite good actually) were not up to
his  previous standards, This
mirrored Pete Shelleys solo efforts,
Shelley's  singles  Homesaplen  and
Talephone Opsrator were good dance-
like numbers but his lps were &
little tame (although not complete
' write-offs),
I missed my chance of seeing Magazine when they played Malvern Winter Gardens in 1978 = how
could I have known the influence they would later have on ne? I did, however see Howard
Devoto, We were driving down the Euston road when we spotted him in a white Ford Escort
estate, We yelled to attract his attention and saluted as he drove by - a fitting tribute we
thought; he probably thought we were insane,
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A synthetic noise, elements of rock'n'rall, a voice that sounds like Beefheart had sex with
that bleoke from 'Eraserhead’, bird sounds, how can a love song be 2 Mon-Rlignment Pact, these
people must be sick, music &s a physical being! the bass & deums as legs, guitars as arns,
gynth as brain! shouts and Yells, / The sound of 2 hamwer hitting metal, Alfred Tarry's
revenge on popular wusic, "Merde - Merde", an underwater cavern of science fictien
tharacters, basic boogie back-beat thus a Modern Dance, hop on board what? People lsughing
and being happy, guitar-runs inspired by that genius of the 'humen guitar'; Peter Luughner
(RIF), synthesiser as fluff, / The secret history of the untutored horn part nine, rhythas is
inportant even if the drums sound like cardboard boxes, fat peopls Laughing &t thin people,
all sound is music (Bruitism), my baby said if the devil comes shoot him with z qua, the
blues are a chair, clever hippies pretending to be punks, in the desert sands & hot-dog
frying in the sun, bass runs &way, / Pop music, is that & plane landing in wy living rooa,
glectricity is visible (it alsc comes from pluws and other planets), & lead guitar solo or
was it DCfied, the Street waves at me, this ic what happens to human beings if yeu coop thau
up in medern industrial cities, / The folk tradition, could yeu take the piss cut of the
Eagles? scat singing, applause, 'Nuggete' original punks gone mad on information, tape-
recording is killing the Record Industry - good! The British Invasion has & lot to answer
for, the pianist is infected with Chingse Radiation, // Later than you think, record his
songs but refute his life-style, squiggle-doodle with a machine, shift your ass at the annual
wolverine hoe-down, | need a drink, Life Stinks, rock ending No €7 (c/o Gauls, Agro early
'80s) done badly, / In the Real World rhythn is & twb~finger job, how can youw welk when your
leg is rotten to the marrow? squirt, exude, spray, dribble, most people hate noise it upsets
them, is the drummer of the Blakey persuasion? ss one walks, the dirt and illness of the
streets is most upsetiing, imagine falling over in & clock-shop and laughing at the damage /
a policeman is most understanding (but inside he hates you), to destroy the clden days i the
wost pleasurable of occupations, dogs of rear, rvepulsive guitars go Over My Head, even if
they are interesting, gentle Africans ave still threatening, / Open your Christwas presents
and break them, your father hisses at you, don't bottle me! to the sound of & wentally il
Coltrane, he unzipped his fly and exploded, Twzedle Duwm and Tweedle Dee on a Sentinental
journey, wait, feedback is akin to trenscendentalisw, zapped by history, hows is suth @ ness
if you just killed someone there! / Pleasent regqgaeish twangs echo through sy wind, it's just
a joke mum, how can guitar solos be both horrible and beautiful at the same time, if you
Humer me 1 will spell words correctly, and so it ends, since this Lp is not avant-garde I
thought I'd be avant-garde in remewbering it,
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Jul 1982 - Too Rye Ay
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BOUDU SAUVE DES EAUX
(BOUDU SAVED FROM
DROWNING)>
Screenplay by Renoir and Robert

Valentin. Photography by Marcel
Luclen. Assistant Directors:
Jacques Becker & Georges
Darnoux. Fillmed summer 1932,
Released November 1932. running
time: 83 mins. Cast: Michel
Simon (Boudu); Charles Granval
(Edouard Lestingois); Marcella
Hainia (Emma Lestingois);
Severine Lerczlnska (Anne-
Marie),

Boudy sauve des sauy mekes abundantly
clear why Jean Renoir's work was so
aduwired by Andre Bazin, and why the
filmmakers of the New Wave regarded hin
g5 their supreme antecedent and father-
figure, Bazin's theory of realism -
gspecially in so far as it is concerned
with the preservation of the physical
realities of tine and space =~ is
repeatedly exewplified by the use in
Boudu of long takes, camera movenent,

and depth-of-field, relating action to
action, character to character,

JEAN RENOIR<

foreground ta background, and
continuously suggesting the existence of
a world beyond the frame, The subversive
inplications of the material, the use of
real locations instead of studic sets,
the sense of & moral freedowm combining
inevitably with technical freedon, the
evident love of actors znd performance,
and the resulting effect of spontansity
= all could add up to a model for the
ambitions of the Mew Wave,

Leo Braudy has interpreted
Renoir'swork in terws of a dialectic of

nature and *theatre* (the latter to be
understood both literally and
metaphorically),  the  two  concepts
achieving a conplex interplay, HAoudy
works very well in this light, Indeed,
the film opens with a theatrical
representation of nature rites

(Lestingois &8 satyr, Anne-Marie as
nymphd, If Renoir shows great affection
for the world of nature surrounding, and
epitowised by, Boudu - the freedom of
the tramp without restrictions, the play
of sunlight on water, the lush fertility
of the imagery of the film's final scens
- he is equally charmed by the bourgeois
household of the Lestingois - by
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the artificial birds that Anne-Marie
wust dust, by Lestingois's reverance far
Balzac (on whose works Boudu casually
spits, not with the slightest aninus but
simply because it is natural to spit
when you feel the need), One night add
that he finds the Lestingois household
charming because of the lingering traces
of & subjugated, sublimated nature that
continue to animate i1, At the same
tine, he sees that it is the subjugation
that wakes culture possible, Windovs -
the barrier between nature and culture
but also the means of access - are a
recurrent  motif  throughout Renoir's
work, In the filus of Ophuls (with whon
Renoir has so many points of contact
while remaining so different) windows
are alvays being closed; in those of
Renoir they are always being opened, He
is  centrally concerned with  the
possibility  of  free  access and
interchange betueen the two worlds,
theuncertainty being crucial,

The desire to negotiate between
nature and culture encounters problems
which the filw can't resolve, and
partially evades, On the one hand, the

conic mode enables Renoir to avoid
confronting the psychic misery produced

by bourgeois repressiveness: Madame

Lestingois, in particular, can only be a
conic character for the film to continue
to function, If her position were
allowed 1o be explored seriously, the
laughter would die ismediately, The
scene in which she is “liberated" by
being raped by Boudu is  saved
fromdistastefulness solely by being
played as a farce, On the other hand,
Renoir's equivocation in gvaluating the
bourgeois  world  results  in  sowe
confusion over Boudu himself) does he or
does he not represent a serious threat
to it? The point gains force when ne
compares Michel Simon's characterisation
here with his pere Jules in Vigo's
L'dtalante, Jules 1is at once more
formidable and mnore consistent, and
Vigo's radicalism wore sharply defined,
Boudu, in contrast, seems little more
than a pre-socialised (and pre-sexual)
child, essentially harmless, The sudden
ascription to  him of great sexual
potency jars, considering that we are
told earlier that he has never killed
anyone except his dog,

The filw is typical of Renoir's work
in it's warmth, humanity, generosity; it
also suggests the close relation between



that generosity and impotence, If every
way of life can be defended, then
nothing need be changed, - (Robin Woad),

LE CRIME DE MONSIEUR LANGE
(THE CRIME OF MONSIEUR
LANGE>
Screenplay by Renoir and Jacques
Prevert., Photography by Jean
Bachelet. Filmed Oct - Nov 1835.
Released January 1936. running
time: about 2 hours. Cast: Jules
Berry (Paul Batala); Rene
Lefevre (Amedee Lange); Florella
(Valentine Cardes); Nadia
Sibirskaia (Estelle).
For nearly three decades Jean

Renoir's Le Crine de Nonsieur Langs was
a film which failed to garner the

LY + Nl
recognition it so richly deserved, At
the time of its relesse, it was received
indifferently and suf fered the
vicissitudes of political censorship, It
was not until 1964 that the film enjoyed
@ U5 release, and belatedly earned its
reputation as a pivotal work in Rencir's
career,

Le Crime de Monsieur Lange is the
filw which solidified Renoir's political
reputation as the filw director of the
left, In synpathy with France's Popular
Front, this film vas Rencir's statement
that the ordinary working man, through
united action, can overcome the tyranny
of fascisw, Rencir's filws were always
imbued with & humanisn and love for all
wankind, With this film he use a small
group of Parisian workers, their
fawilies and neighbours, as a microcosnm
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for the French conwon man,

Lange, played by Rene Lefevre, iz the
author of a western pulp fiction sgries
entitled Ardzona Jin,  When Batala
(played magnificently by the great Jules
Berry), the head of the nearly-bankrupt
publishing company, absconds with the
conpany funds, Lange organises @
“cooperative" with the help of the other
enployees, Their  veniure is  s¢
successful it prompts  the scoundrel
publisher to return in the quise of a
priest and reap the wonetary revards of
the cooperative, In a brave and
uandatory move, the naive and  humble
Lange kills the publisher to prevent the
destruction of their venture, Lange and
his girlfriend flee the country, are
caught by border quards, but alloved to
go free when the girl explains the
details of Lange's crime,

The script of Momsieur Langs Vas
written by Jacques Prevert from an idea
by Renoir and Castanier, fs with all
Renoir films, the script was simply a
gtarting point around which Renoir
conposed his films, To enphasise the
sense of cowmunity, Rencir centers all

ENTRANCE
FROM TIHE STREET

the ‘action on the courtyard which
currounds the publishing firm s well as
the homes of the workers, Thus the
courtyard becones an integral part of
Renoir's wise-en-scene,  as wuch @
character in the film as any of the
actors, representing a united world
which in turn gvokes Renoir's
philosophical aspirations  for all
wankind, Renocir s thus able 1o
demonstrate the  inporiance of the
interaction of his characters for the
benefit of all, the beginning of the
file is devoted mostly 1o scenes of
characters one-on-ong, gnphasising the
lack of any central goal, When Lange
begins  his efforts to  form &
cooperative, Renoir shifts his scenes io
those of group relationships,
Throughout, he uses his extraordinarily
fluid and cyclical camera novements 1o
create a unity of both time and purpose,
While Monsieur Lange is both an
intriquing story of crine and  an
ewercise in black humour, the fili
ENCONPRSSES Much more, It is an attack
on class superiority and prejudice, an
sttack on the church, and although Lanae



does commit murder, it is a crime of
poetic  justice exonerated by  the
victim's avarice and the altruism of
Lange's qoal, Despite its indifferent
reception at its release, Lo Crise de
HNonsiewr Lange is today regarded as one
of Renoir's best filus and one which
significantly  captures  the  social

consciousness of the day,
= (Ronald Bowsrs),

UNE PARTIE DE CAMPAGNE (A
DAY IN THE COUNTRY>

Screenplay by Renoir.
Photography by Claude Renoir,
Assistant  Directors: Jacques

Becker & Henri Cartier—Bresson
(and Luchino Visconti). F1ilmed
July-Aug 1936, Released
(unfinished) May 1946, running
time: 45 mins. The Cast: Sylvia
Bataille (Henrlette); CGeorges
Darnoux <(Henri); JTeanne Marken
(Mme.  Dufour); Jacques Borel
(Rodalphe); Paul Temps
(Anatole); Jean Renoir (Father
Poulain).

Andre Bazin, in his unfinished study
of the director Jean Rencir, described
Upe Partie de Campagne as a ‘“parfectly
finished work, * one that is not only
faithful in letter and spirit to the
Maupassant story from which it is

adapted but also actually improved by
Renoir's additions and refinements to
the original tale, This is high praise,
indeed, when one vrealises that the
film's campletion Wag hiighly
problemztic, Many of Renoir's filwe have
had checkered careers, but none was
quite so confusing as Upe FPartie de
Campagns, Rencir originally intended to
shoot @ 35-or 40-winute story which he
wop}d‘i ke, he wrote later, just as if

A

it were a full-length film, Renoir chose
& gentle, 19th-century tale and planned
to spend a relaxed summer shooting along
the banks of the Loin near Marlotte, an
area he knew extremely well, The entire
experiénce should have provided him, as
Alexander Sesonske has described i1,
with a “briaf and plsasant respite In
aid-career, * Despite the rainiest summer
in  wemory, an  extremely  volatile
political climate, tensions on the set,
and the fact that the film sat for
nearly 10 years waiting for ite final
gediting, (e Fartie do Campagne 1s &
remarkably  fine filw, some say &
nasterpiece; Sesonske thinks that no
Renoir film seews “more wnstudied, nore
a pure Flow of [1fe caught unawars, "
There are sound reasons for  the
filw's critical success: it is a film of
uncommon gentleness and beauty, and it
forms less of a "respite” in Renoir's



career than a concentration of his most
inportant themes and inages: the river,
the countryside, the loving scrutiny of
bourgeois life, Une Fartie de Campagne

forus a poetic centre for Rencir's
French films, Rather than & sense of
diversion, the film reflects a

conpleteness, Renoir's rendering of his
subject is incisive, his style mature,
his vision complete; it is a seamless
work of art, Many critics have called
attention to the film's impressicnistic
quality, suggesting that it is a hamage
to the director's father, the painter
Pierre Auguste Renoir, Indeed,
inpressionistic monents do  grace the
film - but for one to try to understand
it as an attempt by the son to do what
the father had already done with paint
and canvas is to sadly underestimate the
qualities of the wovie, The "painterly”
look of the films of Renoir 7Fils have
done much to strengthen his popular
inage as a director of surfaces, wuch to
the detriment of his standing as a
filumaker of depth and perception,

The shortness of the film also has
strengthened the perception of Renoir as
an impressionistic filmmzker, and many
¢critics today still respond to the filw

as incomplete, an interesting but
unfinished experiwkent, The fact that
Renoir left two scenes from the

Maupassant story unshot has been used as
gvidence for regarding the film as &
fraguent, and considering Renoir's
relative fidelity to the events of
Maupassant's story, it is an
understandable, if mistaken, conclusion,
Published versions of the screenplay for
those "missing" scenes have further
confused the issue, However, closer
examination of the relationship between
the story and the film will dispel such
misconceptions, Renoir wrote in his
autobiography, My Life and My Filas
that when he was asked to increase the
original footage to feature length, he
refused because he felt that it would
have been contrary to the intent of
Maupassant's story and to his gcreenplay
to lengthen it, Moreover, what many
critics have failed to notice is that
Renoir adapted the events of
Mzupassant's story faithiully, but he
greatly altered the story's tone, which
allowed hiwm to drop the final scenes

from the completed film without leaving

the project incomplete,

Maupassant's tantalizingly brief tale
is largely satiric in tone, He makes fun -
of the pretensions and foibles of his
bourqeoisie often rather harshly;, the

natural  setting iz kept in  the
background; and the atwosphere of the
country is diminished, Renoir not only

places greater emphasis on the rural
atwosphere and setting but alsc iakes a
fily that by bringing such natural
elements into  the foreground turns
Maupassant's rather sirident attack m
the Dufort family into a compassicnate
and understanding film about
unrecoverable moments and the inevitable
sadness of the loss of innocence and
love, As Andre Bazin has noted, such
changes do improve the original, The
story is given & resonance, the
characters motivaticon, and the ending a
poignance lacking in the fictional
source, As Pierre Laprchon has described
ity *thers is an averflowing rtenderness,
and extraordinary responsivensss to the
existence af things, and a
transformation of the commonplace Into
the subline, " In Une Fartis de Cawnpagne,
Renoir has created a poetic compression
of those things that he holds dear,
which is one of the reasons the filw
evokes such fond memories and responses
from its viewers, Although unhappy and
somgwhat  ironic,  the  ending  is
nevertheless not unhopeful, Life and the
river will both flow on and be rensued,
- (Chardes L P Silet),

LA GRANDE ILLUSION
ILLUSION?

Screenplay by Renoir & Charles
Spaak. Photography by Christian
Matras & Claude Renoir,
Assistant Director: Jacques
Recker. Filmed Jan-April 1837,
Released June 18937, running
time: 117 mins. The Cast: Erich
von Stroheim (von Rauffenstein);
Jean Gabin (Marechal); Plerre
Fresnay (de Boeildieu); Marcel
Dalia (Rosenthal).

The critical estimate of La drande
Iliusion has  fluctuated with  the
vicigsitudes of critical theory, In the
days when  filw's  iwmportance  was
attrituted to the importance of its
subject, it was widely regarded as
Renoir's uasterpiece, a noble humanist

CGRAND



anti-war statement, With the developrant
of the auteur theary in the late 13950s,
its reputation dwindled, It came to be
perceived as a less personal, less
intinate and less complex wark than [a
Regle du Jeu, which superceded it as
marking  the  summit  of  Renoir's
achievement, Though opposed, these views
are based on the same misconception, La
Grande Illusion is much too complex to
be reduced to a thesis filw, and
although an &nti-war sfatement can
certainly be read from it (Rencir's
detestation of war ic not in doubt),
that is incidental rather than essential
to the film's weaning, In fact, it has a
great deal in common with La Regle ou
Jew,  Renoir's own account of the
thematic premise of the later filn
applies  equally to  earlier  ( “y
precccupation Is with the meeting, how
ta belopg, how to wsst™) both have
similar four-part structures, moving to
a big climatic scene at the end of part
three, with a quieter, wore intimate
fourth part in which action moves out of
doors or into the countryside,

"How to belong, how o meet” -
another way of putting it is to say that
Renoir's pervennial concern is with the
boundaries that keep people apart and
the possibility of transcending then,
The four-part structure enables hin to
; T {40

develop this theme through a network of
shifting, interlocking  relaticmships
presented  consistently  in terns  of
difference and the overcoming  of
difference,

The first part consists of & prologue
that introduces three of the four main
characters and two of the main
boundaries, class and  nationality,
Boetldieu and Marechal are connzcted
because both are French and involved in
& war &gainst Germany; Bosildiew and ven
Rauffenstein are connected because both
are aristocrats and share a particular
code that excludes the preletariat
Marechal, The filw's basic assumption -

that “difference” is socially
constructed but 50 thoroughly
internalised and 50 strongly

institutionalised &5 1o be  very
difficult to overcome ~ is dramatised in
the parallels between the two
headquarters (French/German) which are
identical in structure but different in
every detail, the detzils insisting upon
“Frenchness" and "Germnan-ness"
respectively,

The second part occurs in the Prison
Cawp, Another main character, Rosenthal,
is intreduced, along with a host of
minor  ones  who o illustrate diverse
aspects  of the  thewe  in  the
particularities of social position,
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profession, outlock etc, Vith Rosenthal
a third main boundary is established,
that of race and religion, The pattern
of alignnents/seperation becomes more
conplex: Marechal/Boeildieu are linked
by race and religion (Aryan, Christian)
but seperated by class position]
Boeildieu/Rosenthal  are  linked by
privilege but seperated by class
fradition (aristocrat/npowveaw richel;
Rosenthal/Harechal are linked as non-
aristocratic but seperated Y
race/religion and social status, This
section of the film nakes frequent and
expressive use of a favourite Renair
motif, the window, which siresses
seperation (outside/inside), but is also
a boundary that can be crossed or
communicated across, The second part
culmwinates in the first big climax, the
celebrated scene of the prisoners' canmp
show and defiant singing of the
“Marseillaise", Most important here,

however, is the filn's raising of the
last main issue of boundary, that of
gender/sexuality, especially in  the
extraordinary moment when the young
prisoner is seen in women's clothes (for
the show) and &ll  activity and
conversation  abruptly  cease, [ts
intensity exceeds anything explainable
in terms of nostalgia for absent women:
the androgynous figure becomes the
centre of the men's fascination and
attraction,

The third section reintroduces von
Rauffenstein (now with broken veriebrae,
in a sense as much & prigoner as the men
he is in charge of) and the development
and culmination of the Boeildieu/von
Rauffenstein  alignment/seperation, A

leading concern here again connects the
filu to Aegle ouv jsw, the notion that
the aristocratic ordar the two men
represent will not survive the war, The
aristocracy of  Aegle  du Jeu is
significantly different; they no lomiger
are informed and gquided by a clearly
defined code of nability, Aagle du jeu's
Marquis is connected, not to Boesildieu,
but to Rosenthal C(not only are the twc
characters played by the same actor, but
we are told that “Rosenthal" was the
nawe of the Marquis's grandfather),
Renoir views this inevitable destruction
of a way of life with wmarked
aubivalence, The aristocratic code is
geen at once as based upon an untenable
privilege and as ewbodying a fineness
without which civilaisation will be
poorer, This part of the file wmoves to
the second major climax, in which Renoir
nagnificently ties  all the  major
thenatic and drawatic threads together:

the escape of Marechal and Resenthal,
secured by Boeildieu who sacrifices his
life by compelling von Rauffenstein to
shoot him, The scene echoes the climax
of the second section by centring on &
"theatrical" perforuance  (Boeildizu
playing hie penny whistle on the
battlenents, the searchlights trained on
hin as a “"star"), Together with the
gnsuing scene of Boeildieu's death and
his class friend/naticnal eneny's grief,
the scene enacts the theme of the end of
the aristocratic erder (the proletarian
Marechal and the nowveau riche Rosenthal
are the embryonic future), It achieves
the film's supreme irony in its play on
the intimate understanding and affection
between two men, one of whom must kill



the other,

The last section  iInvolves  the
escape/the farm/the border, The relation
of La Grande [fllusion to classical
narrative (with i1s traditional pattern
of order-disturbance of ordar-
restoration of order) is complex and
idiosyncratic, The narrative actually
takes place in the hiatus between two
orders: the order the war has destroyed
and the new order that will be built
when it is over, Between the two, Renoir
manages at once to suggest the social
order that was left behind and  the
possibility of & different order no
longer based on artificial divisions, In
the camps, the boundaries of class,
race, nationality are repeatedly crossed
and eroded as new alignuents (based on
human need and sympathy) are formed, The
last section restores what was crucially
absent earlier the presence of a woman,
A SEPIEs of three immediately
consecutive scenss  can  be read  &s
“answering" and containing the erupticn
of a possible bisexuality in part two)
Marechal and Rosenthal sleep in each
other's arms (the motive is warmth, not
sexuality, but nonetheless they are in
close bodily proximity)) awakening, they
quarrel vialently, Marechal  calle
Rosenthal a ‘“dirdy Jew’, they seperate,
then tentatively come together again;
hiding in a barn, they hear someons
coming and spring to either side of the
door; the door opens and, exactly
between them, the wonen appears, The
ensuing SCENES restore the
hetercsexuality that, at the cutset, was
present only as a song ( “Frou-Freu”® and
g memory (Marechal's Josephine, the
wonan recalled by both Boeildieu and von
Rauffenstein),  This leads to  the
ultinate EApression of
togetherness/division:  the  Christmas
celebration in which Resenthal assists,
only to be excluded as the lovers leave
to go to bed, If the filw celebrates the
possibility of dewolishing boundaries,
it also acknowledges, within the
existing social systen, their
inevitability, - (Aobin bood!

REGLE DU JTEU (RULES OF THE

GAME>
Screenplay by Renoir & Camille
Francois & Carl Koch.

Photography by Jean Bachelet.

lesistant Directors: Andre
Zwobada and Henri Cartier—
Bresson. Filmed Feb-April 1939,
Released July 1939. running

time: 110 mins, The Cast: Marcel

Dalio (Robert de la Chesnaye);
Nora Gregor (Christine de la
Chesnaye); Roland Toutain (Andre
Jurileu); Jean Renofr (Octave),

Detested when it first appeared (for
satirizing the French ruling class on
the brink of the Second Uorld War),
almost destroyed by brutal cutting,
restored in 1959 to virtually its
original forw, L3 Aegle du Jeu is now
universally acknowledged s a
nasterpiece and perhaps Rencir's supreme
achievement, In the four international
critics polls organised every ten years
(since 1952) by &Sight and Sound, only
two films have been constant: one is
fattlaship Potsakin, and the other is La
Regla du Jow, And in the 1932 poll [a
Regle do Jjew had climbed to second
place, Its extreme conplexity (it seens,
after move than 20 viewings, one of the
cinema's  truly  inexhaustible filus)
nakes it peculiarly difficult to write
about briefly; the following attempt
will indicate wajor lines of interest:

Sources, The richness of the filw is
partly attributable to the multiplicity
of its sources and influences (all, be
it said, totally assimilated: there is
no question here of an  undigested
eclecticisn), It seems very conscioucsly
(though never pretentiously) the product
of the wvast and cowplex cultural
tradition, with close affinities with
the other arts, especially painting,
theatre and  wmusic, If it evokes
twpressionist  painting less directly
than certain other Renoir films (for
exanple Fartie o2 Campagnz or  French
fan-Cam, it is strikingly faithful to
the spirft of impressionisw, the desire
to portray life-as-flux rather than as a
collection of discrete  objects  or
figures, The influence of theatre ic
much wore obvious, since it directly
affects the acting style, which relatss
te & tradition of French  boulevard
conedy, Renoir specifically refers o
Musset's Les Caprices do Marfanne ws &
source (indeed, it was to be the title
of the film at &n early stage of itsg
evolution) and to Beaunarchais (the filw
is prefaced by a quotation from 7he



Marriage of Figaro), This last points us
directly to music, and especially to
Mozart, whose music opens and closes the
film, the "overture" (in fact the first
of the "3 German Dances" K,60%)
accompanying the Beaumarchais quotation,
Thie is perhaps the most Mozartian of
all films: it constantly evokes Bruno
Valter's remark (in a celebrated
rehearsal record of a Mozart symphany),
“The axprassion changes In every bar,”
Method, Every fraue of La Regle du
jeu seems dominated by  Renoir's
personality; yet the wost appealing
facets of  that  personality  are
generosity, openness, responsivengss, As
a result, la Regle is at once the autsur
filn par excellence and a work of co-
operation and active participation, In
Rencir's words, “of all the filns I have
nads, this one Is probably the most
inpravised, We warked out the script and
decidad on the places we were going to

shoat as we went along, ..., * 1t is clear
that much of the filw's complexity
derives from its improvisatory, co-
operative nature, Renoir cast himself as
Octave (a role originally intended for
his older brother Pierre), and developed
Octave's relationship with Christing,
because of his cwn plessure in  the
company of Nora Gregor) the role of
Genevievre Wis areatly gxtended
(originally, she was to have left the
chateau after the hunt) because of
Renoir's appreciation of the talent of
Mila Parely; the entire sub-plot
involving the servantis was similarly
claborated during shooting,  partly
because  of  Rencir's  delight in
Carrette's characterization,

Stylistics, The filu marks the furthest
elaboration of certain stylistic traits
developed by Rensir since his silent
filus: the use of off-screen space (see
Noel Burch's seminal account of Nana 1n



Theary of Filwm Practice); the mobile
camera, always at the service of the
action and the actors yet unusually free
in its wovements, continucusly tracking,
panning, re-framing; the fondness fer
the group sheot, in  which several
characters (sometimes several diverse
but sinultaneous actions) are linked;
depth of field, enabling the staging of
sinultaneous foreground and background
actions, which often operate like
counterpoint in music; the re-thinking
of “composition” in terms of fime and
movenent (of the camera, of the actors)
rather than static images; the constant
transgressing of the boundaries of the
frame, which actors enter and exit from
during shots,  There are  various
consequences of  this practicer 1)
Renoir's "realism"(a word we should use
very carefully in reference to  so
stylized a film) - the sense of life
continuing beyond the boarders of the
frame, as if the camera were selecting,
more or less arbitrarily, z mere portion
of a continuous “real" world, 2) A
drastic modification of the habits of
identification generally encouraged by
main-stream cinema, Close-ups and point-
of-view shots are rare (though Renoir
does not hesitate to use them when he
feels themn to be dramatically
appropriate ~ interestingly, such usages
are almost always linked to Christine),
The continual reframings and
entrances/exits ENsUre that the
spectator's gaze is constantly being
transferred from character to character,
action to action, If Christine is
gradually defined as the film's central
figure, this is never at the expense of
other characters, and she never becones
our sole object of identification, 3)
The style of the film also assumes &
wetaphysical dimension, the apprehension
of life-as-flut, The qoutation fraom
Lavoisier that Rencir applied to his
father is apt for him too; “In nature
nothing Is created, nothing Is  lest,
avarything is transforned,,, ., "
Thematics, La Regle du jew defies
reduction to any single statement of
"meaning", As with any great work of

art, its thematic dimension is
inextricably invelved with its
stylistics, Rennir's own statenents

about the film indicate the complexity
of attitude i1 embodies: on the ane

hand, “the story atfacks ke very

structure of our society”, an the other,
“I wish I could live in such a society -
that wowld  be  wondsrful, "  People
repeatedly quote Octave's line,
“Evaryons has his reasons,” as if it
sunwed up the film  {and Renoir),
reducing its attitude 1o a siwple, all-
eibracing generosity; they ignore the
vords that introduce it: *, ., there’s one
thing that is derrible, and that is that
svarone has his peasons, " as to the
"rules" of the title, the attitude is
again highly complex, On the one hand,
the film clearly recognises the need for
order, for some form of "regulation") on
the other, the culminating catastrophe
is precipitated by the application of
opposed sel of rules by two characters
(who happen to be husband and wife):
Schumacher, who believes in punishing
promiscuity with death, and Lisetie, who
balieves in sexual game-playing but has
rigid notions of propriety in questions
of age and income, Not surprisingly, the
film plays on unresolved (perhaps,
within  our  culture, unresolvable)
tensions and paradoxes: the Marquis
“dossn 't want  fences” (restrictions),
but also “dossn’t wapt rabbits" (total
freedom), Few films have treated the
issue of sexual morality (fidelity,

mwonegauy, freedom) with such opennsss; &
filw about people who go too far, or &
film about people who don't go far
enough? = (Robin Woad),




These five essays were extracted from 'The [nternational Dictionary of
Films and Filmmakers: Volume [ - Films'.

Jean Renoir was barn in Faris, 15 Sepizaber 1834,

&1lent French Filus!
1924 - Catherine or Une Vie sans Jeie, (Froduction, screenplay, acting),
- la Fille de 1'€au, (Production, direction),
1926 - Nama, (Production, direction, editing, screenplay),
- Charleston or Sur un Air de Charleston, short, (Directiond,
1927 - Marquitta, (Direction, screenplay),
- La P'tite Lili, (Acting),
1928 - L3 Petite Marchande ¢'Alluaetiss, (Co-Production, Piréction, scrzenplayl,
- Tire au Flanc, (Direction, scresnplay),
- le Tournol or Le Tournoi dans la Cite, (DPirection, scresnplay),
1929 = Le Blad, (Direction, scresnplay),
- Lo Petit Chaperon Rouge, (Froduction, screenplay, acting),
1930 - La Chasse a la Fortune ar La Chasse au Bonheur, (Actingl,
Sound French Filas!
1931 = On Furge Bebe, (Direction, scresnplayl,
- La Chienne, (Production, direction, co-screenplay),
1922 = La Nuit du Carrefour, (Direction, co-screenplayl,
- Chotard @t Cie, (Dirvection, scresnplay),
- Roudu Sauve des Fauxs, (Direction, screenplayl,
1934 - Madase Bovary, (Direction, screenplay),
1935 = Toni, (Direction, co-screenplayl,
1936 - Lo Crime de X Lange, (Direction, co-scresnplayl,
- La Vie sst a Nous, (Co-Direction & screenplay, acting),
- Ung Fartie de Campagne, (Direction, screenplay, actingl,
- Les Bas-Fonds, (Direction, co-screenplay),
1937 - La Grande Illusion, (Direciion, co-screenplay),
1936 - La Narseillaise, (Direction, co-screenplayl,
- L3 Bets Munaine, (Oirection,.scresnplay, actingl,
1939 - La Regle de Jeu, (Oirection, co-screenplay, acting),
Sound Filss In Exile;
1940 - La Tosca, ([taly), (Direction - & shots, co-screenplayl,
1941 - Swawp Water, (US4), (Direction),
1943 - This Land Is Nine, (USA), (Direction, co-production § screenplay),
1944 - Salute to France, (USA), short propaganda, (Dirsction, ca-scresnplay),
1945 = The Southerner, (USH), (Direction, screenplay),
1946 - The Diary of a Chawberaaid, (USA), (Direction, co-scresnplay),
< Tha Voman on the Beach, (USA), (Direction, co-screenplay),
1950 - The River, (lndial, (Directien, co-production § screenplay),
Sound French Filns 11!
1952 - La Carrosse d'Or, (Direction, co-scresnplay?,
1955 - French CanCan, (Direction, scresnplayl,
1956 - Elena et los Homwses, (Direction, screenplay),
1959 - Le Testament du Dr Cordelier, (Direction, co-production, screenplay),
- Lg Dejeuner sur 1'Merbe, (Direction, co-production, screéenplay),
1962 - Le Caporal Epingle, (Birection, co-screenplay),
1968 - La Direction d'Acteur par Jean Renoir, short, (Direction, acting),
1969 - Le Petit Theatre par Jean Renoir, (Direction, scresnplayl,

Pred in Beverly Hills, 12 February 1979,

Books on Renoir: 'Jean Remair; the French Filas 13924-39' by Alsxander Sesonske, 'lean Repoir! by Rayaand
Durgnat, ''Jean Remoir' by Andrs Bazin, 'Ny Life and Ny Filus’ by Jean Reneir,



If the cd-nperative dérkness of themmovies is the nearest our culiure gets to the dissolve
of dreans, who are these figures patrolling theu, recurring, fleshing the stories out for us?
Rebert De Nire. may we ever gaze upan that speciral countenance and yet never know anything

of your dreans.

What is called acting, then? A location, a wishing well, from which we can draw what we
need to express - or suppress - our desires, Desire - always after what it does not have (we
shall come to the American Dream), and above all a sign or two of what it does not want to
have, or have to face,

This actor faces us, and defaces our guilly secrets - “fhere is alvays soneane 1o go
through the screen. the contrelling screen of phantasy, and fulfil the horrifisd fascination

What, of the actor, haunts us?

What is called acting - a “science of ghosts” perhaps as Jacques Derrida calls cinewa, In
the case of Robert De Niro we know less of the bady behind the white sheet than most - and
if, as I think, the Scorsese series is De Niro's rveal triunph, ve can enly wonder how
forceful this particular phanton would be without his compatible demon,
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Nean Streets, Taxi Driver, New York New Vork, Raging Bull, The King Of Comedy: they wake
operas together, for each other, Whatever iconic posterity and popular infamy is to be De
Niro's, {t will surely stem frow Jav/ DOriver, closely followed by the other Scorsese
collaborations, No doubt, He has yet to match these poriraits elsewhere - and indeed, in such
epic sweeps as dodfather Il, The Last Tecoon, 1900 and The Desr Hunter, he is little wore
than an empty centre of gravity, a mere glint of the presence, the method,

De Niro and Scorsese were made for one another - it's almost too symmetrical: the tall and




short of it: De Niro, who can apparently do anything with his body at will - Scorsese &
prisoner of asthma and other ailwents; De Niro's speech (from what we can gather) is slow,
elliptical, fumbling - Scorsese is an aggressively sywbolic, free-wheeling fasi-talker) De
Niro's parents split when he was two - wheras the Scorsese fauily seews to be the wost
(only?) solid thing in his life; Scorsese looks at the world and the world locks at De Niro
This is what interests we! the icon and the iconoclaust, their United State(s), their
brittle Italy, overlap, overkill, overall, All the malefactors, all their men,

If we build up an idea of the roles - the conscious thread and the unconscious chains -
what's been said about them, what was required for them, what the characteristice portray, we
nay see more clearly what it is that Robert De Niro has been doing for us,

Or for some of us, Yho, we?

This easily overlooked enquiry may reap wore answers than we might expect, From the
tarnished saints of Mean Strests and Taxi Oriver to the seni-bloated dopehead of Gnce Upon A
Time In Awmerica is certainly a metaphorical - and revealing - gulf} but many things about
Robert De Niro and his audiepce have remained the sane,

De Niro is emphatically, a male preserve,

Mo Gere, Hoffman or Redferd he: the girls have not taken him up as a fully fledged popular
sex sywbol, In the watching couple, De Niro's determinedly uale horrors produce at most a
tense laughter of recognition, In both, But the species of the male - individually and
invariably ~ has a different relationship with the boys from the black stuff of Nean Stresis,
faxi Oriver and Raging Bull,

Friends, female travellers male feminists - I know that you have grown tired of hezring us
repeat our favourite lines from these films, But inevitably - to whose extent? we'll see - uy
view of Robert De Niro must be this male, This may involve some steep admissions,

On both sides of the screen,

We might easily imagine Robert De Niro started life as JaxZ Ordver as a yellow checker soul
- Oedipus in NYC - tormented by his in-growing no-tale, But the De Niro story, like most,
didn't arrive conveniently pre-arranged; it obeys the same ragged, uneven and vicissitudinous
path as most lives,

Born in the Lower East Side of New York on 17 August, 1943 he only knew his parente
collectively for the nexi two years, before they split, Both wom and dad were artists - fHrs
De Niro an Impressionist who went wunder +the pseudosignature of Virginia Adwniral
(coincidentally, she later took up with renowed film critic Janny Farber) and Roberi De Miro
Snr a fiqurative painter, part time sculptor and poet, Mother got custody of young Rebert,
and he seems to have been emotionally clese 1o her, though physically the reseublance is to
his father (the fawous grin is an heirloom),

He was an irregular scholar, but started Saturday morning matinee acting class from &n
garly age, then from age 16 to 20 siudying under Method luminaries Stella Adler, Luther lames
and - of course - Lee Strasberg, He acted arcund the theatre fringe in off-Broadway and
Boston before landing his first celluloid appearance at age 20 in The Wedding Farty @
studious student exercise directed by one very precocious Brian De Palwa, he took his first
cheque for a six month stay in Paris before poverty returned him to a wmixture of table-
waiting and the audition line,

Two more gigs with De Palma - &Greatings (1368) and Ar AMow! (1970) brought him to the
attention of Shelley Winters, who drafted him into the lead of a play she had written and was
about to stage called dne Night Stapds of Norfsy FPassenger, He co-starred alongside her in his
first commercial movie appearance, Roger Corman's Bonnie and Clyde cash-in £loody Mana, and
he wet Martin Scorsese in the same year, 1970,

Nean Stresis plays out the nean ratio between ennunciation and explosion on the strests of
New York's Little Italy, Initially, it's a direct fransposition of MartiN Scorsese (or even
Martin ScorseSe), and what the director is doing is ridding himself of a childhood,

With child hoods: Charlie (Harvey Keital) would be & Saint Francic of the numbers racket if
he could only stop Johnny Baoy (De Nire) frow always coming (and going) too soon, Johnny



shoots his mouth off at everyone, shoots his qun at anything, he hits out too soon, pitches
in his grin too soon, bets and spends too much too soon, And so, sooner or later , ,

But he can't be stopped, De Niro makes Johnny Boy a shuttering poetry of motion, rudely
anarchic, random (his energy goes in all the wrong places), Charlie is Catholic reasan -
trying to resolve, busy placating his influential Uncle and even more influential Father (Up
There) = trying to save Johnny from himself, But it can't hold, Johnny Boy is the dynamic
Scorsese sides with, it's what he's always going to feel, and field for us, It's the
beginning of the Scorsese--De Niro schizo tour (Scorsese's voice is intercut with Keital's -
not only in two winds, but two mouths),

De Niro makes a dance of everything Johnny Boy has to do - he starts up the best of
Scorsese's Rock-of-Movies, driven by a pulse like an ambulance without breaks, Music SEEPS
into and out of Mean Siresis; Charlie's doo-wop drunk, Johnny's goon dance to The Miracles'
‘Nickey's MNonkey', the 16rpm entry into the bar - wohair coat, brand new shirt, no trousers,

Heretofore, youth rebellion in the movies has been strictly side of the wouth, kickstarts
into sluggishness, everything down to lazy eyebrows and elbow joints (Brando, Dean,
Nicholson), Mean Séreets is cut to the rhythw of Johnny Boy's pointless bravado, his
overdrive, De Niro doesn't use his body to suggest - we get Johnny Boy's run-for-cover, the
vegring recklessness, the naive violations, and we get them straight, In the more panicked
moments, he realises the expression of a kid who's learnt 1o act (to wug) in order to survive
- and only got halfway there, He isn't a rebel (just a “crazy mived-up kid"), and - like the
up~coming Travis Bickle - you get the feeling that Iahnnv m1ght (as) wall be virginal, He's
just pure devilment, ; o R

Besides the tricksy banter with
Charlie, he even looks like a clown - De i
Niro is a mass of points, thin and vulgar,ag‘

a hat locking to get lost and a chin asking g
to get bust, '

Both Johnny and Charlie get their come- §
uppance, although neither one is actually
killed, &8s is often thought, Like =&
rehearsal for Taxi Oriver, * the joyride
can't even arrive at the transcendence of &
death, Scorsese! ‘That's the worst part. s
Eaitfﬁ tQE I!QE[E tfuﬂz " 4 .,

Kael's point about not explaining madness
is 'a pertinent one, Ii's important to &
remenber that for the Scorsese gallery, De
Niro doesn't ac? psychotic, Madness is not
within the province (the prophylactic gaze)
of knowledge =~ like death, it is not
somgething that can be researched, or
recalled from memory, and then wiped,

De Niro dcesn't go for the Anthony
Perkins/Bruce Dern bug-eyed monster, He
dawdles, doodles with the wmwpod, implies a
future frenzy arrives incognito, the fuck-
up proceeds with his own inane logic (from
coffee and pie to a seat in the porno
stalls), All the schmucks and pretty boys,

_tmﬁuLut_iaezr__ienakz__exes__iucks;_a__iieﬂce

for _you " Taxi 0r1ver vas De Niro's first
role, and there's scarcely a frame he °




doesn't occupy., The pace is all his to set, and whole stretches of the film rely on his
silence; his eyes must carry the weight of Travis Bickle's psychosis, its birth and
acceleration, ;

Uhen Travis applies for his hacking job, he seeus to have awoken from some cultural half-
death, a baby yet to learn the city's gyntax, its official slang, Failing this (as he dogs)
the wanting love of his sister (Jodie Foster) and Madonna-like wother/uife (Cybil Shepherd)
nust be avenged on the city's fathers (that they're politician and pimp respectively is
scarcely relevant),

De Niro has to be & holding aesthetic focus for the warped force of the Schrader--Scorsese
partnership (a sort of Worals Brokerage), had to make breath of their tineless concerns,
their diagrammatic repugnance, Together they drew out rhapsody from Travis Bickle's
solitariness, 7axs Oriver could only be cinematic,

w4 yapy pich plece of Juvenilia, but It IS Juvenilia, [t is an adolescent. lupaturs
ind. strugaling te identify itfself. It his no paturity excent at the talent level ' - Taxi
Oriver scriptwriter Paul Schrader,

Unhip Travis may be, but it didn't take long for hiw ta jein the ranks of the Teenage icon,

Everyone knows Taxi Driver; most people probably know it inside out by now, If there is an
across-the-board sub-cultural movie (that has permeated rock, rather than paid insufferable
'honage' to it) then Jaxs Oriver wust be it, 7he Teenage movie - one of the wost clogged-up
cexual fables of our time, featuring perhaps the nost seriously fucked-up protagonist of our
day . . o

But part of Taxi Oriver's secret is that it is unrelentingly sexy, albeit at an unconscious
level, For one thing, it is in constant motion, and De Niro crossed with Bickle wakes for a
brittle, alabaster, almost neutered and saintly cexiness, It's a spell Travis is unaware of -
and boys can dig De Niro as Bickle (without quilt) because he prowls, it's an easier
narcissism than, say, a Harvey Keitel or Sylvester Stallone, He is just about gawky enough,

Travis Bickle is a sieve through which cozes the detritus of the permissive society (he
hates, most of all, the sidewalks of displayi through his eyes and his cab pass, quite
literally, the scum off the streets, The backseat is awash with menstrual blood and quick
ejaculations , , ) and the back of his head?
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Travis in his cab is like a diagram of the Freudian instincts: the (super) structure of
cab/job gqives him an excuse to keep going, working the city, keeping assignations and
appointuents, Inside the eyes of this ggo are not looking where they're going (which is
nowhere anyway, as he does not choose the direction) they're in the rear view mirror, Hell -
and, in this case, his unconscious - is other people, Throughout T7axi Oriver, Storsese plays
a very clever peeping game with a variety of mirrors and optical devices, Travis is z born
proiector,

[t's @ fable of perfectly wrought confusion ~ without any where from or where to (cabbie's
joke), Travis Bickle is one of Schrader--Scorsese's failing fathers, and the displaced blood
of birth goes instead into a ceaseless production of death, Peter Boyle (‘Wizard' in TO)
Alravis creates dead bodies, In g sense, becawse the fealing Is net released and the blocked
energy creatss 3 deadness, “ (Travis, to himself, in the wirrer: “Fou're dead, ) At the tine
of Taxi Driver's "release”, the violence - and let's not forget that there's really not that
nuch, quantatively, alongide a Dirty Harry, Death Vish or your zverage Peckinpeh - was a real
shock, just as the sex in Lasf Tango had been,

Pauline Kael again: “ lhere 15 practically pe sex In It buf pa sex_gan be as
disturbing as sex. And that's what [t's about: the absence of sey = bottled-un, JInpacisd
energy and epotion, with a blood splattering release, The fact that we experdence Iravis’
peed for an explosion viscerally, and that the explosion itsalf has the quality_of
consuppation, wakes laxi Oriver ons of the few fruly medern horrar filps,*

All this appeals to the adolescent (in us) because Travis doles blame guivards, projects
the fear of what he loves and in the process turns it sour, But we fall for him, because he's
not the puffy outsider or social leper of our own cities - his ennevation is gaunt and
rhythmic, he is fuelled by his hang-ups rather than handicapped, He thinks schedules will
solve everything - he exists in a purified state of dissipation,

What made this De Niro so wuch an icon for the times, though? I think it's partly to do
with Schrader's C(correct) prediction that the grey early '70s were ripe for their own brand
of film noir,

With 7Zaxr Oriver, Aumerican cinema rediscovered its (favourite) city, The black and white
New York skyline had been central to many '50s pictures of social failure (for some reaon [
always think of Wilder's 7he dpardaent as epitome of this particular avea), but had been
ditched in the hay-wired drop-out of the '60s, whén everyone went wild for sand dunes and
cross-country fun, Scorsese coloured in the monochrome, murkily, added a yellow viper, and
sensualised the humid hometown, the "anti-Ark", the rotten Rpple,

In terms of timescale, Travis was obvicusly not even an ex-hippie, but just another one of
the ignored moods of the '60s, one of the rural boys who spent thewm in the slime of Indochina
rather than the mud of Woodstack, The USA already possessed a convenient national sywbol in
Nixon, but pelitical dilapidation and social hetevogeneity were global, a film maker like
Godard could dissect the fragmentation of collectivity and utopianism, but Scorsese wanted to
tinker .with popular undercurrents, .

Much of the appeal of Taxi Oriver works on a sub-or even pra-conscious level (colour,
tempo, music) and it is here alsoc that we can differentiate - within De Niro's performance -
between what is were graft, and & craft worthy of Art,

Even - or most of all - &n intelligent man like Schrader knows that the narrative-held
American movie demands little of the script - not nuch more than structure, in fact, It isn't
even a pseudo-literature - at most, & kind of clipboard symbolicm, So where the written text
of fers the possibility of building up & beliavable character - not just through a list of
habits, but within the writer's own style, the accumulation of resonances - the wovie script
starts from a practical zero, It's up to the actor to provide the internittent rhythns of an
ingrained life, There has to be enough consistency fo establish years within ninutes, but
onission enough to keep us on edge,

Much of De Niro's screen time is simply spent doing nothing - in Travis' cab and apartuent,
with no other actors to feed off, As well &s playing dumb, he must also suggest why Travis
might be appealing to both Betsy and Iris - the botiom line of acting, to uake believable



nake believe (dealing with Schrader and Scorsese gives the vord belief an added pressure), He

sensualises the sickness, He ewbodies - sometimes in one lock - the schizophrenia that will
finally crack like a fault line,

Schrader! “fe Nire's contributl h_of zophrenic quality of the charactsr,
MWLMMMWLMMLMW Cohe L
don't kpow what to do about this gun' - 2 Came stralght from his own
EEEE ’Ii[lf' "

Subliminally, the film lulls us into this split from the off - the ominous Bernard Herrman

orchestra and drumbeat says War, Tom Scott's plaintive saxaphone 54y5 Bglaa* Idﬁntli&
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Taxi Oriver is both an immigrant view of a fore:gn or aIlen world, and - just pre-Punk - &
celebration of city squalor (no matter how inadvertantly), De Nire is & pale, red-eyed
creature, his hair DIY-hacked from scene to scene, his shades watt black rather than mirror,
dressed for self-defence rather than defiance - everything says withdrawl, he moves with his
head tucked in, gargling uppers on brandy, eats shit, watches TV shit, lecks like shit , |, |
and then can't comprehend why it is he feels like shit,

Death of Teenage? Birth of Teenage!

Other American anti-hero movie stars of the tine didn't come close - like Warren Beatty,
even Jack Nicholson; just too easy to be an anti-hero in Laurel Canyon , [ mean -~ Shaspoo?
Gimme a break! Mild satire and Mazursky way have been alright for mature American filw
critics, but Taxi Orfver could alse entrap the casual teenage thug with its entropic groove
(the sign above De Niro on the marvellous blue TD posters: “A00LT NOVIES™, And, if you lived
in the sticks, chances are that Bruce Lee and Sylvia Kristel were previously the closest
you'd been to Method acting , ., |

¥ !t pe?” - that strangest, wost popular scene from Taxs Oriver, of De Niro, I
can think of nyriad subliminal reasons for its continued effect (the baby-like repetition of
the phrase) an adolescent identification with “Wall ['a the only ons hera’ and the Ffict that
it all takes place batore the wirrar) , , . but why, nost parplsxing of all, do we laught?



' Laok at it - the expression on De Niro's face has more
| in common with the Three Stooges than Clint Eastwood;

it's a threat that maybe will fail but works like &

drean in the privacy of his own room (maybe we've all
| pehearsed something similar?) We laugh - he laughs - &t
" the silliness and doom of it, Like Schrader's
(Mishina's) Samurai, it's death as a way of life, Hence
calso the grin at the end of the massacre, as he rests a
" blood scaked index against his Humpty Dumpty temples and
- the eqggshell grin almost halves his face, This grin is
practically unreadable - pleasure? failure? simulation
of death? simulation as death? indicating where the
‘violence wvas - and should have gone back to - all the

tine? sinulation as death as the Auerican way of death ,
7

- Travis as the adolescent country that will not lock
into itgelf? ;

. What we've got going here is a cycle (or given the
{ partnership, a bicycle - made by two) which starts with
the childhood of Mean Siérests, stretches painfully
through the sexual, adolescent confusion of Taxi Oriver,
which reaches maturity (marriaqe, caresrs, success,
divorce) in WMew Yord, New VYork, and then drops intc
senility, decline, death or purgatory in Aaging full,

Bath WAew VYork, MNew York and Raging Bull achieved
notoriety for De Niro's pre-match training - learning
near-perfect sax movements for the former and near-
professional boxing for the latier, Such considerations
perhaps make for easy conversation stoppers to the
exclusion of why or how the techniques are being
deployed, The lengths Da Niro qoas to seem to parallel
the lengths his characters go in order to avoid a
confrantation with themselves,

The technique, the career - will and 111 will - is
obviously a mask for deeper malcontents - the wuzle
thing, “Your characters are often very macha," an
interviewer once sald to Scorsese, “They appear to be,”
he corrected, The Scorsese--De Niro male bresks or
injures or spites the male community that he is part of,
He is, in spite of hinself,

. The law is always (made) male - perhaps more to

preclude the male's own feminine than to directly
'oppress' the women, And above all it is the lav of the
Father - but Scorsese--De Niro male cannot control it
%, because he camnot be it, he can't 'wake' it, So he fucks
¢ up, Scorsese couldn't make something as pretty and
finite as WNew York, New Vork - so he ravaged us with
Raging Bull,

Jake La Motta in Raging Awil is a frightening figure
of & man, not merely physically, but emotionally - so
in-turned, so paranoid, For fear, he nust break the male
ihage. When he no longer has any strength (faith) left
in his prick, he literally ques to seed, He becomes &




real prick, He beats hiwself against a wall, His brother Jeey analyses his problem early on,
and advises */ess eal and wore fuck®, the one increasing in direct (dis) proportion to the
other, When he can no longer take it out or get it up, he acts like a fuck-up,

Unlike the sort of characters played by an Eastwood or Bronson (tovers of surety and
strength - they know what they're doing, and that what they're doing is right) or even Beatty
and Nicholson (the feminised Casanova figure) these men are real fuck-ups, Not even nasty
calculating bastards, Sick fucks, Dumb fucks, Johnny Boy can't stop himself, Travis won't go
near his bed (his dreams), La Motta's impotence turns fo stonmes, They all nust break the Law
(break, or kill, or maind,

These critiques are often criticized for being too sympathetic, for being, in turn, “foo
nale" and the hasty empirical thought presents itself - vomen dun't like thew, or appreciate
them but can't get close 1o them, The feeling is that De Niro's outbursts are ultimately
narcissistic (the burden of La Motta's flesh being perhaps the supreme act of szlf
glorification - through pain), that they only serve io further (de)generate the wythos of the
male, crude male, chained male, a chain wail perhaps (as we uwerely mouth all those favourite
lines), The male curse: fuck vou, vou fuck, vou metherfuck, your mother fucks . . . all &
matter of diction, contra wise, To the manner - rather than the wother - born? No surprise
that so much of this cursing is spun around the questionCing) of birth, throwing intc doubt
the mother's purity, the nuuber of pnsaible'fathers,

1 think the generic Sick Fuck about covers these characters No one else is to blame for
their fuck ups, They fuck (up) themselves, Till they wake themselves bleed, or blood is shed,
They fuck themselves silly, Jobnny Boy, Travis, La Motta, none can be said to be the uost
sengible of men,

So what the fuck is the matter with you?

"You talkin' to me?” You like these movies too? You've a sick individual, what can I tell
you?




[s this series of shocks actually a comfort to us? Surely not, What is this wale pathology

(these case studies) if not & homegpathy? The dictionary: A svifean . . . that _fredts a
WMWMMLMLI_LﬁmM that would In bealthy parsons

produce synptons of the disesse freated. * We wight stress the phrase “fhaf wowld in healthy

persons !
In Raging Bull, it is not time or (rlage that seperate the two halves of La Hotta - not

even the young contender is a particularly pice person, What we are given to see is not past
and a future - two different wodifications - but the came La Motta) the bloated showbiz
corpse was always struggling to get out,

De Niro put on 60 pounds, just as he had shed 35 for Jaxs Oriver - and the filu starts with
it, subtracting the possibility of a conventional narrative shock, The worst moment comes
when La Motta is thrown in & county jail, the dead end, no one else to take hie troubles out
on, Schrader originally had it written as some sort of “masiwrbation sonologue”, but Scorsese
lights it like a religious epiphany, and, like Travis' mocking finger, all the viclence
returns to the host,

"My Jay as am actor, " De Niro has sald, “is fo Jive different lives withowt risting the
real-lire consequences, * So, given the sort of role he chooses to accept, what's his idez of
joy?

What he does for us is make sneakingly <likeable characters we wouldn't have within a l2-
mile vadius of our homes, For this rezson alone, he can never diszppear into the Method, In
The King OF Cowady Rupert Pupkin exists in & nedium precariously balanced between humour and
the grotesque, At times, he's alwost endearing - in the same way that the young Terry Lewis
was (bearing in mind that those characiers were always just one step away from something
cruelly spastic), but he's obviously & completely unbearable 'personality’,

King may be & self-confessed 'stop-gap' for Scorsese - full of in-jokes and references, and
about &s light-hearted as he's likely to get - but the sawe deathly-serious undercurrents are
still there, De Niro's performance is as eerily subsumed as Bickle or La Motta: "behind"
Pupkin - nothing, no self-mockery & Ja Burt Reynolds or Clint Eastwood, no careerist vanity,
no giumicks (both of which conbined to produce Dustin Hoffuan's silly Joofsis),

Growing used to De Niro we may fail to notice the full extent of his character's sickness,
The King 0f Comedy is Taxi Oriver ve-vuni “L'm In coppunications right now, but by pature ['n
a_comedran, ” says Pupkin, but he isn't, He simulates what comedians do, just as Travis
sigulates what assassins do, The only genuine burst of laughter in Jhe Aimg 0F Cowedy cones
from Scorsese, funnily enough, It may be one of De Niro's most finely, self-depreciating
performances - on a par with 7True Confessions (the only non-Scorsese role where he really
excells) again, it's a quiet one; again, it has its basis in the New York theatre cowmunity),
De Niro is more unrecognisable as Pupkin than ever before - he seems to have lost & neck and
gained square shoulders and & square head in anticipation of TV fawe, Other Scorsese--De Nirc
characters lose their soul, but keep bodily (bloody) contact with the Earth) Pupkin is & man
without any life of his own, no discernible past or future, and a present lived continually
through others, through chat show hosts and , . | actaors,

Will the most exhaustive analysis of De Niro's career, after all, be left with no wore than
a collection of wmasks? Contrawise, what if, all along, he has been showing us everything?
That in this multiplicity of 'quises', Robert De Niro hes really been unvavelled? The only
addiction being those ftechniques (dialect, weight, disciplines) used to concentrate, to
condense his life into the space of a dreaw, the tiwe of the cinesmz ., . |

Unlike most of his viewers, this life is a maiter of public record, and tha record suggests
that acting has been less a question of exhibitionisw or popularity than catharsis and
survival,

One decisive area [ haven't been able to cover in this look &t De Niro (and Scorsese) is
that of their self-conscious status as immigrant, Creation for both seems to be in agonised
act ~ the search to find the ground, the truth, the decisive mouent, to hecome . . (Shelley
Winters: ‘Ao doesn’ft aci: he becopss)”,

And the silence? All part of the Method, to keep It as real as can be - to keep




our belief in the screen De Niro, un-

tainted by any ARolling Stome-type
interview full of individual trivia,
doubt, revision, set details (irony
of the penultimate images in The King
af Comedy, the news-stand Pupkin that
De Niro will never be), It's like a
faith, a vow of silence, the closure
of disclosure taken literally, he has
held true to his own body's murunurs,
his own dream of nightmares, hasn't
fallen for the American Dream of many
actors, Like Pacino, he has not
become a huge star in  the
conventional sense, &nd doesn't have
a string of hack movies to his nane
(and credit), Only one  recent

development threatens fo in any way . AR .
dent or taint the image - the Belushi AN . Sl h .
episode,

“Tf you made a 20-hour povie, you night see their betier sides ” De Niro once sgid of his
characters = or might we call them patients? I'd like to see hin do something out of the
ordinary like that - something cutside of the mainstream, just to insure that the next phase
of his career (his ‘maturity') doesn't subsist as neve reitevation of a certain recipe or box
of tricks, the Method or any method (as is the case with so wany American actors),

The European theatrical theorist Grotowski has written: “Jhs actor looks for sowsthing
concrate in himself and the sasiest thing is hysteria, He fides within Avaterical reactlonit
foraless fuprovisations with wild gesturss and screans. This, (oo, 5 parcissisn.”

We can only wonder just how sick De Miro is that he will go to such lengths as he has to
purge himself of his ghosts, And we can only hope that there is enough true will to sustain
hin, to keep hiw from an early grave in Hollywood, that wost unforgiving of ghest touns,

This essay was written by Ian Penman and originally published in the MHE in 1984,
(lan Penman is now the film critic for The Face),

The Five Scorsese--De Niro Movies are
Mean Streets, 1973 / Taxi Driver, 1976 / New York, New York, 1977
Raging Bull, 1931 / The King Of Comedy, 1933,

Martin Scorsese was born in Queens, New York City, 17,1142,

Other films include: Who's That Knocking at My Doer? '69, Bowcar Bertha, '72, Alice Doesn't Live Here
Anynore, '74, Italianamerican, (Doc) '74, The Last Waltz, (Doc) '78, Awerican Boy, (Doc) '78, Afterhours,
‘85, The Color of Maney, '86, The Last Tewptation of Christ, '88,

Robert De Nirc was born in Hew York City, 17,843,

Other filns include: The Wedding Party (De Palua), '69, Greetings (De Palwa), '69, Hi! How (De Palwa), ‘70,
Bloody Mawa (Corman), '70, The Swap (Shade), '70, Jemnifer on My Mind (Black), '71, Bern To Win (Passer)
'71, The Gang That Couldn't Shoot Straight (Goldstene), '71, Bang The Drum Slowly (Hancock), '73, The
Godfather Part I (Coppola), '74, Novecento 1900 (Beriolucci), '76, The Last Tycoon (Kazan), '76, The Decr
Hunter (Cimino), '77, True Confessions (Grosbard), '81, Once Upon & Tiwe In Awerica (Leone), '84, Falling
In Love (Grosbard), '84, Brazil (Gilliam), '35, The Hission (Joffe), '85, Angel Heart (Parker), '87, The
Untouchables (De Palua), '87, Midnight Run (Brest), '33,
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Beware all you Christlans, @gg
sitting smugly in your %

arrogant certainty, the old
ways are not forgotten, merely g
hidden, walting patiently to
spring forth and engulf you [
when you are at your weakest.
Imagine, 1f you will.J the
following: a devout Christian
policemen is sent to a remote
Scottish 1isle to investigate
the di sappearance of a young
girl. Once on Summerisle he
discovers that all Is not as
one would expect. A perverse
sexuallty pervades throughout
the entire population,
presided over by the Lord of
Summerisle himself. Our hero,
a lay preacher, finds he must

\ fight against his own desires

to remaln without sin. He
finds himself fending off his
yearnings for the inkeepers's
sexy daughter who has a habit
of performing nude dances and
seducing youngsters. The
Islanders insist that the
missing girl was never there
but his investigations

= convince him otherwise and the
y more he finds out the more he

comes to believe that the

g locals intend to sacriflice the

girl to ensure a good crop in
accordance with an anclent
satanic rite.

Part of his deductions are correct except for one fact. It is not the
young virgin who is for the chop - she is merely the bait. What would Satan
like more than an immaculate young thing, a fervent Christlan soul. It Is
our hero himself who is to be sacrificed. Not in any normal, buckets of
blood on the altar fashion but by incineration. He is placed inside & glant
Wicker Man which is set alight, the ensulng conflagration ensuring healthy,

ripe corn for the coming season.
Thls is the basic plot of 'The Wicker Man'.

Edward Woodward plays the

111-fated policeman, with Christopher Lee as Lord Summerisle — Britt Ekland

plays the inn-keepers daughter. On one level
eplsode of The Avengers - a typically British
underlying theme of darkness and menace. The

the film is like a long
adventure story but 1t has an
Joviality of the inhabltants

of Summerisle contrasts with thelr diabolic intents. The fact that the

Satanists prevall is somehow pleasant desplte
despatch Woodward. And we must remember that
sharp as the devil!

their cruelty in the way they
Christianty has teeth just as




2z Silent Director: 1922 - Nuwber 13, unfinished (#R), / 1926 = The Pleasure Garden, / The Nountain Eagle /
The Lodger, (tco=sc), /7 1927 - Downhill, / Easy Virtus, / The Ring, (tsc), / 1928 - The Faraer's
Vife, (+sc), / Champagne, (+sc), / The Manxaan, / 1929 - Blackwail, (silant & sound)é+sc), / Junc and the
FPaycock (tco-sc)

35 Sound Dirsctor: 1930 = Murder, (tco-sc), / 1931 = The Skin Bane, (+co-sc), / 1932 - Rich and Strange,
(#co-sc), 7/ Number 17, (tco-sc), / 1933 - Waltzes from Vienna, / 1934 - The Nan Who Knew foo Much, [F
Larrel 7 1935 - The 39 Stsps, (R Dopatl, / 1936 = The Secred Agent, [J Gielgud,F Lorre) / Sabotage, / 1937
- Young and Innocent, / 1938 - The Lady Vanishes, [N Redgrave, N Lockvoodl, / 1939 - Jamaica Imn, [C
Laughton] / In USA; 1940 - Rebecca, [L Olivier,J Fontainel, / Foreign Correspondent, / 1341 = Hr and Hrs
Swith, IC Lombardl, / Suspicion, «[C Grant,J Fontaina] / 1942 - Sabateur, / 1943 = Shadow of 2 fJoubd, [J
Cottenl, / 1944 - Lifeboat, / 1945 - Spellbound, [[ Rargaan, 6 Peck -- sc Hechtl, / 1946 - Kotorious, []
Bergman, C Grant -- sc Hechtl (+f,sfory), / 1947 = The Faradine Case, [6 Peck,( Laughtonl, / 1948 = Rope, (J
Stevart] (+o-P) in Colour, / 1943 = Under Capricorn, [I Bergaan,J Cottan) (+Co-f) in Col, / 1950 - Slage
Fright, [N Dielrich] (+P), / 195] = Strangers on a Trafn, fco-sc Chandler] (+F), / 1953 - I Confess, [Nonty
CLIft] (#P), / 1954 = Dial N for Murder, A Nilland, 8 Kellyl (#F,sc) in Col, / Rear Windew, [J Stevart,@
Kellyl (+P) In Col, / 1955 - To Calch a Thief, [L Grant, 6 Kally] (+F) in Col, / The Trouble with Harry,
(+P) in Calour, / 1956 = The Man Who Knev too Nuch II [T Stswart,f Dayl (+P) In Col, / 1957 - The Wrong
Han, [H Fondal (#F), / 1958 - Vertigo, [J Stewart, X Novakl (+f) in Col, / 1959 = Norih by Northwest, [
Grant,£ Narie Saint,J Nason] (+F) In Cel, / 1950 - Fsycho, [H Ferkins] (+F), / 1963 - The Birds, (R
Taylor, T Hedrenl (#F), / 1864 - Mapnte, [T Hedrzn,§ Comperyl (+P) in Col, / 1966 = Torn Curfain, [F
Newwan, [ Andrewsl] (P}, / 1969 = Topaz, (+F) in (al, / 1872 = Frepzy, (+F) in Col, / 1976 - Family Flot,
(+P) in Col,

(ther Filmic work: Various Intar-title designs J920-22, General assistant [1923-28, Cospleted Direction 1930
- Elstree Calling, Fropaganda' 1944 - Bon Voyage, (short) / Aventure Halgache, (shortl), TV Fraductions,
1955 - Revenge / Brsakdown / The Case of Mr Pelhaw, / 1956 - Back For Christwas / Wed Saturday / Nr
Blanchard's Secret, / 1957 - One Nore Mile to Go / The Perfect Crine / Four Q'Clock, / 1958 - Laub To the
Slaughter / Oeep in the Pool / Faison, 1959 - Banqua's Chair / drihur / The Crystal Trench, 1960 - Nrs
Bixby and the Calonzl's Coat / Incident at a Cornzpe, / 1961 - The Horseplayer / Bang! You're Dsad, 7/ 1962 -
I Saw the Whole Thing,
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It was in 1909 that 'JAe Founding Nanifesto of Futurisn’ appeared on the frant page of (2
Figare heralding a dramatic change in our culture and society, In one brilliant stroke,
Marinetti succeeded in bringing his mwessage to the attention of thousands of pecple, securing
interest whether adverse or good, Frow what vas gssentially & front page advertisment the
Futurist group sprung ready formed, Boccioni, Carra, Russolo, Balla, Severini, they all
replied to Marinetti within the week. Uhat makes this unprecedented act so revolutionary,
with so many implications is its realisation of the power of the media and the mass audience,
Marinetti was definitely a figure of the twentieth century, he despised and attacked the
‘cultured intellectual' and bohemian withdrawal, He saw that technology, advancing at an
incredible rate even at the turn of the century, would profoundly influgnce man's ‘psyche', A
working man could via film be in the jungle, become an actual hero, although he realised this
was not reality it could net help but affect his perception of life, Both Dali and Andy
Warhol recognised this fact and during their lives created and altered their personalities
via the power of the media to becone what they and the masses gssentially wanted, It has been
debated often what these two artists would be remeubered for, their art op thenselves,

Although born twenty four years apart, Dali in 1904, Warhol in 1928, there are certain
sinilarities in their early childhood, Both were as children protacted and cared for, far
beyond what could be construed as novwal, Dali, as an anly son, following the early death of
his elder brother at the age of twe and a half, was naturally treated with extreme care by
his recently bereaved parents, His birth was exactly nine months after his older brothers
death, he was given the same namwe: Salvador, and thus constantly reminded ~ of his




brother's prior existence, he complained in adulthood that this had & great effect on his
psychology, Andy Warhol was the youngest son to his wother Julia Warhcolz and being a sickly
child was constantly under surveilance, and & continual worry, As children, both of thes
discovered their parents weaknesses and wanipulated them to the full, Bali realised that his
parents greatest fear was the loss of their cnly son just ag they had lost their first boen,
He tells in his semi-biography ‘The Unspsakabls Confessions of Szlvador Dali’ of his intense
enjoyment in causing his father and wother great distress in order to obtain the swathering
attention that he craved, At the age of eight he would still routinely wet the bed, His
desperate parents bought him a handscme ved tricycle, which was stored on top of & cupboard,
and which would be his as soon as the bed-welting stopped;

"I was eight years old, and evary morning I would ask mypsslf, 'The tricycle or peeing in
the bed?' And after thinking it over dispassionately, sure of huailiating wy father, I would
pee an the sheets, "

ALl the attention he received ensured that Dali would be kept in & state of infuntile
dependence, denied the forays and self-reliance norwal for & boy of his age, This dependznce
never left him, he was extresmely naive, even in adulthood, When in Paris in the 1920's he
arrived at Julien Levy's apartment where he was expected for deinks, Dali pushed the buzzer
in order for Levy to let him in, which Levy promptly did, but then did not appear, When Levy
went to investigate he caw Dali running off, When he caught up with hiw he asked what was the
matter, *7The Door, the door!" Dali staumerved, “J¢ whispered at ns!" It wes to be Gala, the
former Russian wife af Paul Eluard, who would becowe Dali's new protection from the hazards
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of everyday life,

It is interesting to note that Andy Warhol also depended an a gingle wonan to give hiw the
security he needed, his mother, He developed the saue type of manipulative skills as Dali
being a weak child he demanded constant attention from her at all tines, He refused to go to
school once he had become of age preferring his wother's conpany, At eight years old Andy
developed St Vitus's dance, an illness that wes sericus encugh to confine hin to bed for
several months, It wvas during this pericd that his wother cared for his slightest whim,
acting as his first full-time assistant and therefore allowing him his first guparience of
manipulative power,

Both Dali and Warhel were very backward for their age at scheol, thic doesn't fuply
slowness but & refusal to conform, In fact their imaginations were quite bizzare for children
of that age, Dali spent lang hours creating the perfect companian, Galushka; 011 I bave fo
do is stare at the wet spet on the ceiling of Mr Truiter's classeaom, T can transforn real
shapes at will, making thew first into clowds, then faces, then objects ... First I ughe up
Galushka's sled with Its furs, then a battle of welves galloping along, their ferocious Jaws
faaning with rage, Soon the celling is not big enough, *

It is of no ceincedence that it is a female companion that Dali creates, via his fantasies
he is exploring his oun sexuality and psychiological make-up, Warhol, at the sane age g also
discovering the same thing, His closest friend is a young qirl called Margie Girman, In his
recent analysis in Varhol's biography, Victor Bokris brings szttention to a phatograph tzken
on Dawson Street of the two friends, He statzs that in the picture Margie's expression and
stance were identical to Warhols:

It looks as If their personalities have nerged, Andy's relationship with Margie Girman set
up a pattern for his relalionships with wowen throughout the rest of his 1ife, Firt of hiy
wanted to be her, "

This also explains Warhol's fascination with transvestites in the late '€0s, Jackie Curtis,
Candy Darling, Holly Woodlawn acted ocut what he hinself could relate to, the need to Ldentify
with the opposite sex, ;

In order to create self-publicity, fo obtain fame, it is essezntial to be in the public
arena constantly, Dali and Warhol realised this and used it 1o grest effect, A: Marineiti
foresaw, the days of the cultured elite, even the avant-gards were nusbered and it is no
surprise that as Dali broke fram the Surrealist wovensnt so tightly controlled by Andre
Breton, so Warhol also rejected the intellectusl conforms of the Abstract Expressionists,
Although their art is coupletely opposite, Dali, very academic with stress on craftsnanship
while Warhol was painting 'popular' inages frow American culture, 1962 Cambell's coup Céans,
with emphasis on detachnent from the finiched piece, Both artists were trying to bring their
art back 1o the masses, No longer were they hiding behind a tiny winority that discussed,
felt but never brought their art to the public instead contenting themselves with themselves,
0f course, one is walking a tight-rope between Fine Aet and Commercialism but we have to pose
the question 1o curselves: #hat 7s Fine Art? Painting during the Twentieth century has
followed & path that is very hard to define, The job of representation would seem ta have
ceased with the advent of photography and filw and ever since then the paintars and artists
have been closing themselves in s protection, Art is rapidly becoming elitist, out of touch
with the najority, Surrealism tried to bring te cur sttention the value of the subconscious
5o often held back by our overbearing logic but ene painting such as the ‘Persistence of
Memory ' by Dali rve-produced all over the world in all sorts of areas has done wore to
publicise this aim than any of Andre Breton's rarely read 'autosatic' poems, In our consuser
society people want everything laid out for them without having to exert any effort,
commercialisn exists for exactly this purpose, Dali and Warhol were masters of this Twentieth
century phenomenon and understood exactly how to manipulate it

In his book ‘Popism; The Warhol ‘805 Warhol states:

"Everybady was part of the same cwlture now, Pop refersnces et peapla know that THEY wers
what was happening, that thsy didn't have to read a book to be part of culture ~ all they had
to do was BUY It (or a record or a TV s2t ar 2 novie tickat) ”



With this statement we can see that he was completely in touch with the cultural
developuent in the '60s, Warhol also recalls that in the early 'S0s one aspsct of Salvader
Dali profeundly influenced him, his total willingness to enter into comnercial art-work and
his use of the media situation, In 1939 Dali had not as yet taken New Yerk by storm but an
opportunity came about by total chance, It was Julien Levy's idea that Dali design some shop
windows and he was approached by Bonwit Teller of Fifth Avenuz and offered 1,000 for the
job, Dali organised it to go on view the sawe day his one-man exhibition opened in New York,
The central feature of the window was called 'Day' and was a bathtub lined with black fur and
filled with water, beside it stood 2 mannequin decorated cnly with red hair and green
feathers, In the other window called 'night' another nannequin was asleep on a tlack satin
bed, the canopy of which was composed of & Buffalo's head with & bleedy pigeen in its wouth,
She lay on a pillow of apparently live coals, Oue to saveral conplaints that the windows were
obscene the management removed the bed and changed the mannequins, Once Dali discovered this
he turned with uncontrellable anger and tried to upturn the bath-tub, but he slipped allowing
the tub to smash through the shop window narrowly missing passers-by and just failing to
cause serious injury, the final result was that Dali ended up in jail, the charge wvas luter
suspended and his exhibition went on as planned, The newspapers rushed to cover the story
with the final effect of causing queues of people to fight their way into Julien Levy's,

It was the fact that & Fine Artist had not turned his nose up at commercialism which was &0
important to Warhol in the early 'S0s since he himself was & commercial artist, drawing shoes
and various cats, It is interesting to note that Warheol too in the wid-'60s alse adverticed
in a shop window for Pilgeim clothes, it was called the 'Paraphernalia Show' bul instead of &
set Andy used actual people, himzelf included, Thz Velvet Underground staged the wmusic,
various superstars were present, the qirle showing the nzw fashicns while dancing, Warhol
sold his entourage as commercial art,

Dali's love of wealth and comfort, fame and notoriety induced Andre Breton in 19542 to
create the cutting anagraw, coined from Dali's nane: AVIOA DOLLARS The original indictuwent
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T ey read,
L “The rustie of paper mansy,
o illuminated by the 1ight of the
i\ aoan and the setting sun, has
{ lod the squesking patent-
leathar shass alang the
corridors of Pallsdia inte that
saf t=11t territary of Meo-
Rowanticisy and the Waldorf
Astarls, There In the
gxprassive ataesphere af 'Town
¢“;u._f and Country! that weglomania,
I 5o long passed off as the
~k7‘f" paranaiac Intellect, can purf

M up and hunt its sensational
publicity 1n the blackness of
headlines and the stupidity of
the cocktall lovngss, "

Dali  had & sysbictic

- relationship with the world of
press, television and radio and
et his financial backing depended
on it, Reporters knew that Oali
would be  shocking and  could
always bz counted on to give
interviews, they would oblige
nudiging him along his chosen
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ala & Dali (all at sea!) ...l



path, a circular progression in which everybody won, Warhol too was tresendously fond of
woney, coming from a deprived {amigrant background in Pittsburgh, Pennsylvania, in fact he
was despised in the early '60s even by other Pop artists: Jasper Jehns and Robert Rosenterd,
because he actually collected art and was & very successful commercial artist, both facets
which were seen as unworthy of a Fing Artist, In fact in the '70s after his near death in

1968 Warhol turned to making woney, almost like & business-man, As with Dali, portraiture was
a lucrative warket for Warhol enabling then both te earn huge sums of woney by painting rich
society women, it was an opportunity that they both wilked dry, Wealth was & part of the
image, the mask that allowed Warhol and Dali to stay in the public eye and tnagination, in
today's capitalist seciety money is & sign of success and alse & purveyor of power, It could
be argued that during the last decades of their lives this money wellowed their original
standpoints and there is some truth in this supposition but the woney also helped to cewent
their iwages in the minds of the public and forever sywbolised recagnition,

Essentially, Varhol and Dali were voyeurs of their contenporary scciety, szparzte yet
present, acting as mirrors enabling us to view cur society while still being an intricate
part of that culture, Dali, often stated that astonishing the world every half-an-hour was no
joke, and since he had managed to keep the world asused for z quarter of a century he oupht
to be given a medal, In 'astonishing' the world Dali was watching the reaction of the world
to his wad antics, Warhol was doing the salie thing, watching and capturing the essepce of hic
contemporary society, recording it and the reaction to it

"The people I loved were the onss like Freddy, the left-overs of show business, turned down
at auditions all aver town, They couldn't do sanathing more than once, but their one tins was
better than anyone else's, They had star quality but na stsr sgo - they didn't know how to
push themselves, They were loa giftsd to Iead 'reqular' 1ives, but thay were too unsure of
thenselves to ever hecome professionals,”

Feople such as Freddy Herko, & Judson dancer who conceived of everything in terms of dance
were Andy Warhol's inspiration, those on the fringe of society who lived life o thA full as
they saw it, these were the characters who nade up the Factory scene in the '60s, Eric
Emerson, Ondine, Gerald Malangs, Brigid Polk, Ultra Violet, Viva, Billy Name created the
source material that created Andy Warhol, He would sit back and watch, hardly ever joining
in, instead he was noticable by his detachuent,

"When 1t's one-to-one with ‘Andy, It's very sasp, but when pou're In g group, dady creates
competition between people so he can watch probleans bsing played out, Mo loves to see peopls
Fighting and getting jealous of each other, and he encourages people to gossip about sach
athsr "(Gerdld Huldngal
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The films made arcund this perlod are based on the same theory, Wirhol would point & caners
at people and leave it running while they simply talked with no scripl at all, ‘Chefses
Girds' was an extended movie of just such talk on any subject, cut in length by using &
split-screen effect, ‘Slesp’ was sinply twelve hours of just that, & person asleep, ‘Blow
Job' was a close-up of the face of a young adelescent being blowed, that's all!

flthough drugs were everywhere at the Silver Factory, Warhol hardly ever touched thew
prefering to watch instead, Andy defends his standpoint in “Foprsa’;

"Now and then someone wauwld accuse me of being evil, of letting peaple destroy thewselvas
while I watched, Jjust so [ could File thew and tape record thea, But I don't think of ayself
as evil - Just realistic, I learned when [ wis Iittle that whenever I got aggressive and
tried to tell somsone what to do, nothing happensd - I just cowldn’t carpy It off, I Iearnad
that you actually have more powsr when you shut up, because 3t least that way people will
start to maybe doubt themselves, When people are reéady to, they change, They never do It
hetfare then, and sowetines they die bsfors thay gst round to It Fou can't nake them changs
If they don't want to, Just Iike whan they do want to, you can't stop them,

To Andy every occasion was of interest, When Freddy Herko danced his last dance by
pirpuetting through his sixth floor apartwent window, all Andy could say was ‘“Gee! [ wish
he'd told us before, w2 could have filpsd 1t”

Death was unreal to Warhol, life was like z filw-script, In the '60s the Factory was open
to easy access with only a simple elevator between it and the cutside world, When Valerie
Sclanos shot him in 1968,

"It still sesned wnreal, like watching a awavie, nly the pain seemed real - everytiing
around it was st1ll a sovis, "

There had been other previcus incidents but they had seemed just as unreal, In the early
'60s a woman had strolled into the Factory and shot through & stack of Marilyn silk-scresns
being prepared for & ocme-mwan show, Warhol simply changed their name Yo 'Shatl  fhrowgh
Marilyns' and still hung them in the show as & set, Again a little later a kid walked in,
forced Andy and his friends to sit and procesded to play Russian Roulette, Annoyed that
gvervone thought it was & joke the kid raised the gun in aggravation and shet & hele through
the roof, he than ran out, After 1968, the problem faced by Warhol was how to react to
unstable people, the fear of getting shot again made hin feel he could never enjoy talking to
somebody whose eyes lock weird but that caused’ confusion because that included nezrly
everyone he really enjoyed, The consequence was that in the '70s Factory life mellowed out,
no more drugs etc and Warhol's entourage changed dramatically,

One result of fame is that you attract interest and therefore can become a focal point for
someone kbent on a symbolic murder, Valerie Salanos shot Warhol for the publicity that would
follow /qiving her access to the media for her own radical feminist ideas shown in her
panphlet; 5,C UM (Society for Cutting Up Mend, This is just cne dangerous aspect of fane,
that must be taken into account, An interesting siwilarity between Warhol and Dali is the
fear of having their nasks penetrated, Warhol could not stand being physically touched or
forced to do anything and if any one did attempt this he becane totally crazed, It was in
1956 that Warhol acquired his first wig, the first of wany, In 1362 Leo Castelli went to
Andy's apartment to view some of his work, Warhol locked wore like a pop star than & painter,
rock and roll music blaring from a record-player in the corner of the room, he was always in
touch with his culture, Like Dali, Warhal was always interested in fashion all theough his
life and especially of high society people with woney, In his films he had & percepticon
alvays in tune with the times, he had, already made two filws: ‘Lonssome Cowboys' and 'The
Hustler' before ‘Midnight Cowboy' was made in 1968, Warhol remembered, reflecting in
hospital, after being shot:

“hy didn't they give us the money to do, say, ‘Mdaight Covboy'? Ue would have dons It s0
real for them, I diidn't understand than thail when they said they wanted real 1iFe,  thsy
neant real wovie Iife!”

To Warhol what the underground originally had to of fer was: _

"o .8 new, freer contant and & leak at real people, and aven thraugh our frlms weren't



technically polished, right up through ‘67 the underground was one of the only placss paople
could hear about forbiddsn subjects and sse realistic scenss of wodern 1ifs, *

Warhol was recording how it was) in the '70s anyone whe entered the Factory was imeediately
asked to pull down their pants so Andy could photograph their genitalia, Participation in sex
was rare, he would often film it and get his kicks that way, Dzli was also siwilar in this
regard, many ycung women would chase him in Naw York conly to be invited back to his
apartnent, made to undress while Dali was in the kitchen frying eggs, when the moment cane
when sex appeared to be on the agends, Dali would place the eggs on their shoulders, draw
then and leave!

Nzither Dali nor Warhaol
would seem to have
indulgad in sex, instead
they watched since this
e gave them the advantage
fife Decause they were both
foh shy of their physicality,

B both were very incecurs
& in themselves,

Although Dali enjoyed
intervievs he alwaye had
to be in control af the
conversation, able to
. cloud the issue i1 it
~began to get too
personal, In an interview
vith ‘Le Point' he
stated:

"I advance, nasked, "

i - i When the reporter
pushed the issue and tried to get an adoittance that & t1me would come when the mask would
have to disappear, Dali answered:

“I don't personally think se, Because at the moment of wy death 1 think that I have alrsady
decided to make use of ways to be even betier masksd than ever, I have already thought about
hibarnaifon, That Is the most fapsnetrable af a!! nasks, because no ane kpows whather you are
dead ar not, "

Warhol, on the other hand, has always escaped from himself by living through other people,
He usuzlly stayed quiet while zllowing others to act out what he found interesting, At one
point there was a scandal involving whether Warhol actually painted his pictures or if others
did, and this accusation is almost certainly based in truth, Interviews were offen given by
those who were not Marhol at all, especially on the'phonz; this gave him security and also &
certain power,

The Dali statement, on the other hand, destroys all speculation that the Spaniard, .during
his final years was locked up against his desire, this is simply 2 fantasy conjured up by his
fanily to gain access to the vast fortune he had built up since he shunned them at the age of
twenty,

It was an incredible power that both Dali and Warhol had, their success, fame and wealth
attracted pecple to them in search of the same glamcurcus life, Somsz would stay for years,
working hard but never being paid & cent, their payment was the belief in doing and being
culture, None of Warhol's superstars made woney from their acquaintance with him, Edie
Sedgewick was Warhol's 'girl of the year' in 1367 but never saw a penny for it, as far as
Andy was concerned he had created a supersize, he didn't have to pay for one as well, He
would pay for meals and somewhere 1o sleep or woney for travel, but only when it had
sonething 1o do with his activities, he never paid cut for artistic work, Dali once even gqot




a baker to make z piece of bread 50 foot long and never even thought of paying the bill, his
arguient was that the baker should be proud of werking for hiuw,

fs said befdre, Dali and Warhol were interested in all aress: books, filw, fashion, in fact
entire popular culture, Dali, in 1972 attended a David Bowie concert and criticised his
dress-sense, Warhol, as in film and art was azlso in tune with wusic, his divergance in
artistic medium was incredible, In the late '£0s Warhol financially backed the Velvet
Underground supported by his entourage: the EPI (Ewploding Plastic Inevitable) Varhol staged
the band 1n var1ous cIubs in New York and the West CGnSt

ﬁd!wa;$ !aave them wanting less,”

Was one of his favourite expressicns and it {s easy to sse the sinilarities between the
Velvet's 'raw noise' and Marcel Duchawp and Dadd (the anti-art movement of 1916), When on
stage the Velvets played while Gerald Malenga danced his whip dance and Warhol movies wers
projected on top of then, If the crowd sterted to enjoy the uusic, Andy demanded & change of
set, it was the audience who were on show, being viewed, the Velvets would even turn their
backs on the voyeurs strengthening the isolation,

On one occasion Bill Graham was trying to persuadez Warhol to go to 3an Francisce, he said
intensely: E

“ITcan't pay you much monsy, but [ belisve in the same beawtirul things that you do,

Once he had left Paul Morrisey said:

"Was he serious? Does he ihink we actuwzlly balisve In this? Vhat beautrful things?"

Warhol's comment is interesting:

“That's what so many pecple never understood about us, They expscted us to take the things
we believed In sariously, which we never did - we weren't Intellectuals,

To conclude, Warhol and Dali believed in the 20th century consumerist society, used it and
loyed it, They acted as a focus of attention through which we could view our culture by
exposing it, They broke down barriers and showed up our conventions, provoking in us a re-
evaluation of what our culture really is,

“ho wants the truth? That's what Show Businsss is for = to prove that it's nat what you
are that counts, 1t's what you think you azre, " (Andy Warkol's Popisu),

"



The marriage of reason and nightmare :
=1970, A major American publishing house pulps an entire edition of a nev novel for fesr of &
public outcry over its contents .,
1373, The reader for a large British publisher and wife of a prominent psychiatrist returns
a different mnanuscript with the warning: “7Ass author s heyond psychiatric halp, D0 NOT
PUBLISH, "
-Not since Joyce's {lysses ar Henry Miller's ‘Tropics' had the written word provoked such
disgust, moral ocutrage or outright misundersianding, Both novels, The dtrocity Exhibition snd
Crash were written by J6 Ballard, and seemed to be sons kind of perverse sberration in the
career of their author, like the first glimpse of ane's horribly deformed newborn infant. And
whilst some hailed this wutent strain as pure genius, there wzs almost universal loss of
support for its progenitor,
-Until the late 1960's, Ballard had enjoyed growing popularity as a weiter predoninantly of
short stories, and & reputation as an ingenious and entertzining figure in the spheve of
science fiction, But these new works developed previcusly latent ideas to a walignancy which
burst out of the confines of science fiction, The fiction seened to become real, too real,
and there were dangerous questions: moral, existential, even pelitical, To many, this man
iight have been advocating the assassination of presidents, unnatural sex scts with wutilated
victius of car crashes, and defaming public idols, Even other writers, whose suppart he had
previously enjoyed, failed to understand his wotives now,
-For Ballard, of course, this reaction represented total artistic success, But it weant that
he never achieved the recognition, particularly in the USA, that he so richly dezerves, In
fact, it seems incredible that this publication should be the first [this sssay was written
In 1883, ie, pre-‘fapire of the Sun'l to celebrate a career which to date gpans more than 30
years, It is at least a step to & fuller understanding of a unique commentary on our tiues,

The dead time ;
-Janes Grahem Ballard was born in Shanghai in 1930, inte a cosuopolitan landscape which was
to form the tableau for wuch'of his subsequent writing, Internment by the Japansse in the
last three years of World Var II turned & world already without & past, a totally modern
city, into an almist surreal setting of desclation, dzcadence znd disarray, Eunty zonas,
tower blocks and casinos fenced off with barbed wire, and everywhere the debris of war: “the
end of technolagy, ths end of dmerica, " or 50 it seened,
=In comparison, the return to England in 1946 uas uninteresting; the urban landscape, like
the pecple, dull, uniform, After two years studying medicine, he discontinued g the hitherto
rich metaphors of physiclogy and pathology were swanped by a plethora of details, In fact, it
was as & service-wan in the Royal Air Force in Canada that Ballard began to write seriously,
leaving behind him some unfinished experimental pisces influsnced by Joyce, among others, The
result was his first published short story in the $F wagazine Mew Worlds in 1956,
Subsequently, & short period working on a scientific journal preceded his trangition to full-
ting writer - about 1960,
-The choice of science fiction as the field in which he was to write was partly expedient -
it was the easiest way fo have stories published - and partly because Ballard believes it to
be the most relevant branch of nodern literature, But he has little time for the Asivev/Van
Vogt/Heinlein school - the idex that SF is all about applied or social engingering, that SF
ideas will soon be, or ocught to be, materizl practice, He prefers those whe show why 5F ig
about the present, not the far-distant future; why it is about Esrth, not outer space, Thus
the SF authors he respects are Bradbury above all, alse Sheckley, Pohl and Matheson,
~In other literature, authors with whom he has an affinity are Javey's pataphysics, Kafka's
Hetamorphosis, Poe's grotesqueries, Borges' and Becket's condensed style and of course Grahen
Greene's abdlity to externalise the psyche in terms of & particular landscipe or situation,
An ability Ballard has since crafted frow the status of technique into an important theme, a



statenent on the psycholeqy of modern men,

-This is perhaps typical of his approach in general - the subject always conss firet and the
technique second, There was never any conscious attempt to evolve any literary style apart
from the ‘condensed novel' format of The Athocity Exhibition, Yet the language is always
perfectly suited to the subject in Ballard's work - efficiency, the syntax of media  and
technology,

The post—-hunanist universe
~From Shakespeare until the 19th century the main concern of 11turature was the definition of
man and his relations with other men in terms of his qualities, his valuzs, his morale, The
humanism of alienated and isclated individuals haunted & society of nanners, with its
gxhausted introspection, pessimism and sophistication, Eut the ZOth century has sesn &
psychologization of man and his environment which is in obvicus ways more total, but
nevertheless more optimistic, more naive) an iconography of mass cultuve which paradexically
presents us with 'unlinited possibilifies’,
-Ballard, of course, is net alone in confronting this challenge, but he has gone by far the
furthest in adapting the new language of science and technalogy to positive ends, For hin the
choice was simple; either to use this new lexizon of symbols er remain wute, Psychologization
is a reciprocal movement, The preoccupations of the psyche becowe reflected in the entire
architecture of the urban landscape, but mare importantly, ‘internal space' itself becones
populated by the signposis of the media-techmological milieu, The dimensicns of  tiwe,
nostalgia, dream and imagination are expressed in the obsessive language of technalagy, to
the point of a ‘'death of affect' (or enctional expression), Yet for Ballard this abandonment
of sentiment and emotion is no cause for regret; rather it has cleared & space for the free
play of our perversicns and especially our apparently unlimited capacity for abstraction,
-The exterior world used to represent for us reality, and our mental universe the imaginary,
Ve speak in these terms out of habit, But the equilibrium has changed radically, even to the
point of total inversion,
= Our universe Is governsd by fictions of all Kzna&: wass consumptlon, peblicity, politics
considared and wapaged like a branch of publicity, instantancous translation of science and
techniquas into a popular Imagery, confusion and telescopage of identrities In the reale of
consumer goods, right of pressption exercised by' the television scresn aver every per:arsl
reaction to reality, We live at the inlerice of an enorecus noval, It becowses less and les
necessary for the writer to give Ficitional content to his work, the fiction is already fﬁ:rc
The work of the novelist Is dta fnvent reality,,,, - Intvoduction to the French ed, of Orash,
by JG Ballard,
=In fact, the little reality vemaining fo us is inside our heads, For wany, this collapse of
the humanist universe rvepresents ancther Fall of warkind, & diszstrous descent into &
nightmarish technocracy, & world without feeling, without standards, But it is Ballard's most
valuable contritution to wodernity that he has given us an alternative, & mezthod for
manipulating the new colonizers of our “interior space' to our cwn ends,

The dissolution and the communicon

—Between 1962 and 1966, four novels appeared) The Wind From Nowhere, The Drownsd World, Ths
Oraught and  The Crystad World, These were apparently sinple disaster stories in the
gstablished English tradition of day of fhe Trifrids, eto, But to an intelligent resding they
were 'transformation' rather than 'disaster' stories, invelving not a material sclution, but
one of psychic fulfillment of the hero, In fact, the hero is the only one who pursugs &
meaningful course of action - instead of escaping o trying to adapt the aaterial
environment, he stays and cowes to terns with the changes taking place within it and, by
inplication, within himself, he tries to understand the logic of his complex relation to the
naterial world, In & world of qualified images, iselated objects and esmotion detached frow
any human context, & psychic disaster forces a radicsl response, the hero perishes in one
sense, but develeps the capacity to becose & 'whole' with & dequantified universe



-In the religious traditicn of the solitary, ihe hero discovers the fact of death, the real
nature of the relationship between man and tine, An eastern idea of the acceptance of one's
own consciousness, and the phencwenclogy of the universe, not only of existence, but alsc of
mortality, In dissolution or cowmunion man begins to find his sense of the preternztural in
very different areas from where he found it in the past,
-Yet this was only a partial solution, & hint - if you like - of & wore detailed hypothesis
still to be developed,

"for all the veronicas of our own perversions...,. "
-Fron The Atracity Exhibition through the trilagy, Crash €1973), Concrete [Island (1974) and
High-Rise (13978), Ballard ewplores in perverse detail the twin leitmaotife of the 20th
century; sex and parancia, The earlier solution is ineufficient - it lacks specificity of
investigation, It is too general, With a ruthless and sadistic/masochistic henesty, he
'reduces the amount of fiction', forcing us to cowe face to face with cur own ambiquous
attitudes, the scenaric unfolds before us like progressive steps in an sutopsy - ‘offering to
the reader the raw content of his spirit, & panoply of alternatives to the imagination',
~What we are forced to realise is that science has become equivalent to pornography in its
aim of isolating objects analytically from their context in time and space, There is a new
obsession with the specific activity of quantified functions, But this very isolation of
objects has paradoxically allowed their recombination in the imagination according to an
unlinited matrix of perwutations, The fiction - or is it the reality? - is open-ended; the
modern writer is deprived of all moral or philosophical ability to judge; he can only offer
several hypotheses, The wyths are concerned with ends rather than beginnings, predictive of
the future rather than the past (Cf, Medths of the MNear Future, 1979), The obsessions are
subjective - the only key in a world deprived of cbjectivity able to unlock  the
reality/fiction surrounding each of us,
-Yet there is & new 'morality' beyond Morality, (Nietzache's ultinate search: a morality of &
free imagination, a purely imaginative psychopathology, 'a psychopathology of wetaphor!,
-Ballard shares much in coumon with the French sccial ghiloscphers Roland Barthes, Jean
Baudrillard (the idea of hyperreality) and Deluze and Guattari (the polymorphous perverse),
but he is the first to explore the post-humanist universe with eptinism, with idealiss, with
a brutal honesty and, above all, with humour,

Gallic Froductions Reconuends
The Atracity Exhitiition, 1970, Crash, 1973, Concrete Island, 1374, High-Rise, 1975,
The Spielberg motion-picture ‘Ewpire of the Sun' is a splendid adaption of & Ballard novel!
This essay was extracted from 'Re-Search #8/9' Can Awerican wagazing)
g Ballard 15 alive and well in Shepparton

LA
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"If there is any wethod in the way 1 take'pictures, I believe it lies in this, See the
subject first, Do not try to force it to be & picture of this, that or the other thing, Stand
apart from It, Then something will happen,  The subject will reveal itself," Brandt's
discovery in the spring of 1344 of & late Victorian stand camera with a minute pin hole gave
him & means by which he could both see ths subject close up, and at the same time stand zpart
from it, He tegan to 'photograph' his cherished picture books, Charey Stones was ong of the
more notable, bul it was Lewis Carroll's Alice In Hondsrland which particularly caught his
imagination, His Portrait of s Young Girl in 1985 has deliterate senblances of Carroll's
Growth Tonic!

"!'Curliouser and curiouser!’

cried Alice . . ' Now I'm
opening out llke the largest B
telescope that ever was!

Goodbye Feet!' <(for when she
looked down at her feet, they
seemed to be almost out of
sight, they were getting so
far off)."

Indeed, Brandt's desire to attain the huge depth of field in his work is nost evident in 5
what are probably his most individual photographs) those wade in Campden Hill in the late
forties, The nudes are dark and closeted - isolated in dingy roows, Their faces are
predominately downward facing, mournful and reflective, The eye is often led away from the
human figures towards darker, static objects, Beandt prints the phatographs in harsh tongs;
no compromises, nowhere for the eye to hide,

These strong images, and his passion for the new-found range of focus that he could achieve
led him away from previously socially orientated works of poverty in Mewcastle and Sheffield)
of mines and bowb-shelters, Now more of the surrealist Brandt becowes visible, He wmoved to
the sea-side - that favoursd, important locale in Surrealist visual imzgination, In Bunuel's
tn Chien Andalow, the prize possessions and fetishes acquired in childhood are discovered on
a rocky share, In Germazine Dulac's filw Zhe Seafhell and the Clergyman from the sane year
the sea cliff becomes the site of the resclution of & battle with patriarchal autherity, And
Tanguy also had integrated erotic signs and anatomies with a love-nest beach-world dn his
paintings,

Here, on the East Sussex Coast Brandl produced his most acknowledged works, The nudes are
gnonywous, their faces obscured, sowstines not even in the photegraph at z1l, Brandt's
emphasis is on shape; the fewale figure as stone, In one instance the modzl holds a wirror
reflecting the besch and her chest becowes invisible, In anather, the foreground is dorinated
by her ear, echoing the shadows of the beach, These are experiuents - Brandt makes us think
about his ideas rather than conveying an enciion or a set of chavacters, They sre
consequently harder to react to, we are asked & question which we have to answer ourselves,
His use of the fewale body is peculiarly wagical, The ercticism i frustratingly sexy - and
deeply Surreal, Interpretation of this set of peints becouwss an zxercise in self-znalysis,
ALl the fundamentzl synbols &re there (the sea-shore, water, huge cliffs, no clothes and
pebbles), but the work has to come from us, Theve is none of the exploitation of women that
Man Ray (and Paul Raymond) portrays, There ic barely any acknowledgenent that the shapes are



people at all, rather that they
are mallezble female forms
appzaring in & photograph on
equal terns with the
background, His work in  the
late fifties was inspired, He
had behind him sixty years as &
o8 photographer  and  was  still

{ learning:, "The camera now had
to do the seeing" - with Brandt
operating, so to speak, blind:
it was the apparatus, with
little intervention from him,
that ‘produced anatomical
pictures and shapes that my
eyes had never sean

"Er griff seln vorpals
Schwerten zu,
Er suchte langads
manchsam' Ding;
Dann, stehend unterm
Tumtum Baum,
Er an-zu-denken-fing"

"He took his vorpal sword
In hand:

Long time the manxome foe
he sought

'S0 rested he by the
Tumtum tree

And stood awhile in
thought”

- Lewis Carroll
Jabberwocky.

What Brandt has managed to

achieve throughout his career
is what Tom Hopkinson, the then
edifor of Ficture Fost
describes  as &  “sense  of
mystery ., there is & sense of
iwmingnce, of something eerie
just about to happen," Yet in
the foreward to Brandt's photo-
journal Literary Eritain, John
Haywood arques that ‘“when we
look &t & collection of
photographs ,,, two faculties
are brought inte play, The
firet is that of recognition,
the second that of asscciation



(it is this) faculty of
association, mysteriousliy
coupled with wenory that
enables us to relate the

present mement of
gsperience 1o the past)
whezther Erandt is

refering  to the  past,
present  or  futurs 1w
evidently & watter for
debate, What is certain
is  that the fubture of
Bill Brandt's work has
bzen in part assured by
the founding of the Bill
Brandt R in the
Fhotographers Gallery in
Gt, HNzwport Steest, And
i1 that does net work,
the free rein he accorded
ta his view Calers
"excluding & consclous
mentzl gquidance" as  May
Ernet put i the

timeleseness iof his
thoughts and erotic
individualisn will
paintain bis place
alongzids Cartier-

Breseon, Man Ray, Bunugl
and Andre Ereten himseld,

(Guy Gadney)




Nod is tha best example of the process .., by which Pop cults rise up out of the
undergrowth and spread and escalate into wass-wedia terms, and are soffened up, and then
disintegrate ,,, It had its roots arcund 1960, when & few teenagers emerged as utter clothes
fanatics, obsessive to a degree that had been unknown before, and that has rewzined
unequalled since,

They vere purists, Every penny that they had went straightzway on clothes and esch detail
vas concelved in passion, They spent hours ezch worning in front of the glass, chinged their
underwear three fimes a day, In Newcastle-upon-Tyne, I knew & boy called Thomas Baines, who
refused to have sex at parties unless there was z shoe-tree available and a press for his
trousers,

“I' alvays believed in certarn values ,,, Everything that I wore had to be exclusive and !
could only wear a shirt once, I couldn't put on a seilsd shirt and say ‘that's good enough’,
because 1t wasn't good snough, not far ma

oo They didn't wear uniforms and they didn‘t use their clothes for aggressicn, as weapons
in & running battle with grown-ups, First and last, their involvement was with themselves - a
true dandies' narcissisa,

At first they were concentrated in a few London suburbs - Stamford Hill, west notably - and
they were very young, anything from fourteen upwards, Marc Feld, the infant prodigy, later
Marc Bolan, started at twelve! |, "W¢ #his fine, clothes ware all that Mod was about, The
music and dancing and scoolers and pills cane [ater, ['0 say that Nod was mentally o very
homosexual thing, though not in any physical sense, [ was tee hung up on ayself fo be
Interasted in anyone else ., " (Marc Bolan),

Such ornateness was only possible because teenagers, during the sarly '60s, were in &
position of unparalleled affluence, Mods could not rewember the war, nov, except as a shadow,
the austerity, and they were not threatened by any real poverty, When they worked, they were
wealthy; even when they didnit, they collected unewployuent benefit, and this cushioning
produced in them swugness, & sense of power and, yes, decadence,

Hod style varied arcund the country; but there were certain bazsic looks: litdle mohair
suits with narrow trousers, which were pressed every day znd carried around in & bowling bag,
to be put on fresh before entering & party ov dance hall, Ivy League jackets, in white-and-
blue-striped cotton or seersucker, with long sids vents) marcon or nustard-coloured suede
shoes, or desert boots; arwy surplus anoraks, known zs Parkas with bits of fox-fur sewn
around the collar} knitted ties) short-legoed, ankle-swinger trousers; and clip-on braces,
worn beneath a jacket ,,, In their tastes, they were puritan,

They were curipusly self-contained, They tended not to be interested in girls, nor in
anyone else, In clubs, they danced by themselves, lost in narcissistic dreans and, wherever
there was & mirror, they formed qusues, Often, they would weasr nake-up - eye-liner and
mascara - but that didn't mexn they were queer, or not necessarily) it was just a sywbol of
strangeness,

At weekends, the Mods cawe up into the West End and stayed awake for thirty-six hours, They
hung a&round in clubs, in coffee bars and on Soho street corners and when they got tired they
took pills to keep going, great handfuls of purple hearts, Apart frow that they did nothing,
They seened sexless and emotionless, passive in everything, They were not happy and not
unhappy and, to the cuisider, they were scary; & race of undead,

Extracted from Nik Cuhn'é ‘Ball the Wall',



Qe La Soul = 'Three Feelt High and Rising' (8ig Life lp/Cassette),
s anyone with any intelligence has already noted, this iz the Lp of the year, so far, Uhy?

Because it revolutionises the Hip-Hop form (in much the same wiy as Public Enemy's ‘ﬁebefl
WIthout a Fause' did in 1987), The first and most important observation about ‘7hree Feetd, W J

High and Rising' is that it contains 23 cuts spread out over 60 ninutes of wusic, now that's
what I call value for money, The listener is grested by what can only be described as & wad ¢
circus/quiz show format, the music is both soft and hard (a great relief) and the vision
(nusical and lyrical) is darn odd, Some peaple have written that this Lp is as acidic as
Zappa or Beefheart, sadly this is not true, for ong thing the De La Soul crev don't have the
required IQ's for that sort of perversity! What they do have though is their parents' record
collection and it is duly plundered for some classic rhywes, rhythns and beats, The maglc
number is 3 and as we all know, triuaverates are only bound for one destination: back-
stabbing and two-on-one land, Beware! The previous singles 'Janifa TFaught Me' and the not so
qood  ‘Flug Tunin' are included amidst the crazed Ecology, the (semi-surreal-sexual) French
lessons, ole soul and usual homeboy references: “Everyons in the Werld has Dandruff ,,,* If
‘Me, Myself and I' is a jaunty pleasure ride, ‘£ye Amow’ is a masterpiece of theft and
perversion [good Lp titlel, listen and fall in love, whistle it honey, ‘Treadwater’ and ‘4
{rttle bIt of Soap’ wre equally exciting, the latter being based around an garly Suckey
Robinson intro, And when the Jungle Brothers join inj the Daisy Age has bequn, [t's superb
that someone has pushed the increasingly boring Public Enemy from their pedastel but one
question persists: How nuch further can theft/plagiarisn go? To conclude, Towmy Boy's revenge
on Def Jam is complete, the revolution has taken place and Gold, Guchi and Grotesque violence
are buried] Acidic happiness is born, In the Delacratic state the ‘“ooing of anything” is
permitted, Thank God! '
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Frince = 'BatMan' (Faisley Fark Lp/Cassatis),
For & soundtrack collection (notoriously crap) this is an excellent effart, the nost
immediate comment is that the groove has returned, Only one track repulsed me ‘The Aras of
drion', when will Prince realise (or someone tell him) that Sheena Easton is a talentless
little dolt! For someone so universally acclaimed (wrongly) to be God, he takes a long time
learning about tiny sistakes! Track-by-track analysis shows how Prince manzges to incoerporate
his (increasingly boring) parsonnal obsessions into what was neant to be a movie soundtrack
‘The Future' simplifies ‘Sign of the Tinss' to Batuan's neo-Fascist (lone walf) vision,
‘Clectric Chair’ is an ode to hard-core sex dragged screaning to it's logical extension,
execution, The Joker is credited, ‘7he Aras of Orion' as already stated is an orthodox love
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song ('tween Vicki Vale and Bruce Wayne), 'PartyMan' (Joker or Prince, himself): “4/7 hail -
The nev king In town, VYoung and old gathsr ‘round, Black and white, red and green, The
funkiest man U've ever seen*, On ‘Vicki Varting' Prince exanines the (imlmature concerns of a
wan who 15 now, over 30 (B Wayne), Side twa épens with 'Trust' wherein the Joker celebrates
the lies/honesty beiween nman/god, man/woman and human being/sex, On “Lewon Crush’ Prince
steals an. intro to colour up Vicki Vale's genital desires (sort of), ‘Scandalous' written
with his father, poses the increasingly absurd question: Do Supermen have supersexual desires
and thus supersexuality? Only Batman knows! (The Marvin Gaye, Teddy Pendergrass '70s soul
song is Clablused), The Lp ends on the single cut: 'BatDance’ which features all the
characters and Prince/Gemini advertising the film and investigating promiscuously the
sexuality of childhood heroes: samples-killer guitar-house-'batman'-updated-rock-funky heavy
rock-heavy funk-“Mey Duckie, Let we stick my 7-inch in the computer™freneticisn-change-
construction-nusical architecture! Overall, great single, moderate Lp - When is Prince's best
long-playing record! 7he Alack Album going to be released?

Coldewt = ‘What's That Nosse?! (Big Life Lp/Cassette),

Wall to sap thal 'People Hold On' kept me alive during the last months of Winter would not be
to lie, Lisa Stansfield sings in an atomit style, stretching from the monstrous countryfied
high notes to the erotic heavy low area, the piano keeps pumping into the groove and the
lyrics are hope-enducing, Sure enough some of the material on ‘What's That Noise! aint so
great, but since they offer 13 numbers over 60 minutes for our perusal, I don't mind, ALl the
singles are included (which in this case is good, they're all re-wixed and ‘foctorin’ the
Howse' in particular sounds better in the acid-style), The guests range from the Fallen Mark
E Smith (ace idea that almost works) to the greatest mixer in the world, Adrian Sherwood
(what that man can do with drums I could write a book about!), If ideas be the source of life
these guys (who met in Reckless Records, on Upper St) are doing alright, Who would have
thought that British cut-up merchants could ever reach this height, Honey, they've got
rhythms they haven't used yet ,,,,

Nepsh Cherry = 'Raw like Sushi' (Circa Lp/Cassetie),
Going on Cherry's previcus wark this Lp should have been a gem: Dancing for The $lits, Rip
Rig & Panic, Float Up Cp, ‘Slow Train to Dawn', the two taster singles ,,, but no it's poor!
The real problem is that she hasn't pushed her voice onme little bit, Bland disco beats and
Earth Mother banter are well below the ability of this girl, Let's hope she does better next
time; of course a top five hit in the States isn't likely to encourage that!

‘Fatti Hearst! fﬁaa! Srhraabr?

Was Patti Hearst really brain-washed by the SLA .or did she (as [ believe) artually join
their organisation and only dump them after the arrest? This, however, is not the question
that Schrader asks, The movie is adapted from Hearst's auto-biography ‘Every Secret Thing'
and thus is her version of the fale seen through her privaliged eyes, 0f course as always,
Paul Schrader's cinema is one of intense beauty and intellectual challenge: the wovie starts
in captivity (remember the cages in ‘Caf People’, the daughter in ‘Hardcor2’, Mishima's
wnadness!) and ends in captivity, That the imprisonment is of two types, the first by
terrorists, the second by the state is not washed over, neither group trust the little rich-
girl granddaughter of Citizen Kane role-wodel William Randolph Hearst and thus Patti is a
genuing owtsider in both situations,

The visual skills of Schrader are displayed in their utmost glery, the entire sequence
while under the influence of the SLA is handled almost in a Bressonian manner [use of
time/role of dreaml, (avant-garde theatre techniques are equally milked), Tributes to Godard
and Fassbinder spun before my eyes and [ felt a certain joy that therve are still film-makers
in this world that want to do something more than just entertain ,,,, (moods like this come



on me at certain strange times of the year!) Visual perfection used te be an aim of every
left-field director, in Schrader's use of light and dark he comes close to something like it,
Although the kidnapping is over too fast, the sexuality of claustrophobia (bondage) is
examined in detail, Humour is rife, retributiop is (un)just and Paul Schrader, the auteur is
a director of bio-pics: *For all the air circulating in there, I might as well have been In
an underground coffin ,,, I rfelt like a wild animal, so halpless® (Patricia Hearst), “dAnd
Patly Hearst, you standing there In Front of the Syabionese Liberation Aray flag with your
legs spread I was wondering were you getting It every night from a &lack revolutionary man or
and his wowen or were you really dead and now that you are on the run what goes on In your
aind, your sister they sit by the window, you know your monna does 51t and cry and your
daddy, well you know what your daddy said, Patly, he sald, he said, he said ,,, ‘It vas &0
days ago she was such a lovely child now here she Is with a gun In her hand’" (Patti Smith),
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"Mississippl Burning' (Alan Farker),
The film starts with a sequence of events vhich occured twenty five years ago in
Mississippi, Parker, in his most tightly structured film so far has Hackman and Dafoe as FBI
agents, Anderson and VWard, sent to investigate the disappearance of three Civil Rights
activists, The depicted dynamics of the intense power struggle betwesen the wain protagonists
is at the core of the picture, especially as the pressure between the agents mounts and
Dafoe's rule book methodology fails to penetrate the defences maintained by the strength of
peer group pressure amongst the menacing Klannish locals, This film sees Hackman in the sort
of role he plays superbly well, realising the dirty nature of battle, fighting effectively at
an appropriately low level with dranatic results,

Setting aside the worry that with effective propaganda, this rationale of State
intervention can be extended to all areas from industrial disputes to foreign policy, What
also becomes evident is that the film has no positive black characters and describes the
roots and role of the racism of the Deep South in 1964, blinkered by emotional rather than
critical analysis, Parker himself has adnitted to a limited perspective of this standpoint,
but tells the story well, Alan Parker has produced good cinewa, but ultimately this is &
white persons film, ‘e (Micky Head)



‘The Situationist Interpational 1967-73' at the ICA

After having been denied access at the Beauborg in March due to industrizl action and
consequently forced to suffer Parisian hospitality and snow, the arrival of the Sitvationict
exhibition at the ICA was eagerly awaited, When the day finally arrived, wy granduother and I
set of f with all the enthusiasw of & couple of explorers out to discover & lest tribe,

The Situationists, active from the late fifties to early seventies, tie together lopse
strands of Art/Political culture, When one enters the exhibition the first thing you are
faced with is & pin-ball wachine with a road map of central London (Paris) stencilled on top
of the glass case, The machine's light is flashing, inviting you to play, once involved one
discovers the game is never ending, it is impossible fo win or lose, The ball follows its oun
path, without any control apart from your flippers, it is siwply deriving (& situationist
concept), It was believed that in order to live life one had to experience it, Deriving
involved going out into the city environment without any preconceived notion of what was
going to happen, or where to go , instead you handed yourself over to chance in order to
discover, experience 'situations', On the walls of the exhikition, photographic diaries are
placed of just such activities in varicus cities like Venice and Berlin, The f{ree,
spontaneous movement of the stesl ball symbolises the uninhibited travel through the city of
London, created by the stencilled wap,

In following the red arrows that the ICA kindly laid out in order to guide us through the
exhibition, I could not help but feel that this was contrary to the Situationist spirit) the
exhibits should not have been placed in such a logical order but rather in one total space, 1
did like the touch of having the cafe in the middle of the pre-destined route, @ pity it
wasn't in the widdle of the exhibition itself,

Certain ideas on painting proved to be particularly stimulating, Theories such as, why
paint more Art? Why not simply touch up old work instead, attacking the very foundations of
the progressive Modernist Eurcpean tradition, Why not create a painting for all pecple, not
only the middle classes? Why should Art be turned into & lucrative warket for the bourqeois?
Instead, paint & painting that ceould be sold in segments according to how nmuch money you
wanted to spend, Therefore, if you are poor you could purchase one square inch, and if you
are rich, forty square feet, These radical ideas remind one iumnediately of Dada, the anti-Art
movenent of 1916,

Following on frow Bauhaus, the Situationists wepe involved with creating an architectural
utopia, be it only on paper or models, They decided to create an environment thai coumbines
both the country side/nature and the urbanity of city, ratheér than keep thew separate as they
are today, They believed in & 'snake like' city that had neadovs, grass reaching into the
very confines of the city linits,

The Situationists were intellectual terrorists with great financial and organisationzl
backing, That's what wade it so powerful, Their articles presented a coherent and interwoven
attack on the whole of contemporary life and culture, The central thesis was that art, in &ll
its traditional forms, was completely played out, Dada marked the end of Vestern culture, no
self-regeneration was possible, At the sane time technology allowed unprecedented leisure for
Western civilisation, and the Situationists argued that this leisure could only be filled by
a new type of creativity - that continued where Art folded, Iwagination should be used to
transform reality itself, not siwply sywbols in the form of philosophy, literature, painting
etc, Everybody should nake this new reality into a norwal everyday life that was passionate,
dramatic and rational,

“The wodern artist does not paint but creates directly ., Life apd art wate one, ”

(Tristan Tzara )

. Fawl Klee - Tate Gallery
The exhibition is not that bad but & bit confused (/7ke we - £7), The Tate have displayed the
art in such a way that it is supposed to speak for ifself, which it does not do, There are &
few great paintings and it is easily understandable why Klee was exhibited in 1336 with the
Surrealists, His early works attempt -to free colour by giving it a {ranscendental quality



(especially in some of his abstract studies), One criticism is that the waterials used rarely
show the qualities as separate entities from the final image, Fuith to the material is very
iunportant to me,

Saan Scully - Whitechapsl
It was OK but I could not help feeling concerned with Scully's attempt to combing Abstract
Expressionist ideals with Modrian's perfect geometric form; the two are incompatibile, The
paintings/reliefs were interesting but I would not-go to it twice, When it takes you seven or
gight years to understand the strip, I think, great but what's the point?

Russian drt - Barbican
[ didn't go again, I never seew to be able to wake it there!

(BananaFishFace),

‘Frispner of Love!
by Jean Genet (Picador £12,95),
‘To my quesition, ‘what song were yow singing?’ Khaled replisd | 'Evaryons Invants his own, '
"What 15 It wswally about?! ‘Lave of courss! And occasionally the revolution, !

Throughout the course of the book, Genet's voice is both dark and at tines tendey, so it
would have to be, since the subject of his last book, before his death in 1986, is wholly
concerned, with the Palestinlans, Do not be fooled, this book will not lead you through the
quagmire of political polemics, as Genet states: ‘7 aw afder the art of the struggle and not
s political owtcone’, In this vespect, ‘Frisensr af Love’ is & huge whirlwind that traps
the reader in its power and magnitude, Like Homer's J[/rad, this bock questions the ethos of
struggle and honourable death, so smuch so that on.one level the reader begins to aduire the
heroics of the Palestinian fighters, while on the other level the reader will find hiuself
questioning the ethics that lie behind the struggle, death and wnartyrdon,

Genet not only seems to understand the Palestinians but he also juxtoposes his own position
and ventures io the extent of associating his philosophical attitudes to that self-saue
struggle, Thus what we are left with is a book of contrasts, Genet recites tales of his
experinces with the fighters, and then immediately reflects those tales philosophically, By
the end the conclusion is clear, Genet helped the Palestinians resove some of their
hardships, and in the sane sense, the Palestinians helped Genet overcome his deeply personal
day to day struggle, The book is thus balanced,

However where the book stops being a biography, it becones a book of folklores, Stories are
told in search of the true Palestinian identity, He throws away the dichotomy of the Kefiah
and Klashnikov, and instead settles on the poetry of the struggle, Genet, above all, is the
waster of observation and as such the book is full of fine and rich detail describing with
intinate detail the hopes and fears of the Palestinians within the community, These stories
are told with a sentimental tongue which allows the full flavour of the prose to exude, There
is also a strong sexual sense within the book, but only in as wuch that ‘Prisoner of Love’ is
the story of man aged, reclaining his youthful saul through reminiscence, Perhaps that is the
only fault of the bock, Maybe the voice that comes through is ioo badly disquised, There is a
constant feeeling thut Genet no longer has the youthful energy which his earlier novels
warked, But nevertheless this point is relatively minor to the whole ewmphasis of the book, To
its greatest credit the book never allows the reader time to escape from the message it is
feeding, Its constant questioning is potent and powerful and at tinmes overvhelning, But the
gnswers are not found within this volume - only the response;

‘Having been slaves, w2 shall becone terrible mastars when the tine comes’,

(r.6J,



‘Lipstick Traces; A Secret History of the Twentieth Century’
by €reil Marcus (Secker & Warburg £14,95),

Is Greil Marcus the greatest weiter on popular wusic? Is ‘Aystspy Traln’ the best book on
popular music? YES! Thus, I excitedly awaited ‘Lipsitick Traces’, Marcus's perverse history of
punk, the Situationists and beyond (before), The book itself is long and bulky, 490-odd pages
and although a fascinating and well-explained story, many questions arise, For one thing I
don't understand how a middle-aged American can remotely understand scmething as British as
Punk, Marcus totally neglects to wention ATV ( ‘Life’), The Pop Group, Vic Godard etceters
etcetera ,,,, and thereby proves my theory! I think it was Julian Cope who said Punk was
sowething that happened to three people in Liverpool, in my case it was in Malvern, The
truth is that Punk contained many reference points to Britain that had nothing to do with any
of the subjects in this book, for instance: Post-War mixéd economic conditions, the insanity
of the declining English cities and provinces and a once and for all revenge on the Americans
for coming up with Elvis, On the other hand 'Lipstick Traces' does provide & valuable
service, it simplifies the energetic hatred that so powered the dADAists, the Lettrists and
the Situationists and breaks from the accepted texts by colouring the picture with a huwan
feel! For me, the most fascinating aspects of this work was the information on the religious
extrenists of the Middle Ages, Noruwan Cohn's Jhe FPursuiv of the HNillepiuw is now vital
reading, As to whether this book is the final word on the subject, I think net, Personally I
would rather Marcus had weitten a book in much more detail on the Situationists etc and laft
Punk to someone like Paul Morley who truly understands if, But then it is a good read and it
does fill a literal void on the subject so I suppose it is a good successor to ‘Apsiery
Train’, let's hope that he doesn't wait fifteen wore years before he weites enother book,

This TV column is smaller than usual because recent television has not been too hot, the
weather however, has, So I went out and asked wmy friends(?) “What has been any good on the
Rox?" Vendy: *'The Manageress', Fuck kpows 1t's Just sowething to watch on a Sunday evening!
I don't ressaber now, [ don't know®. Ravity YBrootside’, held em [I'm Just lighting a
cigaratte, Raymondo, I'n going to burn your hair-in a ainute, and by the way there's good
acting in it and I wish Billy would pull his finger out, And what an ugly tart Doreen is, go
back to Bristol” Ray, ''Hitch-Hikers Guide to the Galaxy’ vas good but I't's finished now, It
was only good ‘cos it had a refersnce to an lslingten estate-agent, Lock out for the (4
sapies on aushroons, dve Uctober, 'Nelghbours' stinks” My own opinion is not worth stating,
‘Tha Rill' qreat social-realistic drama, MacEnree swearing during the tennis, the French
Revolution coverage was apalling, Perhaps the best moment in recent months was when Peter
Snow showed us what Europe would look like if these results (ie one) were carried across the
entire continent, Veird, Keep Viewing Brothers ...,

Laurence Olivier died on the 11th of July, Considered by many to be the greatest stage actor
this century, Larry vas born in Dorking(!) in 1907, During the 1927/8 season Olivier gained
valuable experience with the Birmingham Repertory Conpany and from 1929 on he becans a West
End leading player concentrating on ‘romantic' roles (he also met and acted with Noel
Coward), It wasn't until 1935 that Olivier began to play the sort of roles that would wake
hin world famous: Aomeo & Juliet (with Gielgud) and batween 1937 and 1933 at the 01d Vie, the
Shakespearean peaks: AHaalet, Henry V. lago (in Othello), Macheth and Corrolanus, Rlthough he
had been appearing in movies since 1930, the first important production was awfhering Heights
for William Wyler in 1939, Olivier later claiued that Uyler taught him the difference between
stage acting and wovie acting (&nd believe me, it's a big difference!) Two more important



Hollywood roles followed: Mr Darcy in Aride & Prejudice and Maxin de Winter in Hitchcock's
Oscar winning Aebecca, The first movie as director/star was Aenry Vo a superb debut that
served as a timely allegory for Britain's exact state at that time, just before the end of
W2, One year prior to this Olivier had played ‘Richard I1I for the first time on stage, faue
as an actor was now secure, and was acknowledged by the avard of a knighthood in 1947, The
Hamlet motion picture that he made in 1948 was no big deal and the next five years were
amongst the most troublesome in his career, nainly caused by his marriage with Vivien Leigh
(1940-60) which eventually turned out fo be wore of an ordeal than a pleasure, The recovery
began with what must surely be his greatest movie: Archard 717 (1353) and continued with soue
amazing stage performances! AMacheth and Peter Brook's vitualistic 7rdéws Andronicus, It The
Prince & The Showgird (with Marilyn Monroe) in 1957 was a faillure then his performance as
Archie Rice in The Entertarnsr at the Royal Court was a roaring success, After becowing
director of the new Chichester Festival Theatre in 1961, Olivier was appointed the first
director of the National Theatre in 1962, Stunning performances followed but Sir Larry was
growing old, he retired from the Directorship in 1973 after a severe batile with cancer,
During his last years he played some pretty moderate roles on filw and often wppeared
glightly ridiculous when interviewed, But in retrospect he was the last of an old breed, a
genuine stage actor: */ am far from sure when [ am acting and when I am nat, For what Is good
acting but convincing fying?"

Sergio Leone died in April at the age of 60, Born in 1929 in Rome, his first contact with the
movies was a small part in De Sica's Sicycle Therves and from this small acorn & great career
grew, The Italian discovered/created Clint Eastwood and along with Sam Feckinpah kept the
Western alive in the 1960's: dnce Upon a time in the West was a nasterpiece of close-ups and
ever-moving panning camera, As a commentator on America, he used the Uestern genre to it's
fullest before turning his hand to a gangster epic; Once Upon a time in Awerica (1934) was
both one of the best filws made during this decade and an exanple of what good movie making
can produce, At the time of his death he was preparing to wake another picture with Robert de
Niro, Leone's death is our loss!

fAyatollah Khomeini left this world on June 4th, he was 88 years old, Reviled and criticised
by much of the Western world, Khomeini was a much-more interesting character than the nedia
would like you to believe, Born during 1900 into a clerical family, the Ayatallah at the age
of 79 joined the illustrious list of revolutionaries who have seriously zffected the world
around them; Lenin, Mao, Castro, There was no doubt that the Shah was quilty of all the
crimes levelled against him, the real question is whether fundamental Islam is as dangerous
to the rest of us #s some commentators would have us believe, There is no doubt that the
Ayatollah is a worthy subject for further L the 80's research,

Abie Hoffman left us during April, As cne of the few genuine Awerican radicals he was leader
(with Jerry Rubin) of the Yippies (Youth International Party), He organised the battle at the
1968 Chicago Democratic Convention and spent time in prison and 'underground' for his sins,
One thing is certain he never went straight like so many of those other ‘605 'trouble-
makers', More on Abie in GTHIT (Sept),

Robert Mapplethorpe died from AIDS during Narch, His photographs of floverpieces, nudes,
portraits and Patti Swith ('Horses' Lp) made him famous; the cold, calculated, blatently
homosexual photos of neqroes nade him infamous, The fact that this cruel and heartless
disaese has not lessoned but still kills America's (and our) young should not (and cannot) be
forgotten,

Peter de Freitas vas killed in a notorbike accident during June, As drumser with Echo & the
Bunnywen he provided a rhythmic if slightly infantile back-beat, The idea was consumed and
disposed of ,,,, by the sailors of Gallos!



BRANDO QR _CI.IFT?
Marlon Brando was born in
Uiiaha, Nebraska on 3,4,24, he
attended school in Minnesots and
"studied acting &t the 'Mzthod
school  of Stella Adler in New
York, He wade his Brozdway debut
at the zge of 20 in 'l Rewswber
Marz ' and  established  hig
stardon with ‘A Streetcar Maned
Desire! in 1947, His first film
role wxs in 'The Men' in 1950,
playing an gubittered
paraplegic, crigpled in the 2nd
World War (Brande spent @ wonth
in 3 hospital ward in order to
@ fully understand the character),
" One  year later hic fame was
secured by his performance  as
{ Stanley Kowalski in 'Strectcar’
the torn t-shirt, violence and
‘outsiderness' making Marlen ong
of the earliest teen idols! In
‘82 'Wiva Zapata' demonstrated
that he was quite capable of
showing  immense power, passion
and  fundamental nobility, His
Mark Anthony in 'Julius Caesar
(53) was quite exceptional, 1954
boasted Tohnny in 'The Wild Onz'
(*What  are  you  rebelling
against? What have you got® and
Chis first Oscar winning reole in
| 'On the Waterfront' (77 Cowld
have bsen a1 Contender"), After
this unbelievable start he could
anly go downhill, but there were
still high points: Sky Musterson
"in 'Guys and Dolls', his seli-

directed 'Onz Eyed Jacks' in 1961, Fletcher Cheistian (check cut the accent) in 'Mutiny on
the Bounty', Sherrif Calder in Arthur Penn's deeply under-rated 'The Chase' in 19686 znd the
homosexual Major in Huston's splendid 'Reflections in a Golden Eye' (& role originzlly
planned for Monty Clift whe died before it wes wade), In 1972 he returned with a vengsance in
'The Godfather' (for which he won his second Oscar) and 'Last Tange In Paris', the Bertoluccd
wovie that shocked many with its open and brutalised portrayal of sexuzlity, In recent years
Brando has barely worked at all, (ctvicusly he ig not obsessed with bettering his previous
perfornances?, The last time he was worthy was in Coppala's 'Apecalypse Mow', hic Kurtz, both
a physical and wental exenple of extreaisu,

Marlen Brando is at his best in the portrayal of outsiders, characters whe wight appesr on
the surface to be orthodox but inside are harbouring dreans, hopes and ambitions of & totally
different type, The notordous 'mumbling’ or hesitant speech patterns are a way of displaying
this interior strife to the viewer,




Montgemery Clift was also barn in Owaha, Nebraskz (the wzjority of the great actors coue
from the Mid-West!) on 17,10,20, He nade his Broadway debut at the age of 15 and worked
cuhstantly in theatre for the next ten years, In 1947 he wvas one of the co-foundars of the
Actors Studic in Mew York, His filw career started with & lead role in Fred Zinnenann's 'The
Search', In the same yexr, 1948, he played MWatt Garth opposite Jobm Waynz in onz of Howard
Hawks' better Westerns: 'Red River', The struggle between the wxcho Wayne and the cofter
more compassionate Clift cpened up the reactionary Western genve and offered & more nodern
and enlightened approack, In 1950 he turned down the role of Joe Gillis in Wilder's: 'Sunzet
Boulevard', believing that the role of the (albeit disguised) gigolo would damage his ilmage
with thae fans, In 1351 he played oppesite Liz Taylor in the Theodore Oreiser stary: 'An
American Tragedy' (re-titled as 'A Place in the Sun'), a much better version than the earlier
Von Sternberg effort (which was even earlier an Eizenstein project!!) Clift and Tayler had a
perverse Hollywood relationship, he was homosesxual but the paiv were deeply attracted to each
other, they looked perfect together but nothing was ever to cowe of it, Cmind you she stuck
with him right through until the end), In 1353 Monty gave one of his strongest performances
in 'From Here to Eternity', the complexity with which he subellishes the character of
Prewitt, tugler and former boxer is & wonder to behold, Nailing down anather complex role in
the same year for Hitchcock; the priest ip 'T Confess', Clift looked set for the top, but
disaster struck and in 1956 he was involved in a serious car-crash which destroyed his
matinee-idol good looks and shattered his
already problematic psyche, During
the last ten years of his |ife
Montgomwery Clift went downhill fast,
descending through the twilight world
of drugs and sex he still managed to
furn in some good performances, in
'The Misfits' (Monroe's last
picture), ‘'Freud' (the Zartre-Huston
effort) and in an astonishing camzo
as @ retarded wan ('Judgement &t |
Nuremberg'), Clift died in 1966 a
broken and embittersd man, virtually
abandoned by the industry (the old
stalwart 'unreliable') and ravaged by
alcohol and deug abuse, ;

Montgomery Clift was one of th ¢
greats of post-war acting, a perfect ?
exaiple of someone turning their own |
personel iseries into visual |
tragedy=-drana for the masses, As
nethod=orientated as  Brando,  he
learnt to box, ride and play the |
trumpet  for his  wovies,  Manty |
deserves to be well-remenbered but
rarely is!

fis to who is the grester, Brande or
Clift? I can only answer by stating
Qennis  Hopper's  famous  reading  of
James Dean's ‘wethod',  Dean  when f
asked why he was such & success |
replied:  “How can [ lose when [lve
ot Narlon Brando 1o ona hind saying
‘Screw Vow!' and Montgownery C1iFt fﬂf
the ather saying ‘Halp fs ' &

i




1809 20 Mar - Nikolai Vassilevich Gogol born in Sorochintsy (Poltava),
1829 - Publicshed poems 'Italy’ and 'Hanz Kuechelgarten'.
Enters Civil Service,
1831 - Leaves Civil Service, meets Pushkin and publishes
first volume of 'Evenings on & Farm near Dikanka'.
1832 - Publishes second volume of 'Evenings on a Farm near Dikanka'.
' 1835 — Published two volumes of stories entitled
'Migorod' and ‘Arabesques', a collection of essays and stories
Uncluding ‘Diary of a Madman'). Writes two plays
'Marriage' and ‘'The Government Inspector’,
1836 - April/May: ‘The Government Inspector’ premieres
in 5t Petersburg and Moscow.
1836~40 - Travels Europe. Begins writing 'Dead Souls’,
1841 - Publishes ‘The Overcoat’.
1842 - Publishes First part of ‘Dead Souls’.
1842-48 - Travels Europe, trying to finish ‘Dead Souls'
(1845 - Burns uncompleted Second part).
1848 - Pilgrimage to Palestine.
1852 21 February - Gogol dies in Moscow as a result of
primitive medical treatment and self-imposed starvation while
his mind is unbalanced by religious guilt,



CHARLES MANSON

Manson was born illegitimate in Kentucky in
1934, he was known simply as 'No Name Haddox'
(his father has never been identified), In
1936 MNanson's mother Kathleen Maddox sued a
Colonel Scott for maintenance and won a lump
sum of $25 and $5 a month, Whether his mother
was a prostitute or not has never been proved
(the whole Mansen story is surrounded in
uystery) but what is known is that she was
sentenced to five years for armed robbery when
Charlie was still & small child, From that
tine on he was shuttled from one home 1o
another, at the age of nine he was sent to
reforw school, In 1946 he escaped from another
institution and returned to his mother, where
he was informed that she didn't want him! At
the age of thirteen he committed his first
arwed robbery (and car theft), While on parole
at 4he age of seventesn he raped a younger
boy, By 1952 at the age of eighteen he was
listed as ‘“dangerous, with howosaxual and
assaultive tendencies”,

His life was a series of different
institutions and varied pericds of
parole/freedon, In 1954 he met and married a
girl called Rosalie who bore him & son (they
were divorced in 1958), In 1960 Hanson was
sent back to jail for piuping, cheque fraud,
credit  card  offences, car  theft and
transporting young girls over the state line
for iwmoral purposes, While in prison he
became friends with Alvin 'Creepy' Karpis (an
gx-wember of the Ma Baker gang that had
comuitted 14 murders, Karpis taught hiw how to
play the guitar, In 1966 he was transferred to
California in order to prepare him for his
release, Manson's conduct sheet warned; “He
has a pattern of criminal behaviour and
confinement that dates to his feen years, This
pattern is one of instability, whether In free
society or a  structured  Institutional
compunity, LIttle can be expected in the way :
of change In his attituds, behaviour or nods of Londuft”

He was released in 1967 (during 'the Sumser of Love') affer spending half of his thirty
three years in prison, He vasn't keen to leave the security of imprisonment, he even pleaded
with the authorities to let him stay confined, Drifting into San Francisco, Hanson was anazed
by the Hippies, 'Flower Power' was at it's peak and so Charlie assuned the saue identity,
Before long he got ‘'shacked up' with Mary Brunner, they were later joined by Lynette
'Squeaky' Fromme, who had left home after a domestic row, As & group of three, they uoved
into Haight-Ashbury for the Sumuer, Susan Atkins (aged 21, ex-armed robber) and Patricia
Krenwinkel (21, ex-secretary) were the next 1o join, Manson literally hypnotised his
followers, here was a man with a genuine charisma and a real influence over people's minds,

The faces of Charles
Manson. According
to his disciple
Squeaky: ‘He was a
changeling. He
seemed to change
every time I saw him.



Charlie styled his hair and beard in the nould of Jesus and claived that he was the Second
Coming, Man's Son = The Son of Man, LSD was the drug of the moment and the Manson Fawily
consuned the delicious acidic in vast quantities, the other ingredient in Charles's Magick
Potion was 'sex', the wmembers wvere made to rid themselves of their particular hang-ups:
sodony, rape, fellatio, flagellation, all, in front of the entire Fanily, No-one ever refused
and Charlie had as much sex as he wanted!

By the autumn of '67 Manson's aim was to become ‘bigger than the Beatles’, contacts with
the Beach Boys were made and an Lp followed, but no fane, Meanwhile the Fawily grew in size,
new menbers included Bobby Beauscleil (musician and Crowley fanatic) and Sandra Good
(daughter of a wealthy stockbroker), Quring 1968, the Family moved to Spahn ranch (20 miles
from LA), Fromme 'turning on' the aged owner (originally it was the home of silent movie stap
William S Hart), who alloved the hippies to stay in the shacks &t the back of his house, At
the same time Manson was developing his ‘Melfer Skelter' (check out the Beatles song of the
sane name on 'The White Albun’) theory, He believed that the American neqroes were on the
verge of revolution and when that time caie, he would lead his follovers into & nountain cave
where they would wait until such a tine as the blacks needed Manson to lead them, He was both
a racist and deeply in awe of the black man (some commentators think that Manson thought that
his own [unknownl father was & Southern negro!) He believed that the blacks would hunt down
and kill the ‘prgs’ - the White bourgeois in revenge for the cruelties and injustices
perpertrated aginst them during the previous two hundred years, As if to prepare his Family
for this outcome, Mansen began dealing with 'Bikers' (Hells Angels) in order 1o get weapons
and training!?!,

By the summer of 1969, Charlie increasingly disappointed at the slowness of ‘Haltfer
Skelter’ decided to speed the whole process up a bit by demonstrating to the simple(!) negro
how to go about revolution, It is thought that he attenpted to kill a drug dealer during July
and on 25th of that sane month ordered Beausoleil, Susan Atkins and Mary Brunner to the howe
of his acquaintance, the nusician Bary Hinman, The purpose of the trip was to rob Hinman of
$20,000, but the nmusician didn't keep sums like that at home, Manson arrived, severed the
victim's ear with a blow from his 2-ft 'wagic sword' (a present frow a Hotorbike gang)
tortured Hinman into signing away the documents of his car and ordered the poor unfortunate
to be killed, Beausoleil executed him and wrote ‘Polritrical Piggy’ on the wall in the victin's
own blood, One week later Beausoleil was picked up driving Hinuan's car and Mary Brunner and
Sandra Good were arrested for possessing stolen credit cards, Charlie decided: ‘Aow Is the
time for ,,, Heltor Skalter!

The Polanski house was chosen virtually at randow because Manson had once been there (when
it was occupied by Doris Day's son: Terry Melcher), Tex Vatson, Susan Atkins and Patricia
Krenwinkel entered the premises during the evening of 8th August and indulged thewselves in &
virtual blood-bath, Linda Kasabian stayed outside as look-out (she later becuwe a witness for
the prosecution!) Delivery boy, Steven Parent was shot in the head at close range as he sat
at the wheel of his car, The people in the house were all slaughiered, Vojiciech Frykowski
(Polish writer) put up the best struggle, he wade'it to the garden but was beaten down,
stabbed countless times, shot and pistol-whipped, Abigail Folger (coffee heiress) also made &
dash for the garden bwt was stabbed to death by Susan Atkins, Tex Vatson knifed the Hollywood
hair stylist, Jay Sebring while, Sharon Tate (actress and wife of Roman Polanski) was hung
on a beam and literally torn apart by a wultitude of knife blows, A towel was dipped in
Tate's blood and the vord ‘Ary’ daubed on the living-roonm door, The three killers then fled,
dumping their blood-stained clothes in an embankment, When they returned to the ranch Hanson
was delighted everything had gone off so smoothly, it was only the next day that the killers
learnt who their victins had been, As Susan Atkins put it: ‘/f reglly 6lew my anind’, One
point of interest, the autopsy revealed that both Frykowski and Folger had large amounts of
MOA (a Hallucinatory drug) in their blood at the time of the killings, One can only imagine
what it must have been like to be merrily tripping and to have Tex Watson introduce himself
as) 'L aw the Devil, and I'n here on the Davil's business',

The second part of Aelfer Skelter took place a few weeks later, Manson, himself led the



raid, Supermarket boss Leno LaBianca (44) and his wife were tied up by Charlie who assured
thew: 'You won't he harmed’, he procesded ta rob them and then ordered Tex to finish the
show, Mrs LaBianca was stabbed 41 times, her husband, 12 with fourteen punctures from a big
double-pronged fork, The words ‘Death to -Figs', ‘Rise’ and ‘Healter Skelter’ (good
spelling!!) were daubed on the walls, The man also had the word: ‘War’ scarred into his
abdowen, The other family wewbers on this outing were Atkins, Krenwinkel, Kasabian, Clew
Grogan and Leslie Van Houten, As before all the Fanily were 'ocut of it' on acid,

Manson was arrested less than a week after the LaBianca slayings, for suspected car-theft
but was released due to lack of evidence, His luck, however was running out: Beauscleil's
girlfriend was arrested as & suspect in the Hinman killing, she denied her invelvement but
named Susan Atkins and Mary Brunner as being involved, Neanwhile Susan Atkins (in prison on a
winor charge) had started to blab to cell-nates about her invelvement in the Sharon Tate
wurder, LAPD (Los Angeles Police Departwent) announced on lst Decewber 1969 that Wateon,
Krenwinkel and Kasabian had been charged with the nmurders, They later added Mansonm, Atkins
and Van Houten to the list,

The trial began in 1970 and is noted as being both the wost expensive (at that point) in
California's history and ocne of the wierdest, The jury returnsd their verdict on 13th April
and Manson, Atkins, Krenwinkel and Van Hopten were all found guilty and sentenced to death
(this was later commuted to life imprisonwent after California state abolished the death
penalty in 1972), Various other members of the Fawily were zlso sentenced to extremely long
prison terms, Both Mary Brunner (Manson's wif2) and Linda Kasabian were not charged (they
gave evidence for the prosecution!) The exact nuaber of wurders coumitted by the Manson
Family has not been established but Vincent Bugliosi (prosecuting attorney) claims in his
book: ‘Heltar Skeltsr’ that the nuiber might be as high as 35!

COUNTY OF LOS ANGELES
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COLIN INVESTIGATES HOOLIGANISM!

Quentin Crlsp, one dark night while walking back to hls home dlecovered
an irony connected with posses of aggressive young males. To him {t was a
pleasant surprise, realising that latent homosexuallty ewxists in some
surprising wolf's clothings.

It 1s limiting to talk of foothall hooliganism when incidences of such
violence occur more and more outside thé rationalised context of a football
match with two opposing tribes of supporters. The incidences of violence
all over the country on friday and saturday nights 1s entertalinment.
However it is more than restless male humans with too much energy like
young bullocks vying for superiorlty. There is a great deal of maliciocus
intent, an unusually large amount of psychopathic tendencies in the actions
of hooligans. Where does this pure hatred for life come from? A television
programme about men who commit violence revealed so-called hooligans
unashamedly describing the pleasure they receive from maiming. One, not
unintelligent, 1In fact quite eloquent and rational human being has a.
penchant for smashing noses withe bricks, he describes the way the noses
disintegrate, dispersing in several directions. Of course we all enjoy the
sound of bresking glass, we all revel in the sight of & building being .
destroyed, violence and destruction are natural human forms of
entertalnment., Yet for {t to beconme elemental, essential, addictive, mak ing
life worth living there has to be something, something else, some parallel
explanatifon. I forward the energy theory. In physics energy is never lost,
it never disappears, 1t merely changes the form it materfalises in. We all
have our energies making us do the things we do everyday, If your life has
been given a wrong direction, say by parents or other circumstances, {{ the
way you view the world, your environment is hostile, if people are things
that will harm you and just Hving 1s pain you will act elther in a
defensive reclusive manner or an aggressive violent manner. (There ArE
alternative means of coping with living; intermediary devices which dull
the pain or convert the outside of yourself inte & form which you can
digest: these devices for example are the drugs, being an artist, either
musical or visual - acting away the pain. Basically everyone in society has
some sort of intermediary device for coping with the pain).

S0 what mekes for satisfaction? Satisfaction comes when you can recenclle
yourself to your pain and find a means af changing yourself and your life
so that you can convert the hurt energy into a positive crestive energy.
Yet, countless humans go for expediency, 1f you can get something that
works fast and takes you out of it (what it is really doing is dulling your
senses, fooling your brain by disconnecting feeling with thinking)., Use
comfort in food, drink, cexual activty (love can't come unless you first
love yourself and love the living experiencer. We live in an age where
materials and the possession of things attempts to dull the scenses
providing a cushioning,

It has always been found that ‘love' is the bhest way to defeat an
aggressor, disarming and making violence lIrrelevant, and out of context.
The Bible and countless other sources are full of examples of thls fact
This 1is the action of a homosexual, he turns around and loves his
aggressor, he accepts pain, what 1s pain? Palin can be fun, can become a way
of life. A hooligan out of context. In context pain is frought with pain,
hate with hate concluding In ultimate self-destruction, I mean you feal
that why, if I'm not enjoying belng alive, am I alive, do I create or
destroy if I can't just love life,



Genius guarantees the faculties of the heart,

Man is no less immortal then the soul,

Great thoughts spring frow reason!

Fraternity is not a myth,

Newborn children know nething of life, not even its greatness,

In wisfortune, friends increase,

Abandon all despair, ve uho enter here,

Goodness, thy nane is man,

ferein resides the wisdon of natians,

Each time I read Shakespeare it seens to we that 1 cut to shreds the brain of a jaguar

[ shall write down ny thoughis in order, to a plan without confusion, If they are correct, the firet will
be the consequence of the others, [t is the irue order, It characterises ny object by calligraphic
disorder, I should disgrace my subject too wuch were I not fo freat it vith order, I want fo show that it
is capable of this, .

I do not accept evil, Man is perfect, The soul does wot topple, Progress exisis, Good s drreducible,
Antichrists, accusing angels, eternal sufferings, religions, are the products of doubt,

Dante, Milton, hypothetically describing the infernal wastelands, have proved theuszlves firsi-clacss
hyenas, The proof is excellent, The result bad, Their vorks are net bought,

Man is an oak, Nature contains naothing sturdier, The universe need not arw itself to defend hiw, A deop
of water is not enough to preserve him, Even if the universe were to defend hiw, he would no wore be
dishonoured than whatever does not protect him, Man knows that his veign has no death, that the univeese
boasts a beginning, The universe knows nothing; 11 is at best a thinking reed,

[ inagine Elohim to be cold rather than sentimental,

Love of a woman is incompatible with love of humanity, luperfection nust be rejected, nothing s wore
inperfect than shared egoisw, Througheut life, suspicions, recriminations, solemn oaths written in dust
pullulate, It is no longer the lover of Chiwene) it is the lover of Graziells, It is no longer Petrarch; it
is Alfred de Musset, While dying, g rocky area close by the sea, any old lake, the forest of Fontainebleau,
the island of Ischia, a study complete with raven, a chanBre ardente with a crucifix, a cewstery where the
object of one's love loows in view anid moonbeans that finally annay, stanzas wherein & qroup of unnauwed
waidens come and stroll in turn, showing off the author's ability, uttering regrete, In both cases,
setiousness dossn't enter into it all,

The uistake 1s the wournful tale,

Hyuns to Elohim accuston vanity not to be concerned vith earthly things, Such is the snag of hyuns, They
wean nankind from relying upon the writer, It forsskes hiw, It calls his wystic, esgle, perjurer of his
wission, You are not the sought-ufier dove,

fn assistant schoolmastzr could wanufacture a literavy outfit for hiwself by stating the contrary of what
the poets of this century have said, He would veplace their affirmations with negations, And vice versa, If

attacks, I shall net defend them,

Sleep is a reward for some, a punishment for others, For all, i1 is & sanction,

[1 Cleopatra's worals had been less short, the face of the world would have changed, Her nose would have
grown no longer,

Concealed actions are the most estimable, When I see a few of these in history, they please we greatly,
They have not been completely concealed, They have been known, This swall way in which they appearved
increases their werit, That they could not be concealed is the finest thing of all,

The charn of death exists only for the brave,

Man is so great that his greatness is especially apparent in that he does not want to acknowledge hic
unhappiness, A tree does not know 1t is great, To be grest is not to went to zcknowlzdge one's unhappiness,
His greatness refules these wiseries, Greainess of @ king,

Uhen [ write down wy thoughis, they do not escape we, This action wskes w2 renesber wy etrengih which |



forget at all times, I educate wyself proportionately to wy captured thought, I aiu only to distinguish the
contradiction betveen wy wind and nothingness,

Nan's heart is a book I have learned to value,

Not imperfect, not fallen, man is no longer the great mystery,

I allow no one, not even Elohin, 1o doubi my sincerity,

Ve are free to do good,

Judgenent is infallible,

Ve are not free to do evil

Man is the conqueror of chiueras, the novelty of toworrow, the regularity which chaos bencans, the
subject of conciliation, He is the judge of all things, He is not a half-wit, He is no wora, He is truth's
trustee, the store of certainty, the qlory, not the cutcast of the universe, If ke hunbles hinself, I extol
hin, If he extols hinself, I extol hin the wore, | reconcile him, He coues to understand that he is the
angel's sister,

Nathing is incomprehensible,

Thought is quite as clear as crystal, A religion whose lies depend upen i1 way cloud it wowentarily,
speaking of long-terw effects, Speaking of short-terw effects, an ascassination of eight persons at the
gates of the capital will cloud it = that's for certain - until the destruction of evil, Thought is not
slow to regain clarity, i

Poetry must have as its aim practical truth, It states the connections that exist between the fiprst
principles and the secondary truths of life, Fach thing stays where it is, The wission of postry is
difficult, It does not dabble in political events, in the way & nation is governzd, nor allude to periods
of history, coups d'etat, regicides, court intriques, It does not tell of battles wan fights, by the way of
exception, with hiwself and his passions, It discovers the lavs that keep political theory going, universal
peace, the refutations of Machiavelli, the wrapping paper of which Proudhon's work consist, the psycholegy
of wankind, A poet wust be wore useful than any other wewbers of his tribe. His work is the code of
diplomats, legislators, teachers of youth, Ue are a long way frow the Homers, Virgils, Klopstocks,
Canoenses, from imaginations run wild, ode-wanufacturers, vendors of epigrams against the divinity, Let us
return to Confucious, Buddha, Secrates, Jesus Christ, weralists who rozmed the villages while suffering
from hunger! From now on one nust reckon with reason, which only operates upon the faculties presiding aver
the category of phenonena of pure qoodness,

Nothing is more natural than to read the Oiscourse on Method after reading Rerenice, Nothing is less
natural than to read Biechy's Treatise om Induction and Naville's Probles of Evil, alter reading Auviuan
Leaves and Contemplations, The transition is lost, The mind baulks at the junk, the wystagogy, The heart is
bevildered by these pages scrawled by a warionnette, This violence enlightens hiw, He shuts the book, He
sheds & tear in rewmenbrance of the unsociable authars, Contenporary poete have abused their intelligence,
The philosophers have not abused theirs, Mewory of the former will fade, The latter are classics,

Racine, Corneille, would have been capable of writing the vorks of Descartes, Malebranche, and Bacon, The
souls of the former are at one with those of the latter, Lamartine, Hugo, would have been incapable of
conposing the Jreafise on the Intelligence, The soul of its author is not on a par with those of the
former, self-satisfaction wade them lose their central qualities, Lawartine, Hugo, through Traine's
superiors, like hin posgess only - it is painful to aduit this - winor talents,

Tragedies arcuse pity and terror through duty, That is sonething, It is bad, But not as bad as medern
lyricisw, Leqouve's Medes is prefsrable to the collective works of Byron, Capendu, Zaccone, Felix, Gagne,
faboriau, Lacordaire, $ardou, Goethe, Ravignan, Charles Diguet, Which writer auong you, pray, can lift -
what is it? What are these snorts from the opposition? - the veight of Augustus’s Monologue! Hugo's
barbarous vaudevilles do not proclain duty, The welodrawas of Recine and Corneille, the novels of La
Calprenade, do, Lamartine is not capable of writing Pradon's Phedrel Huge of Rotrou's #epcesizs) Sainte-
Beuve, the tragedies of Laharpe and Marwontzl, MNusset is capable of ceining proverbs, Tragedy is an
involuntary error, allows struggle, is good's first step, will not appear in this work, It retaing its
prestige, The sane does not hold true of the sophisw - setaphysical Gongorisn after the event - of the
self-parodists of my mock-heroic tines,

The principle of worship is pride, It is ridiculous to address Elohin as did Job, Teremiah, David
Seloman, Turquety, Prayer is a false act, the best way to please him is indirect, aore in keeping with our
strength, [1 consiste in naking cur race happy, There are no two ways of pleasing Elchin, The concept of



the good is indivisible, Since virtueg in little is virtug in much, I allew wention of the exawpls of
naternity, To plesse his mother, a son will not proclain to her that he is modest, radiant, that he will
behave himself so as to merit wost of her pralses, He does otherwice, Insteed of saying it hinszlf, he
reninds hier by his actions, rids himself of that sadnzss that puffs up Newfoundland dogs, One nust not
confuse Elohin's goodness with triviality, Each is to be presuwed, Familiarity breeds contenpt; vensration
breeds the opposite, Work destroys nisuse of the feelings,

No reasonar believes contrary to his reason,

Faith is a natural virtue by which ve accept the truths Elohin reveals {o us through conscience,

I am avare of no blessing other than that of being born, An fupartizl epirit finds it cowplete,

Good is victory over evil, the negation of evil, [f onz sings of good, evil is elininated by this
congrucus act, I do not sing of what nust not be done, [ cing of what needs to be done, The farner doss not
contain the latter, The latter containg the forwer,

Youth listens to the counsels of maturity, It has & boundless confidence in itcelf,

I know no obstacle that surpasses the strength of the human wind, except truth,

The nmaxim has no need of it te prove itself, An arquuent desands an arqueent, The waxin iz a2 law
containing a set of arquuents, An arquient is couplete in so far as it nears the maxin, Become nzxim, its
perfection rejects the proofs of the wetawerphosis,

Doubt is a howage paid Yo hope, It is not a voluntary houage, Hope would not consent to be nerely a
fionage,

Evil rebels against good, It cannot do less,

It is & proof of friendship to renain unconscious of the increase in that of our friznds,

Love is not happiness,

If we had no faults at all, we would not take such pleasurs corvecting ourselves, praicing in others what
we ourselves lack,

Hen who have resolved to hate their fellows do net know that one nust beqin by hating eneself,

Hen who do not fight duels believe that duellists to the death are brave,

How the depravities of the novel squat in shop windows! For & wan who is lost, as vas another for a five-
franc piece, it sometimes seews one wight kill a baok,

Lamartine believed that the fall of an engel would tecowe the Rize of 2 Man, He was wrong to belisve it,

To wake evil serve the cause of qood I shall say that the former's intention is bad,

A banal truth contains wore genius than the works of Dickens, Gustave Aymard, Victor Hugo, Landzlle, With
these latter a child, surviving the universe, wvould not be able {o reconstruct the human soul, Vith the
forwer, he could, I presuve that he would not sconer or later discover the definition of sophisk,

Vords which express evil are destined to take on a useful significance, Idzas change for the betier, The
neaning of words participates there,

Plagiarisn is necessary, Progress implies it, It closely grasps an auther's sentence, uses his
expressions, deletes a false idea, replaces it with the right one,

To be well made, 2 maxin does not call for carrection, 14 calls for developuent,

As soon as dawn breaks, young girls go qathering reses, A qust of innocence sweeps through the vallsys,
the capitals, assists the intelligence of the nost enthusiastic poets, shevering down protection for
cradles, wreaths for youth, belief in inwortality for the aged,

I have seen wen tire out woralists to lay bare their hearts, fo have benediction scatiered on thew frow
above, They would utter neditations as expansive as possitle, vould gladden the author of ocur felicities
They respected childhood, old age, whatever breathes as well as what does not, would pay howzge to
womanhood and consecrate to wodesty those parts which the body reserves the right to nane. The firmasent,
whose beauty I aduit, the earth, image of wy heart, were invoked by we in order to find wyself a nan whe
did not believe himself virtuous, The sight of this monster, had it been realised, would not have nads we
die of astonishwent; one dies for wore than that, A1l this nesds no coument,

Reason, feeling, counsel and deputise for each other, Uhoever knows enly one of the two, by renounciag
the other deprives hinself of the totality of the aids which have been qranted us for ocur quidince,
Vauvenarques has said “deprives hinself of part of the aid*,

Although his phrase and wine rest upon persenifications of the soul in fezling, resson, the one | chould
choose at random would be no better than the other, had I coined thew both, The one cannod be vejected by
e, The other wight have been accepted by Yauvenarques,



Whenever a predecessor uses in the sense of good a word that belongs to evil, it is dangerous for his
phrase to exist beside the other, It is better to leave the word the evil weaning, To use in the sense of
good & word belonging to the good does not possess i1, He is not believed, No one would wish 1o vesr Gerard
de Nerval's necktie,

The soul being one, sensibility, intelligence, will, reason, iuagination, hemory, wmay be introduced into
the dissertation,

I had spent a long tiue ctudying the abstract sciences, The fev people with whow [ an in touch are not
the kind to put we off these, When I began studying man I sav that these sciences zre his own and that in
exploring thew I strayed less outside my province than others through their ignorance of thew, I fargave
thew for not working at it at all! I did not expect to find wany conpanions in the study of wan, That is
what is his alone, I was wrong, There are more studying hin than geametry,

Ue lose our lives joyfully, so long as we do not talk about it

Passions vane with age, Love, which must not te classed anong the passions, wanes likewise, What it loses
on the one hand it regains on the other, It is no longer strict with the object of its vows, doing ituelf
justice: expansivensss is accepted, The scnses no longer have their spur to excite the organs of the flesh,
Love of huwanity begins, On those days when man feels he has becone an altar bedecked with his virtuze and
tots up every sorrow that revives, the soul, vithin the heart's ipuost recess where everything seens to
originate, feels something that no longer throbs: I referred to nenory,

The writer, vithout seperating one from the other, can cutline the lau governing each of his poeus,

Sone philesophers are wore intelligent than soue poets, Spinoza, Malebranche, Aristotle, Platlo are not
Hegesippe Moreau, Nalfilatre, Gilbert, Andre Chenier,

Faust, Manfred, Conrad are character types, They are not yet reasoning types, As it is, they are agitatar
types,

Descriptions are & weadow, three rhinoceroses, half & catafalque, They can be wemory, prophecy, They are
not the paragraph 1 am on the point of concluding,

The governar of the soul is not the governor of & soul, The governor of a soul is the governor of the
soul when these tvo kinds of soul are confused encugh to be able to affirw that a qovernor is only &
governess in the inagination of a jesting lunatic,

The phenonenon passes, [ seek lavs,

There are uen who are not types, Types are not ten, One nust not let oneself be dowinated by the
atcidental i

Judgements on poetry are of more value than poetry, They are the philosophy of poetry, Philosephy thus
understood embodies poetry, Poetry could not do without philosophy, Philesophy could do without poetry,

Racine is not capable of condensing his tragedies into precepts, A tragedy is not & precept, To z like
wind, & precept is a wore intelligent action than a tragedy,

Place a goose quill in the hand of a moralist who is a firct-rate writer, He will be superior to the
poets,

Love of justice is for wost men anly the courage to suffer injustice,

Hide yourself, var,

The feelings express happiness, wzke one suile, Analysis of the feelings expresses happiness, all
personality aside; wakes one smile, The forwer uplift the seul, dependznt upon space, upon duration, up to
the conception of humanity considered as itself, in its clebrated constituents! The latter uplifts the
soul, independently of duration and space, up to the conception of humanity considered in its highest
expression, the will! The forwer are concerned with vices and virtues: the latier only with virtuss,
Feelings do not know their wmarching order, The analysis of feelings teaches how to reveal it, incresses ihe
strength of the feelings, With the forner, all is uncertainty, They are the expression of happiness, grief,
tvo extrenes, With the latter, all is certainty, It is the expression of that happiness which results at a
given woment from knowing how to restrain oneseli in the widst of qoed or evil passions, It uses it calu
to render the description of the passions down ta a principle which flows through the pages: the non-
existence of evil, The feelings weep when they wust, as when they need not, Analysis of the feelings does
not weep, It possesses a latent sensibility which catches one off guard, prevails over miseries, feaches
how to dispense with a gquide, provides a ccubat veapon, The feelings, sign of weakness, are not feeling!
The analysis of feeling, sign of strength,. generates the wuost wagnificent feelings I know, The writer who
is iaken in by feelings must not be placed on a par with the writer vho is taken in neither by feelings nor



hinself, Youth intends sentimental lucubrations, Waturity begins to reazon without confusion, He vas only
feeling, he thinks, He used fo let his sensations wander: now he gives thew a pilot, If I liken huwanity to
a vonan, 1 shall not expatiate upon her youth's being on the vane and the approach of her niddle-zge, Her
wind changes for the better, Her ideal of poetry will change, Tragedies, poens, eleqies will no longer take
precedence, The coolness of the waxim shall prevail! In Quinauvlt's time they could have undarstecd what I
have just said, Thanks to some scatiered glinmars during the last faw years from wagazines and folies, I
can do so myself, The style [ adopt differs as wuch from that of the worzlists, who only record evil
without prescribing the remedy, as the latter's does not frow melodranas, funeral orations, the ode, the
devotional stanza, There is no sense of struggle,

Elohin is wade in the image of wan,

A nuiber of certainties are contradicted, A nuuber of falsehoods are uncontredicted, Contradiction is the
sign of falsity, Non-contradiction is the sign of certituds,

A philosophy for the sciences exists, It doss not exist for peetey, I knov of no woralist who is @ first-
rate poet, That's odd, somsone will say,

It is & horeible thing to feel whal one possesses slip away, One devetes cneself only to the 1dea of
trying to find out whether anything &t all is permanent,

Man is a subject devoid of fallacies, Everything shows him tha truth, Nothing deludes him, The two
principles of truth, reason and sense, apart frow the fact that they do not lack sincerity, enlighien one
another, The senses nake reason clearer through rzal appearances, The sauwe service they render 11, they
receive frow ii, Each takes i1s revenge, The soul's phencuena appease the senses, weke lmpressions upen
thew which I do not quarantee to be troublesone, They do not lie, They do net vie with each other In waking
nistakes,

Poetry should be wade by all, Net by one, poor Hugo! Poor Racing! Poor Coppee! Poor Corneille! Foop
Boileau! Poor Scarrvon! Tice, tics, and tics,

The sciences have two extrenities which weet, The first i¢ the ignorance in which wen find themselves at
birth, The second is that attained by great souls, They have surveyed whatever wan can know, find that they
know all, meet in that same ignorance whence they started, It is & clever ignorance, which knows itself,
Those awong them who, having euerqed frow the first ignorance, have been unable to achisve the other and
have sowe snattering of this self-satisfied knowledge, pose as experts, The latter do not disturb pecple
are no more nisteken in their judgements on everything than others, The wasses, the shilled, wake up the
retinue of a natien, The others, vho respect i1, ave equally respecied by it,

To know things, one need not knov their detaile, As detail is finite, our cognitions are sound,

Love does not confuse itself with poetry,

Homan is at wy feet!

To describe heaven it is not necessary to trenzport the waterials of earth there, One uust leive carth
and its waterials vhere they are, so as to besutify life with its ideal, To address Elohim faniliarly iz an
unseemly buffoonery, The best way of showing hin gratitude is not by yelling in his ears that ke is wighty,
that he created the vorld, that we are worss couparsd to his greziness, He knows it better than we, Men uay
excuse themselves frow inforning him of that, The best way of chowing hin gratitude is fo conscle hunanity,
to restore all to it, take it by the hand and treat it like & brother, This is wore genuine,

To study ovder, it is not necessary to study disorder, Scientific erperiuents, like fragedics, stanzas fo
wy sister, the gibberish of wisfortunes, have no business here belaw,

ot all laws are fit to nention,

To study evil so &s to bring out the good iz not to study good in itzelf, Given & suitable phensuenon, I
shall seek its cause,

Until now, wisfortune has been described so as to inspire pity and terror, 1 shall describe happiness so
& to inspive their opposites,

A logic exists for poetry, I1 is not the same as that of philosephy, Philoscphers are not so nuszrous as
poets, The poets have the right to consider thewselves abeve the philasophers,

I need not bether about what I shall do later, I cught to do what T aw doing, I need net discover
whatever things I shall come across later, In the new science, everything fzkes ids tine, such iz its
excellence, .

There is the stuff of the poet in the moralists and philoscphers, The poets include the thinker. Each
caste suspects the other, develops its qualities to the detriment of those which bring it nearer the other



caste, The jealousy of the forwer does not want to adait that the poets are stronger than they, The pride
of the latter declaves ifself unqualified to do justice to wmore csensitive brains. Vhatever 3 an's
intelligence way be, the process of thought nust be the shame for all,

The existence of tics having been established, lat none be surprised to cee the sane vords recur nore
than their fair share; in Lawariine, the tears which fall down his horse's nostrils, the colour of his
wether's hairj in Hugo, the darkness and the broken man; these are pert of the binding,

The science I undertake is & science distinct from paetry, 1 do not sing of the latter, T sirive to
discover its source, Through the rudder that steers all -poetic thought, billiards professars will discern
the evolution of sentimental theses,

The theoren is nocking by nature, it is not indecent, The thecren does not ask to be allowed to SETVE as
application, The application nade of it belittles the thearem, turns it indecent, Call the application the
struggle against matter, against the ravages of the spirit,

To struggle against evil is {0 do it too wuch honour, If 1 allev uen to degpise i1, l=t thes not fail to
say that this is all I can do for them,

Nan is certain not to be wrong,

Ve are not content with the life we have in us, We vant to live in the idza others have of an iuaginary
life, We do our utmost to appear as we are, We exert ourselves to preserve this imaginary being, which is
none other than the real one, If ve have generogity, fidelity, we are eager not to let it be known, so as
te attach these virtues to that being, We do not detach then frow ourselves in order 4o join then to 1t, Ve
are brave so as to acquire the reputation of not being polircons, Sign of our being's capacity not to he
satisfied vith one vithout the other, to rencunce neither one nor the other, The wzn who did not live far
preserving his valour would be infanous,

Despite the sight of our splendours, that grasp us by the throat, we have an instinct which sets us to
rights, which e cannot repress, which uplifts us!

Nature has perfections to show that she is the iwage of Elchim, defects to show that she is his nage
nong the less,

It is fitting to obey the laws, The people understand what makes them just, One does not abandon the
When one makes their jusiice subject to sowething else, it is easy to render it doubtful, The people are
net lizble to revelt,

Those who are in disorder tell those who are orderly that it is they who are deviating from nature, They
believe thenselves to be folloving it, A fixed point is needed in order to judge, Where in worality do we
net find this point? ' :

Nothing is less strange than the contrarieties one detects in wan, He is wade to know the truth, He szzks
it, When he tries to grasp it he is dazzled, is disconcerted so that he qives no cause for disputing with
hin for possession of it, Scue wish to rob wan of the knovledge of iruth, cihers want to assure hin of i,
Each works from such dissiwilar wotives that wan's perplexity is destroyed, He has no light other than the
one he finds in his character,

We are born just, Everyone inclines towards hiuself, It is towards order, One must incline tovards the
general, The inclination towards the self is the end of all disorder, in var, in the ECONORY,

Men, having contrived to recover from death, wisery, ignorance, in order to nake themselves happy took it
upon themselves not to think about that at all, This is all they have been able to devise as coneolation
for so few ills, Ultra-rich consclation, It doesn’t go far tovards curing evil, i hides it for a short
while and by hiding it ensures that we think about curing it, Through a legitinate inversion of wan's
nature, boredow, his wost palpable evil, does not happen 1o be his greatest good, It way contribute more
than anything else to waking him seek his cure, That is all, Diversion, which he reqards as his greatest
goed, is his most insignificant evil, It brings hin closer than anything to seeking the remsdy for his
ills, Both are counter-proofs of the misery, of the corruption of wan, but for his greatness, Han is bored,
seeks out this host of occupations, He has an idea of the happiness he has von! finding this within
hinself, he looks for it in outward things, He is content, Misforiune is neither in us nar in other
creatures, It is in Elohin,

Nature wakes us happy in all circunstances, our desires depict for us an unhappy state, They join to the
state in which we are the afflictions of the state in which we are not, Uhen ve came o thesz aifliciions
ve would not be unhappy because of that) we would have other desires consonant with & new state,

The strength of reason is better apparent’in those who understand it than in those who do not,




Ve have so little presusption that ve should like to be known in the world, even o these who coxe after
when we are no nore, We have so litile vanity that the esteew of five people, say 5ix, auuses us, does us
henour,

Faw things console us, Hany things afflict us,

Nodesty is so natural in nan's heart that a vorkuan fakes care not to boast, vants to have his aduirers,
Philosophers want them, Poets above all! These who write in favour of glory want to have the glory of
having written well, Those who read it want to have the glory of having read it, I, who vrite this, pride
wyself on having this desive, Those who read it will wake a-similar boast,

The inventions of man go on increasing, The kindness, the walice of pecple in general does not rewzin the
Sane,

The nind of the greatest wan is not so dependent that it should be caused disquiet by the slightest
noise of the Jintamarre going on avound hiw, The silence of @ cannon is not required to iupede his
thoughts, The noise of a weathercock or a pulley is not necessary, The fly is not reasoning vell just now,
A wan buzzes at its ears, This is encugh to render it incapable of qood advice, If I would have it find
truth, I should chase away this animal which holds its resson in check and disquiets that intelligence
which governs kingdons,

The object of those pecple who play tennis with such nental concentration, such physical activity, is to
boast to their friends that they played better thau soucone else, It is the source of their assiduity, Soue
toil in their chambers to show the scholars that they have resolved a hitherto insoluble algebraic probles,
Others expose themselves to dangers so as to boast of & place they would have found for theuselves less
wittily, to my mind, The latter kill thewselves in order to note these things, Kot in order to becoue the
less wise for them, It is above all to show that they understand the substantizlity of thew, These are the
least stupid of the bunch, They are so advisedly, One way consider that the others would not be, if they
did not have this understanding,

The example of Alexander's chastity wade no wnore celibates than that of his drunkenness nade
teetotallers, One is not ashawed not fo be as virtuous as he, One can believe oneseli not quite within the
virtues of the majority of wankind when one sees oneself within the virtues of these grest men, One values
then by how they adhere to the people, However noble they may be, they are united with the rest of mankind
in some aspect, They are not suspended in the air, seperated from cur society, [f they are grester than e,
it is because their feet are held as high as ours, They are all on the sane level, rest upon the sane
earth, By this extremity they are as exalted as ve, as children, a little wore than the beasts,

The best way to persuade consists of not persuading,

Despair is the least of our errors,

Uhen a thought presents ifself {o us like a truth generally current and we take the trouble to develop
it, ve find that it is & discovery,

One can be just, 1f one is not hunan,

Unconsciousness, dishonour, lewdness, hate, wen's scorn, are to be had for woney, Liberality muliiplies
the advantages of riches,

Those who have integrity in their pleasures, have sincerily in their business, It is the sign of 2 wild
disposition when pleasure makes one human,

The moderation of great men linits only their virtues,

It is offensive to human beings 1o give thew praise that extends the bounds of thelr werit, Many people
are nodest encugh to suffer appreciation willingly,

Ve nust expect everything, fear nothing, from tine and men,

[1 talent, fame, do not make wen unhappy, what one calls misfortune does not merit their regrets, A soul
condescends to accept fortune, tranquillity, if they wust superpose the strength of ifs feelings, the full
scope of 115 genius,

One respects great plans, when one feels capable of gresd successes,

Reserve is the apprenticeship of consciousness,

Ue say sound things when we do not strive to say extracrdinary ones,

Hothing true is false; nothing false is true, Everything is the contrary of dream, of uniruth,

We wust not believe that what nature has created amiable is vicicus, There has been no century, no
nation, that has established iwmaqinary virtues, vices,

One can judge the beauty of life only by that of death,



A dranatist can give the vord passion a useful wezning, He is no longer & drawatist, A woralist gives any
word at all a useful weaning, He is still & moralist!

Vhoever contenplates the life of a man therein finds the history of the species, Nething has been able to
nake it evil, '

Hust T write in verse to seperaie wyself from other nen? Let charity decide!

The pretext of those who nake others happy is that they vish them well

Generosity enjoys the happiness of others, as though it were responsible for it,

Order prevails in the hunan race, Reason, virtue, are net the xost powerful there,

Princes create few ingrates, They give all they can,

One can wholeheartedly love those in whow one recognises great shortcowings, [t vould be impertinence to
believe that imperfection alone has the right to please us, Qur weakness bind us io each other as nuch us
that which is not virtue could,

If our friends do us services, we think that as friends they owe us thew, Ye do not think at all that
they owe us their ennity,

He who is born to comwand would coumand even on the throne,

When duties have exhausted us, we think we have exhausted duties, We say thal everything can fill the
heart of man,

Everything lives by action, Hemce communication between beings, haruony of the universe, This natural
‘lav, so fertile, we find 10 be & vice in nan, Hz is obliged to obey it, We conclude that, not being able fo
exist in repose, he is in his place,

One knows what the sun, the heavens are, We have the secrets of their wovesents, In Elohin's hand, blind
instrument, insentient spring, the world attracts our tributas, The revolulions of eupires, the faces of
the times, the nations, the conquerors of science, this ig the result of & crawling atos which lasis but 2
day, destroys the spectacle of the universe throughout all ages,

Thare are wore truths than delusions, wove good qualities than bad, wove pleasure than pains, We like to
control character, We raise ourselves above our kind, Ve enrich ourselves by the consideration uhich e
shower upon it, We do not believe we can ceperate our own interest from that of humanity, nor clander the
race without compronising ourselves, This ridiculous vanity has filled bocks with hyuns on nature's hehalf,
Man is in disgrace with those who think, They vie with each other in burdening hin with fever vices, Wnen
was he not on the point of uplifting himself, Of having his virtues reinstated?

Noething has been said, It is too.soon since the wore than seven thousand years that there have been nen,
With regard 1o morals, as with all else, the least qood is exalted, We have the advantage of working after
the ancients, the skilful ones awong the moderns,

We are capable of friendship, justice, cowmpassion, reason, 0 wy friends! what then is the absence of
virtue?

fAs long as wy friends do not die, I shall not speak of death,

Ue are dismayed by our relapses, by seeing that our misfortunes have been able to cure us of our defects,

One can judge the beauty of death only by that of life,

The three terminational points make we shrug wy shoulders in pity, Does one need that to prove one is &
wit, in other words an imbecile? As if clarity were not as good as vacancy, on the subject of poinis!

written by fsidare Ducasse, 1870
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